The ALIEN NATION = |

o B ':i_. MY, o : $4.50 U.S.
wAnD .‘ T . . . 3 : " ¥ .- _ $5.50 CANADA
SI:ISSIIHHANDS ~ * -  Fad ;
Tim Burton’s
slice- ni-llie

/ Dan Aykroyd as Bobo &
John Daveikis as L’il Debbull




Steve Schapiro

o
o
£
o

As Ghostbuster, SF fan
and now director,

he's always looking for
“Nothing But Trouble.”

writer will do just about anything
to get his script made. In the case of
Dan Aykroyd's fantasy flight,
Nothing But Trouble, Warner Bros. execs
weren’t asking too high a price.
“All I had to do was direct,” chuckles
Aykroyd. “Direct and play the two parts
else
3 s good humor as he describes
the film, his directorial debut, seems to
indicate that the actor/writer (who has
starred in such genre films as Ghostbusters
[ and II, My Stepmother Is An Alien and
Twilight Zone: The Movie) has come
through this trial-by-fire relatively
S d. The humor, a subtle counter to
conversational
patter, may have something to do with the
return of his wi ctr Donna Dixon,
from Europe the night before. It could have
even more to do with the fact that
royd, earlier in the week, put the final

polish to the answer print o

Trouble (ak.a. GIT. R to Ruin, Trick
House and Valkenvania) and that he’s
happy with the results.

“We went a week over schedule and I
didn't make any major mistakes.” says
Aykroyd. “I would say that’s pretty gooc
for a first-time director.”

But just how good, according to

, remains to be seen.
ther or not I'll ever be asked to di-
rect again will be known on a cold Friday
night in the middle of February,” declares
the actor. “I'll begin getting calls six
hours after Nothing But Trouble opens,
calls that will let me know if the film is a
hit or a miss. I feel that I've got what it
takes to always be able to act and write.
But those calls will indicate whether I'll

given a chance to direct again.”

¢ But Trouble (dis d in detail
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Driving Miss D T f

the interim, Aykroyd approached John
(Breakfast Club) Hughes and good buddy
John (The Blues Brothers) Landis to direct
what Aykroyd describes as “a Gothic
depiction of real life” and found no takers.
Hence, the meetings with Warner Bros. ex-
ecutives that Aykroyd recalls with comic
clarity.

“I came in. I gave Warners the script.
They said, ‘Fine, we want to make this
movie with you and John Candy.” I said,
‘Fine. I want to play the judge and the
banker.” They said, ‘How about Chevy
Chase as the banker?’ I said, ‘Great!’ He
said, ‘Great!’ Everybody said, ‘Great!’
Then, we kind of looked at each other and
said, ‘OK, who’s going to direct?’

“And I thought to myself, ‘If I say I
don’t have a director at this point, it’s go-
ing to take months to find somebody,’ so I
just blurted out, ‘I’ll do it.” The executives
looked at each other and had this private
little conference with me sitting right in
front of them. They said, ‘Well, he’s not
stupid, he has done films before, so sure,
why not?” I had no burning desire to direct
but I saw that’s what it was going to take
to get my story made.”

But Aykroyd is the first to admit that
his shaky confidence about directing gave
way to utter panic once the deal was done.

“I was as complete a wreck as a person
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“The dinner scene was the one I was
most worried about,” he explains. “It’s
filled with exactly the mixture of comic
beats and suspense that I was trying to
achieve with the entire movie. It was
tough because I knew we would be doing it
all day, setting up angles for everybody
and getting the elements of the train, the
hot dog and my fake nose in just the right
amount. But once the scene was blocked
out and the cameras set, the scene just fell
together.”

Including the rare opportunity to see
Aykroyd, known to a large extent by his
bemused good guy and straightlaced heroic
roles, as an out-and-out baddie.

“Playing a villain is something I al-
ways wanted to do, and so, when I wrote
the script, I wrote the Judge as the consum-
mate bad guy. There’s also something
quite charming about the old guy. I mean,
you can’t help but like a guy who kills
drug dealers and lets musicians go. I didn’t
have to do any heavy thinking to get into
the part. The attitude came strictly from
the makeup. I would look in the mirror, get
the voice down and be able to go out and
do him all day.”

Aykroyd, on the set, was a walking ad-
vertisement for David Miller’s makeup

Aykroyd isn’t against donning proton
packs with Harold Ramis and Bill Murray
for a potential third Ghostbusters.

Ghostbusters Photo: Copyright 1984 Columbia Pictures

The actor enjoyed working alongside Kim Basinger, but didn’t like the fact that
My Stepmother Is an Alien had to go up against Schwarzenegger.




skills. And while Aykroyd in prosthetics
didn’t prove to be a distraction, the ac-
tor/director concedes that he did feel more
than the slightest bit embarrassed bellow-
ing out orders in makeup.

“Embarrassed isn't the word for it, silly
is,” he laughs. “Here I was walking around,
trying to get people to take me seriously
while wearing an Infant Body head. My be-
ing in makeup and directing became sec-
ond nature to the crew after a while, but ev-
ery so often, I would get a look that said,
*Sure, we believe you, Mr. Director. Now,
let us do our job.” ™

Mr. Ghostbuster

Looking back, Aykroyd assesses his
biggest genre experiences in Ghostbusters
and the less successful Ghostbusters I1.

“I liked everything about the first

MARC SHAPIRO, STARLOG's West Coast
Correspondent, profiled Kevin Peter Hall
in issue #163.
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Ghostbusters,” says Aykroyd. “For me, it
was just the perfect working experience. I
did my job. Bill Murray, Harold Ramis,
[director] Ivan Reitman and the others all
did their jobs. In a way, we had all been
working our entire careers to get to that
film. All our training, skills and know-
ledge were just poured into that film and I
think it shows.”

He switches to critical tones in remem-
bering Ghostbusters I1.

“I think we made a big mistake in the
writing of Ghostbusters Il by committing
ourselves so heavily to the Statue of
Liberty thing. There could have been a bet-
ter way out of that. I believe everybody
connected with the film regrets the way we
did it. There was a lot of stuff I liked in the
second one. The human stuff and, in par-
ticular, all the stuff with the baby was
great. I also loved the concept of the
painting in the museum.

“But I've always believed we were a
year too late with that sequel,” he contin-

could have

ay, we were trapped. We all
hopped up and down and
equalled the entertainment of the first one
and it s7ill wouldn’t have had the impact
because the original Ghostbusters was so
complete and well-rounded. I think we all
knew going in that the second
Ghostbusters was going to suffer from se-
quelitis.”

However, Aykroyd, who defends
Ghostbusters Il as “having some great FX
and some pretty suspenseful moments,”
doesn’t deny the possibility of a
Ghostbusters 111,

“It would depend on many things,” says
Aykroyd. “But if Billy [Murray] said he
would do a third Ghostbusters, 1 would go
away right now and write the script. But 1
don’t think we're going to hear that.”

Aykroyd turns his attention to another
fantasy outing, My Stepmother Is an
Alien.

“I thought it was a nice little meaning-
ful, emotional movie. Working with Kim
[Basinger], Richard [Benjamin, director]
and Albert [Brooks] was a lot of fun and,
from a special FX point-of-view, I don’t
think the movie can be faulted.”

Where Aykroyd does find fault with
Stepmother is in those studio executives
who insisted on a release date for the film
that almost certainly doomed it to failure.

“The problem came when the people
who decide such things decided we could go
up against Twins and be successful,” says
Aykroyd, pulling no punches. “We as
filmmakers knew it would be absolute
folly to think we could do any business
(continued on page 60)




 Aykroyd

(continued from page 40)

against Twins and so we tried to:get them
to change our opening date. But there was
a lot of macho pesturing going on, and the
result was that they wouldn’t change the
date and the film flopped miserably.”
Aykroyd’s love of the filmmaking pro-
cess and, in particular, certain filmmakers
has also led him to do small/cameo parts
in the fantasy-adventure outings /ndiana
Jones and the Temple of Doom (in which
Aykroyd plays the fellow who puts Indy
on the plane) and as the real scary guy in
the prologue to Twilight Zone: The Movie
(Aykroyd’s wife Donna Dixon played a
stewardess dealing with John Lithgow in
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Before the Newcomers arrived, Aykroyd
brought his brood from France in the
popular Conehead skits on SNL.

the “Nightmare at 20,000 Feet” element of
that film).

“In the Twilight Zone movie, John
[Landis, who directed the prologue], asked
me to do it. I liked the idea of being the
guy who set the tone for the entire film,
and getting into that makeup was great.
With Temple of Doom, 1 was such a fan of
the films that I just walked in one day and
asked if there was anything in this movie I
could do. As far as I'm concerned, a part
doesn’t have to carry a film for me to be
interested. If it’s a small part that I can
have fun with, I'll give it a shot.”

His long association with the fantastic

“My attitude has always been ‘Hey,
wouldn’t it be funny if—'. If this makes
me laugh, maybe somebody else will laugh
at it, too. That’s really where I've always
come from. My whole thing is to enter-
tain, make people laugh and to forget
about the real world for a while. It’s not
always easy doing that. I'm never com-
pletely happy with anything I've done. If
I've been successful with 80 percent of
everything I've done, then I'm doing all
right by the audience and myself.”

Aykroyd is reminded that. during a
meeting with STARLOG on the Nothing
But Trouble set, he had marveled as to why
an SF magazine would be interested in
covering this film. He concedes now that
the emphasis on makeup and FX does make
this a STARLOG kind of movie. But he is
adamant in defending Nothing But Trouble
as fiction based on fact.

“What transpires in this film really
comes from American Ifie,” Dan Aykroyd
says. “I may have taken all this to
comic/nightmarish extremes but the ori-
gin of this film is very real. There are
crazy old country judges sitting out there
in the woods capable of any kind of behav-
ior and there’s a family I know where the
two brothers are literally Infant Bodies
who are so fat that they’re not allowed in
the house. So, people may look at Nothing
But Trouble and think it’s totally made up.
But I know that there are people like this
out among us.” »r
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