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Below: Effects magic begins with a
screenplay, in which a few printed
words can mean months of work
and a lot of dollars, such as this
scene from Ghostbusters H.
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Above and left: Storyboards are
visual blueprints for creating a
shot. Effects boards usually
include notes on the technical
game plan. In this scene for
Ghostbusters H, the evil ‘Jigo the
Carpathian is trapped in an old
painting until he hypnotizes an
unlucky art restorer to do his bid
ding.



Right: The green, gtuttonous
Slimer returns from the first
Ghostbusters for a few sequel
scenes. These character sketches
helped capture the personality of
the spectral character.

Below: In Ghostbusters H,
freakish phantoms return from
the dead to wreak havoc in
Manhattan, particularly the
criminal Scoleri brothers.
Production illustrations kicked
off the creation of Nunzio
(bottom left) and Tony (bottom
right). Art by Henry Mayo.
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Above: The Slimer was ultimately
created as a suit (worn by actress
Robin Navlyt} shot blue-screen
and optically composited into a
background plate of a cowering
Louis Tully (Rick Moranis). This
scene did not make the cut for
the nal film.

Far left and left: Since the Scoleri
brothers would be brought to life
with performers wearing creature
suits, it was important to consid-
er how the two-dimensional char-
acter designs would work as fully
dimensional forms. For such pur-
poses, effects artists would pro-
duce 3-D prototypes, such as
these maquettes of Nunzio and
Tony.

x l
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Bottom: For Ghostbusters H, this
Benton Jew illustration concept
of ill-fated Hindenburg passengers
was discarded in favor of water-
logged spirits disernbarking a
materialized Titanic.
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Production illustration of the
ghost-busting "£ctomobile," by
Joh Bell P
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n . ( ainted on the side of
the live-action vehicle are the
words ‘Tall Us: We Believe You."} ‘*
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Top: Concept studies for Vigo’s
transformation sequence in
Ghostbcrsters H.

Middle: For his Ghostbusters
return, the Slimer creature suit
{here being worked by Camilla
Henneman-Adan) would be pro-
vided with remote-operated ser-
vos and pneumatics to provide a
wide range of facial expressions.
(Despite the elaborate prepara-
tions, Slimer's appearances were
limited to a few quick shots.)

Below: Slimer {with Robin Navlvt
in the suit} takes the stage with
Barbara Hartman-Jenichen {left}
and Michael Dwens {right} as
creature project supervisor Tim
Lawrence looks on.
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Far left: The costume headpiece
of the ghostly Tony Scoleri, ready
for paint and detailing.

Above: Buzz Neidig provides
detailing for final character head
to be worn by actor Jim Fye.

Below left: Armature for Tony
Scoleri headpiece. As with the
character head for brother ghost
Nunzio, much of Tony's head
action was actuated with servos
and pneumatic cylinders linked to
a computer setup that allowed for
convincing lip synch.
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Near right: Howie Weed of the
creature shop airbrushes an
application of foam latex to the
Nunzio Scoleri character head.

Far right: "I'm ready for my close-
up. Hr. Detiille!"

Below left: Classic, hand-drawn
animation techniques have been a
traditional resource for adding
everything from laser blasts and
fairy dust to lightning bolts and
electrical sparks. The Scoleris,
originally fried via electric chair,
reappear all charged up, with
effects animator Kevin Kutchaver
painstakingly drawing each spark
on an enlarged frame from the
blue-screen filming.

Below right: Nunzio (pictured
here, with creature shop super-
visor Tim lawrence in the suit}
and Tony Scoleri are hoisted into
blue-screen position for flying
scenes to be composited later.
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The ghostly Scoleris, with animated
electrical sparks and bolts {a still
from the film).
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Above: In Ghostbusters If our
heroes battle evil spirit forces by
engaging the Statue of Liberty,
brought to life after a dousing of
positive slime. This production
illustration imagines a possible
visual composition.

Above right: For close-up shots of
Liberty, which required special
detail, a larger sculpted head and
upper body were utilized.

itight: Sculptor Richard Miller
works every fold of the Statue of
Liberty suit.

Far right: To have the Goddess
of Liberty lumbering through
Manhattan required a number of
different effects. For shots of
the full-length statue a detailed
suit was prepared to use for
both blue-screen and practical
photography of liberty walking
through a miniature Manhattan
set. Here, performer Jim Fye (who
also donned the Tony Scoleri suit}
is transformed with the aid of
Bun Neidig.
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Top: A painting is the medium
through which the evil ‘Jigo the
Carpathian (played by Wilhelm
von Homburg) enters the world in
Ghostbusters II.

Bottom: An ILM team lines up
Vigo's grand entrance.
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Dennis Muren sizes up tligo the Carpathian in Glrostbusters H. In addition to ltalston,
Squires, and Huren, the roster of visual effects supervisors during IL|\l‘s second decade
includes Bruce Nicholson, Micheal Hchlister. Michael Owens, John Knoll, Dave Carson, Eric
Brevig, Scott Farrar, Hark Dippé, Steve Price, and Stefen fangmeier.
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