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._~S_-_L__TJ
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LABORATORY O D1 AT START HARK
43 T 1ST SCENE END

Agungng 0 01 AT START MARK INSTART
EHACAD

FADE

59 11 = ZND SCENE END

LOLUHBIA LOGO moss In {c‘“"““°°°1SCENE

FADE

FADE

CaIumb1a Iemnlem) Pictures

SCENE 2
LIBRA
LIBRA
STONE
UP TH
CAMERA
A LIO
ON TOP

SCEN

EXT THE NEH YORK PUBLIC
DAY HFS THE NEH YORK
CAHERA TILTS DOWN TO A LARGE

ATUE OF A LION AS PEOPLE GO
STEPS INTO THE LIBRARY BG
CRANES AND OOLLIE5 L AROUND
S HEAD AS A FEH PIGEONS LAND

INT NEH YORK PUBLIC LIBRARY
- DAY
CART

HS A LIBRARIAN PUSHES A
BOOKS AND CAMERA DOLLIES BACK

CAMERA PANS L HITH HER AS

E 3

HITH ER
SHE‘
AND
SHE
SHE
BACK
THE
ARE

SEEN
READ

T U ma - (11

xs oven TO PICK uv sona aooxss a um use AND HOLDS mm:
s 1'1-as aooxs o s on THE cm’ass ms cant F6 AS CAMERA oomtTH nan THEN nus noun TO
KS ON HER CART p50pL5om; so

PUT
PUS

—-+---4A._)

E 4 F5 - PEOPLE READING IN THE
ROD! THE LIBRARIAN EXITS L
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T scans s - INT. new vonn nuauc usmv/‘ Taasrmsnr - on - ns - THE usanmn. I T *T cmmno sons sooxs. nnuas F6. noun n T T T
T Fusnr or smas AS cmsnn oou.1ss am 3 T I 1
T HITH HER. AT Tl-IE BOTTOM OF THE STAIRS» T I ‘
T IN ncs.sn: ununs a.. CAMERA PANNING n. I TI um nan. cum oomas IN AS sue T

umcs so. noun an AISLE amszn BOO|<- T Tsnlzwss. cmm I-IJLDS as sn: uauzs
mo nrs mo stops av n snm nno PUTS T ITn soon AHAT. SEVERAL aoons FE. mm
moss THE AISLE TO rna aooxsnzuss Iovvosm. ma uaanama LOOKS rs. our I

T oozsnw s££ nnmuna. Tl-IE uamum I T -n.\u<s as. mo ems n. T T TT :52-o1 ‘ -
T1 T T

‘ SCENE 6 - ns - THE LIBRARIAN Binns oven T -A ozsx AND uams SOMETHING on an o.s. I T '
cmaonnu man ncxs up THE cuvaoano T T T .

T AND HALKS BG., PAST A CARD CATALOG» I T
T as cnnm oou.1ss IN um-T nan. BEHIND T - T T T -
T ntn n ORAHER IN THE cum cxmoo suozs _ T T
T oven. AND women ons. cnaos START TO T T ITT FLY om’ OF TI-IE OIIAHERS AS SEVERAL . T I T T

T OTHER unmzns sun: ovsn. T - T =
181-01 3

T I 1

SCENE T - HCS - CAFERA CONTINUES TO T
WLLY BACK NITN THE LIDRARIAN A5 SNE T
HALKS FGL. SENSING SOHETNING. CARDS ‘
FLY OUT OF DRAHERS. CG. T

136-12 ‘ T I

T T

SCENE B - "C5 - PAST CARDS FLYING IN T
THE AIR TO THE LIBRARIAN AS SHE TURNS T Trs. T T

T 1&1-15 T T T T _
T 3 T
T scan: 9 - ncs - An oven omen IN THE ‘T T T T
mo CATALOG AS cnaos FLY our or :1. T ‘T T I

‘T 1&9-oa T T I
T Ti T T

‘ SCENE IO - NCS - ANOTHER DRAHER AS
CARDS FLY OUT OF IT.

190-O5

V 1A8 - (2)
I ~ _ _ I ______ _ T, _
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SCENE 11 - NCS -
CARDS FLY OUT OF

—IUIQ1"!

ENE 12 - HCS —
THE LIBRARIAN

LIBRARIAN
{screams}

ANOTHER DRAHER AS
IT.

191-OBI

PAST FLYING CARDS
AS SHE REACTS.

connnuz TO oven
FLY om or Trina.-4.
THE uannnxnn Runs aéfis Emwshs

AND CARDS CONTINUE TD

EIWUU

i—‘2*§2-12

E 12A - HS -
RA OOLLYING
S R. FG-. AS
OF DRAHERS.

LIBRARIAN
{screams}

E33???
-as

2:
AS CAMERA DO

RNS L. AND RU
AS CAHERA TURNS
DOLLY HITH HER.

SCENE I4 - HS -

""’" "“’ I§S7T3T

THE LIBRARIAN RUNS FG.
BACK HITH HR. SHE

CARDS CONTINUE TO FLY
86.. THEN FG. AND BC.

Z01-I5

E 13 - HS - THE LIDRARIAN RUNS
§LIES HITH HER. SHE

N DOHN ANOTHER AISLE
L. AND CONTINUES TO

ZO7-11

THE LIBRARIAN RUNS FG.
AND CAMERA DOLLIES BACK HITH HER. SHE
LOOKS BG. AND KEEPS RUNNING DOHN ANOTNE
AISLE. CAMERA DOLLYING BACK HITH HER.

LIBRARIAN
Iwhimoersl (Pants)

sn¿uns |.. AS cmEEA-F¿s L. iTt"l'n nfli
BUT SHE STOPS AND RUNS FG. AS CAMERA
CONTINUES TO DOLLY BACK HITH HER.

LIBRARIAN ICON!‘
Ohh!

:1
Z22-O3

v
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T
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T
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T
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_EHOSTBU§TERS __ ._ M us -2 4
corqnnumr mu nlqgooul: \ no. 1 nuns '[|_~r1_; ‘TAIf II Nil-H i_3 1
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scan: 15 - ncs - rue LIBRARIAN nuns Qanouun A BOOKSHELF lND sruvs. 2 FLASH
OF LIGHT OEFLECTS OFF HER~FACE nun .A LARGE susr OF uzuo urrs nsa. \
LIBFLQR MN
iscrulnsl |

 .. IRE |-IUEUS TO‘ Elli‘ ‘
CIRCLE nnounn LIBRARIAN AS PICTURE 'rants T0 BLACK IN CIRCLE.
unxrt GHOSTLY anzz HATERIAL!ZES In .
BLACK as. TO FURH THE IMAGE or A GHOST.‘ 1
nan as. IR!SES IN TO FORM 2 RED CIRCLE ‘
ztnnrrxc NEGATIDN SYMBOL) oven THE
sans? nun nzvanL1us ext. new vonxPUBLIC_LIBRARY - nnv - rs - PAST 2 j
LARGE FEMALE srnrua HOLDING A roacu to -
IHE.H£H.1ÀE$_EHaLI£_LlBB&BI.___________4 _
an Pnnkzn. an. (voice M-1 (singing) j '1
‘Something strange ' t
TTTEE'?IUE3'TE“I¿U'2D6iB'EG?'TiCU§I"' 3
PORATING THE GHOST-IN-CIRCLE L060as "0" PART or THE LETTERING;

GHOST
BUSTEPS

|._o¢=q up ma: map; _. _. *
IAY PARKER. JR. (voice over) (singing¿ 1
{cm-|t‘d} ‘
‘It may be good. \
Hho you gonna cam?‘

CHORUS [voice over} (singing)
'Ghostt1usters!' ‘
RAY PARKER. JR. (mice over] (singing) \
‘There's Stlllthing weird I

MY PIIIIER, JR. [voice aver) (singing) .
(cont'd)
‘And it don‘: 100k good.
I010 you gonna 1:211?

1 uAnRAT!vE TITLE) (of main title}
EHOSTBUSTER5

249-ooi

_j 122 - (41

\
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I
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i
\

235.2 1 242.10 7.8
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SCENE I6 - EXT. HEATER HALL/DEPRRTHENT
OF PSYCHOLOGY - DAY - FS — SEVERAL
PEOPLE HRRY UP THE STEPS AND INTO THE
BUILDING. R SIGN. R.FG. READS:

HEATER
HALL

DEPARTMENT
OF

PSYCHOLOGY
CHORUS (voice ow-T (singing)
'T‘5hostoustars 1'

254-12

SCENE 17 - INT. HERVER HALL - DAT -
HS - AN OFFICE DOOR RERDS:

PARANORHAL
STUDIES

LIBORRTDRY

CRHERR TILTS DOHN TO REVEAL THE HORDS:
'VENKHlH BURN IN HELL" SCRAHLED
RCRDSS THE DOOR IN RED PAINT.

YENKHAN (off)
A11 right. I'm going to turn over the

DI!-‘E CIHI.

EEEIII ID IIEI ¿n ID

DR. EGON SPENGLER
DR. RAY STANTZ

DR. PETER VENKHAN

CAMERA HOLDS ON THE DOORKNOB HHICH HAS
A PLASTIC TAG FROH A HOTEL HITH R
DRAHING OF R RAID HANGING ON IT.
THE TAG READS:

RAID
P1aase have

the room
Tnada up
as soon

as possible
CRHEBl_HOLDS ON_THE TAG. __D __ ___ _ _

TTEPIIGTIAN (off)
I want you to concentrate. I want
you to ta1‘I ma what you think it is.

{MUSIC OUT}
269-13

l'\l ,--.. OUT}

T

T I

I

s
ITAI.
O
ITRL 1t is

T PRRANORHAL STUDIES LABORATORY
PARRNORHAL : i.e.. ‘THE STUDY
OF THINGS OUTSIDE OF HHAT IS
CONSIDERED SEIENTIFICRLLY NORMAL

R T I'm turning over the next card.
ITAL ‘

T T T

T I

\ I want you to concentrate.

I want you to tall ma what you think
I11: : the symbol)

185 - {5}

|<
{T

T

T

asvaan. THREE Tunas nnnrrzo on THE ooom; T ‘

I . ‘ nasjgp nfal I 01am?
. ‘ 4—~ 1» —~ —

T 3 ‘ NARRATIVE TITLE) {of sign) /254.14
T T

258.12

252.0

265.8

Y5

264.12

269.12!

T I

T
T T

261.4 ‘2.a ‘

T

I

I

T
\
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T

LEHDSIBUSIEBS ""' JAB S’ ._§ _ A ___ .
T ¢B|T|1'|pa|,||'rv Aug p|g|,,g-51;] T NO. IAITIR ‘PTYLI ITAIT PIPIIIIII T r-rat.

JLi

TT
T

T

-TO HIS HAND. HE TOUCHES HIS HEAD IN T

scan: 18 - INT. PARANORHAL STUDIES T
orrzcz - DAY - ncs - A STANDARD ESP T
CARD uxrn THE DRAHING OF A STAR on IT.T
cAn£RA TILTS UP TO Hcs 0: A HALE
sruosnr uno HAS Au ELECTRODE ATTACHED
CONCENTRATION. T

HALE STUDENT
Square. T

280-O2 '

SCENE 19 - HCS - PETER VENKHAN. HHO
HOLDS THE ESP CARD IN HIS HAND. THE
SACK DF THE CARD FACES D.S. STUDENT. T

VENKNAN
Good guess...

PERTHR"FETPE'TRE'EIRU'IR¿Ui¿'TU'RITEILTHE DRAWING OF_THE STAR. i
YENKHAN (cont'd)
.. .but wrong.

TEETH¿'UIoP§'fHE'CIRU'1U;s.""“"""T‘"* ”* 233-11

scene 2o - NKNAN'S HAND FLIPSwas suzrcu L ELECTRONIC PANER.T
zas-1: T

'33! =~':'§::=.

SCENE Z1 - HS - PAST YENKHAN. HHOSE
HAND STILL RESTS ON THE NACHINE IN FRONT
OF HIH,TO THE HALE STUDENT UHO JUHPS
AT THE ELECTRIC SHOCK ADHINISTERED. T
A PRETTY FEMALE STUDENT LOOKS DN FROM RT

HALE STUENT IAh! T
zoo-as T

SCENE Z2 - HCS - YENRHAN HRITES SOME
NOTES ON AN D.S. PAD THEN LOOKS L. FE.
AT D.S. FEMALE STUDENT AND SHILES. T

vsnxnnu T
C1ear your hood.

299-04

Square.
{i.e., ‘It's a square.‘

Good guess...out wrong.

C1ear your head.
conceived ideas‘)

297.12
(1.c.. ‘of thoughts and ore- T

T

LAB - {6}

T T 212.0 T2ao.o/ 2.0
T

T TT T
T

T 1
T

T 2ao.s Tzas.ax T a.o
T T

T T

T
T
T

299.4! T 1.8

IT

i

1

I
T

T

T
T
T

TT
TT

T T

T
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TF
TT

T
SCENE Z3 - HIS - THE FEMALE STUDENT
NODS AT D.S. VENKHAN.

303-O8

SCENE 24 - NCS - TENKHAN LOOKS L. AT
D.S. FEMALE STUDENT. THE ELECTRIC
SHOCK MACHINE IS FG.

VENKHAN
All right. Tell me what you think IO

it is. T‘
 V_ T

T T’ 3'O73TT'7"

scans 2s - ns - rue HALE sruosrrr TLOOKS R. A-r ms FEHALE srunsm. T
FEMALE STUDENT 11 T is it
Is it a star?
HALE STUDENT
[chokes with Taugnter)

313-D2

scans as - T-Tcs - vzmoum. STILL notoxnoima CARD. Looxs L. AT o.s. FEMALE 31sruozur. as GLANCES azmno ms CARD.
YENICNAN
It i s. . . 12

315-15

scans 2? - ns - PAST veumn Ann Tl-IE TCARD. unlcu ans A cmcts on ms BACK T
or mm rm: mo smoerrrs As 11+: FEHALETsfuocnr smtzs AND Tl-IE HALE sruoaur
LOOKS AT vsnnun IN oxsasusr.
YENIDTIAN
...a star.

FENRLE STUDENT
[exnales u-Ttn delight}
YENIDWT (overlapping)
Very good. That's great.
 ma nofts. AND nouns or ANOTHER CARD.
IT HAS A SQUARE on THE BACK or _1_1'. T

T TT T
T T

T Ti T T
T

EHI-Tat is it? 30?_5/ T 2,0

a star? ~~ 310.12 313.0! 2.4

It is a star. Very good. T 314.8 319.4 T $.12
(over scene end)

T

1Aa - T71 T

T
I

T
T

\
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Lammusxtas - DJ-' ma " . -- ----... - C in
EONTIHUITY7 QND OIALOLQIJI T .3I

I
SCENE 27 - [CONTINUED]

VENKHAN (cont'a}
Okay . M1 right.

325-10

SCENE 28 - HCS - VENKHAN HOLDS THE CARD
AND LOOKS FG. AT D.S. MLE STUDENT]

VENKHAN
Th1 nk hard . 328-0

SCENE 29 - "CS - THE HNLE STUDENT
TH

VE
Uh

‘Ii

SCENE 30 - HCS - VENKHAN SUCKS IN HIS
BR
TH

VE
Ii
V 

ITCHES IN CONCENTRATION.

NKHAN (off)
at is it?

LE STUDENT
rc1e.

EATH AND PUCKERS HIS FACE
REATENINELY.

NKHAN
nhale whistle}

333-0

QQQQE-_ _ ___ ___

O\

2 3

VE
C1

NKHIN
USE.

336-D0

SCENE 31 - HES - THE HNLE STUDENT
RELAXES A BIT.

TIENIOINN (off)
But definitely...

338-13

SCENE 32 - HS - VENKHAN FLIPS THE
SHITCH DR THE ELECTRIC SHOCK HNCHINE.

UENKHNN
.urong.

342-13

; C1ose

1 Circ1e.

115-(B)

Think herd. ‘ /335,12

.‘ (

_ _ V HAITI! ‘r!1[1..l I inn? IIIIIII-I
————— — ——— -. 7" ‘ __

‘ T

L0 l'\I @ u Q l'\J I5

_____.

331.14 333.2/ 1.4

- 334.14 33G.D/ 1.2
* [‘1.e.. ‘Your guess W15 "W" T T!

I cerrect.') “

T But definitely wrung. 337.0 T 340.8 3.8
over scene end}

J
P
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SCENE 33 - HS - THE THO STUDENTS AS D.S.
VENKHAN SENDS ANOTHER ELECTRIC SHOCK T
TD THE HALE STUDENT. THE HALE STUDENT T
JUHPS IN HIS CHAIR AND SPITS HIS CHEN-
ING GUM FRDH HIS HOUTH DNTD THE D.S.
TABLE AS THE FEMALE STUDENT HATCHES,
HDRRIFIED.

HALPSTUDENT
Ouu-yeah!

VENKHAN (Off)
Oily.

D

__m44,4_,_

345-D

‘III-§§r£

@-|1f"l'F'§

34 - as - PAST ma THO STUDENTS,T0 Trtummn as as Tmrrts IN urs 0.
ms HALE smoam PICKS up ms

arr rut mu: um PUTS 11' mm IN T
s mum. vlamura LOOKS L. AT ms T -
ms swam. T

'5"'°“" 17 ‘ A11All right. Reedy?
351-O5

SCENE 35 - HS - PAST VENKHAN TD THE
THO STUDENTS.

FEHALE STUDENT T
(takes I breeth) Yeah. TT
TIENDIAN
A11 right. I

BENEFIT HOLDS Up I HID HITH I FEDS
maxim ‘rat aacx OF IT.

SCENE as - ms - vtnnum autos uv 11+: I
CARD. HE POINTS AT HIS HEAD HITH A T Y Tvs_ncn.. T
VENKHAN 13
Hhet is it‘!

359-02
Hhlt 15 it?

right. Ready?

T

IA! - I91

T

349.0 T 351.41 2.

357.6 359.2; 3 1.12

I
I

1

l
I

T T
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T "°_ . _W H ueeree nvue I'M I1’ Iihuln

T

[tree E

T .

1

i SCENE 3T - us - THE THO STUDENTS ASTHE FEHALE STUDENT SHILES AND LOOKS AT
THE o.s. csno nun THE HALE STUDENT
LOOKS n. AT HER.

362-11T

scent 3a - ncs - VENKHAN nuo caao. T
T vzuxnnn {softly}

Come on.
T 355-O9

T
i

scan: 39 - HCS - THE FEMALE STUDENT '
I CDNCENTRATES.

T Tenant STUDENT
Figure eight.

T ass-1 I-II

scan: 40 - HCS -‘THE HALE STUDENT
T LOOKS AT o.s. vsnxnnn.
T 37°-O4

T scan: 41 - ns - vzuunnu GLANCES asnnno
T THE canu. T
T vtaxhnu T

374-15

T SCENE 42 - HS - PAST VENKHAN AND THE
T PLUS HARK CARD TD THE THO STUDENTS.

VENKHAN T
That‘! five for five. You ceh't see

these. ten you?
FEMALE STUDENT {overleooingl T
he HO. T

TENE!Ii'E!IÀ!3'¿T!'HttR'IIU¿U'TU'!EE T
THE OTHER SIDE or THE cevo To cnitx IF T

T THE.§TUDENTS gen sE£ Tngoy§h_TH£ cano.T ** **s :TsrnTT

is e 7;

I9

“ Incredible. T 2D

0 Z1

T

Figure B.
{A symbol that resembles
an nan]

Incredible.

That‘: five for five. Cen you see
these?

(five for five ; i.e., ‘five
right ensuers out of five
?uesses')

these : i.e.. ‘these symbols
on the beck of the cerd' - ‘the:
symbols through the card‘)

1AB - IIDI

367.4

373.13

375.5

_______________________4

368.14!

a7s.sx

374.15!

1.1D

e-I e hi

A.O

|
I

I

I

I
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CQl¢‘I’lNl-IITY AND Ql¿-CCU‘

,._

SCENE A3 - HCS - VENKHAN AND THE CARD. T

VENKHAN
You're not cheating me. are you?

 .T !
THEN LOOKS L. AT THE 0.5. FEMALE T
STUDENT. T

l‘.'I l.J
FEMALE STUDENT {off} _ _ I T
No. I sneer, they re Just coming to me.= IT {they : the right answers]
 UTS THE CA;ED'TN-___ ‘T-'i!'CTlT‘|"0‘F_ITi'.H . ' T

No. they're just coming to me.

T

385,02 ‘NICO my I'l'l'i1"ld

T
sctns an . ns - THE THO STUDENTS. '
stunts STUDENT T

II l eughs }
HALE STUDENT ?
(exheles) I1
WM¿ T
HIS CHAIR AS THE FEMALE STUDENT T :GLAHCES oygn T\l'_Hl_H- _ F L T
vthxhen {off} l
Okay . T

see-04 T
TT

SCENE 45 - HCS - VENIQMN NOTICES THE ‘
D.S. HALE STUDENTS OISCTHFDRT.

VENKHTAN
Nervous?

he Fl Nervous?
{i.e.. ‘Are you nervous?)

392-09

SCENE 46 - HCS - THE HALE STUDENT.

HALE STUDENT _
Yes. I don‘: like this. 25 I d°"'t 1"" ""5-

(this = i.e.. this testing
Tirgpmimi (off) procedure‘)
You only have... 38841

T us - T11}

(coming to me : i.e., ':omi g

22 You cheating? - /379,12

38

390.9

I 395.8

7 _ ‘ —— 7 7

W i IAI?II TITEI 7 lhllf WNIQQ

“_—"$T

381.8 T 1.12

aas.2/ T 3.4

392.9! T 2.0
T T

T
T T

39a.o z.a

_L



7 §HBT@§T§§__m or Do TPI 12 I T
CDIITINUITY AND DIAI-OGUI HO.

-Ti-T

T J

ueeren -ri-ri.e ener IIIIIIH T‘ nee. T
T‘ _ _ . T _

I
scant 41 - ncs - vznxnnn AS HE HOLDS ur‘A ntu cnno.
VENKHAN _ T...seventv-Five more to go. Dkey. 26 700 only have seventy-five more to go. /398.12

Dkey. Hhet's this one?
(more to go : i.e.. ‘more
symools to try to guess‘)

T {one : symbol]
het's this one?

404-14

SCENE 48 - HS - THE THO STUDENTS AS THE
HALE STUDENT BITES HIS LIP AND GLANCES
HEAUENHARD THEN BACK AT THE D.S. CARD.

I-'1 H§ ‘F
\:\I'I'l Milli e e

TUDEHT -
409-D5 T

scan: 49 - ncs - vtnxnen aotos THE cnnoano SMILES AT THE o.s. nets STUDENT.
nets STUDENT {off} T T
Tch. T E T

410-13 T =
. T

scene so - ns - PAST vtnxnsu AND THE IBACK or THE cano. HHICH IS THREE NAVY 1LINES, TD THE THO STUDENTS. T
HALE STUDENT 1 .It.s. Tt.5 a couple cf ‘av’ Tine‘ 27 T It s e couole of navy lines.

414-D1 T

scans s1 - no - vtnxnau PUTS THE CARD
noun o.s. T

/410.14

IEIETIH This isn't your lucky day 28 T sorry‘ This isn't yaur 1“cky “'7'£11-os
414.3

SCENE 52 - NCS - HALE STUDENT. ‘

HALE STUDENT
(eehales) I know b-...uh. T T

420-ooT T

T IAB - (12) T

W T <
T

4D4.I2/T

414.0! T

I

411.51 T 3.0 T
T

6.D '

hi 4

_l'\3

T
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i_susInus1£as S, "' 1&5 'f..13 \ S - - :._..~
Àan? runny-1__ ‘I3¢_.-

! scan: sa - ncs - rue FEMALE-STUDENT
T LOOKS L. AT 0.5. HALE srunzm. manT rs. AT 0.5. cans.= Tnusrc In)

HALE STUDENT {off}
Lllln.

. 421-1D
T

D 0-1\-O

.-_.__.____@__.___

T scan: 54 . ncs - vanxnnu SLDHLY nsncuzA run rns ELECTRIC snocx nncnzns.
T 423-0
T

SCENE 55 - PICS - HALE STUDENT.

HQLE STUDENT
Unit, yeah. . . .

\ 425-

SCENE 56 - HES - VENICHAN HIGGLES
HIS EYEBRDHS DEVILISHLY NT THE D.S.
FEMALE STUDENT.

HALE STUDENT {off} .
uurm. Eee, gee (stutters)

427-08

SCENE 57 - KS - FEMALE STUDENT LOOKS
AT D.S. VENKHAN MD SMILES.

\ HALE STUDENT {off}
\; Huh, I... .

4-29-00

SCENE 58 - HES - VENIDMN HINKS AT
‘ sT:ET€.S. FEMALE STUDENT AND FLIPS THE

H.

HALE STUDENT (off)
Bu-you $00.1-I-I. huh...

(IUSIC DUTJ
430-13

H

J S __

11 W W" i c:m'rm|.|rrv AND nnngaqgg HO. T Wiunpwln 1-111,; 1
T T D

__i____}f\§ - (13)

._____________________H___

;i

T
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T
T
I
T

SCENE S9 - NCS - VENKHAN'S HAND FLIPS
THE SHITCH ON THE ELECTRIC SHOCK
HACHINE.

431-D9

SCENE 60 - HCS - HALE STUDENT AS
GETS THE ELECTRIC SHOCK.

HALE STUDENT
{screams} I'm getting a Tittle

tired of th‘i S!

HE

435-D2

§%LE STUDENT.

VENKFIFTN
You volunteered. d1on't you? He

paying you. aren't we?

ENE 51 - HCS - VENKHTRN LOOKS AT D.S.

‘re

839-DD

SCENE 62 - USS - HNLE STUDENT.

MLE STUDENT
Yeah, but I didn't knoiv you were

going to give rne eiectric snook-
443-D2

SCENE 63 - HCS - VENICHAN.

§
s' Hhat are you trying to o

here. anyway?
'TTENl<HAN
I'm studying the effect of negat

reinforclnent on ESP abi1ity.

_ L _? .J*5' Q1) _. ‘,_

LE STUDENT (off)
...- . ' roVG

ive

453-11

I

IT
T

1 TT

T
T

L

T T T
I'M tired of this! 432.a ¢s4.14/T

You volunteered. He‘?! Dl!1"9!0l-l- N /435.4 T $38.12] 3.8

T

But I didn't know about the /439.2 ‘
electric shocks! T 443.21‘

T

T
T

lihat are you trying to prove?! 444.4 T 447.4

I'm studying the effect of negative T 441.12 4s3.a/ 5.12
reinforcement on ESP. T

(negative reinforcement :
reinforcement of a behavior oattenn ‘
by giving a negative inuulse ehen‘ ‘
the subject exhibits incorrect
behavior) T
(Esp = abbreviation for, »
'gtra§ensory gerceotion' - T
perception or colllunication T T
outside of nor-ma‘! sensory activity. T
as in telepathy and chirvoyencel

2.6

4.0

3.D

_.._._._.l_-_-

T
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T”"“'T
. SCENE 64 - HCS - HALE STUDENT_ HE

T STARTS TD GET UP.

T HALE sruoem ‘ 3.
‘ The effect? I'll tell you what the T

T effect is. It's Pissing me off! T459-02 T
T T

scene es - HI-'5 - Tutu mote - THE me -T siuueirr setups UP mo seems RIPPING
I me ELECTRODES oer HIS mun AST venous STANDS up AND omens mrs up T

T HIT]-i men. THE route srunenr HATCHES.TT
so. T
vemowa T

T Hell, then maybe my theory is correct! T 35

T T T
- T T

I

i
T T

T T T
1'11 tell you what the effect is! lt's 454.0 1 459.01
pissing The off! I T

T (pissing me off : slang for. T T
TT ‘making The angry‘) ' T T

-1

T
hen my theory is correct!

HALE STUDENT
T rou can keep the five bucks. I've T

had it. T

THE NILE STUDENT NILES EC. IND EXTTS

35

T
I

S e

vemuu T
I will, Mister!T use-oa

T
J scene so - nrs - Tl-IE rate STUDENT YHALKS as. AND ems THROUGH A nooaunv.no-oe

T

T scene e7 - HFS - venom usucs R. to ‘me FEHALE smoerrr mo SITS aeszoe
HER as CAHERA ootues ‘in TO HS TTTT sup notps on ‘men. venom: PUTS s
mo on ate ARH.

(MUSIC IN}

T vemcnnu T
You nay as well get used to that. It's‘ 37

the kind of resentment that your ability
| is going to provoke in some people. T 38

T

T 459.8 452.0
T

_-_§__

I
the five bucks! 462.6 T 464.12
(bucks : dollars)

1 [i.e.. ‘that you were to have T
, paid me for the testing‘) T

T T

T T
T T
1 T T

You better get used to that. T 474.0 477.0
(that :. that kind of behavior
- referring to the Hale Student's
outburst} T

It's the kind of resentment that your T 475.3 T 484.8 1.
T ability provokes in people. T
T (your ability : your ESP or ‘ T

telepathic ability}

T 1" - (15) T ,T_,.

T5.D

2.8

2.6

3.D

.6-D

1

I
I

I
I
I

T

T
T
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l GHOSTBUSTERS H_-. IAB y -. 16 i } y _ f __ “_ _ :___ 7 7 i i

isctuz av - tcommuzrn .
11 FEMALE STUDENT .
.00 you think 1 have it. Dr. llenkman? 39
‘ .

§VENKHAN
rannnf. You're no fluke, Jennifer.

494-06 40

‘ SCENE 68 - HFS - R¿YHOND STANTZ. ANUTHER1
SCIENTIST. BURSTS THROUGH THE DOORHAY
IND HALKS R. lS CAMERA PAN5 R. HITH HIH+

i STANTZ STOPS kND LDOKS R. AT 0.5. i
VENKHAN.

l .
srnnrzThis is it!

L as?-15
\ i

41

i scsus so . as - venous AND T1-IE rams ‘
sruom LOOK |.. at o.s. snurz.

%1sTAnTZ {off} ;
This is definitely it.
§l'Il‘|'Z ENTERS 5. IEO RICE TU BI.

1CUUNTER HHERE HE PICKS U? i 0IDED
3; CAl§lUl._ __ __ ___ -___

‘ §TlNT1
Did those UV lenses con in for the video

42

43,
H

\ camera? And that blank taoe. I need it,
the one you erased yesterday.

.ETIiT2“HUVE3'IT'T¿'EETT'EUEEEETTHG""‘
xgqurvnsrn. 0 __ .

\ vsunnan {to female student)
Hill you excuse me for a second? ‘ 44

. FEHRLE STUDENT
SUI‘. ‘I

HRH 0011155 IF IEO '|'IE'l'§ U15 E
hthlÀlh HALKS BE. TO STANTZ AND HITS

‘ILIIII. __ _ _ __ \\

y liiillÀlllli
y I'm right in the middle of something, 45
J RI]. 1

\
 gm“mAu-noyrs uartimlo urn. __ , Tl

ilvznanau {cont'd)
Ah, I need a... y

522-14‘

Do you think I have it. Dr. Venlcman?
(it : i.e.. ‘the teleoathic
gift‘ - 'ESP‘}

You're no fluke. Jennifer.
(\*ou're no fluke : i. . ‘You

merely by chance or by accident J

Thli is it!

h This is definitely it!

video camera? I need that blank tape.
[UV lenses : abbreviation for,
‘ultraviolet lenses‘)
{cowein : arrive)
(blank taoe- : i.e., ‘video

. taoe which has nothing recorded
on it‘)

\
\

Hill you excuse me?

I'm right in the middle of something,
Ra--! '

' (Note double meaning of. ‘I'm

test. Rey!‘ and ‘I'm right in
the middle of making advances to
the Female Student, Ray!'}

1*5.:”§l§3

485.12

492.6
e .

didn't make the correct guesses

i 495.5

right in the middle of a research”

celcfrmumr AHQUIALDGUI _ ‘ _ l"lO- 4 ul_Al1'tl 'r1'r1.l_:_ _ _ ‘_ __ _e'rn{ri'___ Vrisrnreu H0
i ' ' ' T’ i H \ W " ‘

\

i
\

489.8 3.12

494.6! . 2.0

497.15! 1.9

498.3 500.12 2.4

1 1
Did those U! lenses come in for the 1 501.8 ; 508.12 7.4

509.12 l 512.4 V 2.5

516.8 520.8 1.0

I
I

I
|
1

‘|
|

I

'1
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i scant 10 - ncs - PAST STANT2 to YENKHAN,
i- 0 N N . . .1 .F.r?Et1e more time uith this subJect.

Could you come back in an hour. hour
and a half?

UIUI

STANTZ
Peter. at one-Forty °.H. at the main

f branch of the...
532-15

TANTZ _ _
. ...Neu York Public Library on Fifth
-Avenue. ten people witnessed a free

-0|

It blew books off shelves from twenty
feet away and scared the socks off some

poor libr-....
i 549-11
I
‘ SCENE 72 - "CS - PQST STANTZ T0

‘ YENKHAH, HHO ALTHOUGH PERTURBED REHHINS
I CALM.\

1 STANT2
‘ ...-arian.

a—a1€
-In
HKHAN
m very excited. I'm very pleased.

Y I want you to get right down there.

2 Check...
558-05

] SCENE 73 - HES - PAST VENKHAN TO STANTZ

YENKHAN
~ ...it out. and get back to me.

J .--_- --__

cans 11 - ncs - PRST vtnxnnn T0 STANTZ.

!

1
I

loating, full torso. vaoorous aopariticii

ii
H

45

47

48

49

50

51

52

I need more time with this subject. ‘ /523.0
Come back in an hour.

{subject : subject of the ;
experiment - referring to the -
Female Student} I

Y |
' 528.8

branch of the... ~ M
I

\

Peter. at 1:40 P.H. at the main '

>

i

...New York Public Library--- /533.2

i

...ten people witnessed a free float- ‘ 537.4
ing, full torso. vavorous apparition. \

' (free floating : i.e-. ‘floating
in the air without being attachedi
to anything‘)
{full torso : i.e., ‘showing
the whole body‘)

L» caIt blew books off shelves and scared 1 \
some poor librarian.

(poor : unfortunate}

I'm very excited. I'm very pleased. \ 551.6
I want you to get right down there. ~

(there : to the library}

Check it out. get back to me. 1 l558.8
(get back : report back}

__..__i___._...___._.__i,.

1A3 - (121 i j__ l

8.0 5 0

4.4 ;

lea] 0-4 {D

"'-wl E

. 5.0 .

j 5.12%

‘ 3.0
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SCENE 73 - {CONTINUED} 1

i sianiz ‘ t
1150, no.... ‘

vtuxnan
Get right back to me -

1 5TANTz (overlapping) , 53
ho, Peter, you're coming with us on...

CEHE 1'4 - HCS - MST STANTZ T0 ll‘ENKHAN% |‘
S \\‘ENlO'lMl EYES HIM HNGFULY. I 1ban

. srnurz i
...this one. Spengler went down
there . '1; sss-11 ;

‘ SCENE 75 - HCS - PAST ‘JENKHAN TO STAHTZ. .

1 STANTZ
He took PKE valences. went right off 54

; the top of the scale. Buried the needle. i
1 1
1 He're close on this one. I can feel w

' it.

51m|2 E0-OSSES LEG. Kill EH15 L. E
i‘ VENIQWN IURNS T0 LOOK AFTER HIH.

' vsnxnna
I can feel it. ‘

583-03

55

scant 75 - ncs - THE FEMALE STUDENT ‘
SITS F5. K5 VENHIIAN [TORSO) STANDS BG. 55

1
YERKHAN (face off) '

1 He're very, very close.

S1$ENT.AS STMITZ CROSSES R. TO L. B6.»
Y.-.EXITI|'iG L. _ _

_i, t W _

5634” _ EHBPQ.

i He took PKE valances. vent right off
1 the too of the scale.

{PKE valances : psycho-
kinetic energy readings}
{went right off the scale :
i.e., ‘exceeded the measurement
capability of the scale‘)

Buried the needle. He're close on
. this one. I can feel it.

(Buried the needle : i.e.,
The measurement caused the needle
to disappear on the scale. it was
so extensive‘)
(close : i.e.. ‘close to
something significant or importan

I can feel it.

5? He're very, very close.

U18 - [131

1
1
1

566.0 ‘

1
'1 i

583.12

'—'_-1

| 1
1

; No. you're Coming, too. Spengler went‘ 552.0 I 565.5:
{over scene end)

570.12 -

5a1.4 3

570.5

576.8

583-01

586.8

 _ _ ___ _[*'____1AB "F ‘ _ e ____.~; e.‘ q
1 _‘L HQ.

» 5.12!

\
1

l

s.a =

1
l

a..
i

i

4.5 -
1i

I

1.12§
1

i
2.12‘
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scans 16 - (CONTINUED)
VENKHAN (cont'd)
I have to go now. Jennifer. But I'd
like to work with you some more.

1}crhaos you could come back this evening,
I

say at... I
FEMALE STUDENT
Eight o'clock?
YENKHAN
I was just going to say..."Eight o'cloch?"atrouts sruosnr 1
(lauohs) A

O\Q

VEHKHAN 1 62
You are a legitimate phenomenon. 1

SOB-O5

$CENE 77 - EXT. NEH YORK PUOLIC LIBRARYJ
FRONT STEPS - DAY - FS - PEOPLE 1
HILL ABUUT ON THE STEPS NEXI TO AND 1
ALONGSIOE A CONSTRUCTION SCAFFOLO
ON THE STEPS.

{HUSIC 1H}
612-12

SCENE 73 - HS - YENKHAN AND STAHTZ 1
HALK R. AS CAERA PARS R. HITH THEN. 1
cmtnn nus up HIT:-l man as new con: 1or THE o.s. uaaanv sms. smrrz was 14 V1060 wen ructso unosa one mm. 1
‘IENKPIAH 1
As a friend. I have to tell you you've 53
finally gone around the bend on this y

ghost business. You guys have been 6‘

running your ass off, meetin' and

greetin'...
622-13

1

1

l

1 ma - (19) A}

more work, say at....

0 n ...

Oca

0\I-.I'IulOupnoOnoN -.. (Danas v-onN

..

HOh(D

l have to go now. Jennifer. 1 590. 1
1 I ‘Could you come back this evening for ‘ 593.

1

Eight o'clock? 1
{Eight o'clock P.H.)

1 V 1 ;

s just going to say...“Eight 601.0 1. 605.0 1 4.0
°ck?ll ! 1

598.12 1 . 2

2'

You are a legitimate phenomenon. ‘ 605.8 ‘ 608.4! 1 2.12-

You've finally gone around the bend 1 /613.0 619.0 6.0 -
on this ghost business.

{around the bend : colloquial 1
for. 'cra2y') 1 T 1

1 1
You guys have been meeting and 619.6 622.10!
greeting...

(You guys : You and Spengler) ‘
[meeting : Note internal rhyme
with, 'greeting')

‘ 1

3.4 1
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SCENE 79 - HFS - VENKHAN AND STANTZ
HALK R. UP THE STEPS, THROUGH THE
PEOPLE AS CRHERA TILTS UP AND PAHS
HITH THEM.

R.

YENKHAN
...every schizo in the Five Boroughs

who thinks he's had a paranormal
Qxpgr'iQ1"l|:g_ And whet have you seen? 1

629-01

N
R-HAIN READING ROOH - DAY - PS - HEN

AND STANTZ ENTER B6. THROUGH THE O
HAY AND HALK FG. TOHARO ANOTHER SCIENTIST,
EGON SPENGLER. HHO SITS OH THE FLOOR
LISTENING TO ONE OF THE TABLES HITH
A TINY STETHOSCOPE AND HEADPHONES.
PEOPLE READ AT TABLES AND HILL ABOUT
THE ROOH, L., R., AND FE.

STANTZ
0f course you forget, Peter. I
was present at an undersea, unexplained

mass sponge migration.

YENKNAN ' .
0h, Ray, the sponges migrated about

a foot and a half.
1TEiERIi'iIEE§'ToiIiE“T¿€“TIE1E'i¿EiE"'srsuatzn IS HORKING.

|sttns a1 - as - svzastsn LISTENS T0 THEyrnats HITH THE STETHOSCUPE as o.s.
;¥EhKHAN KNOCKS on IT.
VENKHAN (face off)
{chants}

.1'3FEIEETR'CTSTER3'TRT!NTETT'0TST""'
1VENKNAN DROPS A BOOK ON THE TABLE.
SPENGLER JIIPS .

"* 63171!

(nook SLAH1
I

*5,4

, - _, _À4jÀUSIC out; _

E
scant so - INT. new vonx PUBLIC LIBRARYQ I 1 iKHA

00

l so

65 ...every scnizo who's had a paranormal! /623.0 1
experience. And what have you-seen? 1 I

(schizo : slang for. i '
I 'schizophrenic' - a person

1 suffering from a psychosis
1 marked by withdrawn, bizarre -
1 and delusional behavior}

629.0!

;___

1
I .
I

1 You forget. I was present at an under-1 630.0
sea. unexplained mass sponge migration

(sponge : a type of marine 1
\ animal of the phylum Porifera)

. 6? 1 The sponges migrated about a foot and 1 639.0 . 544.2
y a half. 1

I IAB - (20)

1 r
1 I

6.0

. 63?.0 ?.0 .

y |
1 1I 5.3 ;

i

i

1 I

__“Mi-

3

E

1
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cowruvurrr awe oiamesue TITLE ITIII1‘ 1 PINICN é __._.I1

II

SCENE B2 - NS - AT THE SOUND OF THE
BOOK DROPPING THE-HEAD LIBRARIAN
AND I‘. DESK CLERK LOOK R. AT THE O.S.
TRIO.

SPENGLER (off)
0h, you're here.

I-‘I654-1

SCENE B3 - HS - SPENGLER STANDS UP AS
CAMERA TILTS UP HITH HIM AND HOLDS ON
SPENGLER. VENKHAN AND STANTZ.

YENIMAN (face off)
Yeah, what {on} have you got?

STANT2 (face off) [overlapping]
Yes.

SPENGLER
This is big, Peter. this is very big.

 .n . K .4s_ cmtlui 0OLLIES_BA_CI< w1nI_1;IIsw., E .

51%
EIIIGLER (cont'd}
ere's definitely something here.

YENIOIAN
Egon, this reminds me of the time you

tried to drill a hole through your

head. Remenmer that?
SPENGLER
That would've worked if you hadn't

stoilped me.
lHE_HEAT'EI 
;onts_uP pg-Ilno Tl-IEH_._ ,_ g

0 LIBRARIAN (overlapping)
lo. I'm Roger Delacorte. Areii

you the men from the university?

LIBRARIANS mm. _ _ 7*

as Ga

1
I

I
1

I
1
1

I ,

1 .
1 I

(our)

P

"I
ly something here. 1,

(big : innortant - monunental) 1 1
(something. : something para- I 1
normal) .

Remember the time you tried to drill ;
a hole through your head? ‘

his is big. Peter. 'I'here'sdefinite-1 sss.a 1 561.2 5.0

ss2.o 1sea.a e.a

That could have worked. 1 668.14 I 671.2 I 2.4

I'm lloger Delacorte. Are you from 675.6671.8
the university? .1 1

IAB - (211

3.14

I

1
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scan: as - {CONTINUED}
VENKHAN
Ye$.I'm Dr. ?enkman. Dr. Stantz. Egon“

new LIBRARIAN l
Thank you

c1eer thi

LIBRARIiN
EXI_T_SZ 5. __STA_1T;Z Ham-|Es_R. __ ,_ F

f H _ cemrunua-n gun nmuoapl no. I

i

73 ‘ Yes. I'm Ur. Venkmmn.
\

74 ‘ Thanks for coming. I hooe we can
i c1ear this uo quick1y and quietly
\ (this : i.e-. ‘this ghost

problem‘)

for coming. I hope we can
_ _ \s un qu:ck1y and qu\et1y. 1

£5 THEY STOP. END SPENGLER

YENHMH
Let's not
know whit

WNW'T ,
OTHERS F0

"--I U! Let‘s not rush things. He don‘:rush things. He don't even
know what you have yet.

you have yet. 1 1

LLUH HIM. _ .

LIBRARIAN
I don't relnelnber. . I

SCENE 54
READING ROOM - DAY - HES — THE LIBRARIAN
LIESUH A

LIBRARIAN
.-. seeing any legs. but it definitely
had anus

SCENE B5
PIRAHEDIC TO THE LIBRARIAH HHO LIES UH
R DESK.
STANDS R.
PEOPLEHILL IRUUHD IH BG. RElOIHG
OOH.

STAHTZ
Arms? I

EH15 thin

(off) H }

' ass-oa 1
I

— INT. GLASSEO-IN OFFICE OFF ‘

DESK.

because it reached out for me.
because it reached out for me.

703-O0

- HFS - PAST THE HEHD OF A .

VENKHAN SITS L. HHILE STANTZ 1
THE HEHD LIBRARIHN IS B6. 7

can't unit to get a look at f thing!

9' roe-or .
H

1 155 - (Z2)

‘E 575.12
r

. 581.4 '

\ F
I‘

even T 687.12

l

M-—A
578.0

637.4

693.8 ‘ 5.12‘

‘ 76 I didn't see legs. but it had arms /596.10 . 702.12!

n 1 can't mu to get a um at this E‘ /1u2.z ros.s/

0

I
\

2.4

6.0

6.2

I») ¢ Ill

|'
I

I



COHTINUITY QIUD Dill-DQUI I '4O. F4

e "LAB '1- 2 .. ee
‘ IIAIYII 1'r'ri.: inn-r run-new

it
5'

T sc£nt.as - ncs - vznnnan LOOKS noun ATl o.s. LIBRARIAN.
‘ HENKHAN

T of standard questions, okay?
i -I‘-‘I110-1 _

‘ scan: av - ncs - THE LIBRARIAN nousT In AGREEMENT.

have you or any rnenber of your family

\ ever been... L
714-10 '

SCENE B3 - "CS - UENIOIQN. 1
\ \H VEHKHAN T

...diagnosed schizophrenic. mentally }

in-I

ineonoetent?
1‘ 720-0

i SCENE B9 - HCS - THE LIBRARIAN.

LIIRARIAN
\‘Hy uncle thought he was St. Jerome.
T 725-07

SCEHE 99 - HCS - VENKHAN.

;iVENKHAh
W I'd call that a big "yes".A ' 1:1-o1 ‘
y \

1 scant 91- HFS - PAST rut nanazoxc TO 1
GROUP AS VEHKHAH QUESTIONS THE LIBRIRIAH.Ah0 STANTZ POINTS THE vxoso catna av -
HER. was ucao LIBRARIAN IS ac. y

\

vsuxnan T
Ah, are you habitually using drugs. ‘

stimulants. alcohol?

LIBRARIAN
No.

781-O2

1 Alice. I'm going to ask you a couple 75

ivznxnau (off) T ,9

T BO

31

B2

as

f _ __gg _ 1 LAB - (221 L .2:

.. _ __ _ : _’ W, . 7 —7~— ——' 1 — I — "7

706.12 .. I'm going to ask you a couple of T
standard questions.

family... I

| ...ever heen diagnosed schizoohrenic, g /714.14
- mentally incompetent?

My uncle thought he nus St. Jerome.

i
I'd call that a big "yes". \

(that : that answer to the
question]

723.8

Are you habitually using drugs. i 734.4
stimulants. alcohol?

W \

710.12!

739.12 5.8

¢.O

I Have you or any menber of your . ?11.a \ 714.8! 1 3.¢

T TZO-Z.’ 5.4

1zz.o ;! 125.4; 3.4

* 1a1.o/ 2.a
r
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ITIIT _ IINIIH FTGIT

CQHYINIJITT AID DIITLOOUI k NO. _ HAITII TTTLI
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T

VIPl ENE 92 - KS - VENKHRN.

VENIOIRN T
No. no, just asking. Are you. Alice.
menstruating right now?
THE HEID LIERIRIIN LEINS IN R. IND '
CAMERA TILTS UP SLIGHTLY TU INCLUDE T
I 0-u 5*

HERD LIBRARIAH T
Hhat has that got to do with it? T

vsnman .
Back off, man. I'm a scientist. T

758-03

SCENE 93 - NS - SPENGLER ENTERS THROUGH
THE OOORHAY AS CAHERA FANS R. HITH HIH T
AND HOLDS. L

svtnouzn T
Ray! It's moving. T

761-00

SCENE 94 - HES - PRST THE PRRAHEDIC
TD SPENGLER.STlNZ, HENKHAN, AND THE
HERD LIBRARIAN. THE LIBRARIRN LOOKS
UP FROH HER DESK.

SPENGLER 1
Come on. T

T
SFEHEIII'E!TTS'ET'TRRUUGR'TR!'DUEDIT

am. um: vmto CAMERA sottouswvgnin-13¢“2:0 THE nun LIBRARIAH
s.s _. E (nusu: nu ,
i ,'T6'§13' i

scans 95 - m. no-T vonx PUBLIC uananv;BASEMENT - on - HFS - SPENGLER LEADSTl-IE uav noun n-Ts smas no|.oIns A HETER.
um Two DLINKING LIGHTS IN FRONT or am
sum IS BEHIND HIN um rut vroso T
wean mo cmtna ootuss aacx as THEY
um: Fa. 1'0 nos. mar nova 12.. cantnanammia a. um men. THEY txrr a.. and
tuna nouis as vtmowi tones oouu mtsums unt|n'nus1as1'1caL|.v. vsmounnausts mm novts 2.. CAMERA mumao n.
um um T0 a£v£AL s'mn'z mo SFENGLER
IIWING noun so. amt or aoons. cmziw
ootuts um vtmoum as as novts ac.AFTER men. sveuotsn T-:x11's 1.. noun an
arsts. vsmoun waves 1.. at stain: HHO
stuns TD novt L. ooi-Tu an AISLE.

aoo-or

wuzan :95“r-U!

-a

B4

@ U\

86

87

B8

P

T

T
TT

Just asking.

¿re you. Alice. menstruating right
now?

Hhat has that got to do with it?

Back off, man. I'm a scientist.
(Back off : slang for, ‘Don't
interfere‘)
(man : aopellation for. ‘fell

Ray! It's moving!
(It : The ghost)

if W TH” gum - T24) W \ T \

o~T)

742.0

715.0

750.4

754.8

758.8

T

TT
I

744.0

749.12

753.3

758.0!

?61.D/

I
‘ I
. I

. .

\ 2.0 ;

4.12-

T34-

T3.aT
T T

“ T
2.8 5

|

T
I

T
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TT.

COIITIHUITY AID DIAI-DGUI ‘ MO. Àu". f|~|I|_g ‘T '1-"7 F-"Tn." T

I

T

I
I

T
1

T
T

l

SCENE as - rs - a siatx or aooxs 1s TPILEO T0 THE CEILING IN THE MIDDLE or .
THE AISLE. SPENGLER ano STANTZ, HITHTHE vroto cansnn T0 H15 EYE. HALK rs.
srsnstsn HOLDS up HIS METER NEXT TU TH8STACK or aooxs. vznxnnn cunts upBEHIND THEM.
P H

EoEkTLE%his is hot. Ray.
{MUSIC OUT}

STANTZ
Symmetrical took stacking. Just like

9-e Philadelphia mass turbulence of
nineteen forty-seven. T

T

SEENELER NOS IN HEREEHENI IHEH
QQNIINDES T0 HONITER THE 8Q0X_STACK.ÀV

TT_.

YENKHAN
You're right. No human being would T

Istack books like this.
STANTZ
Listen!

T8IY'IEE'IU6E'ET'FUEEU¿TiG'§TIÀT2*§"
__. . . __§HU5It si:noT_ T

STANT2 I¢ont'd}
Do you smell something?

{MUSIC IN] .
FRONT F TA T...... .i..T_ n’...l.3j"°

2F

‘I-I I112
I%

¿xS’: 11”‘

832318?"
T

SCENE 97 - KS - IT CLEAR. STICKY
SUBSTRNCE DRIPS FROM AN OPEN DRRHER

F A CIRO CRTILOG.
846-IS

3

Q\O

T activity

38

T This is hot. Ray.
[This : This stack of oooksl
(hot : i.e., ‘full of paranorma

'1
T Spnnetrical book stacking.
T

T
T

i

91 ; Just like the Philadelphia mass turou-T
lence of 1947

[Philadelphia : a city in
‘ Pennsylvania)
; (mass turbulence : referring

to a large osychic disruotion
| or activity}
i

92 T You're right. No human being would
T stack books like this.

93 T Listen!
T

T

I
‘E Do you smell something?

IA8 - I25)

811.0

814.4

81?.4

823.8

830.2

833.0

.-._._._______.T__.

1 0-4 SA} e .-0 BI

816.12

822.0

829.0

832.2

835.0

T2.a

T

In a- l'\.l

4.12

5.8

2.0

2.0

i

T

E

I

r
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SCENE S8 - F5 - PAST OPEN DRAHERS HITH;
GOO DRIPPING FROM THEN TO VENKHAN,
STANTZ. AND SPENGLER, AS THEY MOVE FG.J
LOOKING AT THE DRAHERS. SPENGLER ‘
HALKS FG. STUDYING HIS METER.

STANT2
Talk about telekinetic activity. Look

T
at this mess!

B53-04

scant 99 - HS - svtnstsn. STANTZ auo
VENKMAN HALK 8G. AND STUDY THE CARD
CATALOG R.

SPENGLER T
Raymond. look at this.

STANTZ
Ectoplasmic residue.
THEY'37UF'IiU'3PEiGEtR'FUtts'oUT"""
A snatt PLASTIC CONTAINER asp HOLDS IT T
our T0 VENKHAN. .____ _W._-_- T
SPENGLER 1
Venkman, get a sample of this.

STANTZ
It's the real thing.

867-15

SCENE 100 - MCS - PAST VENKMAN AS HE
HALKS TO SPENGLER R. 8G. STANTZ HONEST
86., HITH HIS TIDEO CAMERA. AS
CAMERA FANS R. SLIGHTLY AND HOLDS
PAST VENKMAN, SIDE ANGLE, TO SPENGLER.

YENKHAN ‘
Look. somebody blows their nose and

you want to keep it?
SFENGLER
I'd like to analyze it.

CIHEII'TTET§'DDN'IlD'H0E¿§'0H'TE¿iiiiT3
HAND AS HE SCRAPES THE GOO FROM A
DRAHER AND SPENGLER MOVES BEHIND
VENNHAN.

T (this : this substance]

Talk about telekinetit activity. Look‘ a41.12 T as2.12
at this mess!

[telekinetic activity :
production of motion apparently
without the application of
material force - a power claimed
by spiritualistic mediums)

Raymond, look at this.

Ettoplasmic residue.
(i.e., ‘Residue from the supposedT
emanation from the body of a
spirit or spiritual medium.‘}

Venkman. get a sample of this.

It's the real thing.

854.8

858.8

852.0

865.14

857.4

T 867.14!

T

Somebody blows their nose and you T 868.12 871.14
keeill it?

{blows their nose : referring
to the fact that the residue
looks similar to mucous)

I'd like to analyze it. T 872.4

1A8 - (261

T

T 874.8 T 2.4
T T T T
T

5.0

I'D Pi IN)

061.8 T 3.0

l I-II . D

LITITE}. ..CID

T

3.2

T



T r if .1...,-.r., as ._ . s T _
i ¢9e|‘r1T|~|l.ii-rip Vamp Baal-OGUI HO. aealfll "ri‘I'lT.I nan T nmjri T I'ru[.T_

_ _ W" ' ‘. " 7|:;_ _ _ _ _ __ _ ___ I

glÀ

Fl
I-I D ID Q'--Tl LII u CD

- SCENE 100 - {C0-NINUEDI T
I

fgisigg our Mn‘ T There s more over here. 877.0 2.0 i

.
0- D haIlflngt¿iiigmi¿fggfgtronqer readings here ‘ rm 9"““9 5t"°""3" ""dl"95- 577-5 330-5 T 3-O -

I vsmo-mi [face off] T T T ‘ '
i 'Jvooop. T
F B82-08 T TI T
; ‘T T i

. SCENE 101 - as - TIENKHAN nuts FG. T
T0 scam THE too OFF rut omen T T TI as smriz Ann svsnotsn HALK so. T Tvenous GETS sons or THE coo on HIS T TTonos. -T

T
YEN KHAN T T T

T
' Oh, ciwwww. Ahhhhh! T T

. T T __ 5P'§"Gl-ER 104 I This var! aso.o as2.o T 2.0 'T This way!

T FOLLOHED BY STANTZ. VENIOTAM TRIES T
‘ T07§llAl<E_IHE_G00”0FF his HANDS. T

Tsmut: T T
Come on.

TÀF T ANOINTO ‘i‘ENl<ljA_N'.§ rate. - H 1
T \lENl0lAN T T
T onnnn. T
T K T

toss HE TRIES T0 snaxs THE too on T Ion THE sooxs L. HE nuas HIS mun T
 i_T
vsmouu icont'dI T i
Gaaaai T T

909-on T.

T scent ioz - NFS - SPENGLER. STANTZ T
mo vsmoian sum: R. AND uatx rs.

l vemoian mos sremsttn HIS too-mttoT coimunen. T
‘IENKHAN ; T

T5'i°"- W1" ~==="=- T 105 Egon. your mucous. s1a.o ‘ 91s.o 3.0
 T Hf’ ""“°"’ ‘ ""' """‘ “ T TA aooicsi-Tstr FALLS st.'i"oTuuios men. ‘ "'°°“ "°" "'""“ 1 T ‘T
"_l|lO HITS THE O.S. FLNR. THEY JUIP,
T’Sl‘Il'.TLED._ g _ W if W T T T

T T
_ _ _____*___ ' I27] i T



auosfrausmas j -. 149 n Z9” "
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__ ;0n1-murrwj AND OIALQBUI ‘ no. _i _nA|1'In Yrr\._:_ __ _ 1‘ rnlrr nmnu 5. _”__ H _I _
‘ I

Y
sttns ma - {cormuusui I 1

{CREAKJ
smrrz F . 1 T
Eee ! §

vzmawa Y
An! ‘ T

920-oa ' | 1‘

scans 10: - ncs - vsumnu mans Fnon * N ‘ma FALLEN aoomss TD ms smrz. 1
vsunum 1 _ N 3 ‘ .
This happen to you before? ‘ 195 "'15 "PP" 9° Y9" 99'9"? 937-4 929-12

_ \ ~ (This : Referring to the
HIS >|Q'|j'À_ _7* W \ ‘ bookcase faÀing over]

vsmnn (cont'd] ‘
mu-|_ FfÀttimg IO? ‘FiI‘SI UNI?

i \wmÀm 
TUANS L. TO FACE O.S. SPENGLER, ‘* ¿r-"nu T

so In uh . D r-ru .. v-1IIM933.4

SCENE 1“ - HOS - SPENGLER. FE" LOOKS 1. ; ‘ 1
AT HIS PETER, HIHICH BLINKS HILDLY. A5 j
HE HALKS F6. CA-HERA OOLLIES BACK HITN T I
NIH. VENKHAN AND STANTZ FOLLOH. CAMERA T
FANS L. HITI-I NIH AND CONTINUES TO OOLLY ‘ *1
BACK HITH SPENGLER AND THE OTHERS AS T .
THEY HALK OOHN AIKJTHER AISLE. C-AIERA
CONTINUES TO MLLY BACK HITH THEM AS
THEY ROUND ANOTHER CORNER. - SPENGLER T ‘
HJTIONS FOR THEM TO STOP AS HE PDLOS T *1
LP THE HETER. ‘\ ‘

l

\ \\

i

963-1O I

scam: ms - as - smoun emns |.. T
FRCI4 BETREEN 11:0 aooxsusurzs mo ‘\ 11was ms nrnzn AROUND azroas sromna ‘T \ \n. FE. smnz AND vzrm-mu sum: T ; T Tmu L. THEY ALL LOOK FG. 1 i T ;
svnmsn 1 rm here. 913.10 \
It's here. ‘ {It : The ghost) ‘ T

914-14 \ T T
T ‘ ‘

§ \ \

914.141 f§ 1.4

f *7 ‘T ma-(2a) _* L WW N ‘
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SCENE 106 - HFS - PAST SPENGLER. STANTZ
AND VENICHAN, R.FG TD THE LIBRARY GHOST.
AN ELDERLY I-ICHAN. HHO RUNS A FINGER
ALONG A SHELF. LOOKING FOR A BOOK, L.

IltÀ
-IANTZ (whispers)
full torso...

979-ll

SCENE IO‘! - HES - STANTZ AND SPENGLER
INCPEDULOUSLY AT O.S. LIBRARY

STANTZ (uhisDerS]
...lDDar1t‘l0n. and it's real.

983-D3

SCENE IDS - F5 - THE LIBRARY GHOST
OPENS THE BOOK IN HER HAND AND LOOKS
AT IT.

986-OI

SCENE 109 - "CS - SPENGLER AND STANTZ
ARE ENTHRALLEO.

988-14

scans no - ncs - vzmo-um. umou-rnovma ms um. GLANCES R. AT THEN.
NKHAN
whit do we do?S'-"5

992-15

SCENE 111- HC5 - SRENGLER AND STANTZ
LOOK AT ONE ANOTHER.

999-O3

SCENE 112 - PCS - VENKHAN. STARTING TO
SHOH THE HEAR OF THE SITUATION. LOOKS
R. AT D.S. SPENGLER AND STANTZ.

TIENKHAN
Could you cone over here and talk no

we for a second, plea-... T
IOOA-O5 T

109

11D

,~ A fu11 torso aooaricion. and it's
T PEI‘.

1
T

I

T
I

T T
‘ T T

111 Cone mu to me for a second. 1001.: T 1004.4/T 9.0 71

IAB - (Z91

So Tm: do II OD? T 991.2 992.141 1.12 T

T T

, i 9 T ~,,;<:_. -QT , -V T”,
T T

T

_....?.T_

T
Q1712 9B3.0/ 5.4

T [over scene end] T
J ‘T

T T “
T A
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SCENE 113 - HCS - SPENGLER AND STANTZ
AS YENKHAN'S HAND REACHES IN L. AND T
GRABS STANTZ BY THE EAR. ‘

YENKHAN [face off) T
...-se? Cou1d you just come over here...

1007-05T

55515 114 . nrs - YENKHAN PULLS STAHTZ ~
stu1n0 THE BOOKSHELF. 2.. av HIS EAR.
speasttn r0110us AS rusv 411 2x11 R. TTHE 11010101 snosr, 00.. 100115 F0. AT rue;-1. I

T
YEN KPQN T
...for a second, 01ease? {off} Right

over here. Cone here...
1011-0?‘

scant 11s - as - PAST VENKHAN AS atputts STANTZ IN av THE EAR. 2.
svtuctzn znrcns a. aznrnn stnnrz.

T
v£NKHAN T
... Francine! Come here. Hhat do 112 Francine. come here!

- here used to imp1y that Stantz
T is behaving like a meek, boring

STANTZ luhiiberi} T 99'9"")
I don't know. (to Spengler]

we do?!

113 Hhat do we do?!
Hhat do you think?

3FEHGIEI"ETFT5'UF'¿TS'HETE§‘IiIF1!GTH§ T
PUNCHING s0h£ BUTTONS. VENKHAN LOSES
HIS TEHPER nun HITS THE METER HITH urs
nnun. _______ _
YENKHAN _ 115 T stop that:stop that. T T (that : i.e.. ‘playing with

T the meter‘)
STANT2 T
He gotta make contact. One of us should

114 I don't know. Hhat do you think?

116 He must make contact. Dne of us
should speak to it.

actua11y try to speak to it.
SPENGLER T
Good idea. T

OOTNFSNENEER_AND_STNNTT_EON_ET'AT___
IENKHAN. , ‘_ _ _,_, T

IOSETDST

117 G006 idea.

___”___W__ i;__ __4__ TT___.:._ 1A8 - (30)

TL (Francine : a female Draper name
/1011.3

1D1S.B

1D17.A-

lO20.8

1D23.12

1028.14

-_._..._.

‘ _

P
I

T .

11

I

T

1014.4

|—IIQ 1- Or-1

l\-I

1012.0

T 2.41019.8

1022.12 2.4 T

102B.E '-I-‘I 0-I D

1030.0 1.0 T

T
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can: 110 - ncs - VENKHAN. I
vim-uh.‘ T

‘ {S 'i ghs I 1
1035-O |

SCENE 11? - HCS - ‘JENKHAN EXITS R.FG.
AS STANTZ AND SPENGLER READY THEIR I

I EOUIPHENT AND START TO FDLLOH. -
T’ 1038-15i

| L

Tsczne 110 - rs - PAST THE 1192101 ch0sT.T r
TTHUHBING runouou 1 000x, r0 VENKNAN -Tuno ENTERS 1. FROM asnzao rut BooxsnztvssTano srovs. stanrz AND SPENGLER r0110u .
‘VENKHAN 001 REMAIN asuxno urn. sraurz T
snaps PHOTOS.

{MUSIC our}
|_. ..- @

| YENIOIAITI Ito Ghost)
T Hello. I'm Peter. T <

IDAO-OS

3‘ llo. I'm Peter.

I

SCENE 119 - NCS - STANTZ SNAPS SEVERAL T
PHOTOS BUT ALL SPENGLER CAN DO IS '
STARE AT THE O.S. LIBRARY GHOST. T

1D50- IDT T
IT

T scene 120 - ncs - vzhxnhh.
' TT

Hhere are you from? Originally. T
1054-OGT

119 Hhere are you from? Originally.

T
T scant 121 - rs - rut 1100111 caosr PUTS TT A Fmoan r0 nan mum r0 001:1 HIN.
T txananv GHOST
T Shh hl'lI'1hhh- . . .

1057-1O

SCENE 122 - HCS - THE SHILE FADES FRDH
YENKHAPFS FACE AS HE LOOKS L. AT D.S.
STANTZ AND SPENGLER.

‘LIBRARY GHOST (off)
I ...-hhhhhhh.

1062-OZ

T
T

T 110 - {:1}

_ _ l4_ae"ree tn-1.a_ _ ennr

‘ 1044.4

105l.4

“*7

I

T 1040.41 1.0

I T
1054.1; 13.0

L ,_ ,T

T
:...

I

l
I

T

i
T

I
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7 §9:TlN\!I7l'!'fY AND DIALQUUI

. __ _ '" _ 1.55 "!' AL. J _ W a W1; ,
1‘ 50- _i_ _ w-will ‘rm-1 lj'AR‘l' J mmin-1 1; mu.. , e, ,. .~<_ U-L

$5555 123 - HS - STANTZ IS STILL HILDLY
SHAPPING PICTURES AND SPENGLER lIH5
HIS CAMERA AT THE GHOST. VENKHAH
HALKS L. TOWARD THE BOOKCASES, PULLINB
STANTZ AND SPENGLER HITH HIM.

YENKHAN
£11 right. Okay. The usual stuff

isn't working.

STANTZ {off}
Okay, I have a p1an. I know ekact1y
what no do.

(MUSIC IN}

STINTZ EHTERS E. FHUH BEHIND THE EUUK-
SHELF AS SPENGLER AND VENKHAN FOLLOH
HIH 1H0 CAMERA UOLLIES BACK HITH THEM
AS fggÀ HHLK FG. 4____

STANTZ (whispers)
Now stay close. Stay c10se.

1032-D4

SCENE 124 - HFS - PAST STANTZ. SPENGLER
iÀÀ VENKHHN T0 THE GHOST £5 THEY HALK
35. TOHARDS HER ANO SHE LOOKS UP FROM
HER SOOK.

STANTZ_(wni$0ers]
I know. 00 exactly as I say.

1088-13

SCENE 125 - HS - STlNTZ. SPENGLER. ÀÀÀ
HEFKHAH HlLK FE. IS CAHERH OOLLIES
BSCK HITH THEN.

STlNTZ (whispers)
Get ready. Heady. (shouts) Get her!

W * Z 1'U'§'FU'2

1

1 \
120 1 A11 right. the usual stuff isn't 1063.0 I 106?.4 4.4

\§ working.
(stuff : method}

121 I have a 01an. I know exact1y what to 1057.12 1073.3 \ 5.12
00

r—I R,P“

123 1 I know. Do exactly as I say. 1034.3 I 1033,; 4,0
{know : know what to 00}

1

124 Get *eIdr- ‘ 11000.14 ~ 1090.10‘ 1.12

135 RIIdr- Get her! ‘ 1091.2 1093.2! 2.0
(Get : Grab}

IAB - (32)

1 1 1
I ‘ 1

"Ow star cI==e- 1077.4 1 1079.0 2.4

I
1

1

|
I

1
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SCENE 126 - HS - THE PEACEFULOELDERLY 1
LIBRARY GHOST EXPLODES INTO R VIEIOUS ,
HHITE-HRIRED SKELETON AND CAMERA
TILTS UP AS THE SKELETON RISES UP.

(NDSIC OUT)

1 1100101 suosf
1 Ahhnnnhhhhnhhnhhi

1096-

SCENE 127 - HS - STRNTI. SPENGLER AND '
VENKHAN RUN BG.

STRNTZ
{screams}
SFENGLER (overlapping)
(screams)

(H0510 IN)
1101-011 ‘ 1

1 .
RARYI 1 1 1

1 Y .
THE 1

SCENE 128 - EXT. NEH YORK PUBLIC LIB
FRONT STEPS - DAY - HFS - THE DOORS
BURST OPEN AND STRNTZ, SPENGLER RNIJ
VENKNAI EDIE RUNNING OUT FOLLCHED BY
HERD LIBRARINE CRHERR TTLTS DOHN ‘
SLIGHTLY TO FOLLON RS PIGEONS FLAP FG. 1
IND STANTZ. SPENGLER, VENKHAN EXIT FG. ;

nun LISRARIAN 1
1 126 -010 you see it? Hhat was is?! 1 1107.12 1112.41‘ 4.3‘ .010 you see it? Hhat was it?!

11

1 STAIHZ [off] k (getlback go you : i.e., 'oontecs
He‘ get oac to you. you ater' A

1 1112-00 1
1 1 1

y He‘11 get beck to you.

scene 129 - as - smnz AS 1|: nuns1; FG. um THE 111020 manna,
“ SPENGI.ER(off) ‘

1 Hait!
SFEREEERTIRDTVENRHAN ENTER L. iRD'R;’0G.. 1F0L_L_01Il_I§l_5__gum um. slants 1'0 r-:x1'r 1.. ‘

”"ITT7:D1

1 sum 1:0 - rs - mu was - s'mn'z. _
‘ SPENGLER AND vznknnn RUN L. 0000 1 1sms us? 1 snouv or ounooms.

smrrz 1uo~srsn0|.sn cm 1..
1120-14 T

__ .__ _ ._ . 5. 1"-(=31. L LN

|
l
I

i
|
1

F.1

1
i

1
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coumnuii-r ano OIAI-OCUI ___ ‘ no. 1 nuftn 'ri'r|.|: _ 7 atalrr muss-i if H011

11

1

SCENE 131 - HS - THE HEAD LIBRARIAN
TAKES A PEN STEPS DUNN THE STAIRS.
CAMERA TILTS DOHN HITH NIH AS HE L
L. AT THE O.S. TRIO.

11

?*§iF2
ENE 132 - EXT. COLUNBIA ‘LINIVERSI
LKHAY - DAY - F5 - STUDENTS HALK
DNG A BRICK HALICHAY.

VENKHAN (off)
(chuckles) Get her! That was your

whole plan.
1132-

OOKS

24-oa! 1

TY]

SCENE 133 - HS - STANTZ AND VENKHAN
HALK FG. ALONG A HALKHAY AS CAMERA
MLLIES BACK HITH THEN.

TUDENT5

C;—\|,À

Elli

ENKHAN
t her.

TRET'RIEETTT'IRDDND"I'CDRNER'IS'CIRERI

Elli!“

ONTINUES TO DOLLY BACK HITH THEN.

low and indistinct chatter continues

nder following scenes and dialogue)

PENGLER. ENTERS L.BG.s FOLLONING THENas FIDDLES HIIH:0N§;Qf_HJS,HET£R5.

O2!‘ i '

_____.__..__i._.._.L._...

k 127 ' Get her! That was your whole plan. 11ZB.O 1132.0/‘1 4.0
1

liENi<'NAN Icont‘ d}
It was scientific.

STANTZ
{ekhalesl I-I just got over-excited.

I mea-out-hut wasn't it incredible
Fete? I mean, we actually touched

etheric plane. (nus1c 0uTl
11

SCENE 13! - NS - SPENGLER NALKS FG
CAICRA NLLIES BACK HITH HIN. HE
PUNCNES THE BUTTONS ON HIS METER
AS HE LISTENS TD O.S. STANTZ AND
\'ENKH\N'5 CONVERSATION.

START! {off}
You know what this could mean to t

university?

48-O4 1

. A

he

the1 1 touched the etheric plane. 1 1 1

1 12s 1 It was scientific. 1 1130.0 ‘T 1130.0 ; 2.8

I just got 0ver-excited- g 1139.0 10-I N\O 1141.12 2.12

1:0 But wasn't it incredible? He actually? 1142.4 1 1140.01 5.12
1 1 (etheric plane : realm of the I

‘ spirits} ‘

1
S 1

‘ 1 11
1

1

1 131 You know what this could mean? 1 /1140.6 1 1150.10 2.4
1 1 (this could mean : 1.0.. ‘the ; 1

1 significance this could have‘) ‘
1 1

“F; 1141 _ A _ _

1
I

I
1

J.
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i1
1

1

1

1

scant 134 - icomnutni *
vtrmwi (off)
Yeah. 1t‘s going to be bigger than

the micro...
1152-07

1

SCENE 135 - HCS - VENKHQN AND STANTZ I
HAL! R. AS EEHERA DOLLIES HITH THEM.
VENKHAN STOPS STANTZ AS CAHERK HOLDS. I

1
VENKHAN
...chio. Rey, I'm very excited. ' 1

1
SPENGLER (off)
1...

- 1155-06

SCENE 136 - HS - PAST VENKHAN TO STANTZ
AS SPENGLER ENTERS R. BETHEEN THE THO. I
VENKHiN EXITS R.

SPEHGLER
...uou1dn't sly the experience was 1

conbietely nested.
1

 f‘STANTZ. 1!
SPENGLER (cont'd1 e
According to these new readings, I thine
we have an excellent chance of actuaI1y§
catching a ghost and holding it... if

1154-061

‘scant 137 - ncs - SIDE mot: - moonmoons 1. nr o.s. SPENGLER um sum.snzmsn 1S mvtn 1N 1..
SPENGLER (face off)

;...indefinite1y.

1%
mo STARTS 1'0 uauc n., cu-itiu DOLLYIIIG 1
urn-J15. 1 1 ( ,__

.STANT1 (off)
‘He11, this is great. If the ionization
rate is constant for all ectoolasmic

?entities.ue couie ree11y bust some... _
1173-U1

¢Oli?l!Ul‘l'Y auo o|_Ai.oo_o_e_ ___;. no. ueejree i'rr|.e eiralyr mnan

e-I G.-I l'\l

133

134

135

136

ee~ "_-_~ _ _:, ~._1

_J
1

‘1t'1T be bigger than the microchip. 1150.14 ! 1155.0 14.2
I m very excited. (over scene end}

; [m1Cf0Ch1p' 1 a sma11 si1icon |
1 chip containing the circuitry fort ' -
1 a central unit of e computer} , j
| I

I ‘ ‘ I1 I ‘ I

. 4
. 1 1 !

I

hi 1 I-4 IN}The esoerience wasn't COmp1eteTy /1155,? 1 1153_3
‘ wasted. 1

5 i
1 1* i 1

He have an excelient chance of actualih 1158.10 1 1164.6! 15.12
catching a ghost and keeping it. ‘] 1

1 I

‘ 1

1 1
1 1

I

1 .

5 Greet. If the ionization rate is 1165.4 1172.0 5.12
‘constant for all ectooiasmic entities.-.

1172.5 1115.14 4.8 1
= (over scene end}

...I! COu1d rll11y bust some hqgd5,,,
in a spiritual sense.

(bust some heads : co11oqu1a1 ‘
\ fvf. ‘apprehend and/or severely .
1 insure we 92001:. sane ghosts‘) 1 ‘

,1»-1:11,. Y 1 .__.



F T -l;-§.-__-ii in-1 to . - .. .
“-1conrmuwir nan oiauooue so. uneven 1"I‘l’Ll rraer mvren 1 .527

1

scant 13s - HS - STARTZ AND SPENGLER _ ;
vat; F¿. as cnntaa 0011155 earn HITH 1 1
THEM. vcnxnnn nuns ur szngno THEH AND 1 | I .
uatxs HITH THEH. 1

TMITZ |
...heads. In a spiritual sense. of 1 1

DIIIourse. 1
| 1

vtmoum ‘
Soangs. you serious about this catching 137 You serious about catching a ghost? 1177.4 1161.0 3.12

a ghost? ' 1

SPENGLER . -I.m a1'.ys seriOus_ _ I m always serious. 1 1181.8 1e- I-JQ D l\.I 0 (D1184.

UENKHT“ take back some of the thin s I've 1185.4 ~ 1190.0 ‘ 4.12Egon. I'm going to take back some of 1 139 1 gain about y°u_ 9 1
things I've said about you. 1 1 1

1 .

urs POCKET auo txrtnos 11 T0 srtnsttn.
SPENGLER REACHES F011 IT. IIENIMAII PULLS
IT BACK JUST A BIT.

IEPIIOMII
You've...you‘ve earned it.

{it : this chocolate bar}
 .

” *"” ' ITUETUB 1 1

1 .
1143.12 1194.41 l'\l III140 Youive earned it.

Q c.§l
NE 139 - HES - STANTZ LOOKS R. J11‘ 1

SPENGLER ARI) ‘JENIOMN MID SMILES. 1
1199-ID ‘

SCENE 140 - INT. HEMIER MLLIPQRANOIUNL
STUDIES OFFICE - DAY - HES - ‘JElil0iAli.
STANTZ N10 bl'EllGl.ER ENTER R. THROUGH
I. MORHAY AND TlKE A FEH STEPS INTO
TTIEROUIRSCMERAPDLDS. 1

STAJITZ 5 . .Th. p°ssihi11t1.s .r‘_.r‘ 11'it1‘ss_ 1 141 The possibilities are limitless. 1201.4 1203.12

STAITZ icnnt'dl 1 142 Hey, Dean Yeager! = 1204.4 1204.3
neg, been Yea-,,, 1: (0ean : the head of a faculty (over scene end}

1205-051 in a university or college}

2.3

2.4

. - 1 14a - {as}

1

1



EHOSTBUSTERS In 133 Ir 3?
‘ ‘TART IIIII-lil IYQI. 1can-rmu:-rv Ann onatooue no.1" nine-r_ee vi-r|.g__ _

1 scan: 1:1 - as - srmz's Pov - 111 1 11 HIDDLPAGED run [N A sun. name morn. A
1 smms up mo Louxs a. .1111 T1-IE o.s. mo
1 mo si-mas. a novms nan cnnms Aaux, so. 1

1 srmz {off}
. . .-ger.

1 - 120a-041
1 1
1 1
1 scans 142 - nrs - 0511111 vsnozn srtps 1 1,
~ as. T0 vznwu. smrrz mo svsnsmn AT ,

1 ms noon AS auorntn novlno nan wens R.,»1u1o HALKS PAST vsmo-u111a 111111 A PIECE or N 1
1sou11=1-15111 FROM mun LAB, men zxns. 1

our THROUGH ms ooonunv.
1 VENKHMI 1
1 I trust you're mving us to better ‘ 143

1
r 1

I‘-'llJIl"llf‘S Ol"l CIIIDLIS. ‘

1 name mean 1 1“
Ho. you're being moved... -K

SCENE 1.43 - HES - DEAN YEAGER SMILES 1 ]
AT THEM. HJVING MN Q1 HORKS BG. ‘

DEAN YEAGER
...off campus. The Board of Regents 145

your ?rant
has ‘decided to terminate your grant. ‘Go 1 B d f tn U 1 it )1 vern ng oar 0 e n vers y‘
You are to vacate these premises

1 inlied-. . . I 1
1 122s-as ‘5

1 illnediately. 11

1 -scans 1:4 - ncs - vzmoun 1.oo1<s L. AT1 o.s. smrrz AND srsnotsn. 1
11

‘ DEAN YEAGER
a.-ill’-21']. 1

1 vsmm ' 1"
This is prepos-...

0

SCENE 145 - RC5 - SPENGLER IND STMITZ
ARE BEFUDDLED BY THIS INFODMTION.

vsmauiu {off} \ 1
‘ ...-tel-pus. I demand an explanation.

MAN YEAGER (off) ~
Fine. '

p 12:4-12

1 1

1 1
1 1

3.0

Board of Regents : i.e., ‘

1 ou'r'e being moved i oalrpus. 1 1216.10 ‘ 1219.10‘
l217_1‘1 ; (over sdene end)-1

The Board of Regents has terminated 1220.0 1224.0 1 I-.0

1 You must vacate these premises 1 1224.4 1226.8/1 2 4

1 1
This is preposterous! I demand an 1228.8 1233.8 5 O

1 explanation. (over soene end} 1
1229-1: 1 1 1

1 1

1 1 1
11 1 1 ‘

‘ uis - 137) 1 i if

You moving us to better quarters? 1212.4 1 1216.4 1 4 U i
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SCENE 146 HCS DEAN YEAGER

DEAN YEAGER 1
This University U111 no longer continue
an _ of any kind for your

group s activitie

taxman {off}lÀ

SCENE 147 HCS VENKMAN

kids love us

SCENE148 HCS DEAN YEAGER

DEM YEAGER
Dr Yenkmen

SCENE 149 HES DEAN YEAGER TAKES A 1
SEAT ON T1-IE EDGE DF A DESK L AS HJVING
HAN 43 HHEELS ANOTHER PIECE DE EOUIPHEN
B5. 1.94151‘ VENKHAN AND EIITS L THROUGH
THE DOOR FIJYING NAN 43 HEARS HEAD
PHONES AND A HALKHAN AND DANCES AS HE
HALKS HE EXITS R THROUGH DOOR

{HEADPHDNE MUSIC

DEAN YEAGER
we believe that the purpose of The purpose of science is to serve

science is to serve mankind You,
however. seem to regard science as You» Bonnier. reolrd science

{HE!n’H°“E MUSIC \ as some kind of dodge or hustle

Your theories are the uorst kind of
popular tripe

(tripe slang for, ‘rubbishscans 150 ncs - nsau YEAGER __ ,°,th,.,, 11,5.)
DEAN YEAGER
...kind of dodge or hustle Your
theories are the worst kind of popular

tribe Your methods are sloppy and
your conclusions are highly question

ole You are a poor scien
ee _, 1211.14

This University will no longer fund 1235.2 1242.6
any of your activities

u the kids 1242.11 ‘ 1244.115
kids ou s students] {over scene end} \

1249.4

1255.8

/1258.8

1262.8

Your methods are sloppy and question- 1266.14
able You are a poor scientist

:;_ IAB 3-B)_ _ _ A

_ _ imlfen 'ri~_ri.e _ rranv giigiei-I 1'16!

1254.12

1258.0 \

1262.0

12ss.a 1

1273.141
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SCENE 151 - "CS - VENKNAN AS MOVING HAN
42

D

e-e€

In

iÀ

ENTERS BG. AND HALKS L.

EAN moan (off)
-tist. Dr. YenkiÀen.

NKHAN

1280-OD

SCENE 152 - HS - HOVING HAN I2 TAKES A
PIECE DF EDUIPHENT FROM STANTZ AND
STANTZ TAKES OFF A STRAP FRON AROUND
11:5 uscx mo HANDS IT TO I-IIN. srzuotsn
HATCHES L.

DEAN TEASER (off)
And you have no D1ace in this depart
i Ii fl | e 0

SCENE 153 - NS - DEAN YEAGER

1DEAN YEAGER
|...

1 

l
I.I

1

or in this University.

1 or 1is_ DEAN Y§AfG_ER7_TlJRNS_VTD__L_EAVE

1284-02‘

5TAli‘l'2 (voice over}
Thi S TS...

1289-D1

on - is - STANTZ mas aacx mo FORTH.

STANT2
a major disgrace. Forget

ii.I.T. or Stanford now. They wouldn't

touch us with a ten-meter cattleorod.

YENKHAN (off)
You're...

1297-08

SCENE 154 - EXT. COLUMBIA UNIVERSITY - 1

- I55

._ ,1” --139} . 1

1
1

-Iou have no place in this department...

1

1

...or in this University.

Hhat a disgrace! Forget H.I.T. or
Stanford now.

(H.l.T....Standford : major
Alierican universities)

They wouldn't touch us with a ten-mete1r 1294.4 1297.4;
cattleprod. i ,

1(would:-i't touch us with a ten-iieter
cattleprod : i.e.. ‘wouldn't
have anything to do with us at
all‘ - ‘wouldn't come near us‘)

1231.2 1284.2!

1255.2 1287.14
1

11289.2 1 1293.1214.1D

1 1
1

‘ 3.D ~

1 1
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SCENE 155 - HFS - VENKHAN IS STRETEHED ‘
OUT ON l STONE HALL. HE HAS Q BOTTLE
OF LIOUOR IN HIS Hl"O. STAHTZ FACES
FG. STUDENTS, 96.. HILL IBOUT OH SOFE 1 ‘
QTEPS lÀÀ I FOIINTIIN.

I 1

I 159 You're so concerned aoout your /1297,10 1 1309,10. 3,0
1 i reputation. 1

OENKHMN
...aIvays so concerned about your
'1eputation. Einstein did his best

G

0

150 Einstein did his best stuff when he
was a potent clerk y

(Einstein : Albert Einstein - ‘
physicist - fonmulator of the

S?ANTZ theory of relativity] y
Do you know how much a patent clerk »‘ \ \

y 161 you know what a potent clerk earns? 1305.12 ; 13na,3 .2.12
“ (what : how much money) ‘ ‘

tuff uhlÀ he was working as e potent 1301.4 g 1305.6 4.2

clerk.

.-,_,g;_-
earns?
vtmo-Au ;
NO!" 1 :

1303-131 1

scan: 156 - nts - sum RESUIIES PACING. 1 1
STONTZ 1 152 ‘The University gave us money ond' * /1308.14 MPersonally, I liked the University. 1 1 1312'1°1.3'121 facilities. . .
They gave us honey and facilities. ‘i ~ ‘1 ‘

111' . .H. didn_t h.ve to produce anything. \ 63 ile oidn t have to produce lnything 1313 0 1316.10/i3.1O

You've never been out of 1 \
1

college.
1315-IO

SCENE 157 - HCS - ¥ENKHAN LOOKS DUNN
QT O.S. STANTZ. 1

STANTZ (off) 1
You don't know snot it's like out thlflu 164 1You don‘t know what it's like out 1317.0

“ .the=e.
1 " (out there : i.e.. ‘in the business

1319-06* world‘)

1319.6! 2.5
I've...

i ma-um \



1* ii 3 ,3 .1. {L ’
i , ** ejw... *’* ‘r —f 7 . 77 * W — W7 " * 1

cowrmuni-v M40 onecocue “ no. eurree rm.l one? -"1Innln 1 §
1

ctas 151 - as - srnurz.
TILNTZLfllÀ

1 1
SCENE 158 - NFS - VENKHAN JLIIPS DOW! E ‘rape THE untt as tartan oottzts R.
naouuo urn. vtnxnsn PUTS an nan

'ARON0 STANTZ'S snoutotn and THEY
Nov: Fo. INTO Hts. THEN R-- E!"EPA
conriuutno T0 0011* R. WITH THE"-inusxc IN)

VENKHQN
For uhetever reasons. Roy---Clll it
fete, call it luck. call it karma...

I believe that everything heooens for

e reason. I believe...
1341-01

SCENE 159 - HFS - VENIOMN IMO STANTZ ON‘
l LANDING MOVE THE CENTRAL PLHA. .

vtnloun .
...tnat we were destined to get ; 169

1thrown out of this dump. 5

START! 1
For what purpose?

1M‘O11

PIE 160 - HS - SIDE MIGLE - VENKHAN
STAHTI FE. THE BUSTLING PLAZA

B8.I-uUh ...g..
U1

ViÀloillh
To go into business for ourselves.

 \1
FUR STAIITZ. STMITZ TAKES TT FROM

AjÀl TRKES l S__lÀG.___ ‘

rs F—s—~.~ ...~ rs 1 .~>#i#
1

I .___'m_ked in we DH-“ta "cum -l-hey \ 165 Ilxymexpect results In the private (131912; 1324.6
. . 1 ~1 _ 1 (private sector : private ; 1

“acct res“ as 1324,12} industry - the business world) 1

'11

, ...call it fate. call it luck. call . 1328.1 1335.1 7.0
5 it kanna... 1 .
1 {karma : in Hinduism and ‘,

Buddhism. ‘action seen as bringing
upon oneself inevitable conse- ‘

destiny} .

1sa 1 ...: believe everything happens for 1 1 1225.12 1:40.12 s.o
POISON.

He were destined to be thrown out of !1341.2 1345.12 4.10
this dunes.

{duip : dirty. dilapidated,
disreputable place - referring
to the university)

To go into business for ourselves. 1348.8 1352.12 1 4.4

ouentes. good or bad‘ - fate - 1 y

-Fl e-I D

1
1

or whatever reasons. Ray... ‘N /1325.0 1 1327.12 2.12 1
I

1
1

1
|
1

1. _ IAB - (41) L
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SCENE 160 - {CONTINUED}

STAHTZ _ ;
This ecto-containment system that

Spengler and I have in mind is going

to require a load of bread to
capitalize. where are we going to get

the money? I
TEHEHÀ'§¿Ii!§'¿T§'¿EIU'IN0“TIK23'“"',
A GULF FROH THE BQTTLE. . T

1IENl(HAN 1
I don't know. I don't know. 1

(MUSIC Ol.1Tl
1378-O1

SCENE 161 - EXT. HANHATTAN CITY BANK -
nay - HFS - THROUGH A SET or stnss moons 17'

1HHICH READ: “FANHATTAN CITY BANK" TD
VENICHAN, STANTZ. AND SPENGLER AS THEY
HALK OUT THE DOORS. CAMERA DOLLTING L.
HITI-1 THEN. THEY HALK FG., CAMERA 1
DDLLYING L. AND BACK HITH Tl-IEH, AND 1
OUT ONTO THE CROHDED NEH YORK STREET. 1
SPENGLER, A'5TEP BEHIND. PULLS OUT A
SHALL POCKET CALCULATOR AND BEGINS
TABULATING. ‘

{MUSIC IN}

vtmd-an
You're never going to regret this,

Ray.

STAIITZ
Hy parents left me that house. I was
DOFI1 C1121‘! .

vcmovm
You're not going to lose the house.

Everybody has three nnrtgages

nowadays.

The ecto-containment system is going
to require a load of oread.

{ecto-containment system :
device for catching and storing
ghosts) 1
(load of bread : slang for, ‘

\ ‘a great deal of money‘)

Hhere will we get the money?

I don't know. I don't know.

5 NARRATIVE TITLE [of door] (0PT{0HAL]‘I ._...........____l ________
; HAHHATTAH CITY anus
I

‘You won't regret this. Ray.

Hy parents left me that house. I was
born there.

(left = left in their will}

1 You won't lose the house. Everyone
has three mortgages nowadays.

1360.2

1367.0

1372.12 .'

/1373.2

_Jw___a#aFj
1366

1359

1377

1380

1aao.12 F taaa 1

1:a4.s ‘ iaaa

1 1ssa.14 1 1:9:

1 1 1
1 I 1

L - Z _, _ gs 1 zaa -41421 __ 1 _ _, _ _

-P 5-1 l'\J
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.§-

1AND SOHE TRAFFIC NDVE DN STREETS NEAR
1TN1S ABANDONED BUILDING.

sctnc 151 - icormnucol
STANTZ
But at nineteen percent? You didn't 5"‘ AF 19 99'F9"F? 1°" d1d"'F "'"bargain.

(19 percent : i.e.. ‘an interes
1 rate of 19 Percent]

Una 1
even bargain with the guy?
SPENGLER
Ray, for your information. the 0-I "-J AD

five years comes to 595.000.
interest rate alone for the first
five years comes to ninety-five

thousand dollars.

SFENCIER RDEDS UP IRE CAICUEAIDR rDR 1 1snip]: ro sat. g 1
VENKHAN ‘1 1
p111 you 9",; p‘]a;? ¿g are an tn; 1 180 1Relaa. He are on the threshold of

11 ‘establishing...
threshold of establishing §§5_indis- 1 ‘

‘ 131
1 lthe next decade. -

decade. Professional Paranormal 1 1

pensable defense science of the next

Investigations and Eliminatibns. The 132
and Elininations.

franchise rights alone will make us '
The franchise rights alone will make
us rich beyond our dreams.

rich beyond our wildest dreams; 183
1428-I2

SCENE 152 - EXT. FIREHALL - DAY - F5 -
HIGH ANGLE - A FFN FEDESTRIANS

REAL ESTATE HONAN (voice over}
There s office space. sleeplno qHl'¢"‘1-ITAL 1 showers. and a full kitchen.
and showers on the neat floor.and

there‘: a full kitchen on...
(IIJSIC our) $_

143 O8

1 IAB - (431

F

Professional Paranormal 1nvestigations1

1 1
1

...the indispensable defense science of

1394.4

Ray. Just the interest for the first 1 1398.4

1406.4

1411.4

1416.4

14ZZ.O

11154 There's office space. sleeping quarters./1428.14

1
1397.14

1405

141D

1115

1421.

1428

1435.

‘$.10 1
1 1

I2 7.8 ;

1 1
1

12 6.8

i
1214.3 '

1

1015.6 1
I

1

Ii Uh -hr
I1
1

1

Bl 6.10 1

1 I11 1
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‘T

scent 163 - INT. FIREHALL - on - nrs -n REAL ESTATE uonnn in n csnwnv 21
JACKET HALKS R. um-| vsmwn mo
SPEHGLER AS tansu oo|.|.1£s s|.Io:rn_v R.um: THEH mo Hows As THEY LOOK AROUND
REM ESTATE HOHAN

too left.
VENKQHAN
It just seems a ‘little pricey for a

unique fi xer-uooer oooortuni ty ,

that's ali. Hhat do you think, Egon?

SPENGLER
I think this building should be con-
dunned.

SPEHGEEH IHU 5'EH@¿ “ti F0. I5
CAMERA DOLLIES BACK HIT!-I THEH AND AS
THE REAL ESTMTE HOHMI FOLLOHS BG.

SPENGLER {cont'd}
There's serious metal fatigue in all

the ‘load-bearing Ilonbers. The wiring
is sub-standard. It's 1:onuo‘Iete1y

inadequate for our oouer needs.and the

neighborhood is like a demiiitarized

zone.
9Hm 
viuman l$_,CAl4§RF_HQL;D;.__ __
STAIITZ {off J
Hey !

1465-04

SCENE 154 - F5 - LN MIGLE - STANTZ
STANDS AT THE T0? OF Tl-IE RICKETY 0L0
FIREHMPS POLE M0 LOOKS DGIN AT 0.5.
VENIIIM MD SPENGLER.

STNITZ
Does this oole st111 work?

44.44..

E

1 i

It seems a iittle pricey for a unique ‘l
fixer-uooer oooortunity.

(pricey : high priced)
{fixer-uooer : rea1 estate term
for a plate which needs a
significant amount of repairs
and work)

Hhat do you think. Egon?

This buiiding should be condenned.

There's serious Inetai fatigue. The
air-in is sub-standard. _

‘anneal fatigue : i.e.. '1-veaeeni
of the structure! metal due to
age and use‘!

It's inadequate for our power needs.

and the neighborhood is like a de-
rniiitarized zone.

(lmlying that it is a rough and
dangerous neighborhood)

(pole : fire1nan'soo1e}

1436.

1444.0

1447.0

1451

1657.2

1460.12 H

1% Flillll-I £776!

1443

1446

1450

I456

1460

1465

‘ i

Does this oo‘le stiÀ work? 3 11456.5 1459 o

- - _l _. 4»: - rm -_. L



....Gi:lÀSIBLlSIEBS _,___ "" 1&5 704.5 __ ~ . F: __ __ ,,
COIGTINUITY‘ AND OIQLOGUI ND. naeree 'rrrs.|: *1 ones ii¿ .G

J
i

A T
1 scan: 154 - {commute} i

%TASJuC4A|'i£RAN TILTS D0145! HITH HIM 1S ssss 1 *r "lZT2TU7~

I‘ scan: 155 - ncs - STANTZ SLIDES
noun THE POLE AND LAnos'aETHE£n vsnxnnniI mo svsnotsn. »

1 smrrz .
*1! T1115 D1802 15 Q11!!! HUGH Clfl

\ we move in? You gotta try this pole.
. .

I'm gonna get my stuff.
T‘snnn1'onnrttr""'"-"""-"--""-""TS i " i**** rzaarrs

SCENE 165 - HCS - THE REAL ESTATE
‘ Elli-All LO0K.S FROM STANTZ. BG. T0 0.5.

VENKIHN AND SPENGLER .

\ STANTZ {off}
Hey!

1491-05

scans 167 - nrs - smrrz smms an l
1, ms some or ms stuns mo LOOKS F6. 1l rr o.s. vzruo-an mo SPENGLER. q;

STANTZ ‘
He should stay here tonight! Sleep T
hlfl. YOU KFIOII, C0 try it out.

'sTlllTZ'TrIli|Ts'ino"ITs BE. W ‘I'M: '_ I.
STEIBS. _ ‘j

1 W115?‘-‘OT .~

SCENE 168 - HS - VENIHAN. FE. LUJKS
AT SPENGLER AS STANTL 86., EXITS UP
Tlit STAIRS. THE REAL ESTATE KHAN
STEPS UP T0 'IENK|\\|i ANO SPEHGLER.

‘ VENHHAH LO0KS R. AT THE REAL ESTATE
‘ HIM! HM FINES FG. TOHARD THEM.

(PIJSIC IN)

‘F

192

193

194

194A

"-I C.-ul I-| hiHow! This plate is great! Hhen can
we move in?

(Hon : exclamation of delight)
14

You must try this oole. } 1480.4
l

I'm going to get my stuff. 1 1483.10
(my stuff : my belongings} \

He should stay here tonight! Sleeo 1892.3
here. You know. to try it out.

1 Iuuleu
I

I
; l

1479.8 5.12

l
lmm ‘ B) e e--1 IN)

1485.141 2.4

1499.0/‘ 6.5

11 \ i
l l I 1l

._ S _ W 1na- (es; _ T ‘ . .

E



.___ T W I - -E “Wpr ag
CBll1"lNl.Ilj'Y7 au9__o_|aLo5ue

1 s———— — ..___. e _\ _
NO. i*7WW;;uAe‘i'VlWh Tm! rraer 1 runleu I'I'GI.

scsns 15a - [CONTINUED]
vsnxnnn
I think we'll take it.

REAL ESTATE HOHAN
Good

LS
A

' 151?-oo
1

SCENE 169 - EXT. UPPER HEST SIDE - DAY 4|
- A PANORAHIC VIEH OF THE CITY SHDHS

PROHINENT OLDER-LOOKING BUILDING
ABOVE THE GRASSY SLOPES OF CENTRAL PARK.
A FEH DISTANT PEOPLE LOUNGE IN THE
GRASS.

SBTEH

1523-08

ENE 170 - EXT. TBTH S CENTRAL PARK
ST - DAY - FS - HIGH ANGLE - PAST
PRE-GOTHIC STONE ANIHAL TO THE
REET BELOH AS SEVERAL CARS AND TAXIS
IVE BY AND A FEB PEDESTRIANS HALK

1538-O1

SCENE 1T1 - HFS - DANA BARRETT, AN
ATTRACTIVE KHAN IN HER LATE THENTIES.
STEPS OUT OF A TAXI HITH AN ARHLOAD
OF GROCERIES AND A CELLO CASE. SHE
KICKS THE DOOR OF THE TAXI CLOSED AND
THE TAXI EXITS R. SHE HALKS R.FG.,
STOPS. LMKS FOR TRAFFIC AND THEN HALKS
ACROSS THE STREET AS CAMERA CRANES UP.

1563-O4

DAY - NFS - PAST A HAN HAITING FOR
THE ELEVATOR TO THE ELEVATOR INJORS
AS THEY OPEN TO REVEAL DANA.

DANA (to nan}
Hi.

1.15.1 EAasL' ITH tn ANDHHOLDS_. L. H H ,_ .
” 0* ”’T A 1573751

195
I .
‘He'll rake 1=- I 1513.12 1515.0(i.e., ‘He'll rent the build1ng.') l

1 i
‘ I

I
scans 172 - INT. ruzurv-stcono FLOOR - ‘

1

2.4

‘ i i 1AB - (461 l ‘



GHOSTBUSTERS gfÀ f nT._1AB -T jai
1:91-v-rmurrr Al'eB_ olaugoue HG. - 5553'" Tm-F _ 9_T*"'T__ '“"'9!_.

T SCENE 173 - FS - DANA HALKS FG. OOHN

Aug Louis TULLY. DANA'S NEIGHBOR.
A SHORT HIDOLE-AGEO NAN. COMES OUT.

LOUIS
. Oh, Dana. it's you.

T DANA
Dh, hi, yes, Louis. it's me.; Tnusxc ouTl
OUIS

. thought it was the drugstore.

".1"~11'§' are you sick?
1586-

TSCENE 1T4 - HC5 - PAST DANA T0 LOUIS.

; LOUIS
" Oh, no. no.I'm fine. l feel great.

Just ordered some more vitamins and
stuff.

I"

SCENE 1T5 - HOS - PAST LOUIS TO DANA.

DUIS
I was just exercising. 1 taoed

~ Twenty Hirsute Horkout...

I

iT scans 126 - ncs - PAST onnn to LOUIS.
I-OUTS
...on my machine and played it hack a
high speed so it only took ten minute

1 got a great workout.
oana

T Good.

T THE HALLHAY AS A DOOR ON THE L. OPENS

1

T 1592-o9T

. 1996-09

C

S

T 196

F 197

__‘l‘_.__

a-0 AD GI

‘ 199

200

201

T
T Oh. Dana. it's you.

II thought it was the drugstore.

Are you sick?

Tho. 1 feel great. I Just ordered some
imore vitamins.

‘Minute Horkout'...
(taped : videotaped the

, television show}
T (Horkout : Exercise Session}

T;it only took ten minutes.

1579.4

1583.0

1585.5

1537.1

TA ...and played it back at high speed so. 1996.14 ‘ 16o2.a 9.10 i

T I

T T1

f f "TL IAB - (47) N i 7?’ i

1

7 1531.4 2.0

{2.0 Y- 1585.0

I 1586.15/‘1.9 T

l T .
T 1592.9/T 5.4

1 was exercising. 1 taped ‘Twenty 1593.0 1596.9; 3.6
T T ‘l . .

J

T T

T i
T I

T,
T
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T SCENE 176 - itourrnutol
T LOUIS

You want to come in for a mineral water, Z03 T You rant to come in For a mineral 1603.0
T water?

T (come in : come into my ‘ ‘
T ‘ apartment} T |

DAM (overlapping) T T T
Uh. I'd T : ‘T

I6°5°°6T T i

T or something?

SCENE 1T7- HS - PAST LOUIS TD DANA.

g._m§
___,.u11y 11“ U,‘ um‘ Louis‘ but 1 new 203 I'd like to. Louis. but 1 have to go T 31605.8 T

T T to a rehearsal. I
to 9° to l angina] nw_ “cu” mm _ (rehearsal : concert rehearsal}‘ T

LEE" __ ._ _ - i __'_. _ E T T; |

LOUIS T T T T
T No sweat. T T

1611-151 T T
scant 119 - Mrs - oana uatxs rs. TO ntm

l APAPTNENT as LOUIS Fottous nan. THEY T1 STU? IN 1 rs.
T LOUIS
I'll take a rain check on that. I 204 I'll take a rain check. I always have 1612.5

T mineral water and health food here. T
{rain check : postponementalways have plenty of low sodium T of an "witaÀon um“ a N" T

T convenient time) T ‘T mineral water and other nutritious T (health foods : “atrium” “MT T
foods in the house. T‘T without chemical s} ‘

T 1619-07
T

I scent 119 - its - nest LOUIS T0 onua agdn Tsat srrs oovn HER CELLO cast on ms :1 . T
LOUIS
5“; yqu eh-uqy gem ghee, 205 But you know that. l1619.1D

TTDANA T
Tveah. 1 know that. T
T

‘ T
T T

1605.1;

161o.1zT

1619.3!

1i21.1OT

f: __ . W,-I53) _ e T - ‘

2.8

U’! e vb

5.14

2.0

I

I
I
|

T
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IllCENE 1?9- [CONTINUED]

 
gun GETS_0UT nan o.s. Luv. be- ‘

LEVISION SET vozcss _ T
Inn ano indistinct chattter continuis"? E 1

IS

1 1under fo11ouing scenes and dialogue
I1 LOUIS
' Listen. that reminds me. I'm having

* I
Listen. I'm having a big party for a11'

1 my c1ients.
1 1

i

Z06 1522
(ave

1 .s , 1627.4
\ r scene end)

r a...
I 1624-121

1

f 5CENE180 - ncs - past Dana T0 LOUIS.
1 LOUIS
. ...big party for a11 my clients. Hy I201 0 ‘ 1630.2y lth anniversary as an accountant. 1627.1

1
3 fourth anniversary as an accountant. H

1 you know. And even though you do your 1 205 1630
(ova

And even thouqh you do your own tax| .8 1636.&
: return, I'd 1ike you to stop by.

own ta: return unich you shouldn't ~ r scan‘ end}
W I'd like you to stop by. being...
, 1635-D

do,‘
1 1

1?
1

q SCENE 181 - HES - PAST LOUIS TO DANA.
1

1 LOUIS
1 ...that your my neighbor and a11.

‘DNA
I He11. thank you. Louis, 1'11 really

‘ try to stop by.
UIEI'Tu¿n5_i'b_F'|"u'1I'6'.§'.' f£_I1|_'*Y1'1-|E DOOR. _g_ _ _, __
‘ T636311

209 Thank you. Louis. 1'11 try to. . 1636.10 1 1639.14

WW 1;  1AB - (49) i _* i

1

2.3 i
I

5.125

'11-.44.4,.4 I--I IH

4.12

|
1



_Ghq§1BUSTER5 *gg_ y ui _IAB __a1 so I
CDNTINIJITY IHU DIALOUUI

1 sctuc 1a2 - hos - vast oana T0 LOUIS.
5 LOUIS _

Ligggn, that reminds me. You shouldn'
I

' leave your TV on so loud when you go
. out. The creep...
I 1644- 1

1 SCENE 183 - MCS - PAST LUUIS T0 DANA
1 AS SHE OPENS THE DOOR.

OUIS
...doun the hall phoned the manager.

. DANA
Hhy, that‘: strange. I didn't realize

I-

I I left it on.

I ano nzacu;sipg5n_[o GET nan canto castI GIN'TIIE5'EER'GIUE!HY'EIG‘HÀIFIUUT§' =

1
I; 210 1 You shouldn't leave your TV on so loud

y when you go out.

4 .

II 1

211 ; Some creeo called the manager.
i I {creep : unpleasant person)

I 212 Id1dn‘t realize I left it on.

1 1

LOUIS
Oh. yeah, you. . .

1 In R.

I LOUIS
...knou what I did? I climbed on the

1 Iedge and tried to disconnect the cabl

I-I0

ut I cou1dn't get in, so you know what
did? I turned uo my TV real 1oud.

too. so everyone. . .. I662-0

1 scans I85 - as - vast touxs TO onusI as sat ctoszs THE noon IN was FACE.
LOUIS

.~ ...uou'1d think that both our T\I's...

1652-04

' SCENE 164 - H65 - LOUIS. DANA IS TIPPE? ‘

. Z13 I olinbed on the ledge and tried to
j disconnect the cable. but I couldn't.

214 So I turned up my T11 real loud, too.
i

I
3 1

1

;1

215 llou people think there's a problem
With bUt|'l TV's.

‘ MB - {S0}

1
nu. _ _ narrtl 7111.8 _____ ener‘ ___ _ _ _. ___ _

1

1

1. 1540.5 i
‘ 1I 1

1 /1545.0
1

1 1648.4 l

; 11652.5.‘
11 1

1ssa.o

‘ 1662.6

IIHIQN

1544.10.61-.4

1

1647.12 2.12

1ss1.12‘ 2.a

1658.6 . 6.3

1662.0! 3.0

1

1555.101 3.4

iiiiiIa

1

1

I

u
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1
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1

SCENE 1&5 - itounnutbi
DANA [overlapping]
Good-bye. Loui $-

LOUIS
...had something wrong with them.

{boon sum!
1665- 1D

SCENE 1&6 - HS - LOUIS.

LOUIS (shouts)
Okay, so I'll see you later, huh? I'll
give you a cal1.
l;'UlTI§‘|'UlFS"n‘ATIII ERIE! II. "l'U_!'S_"""'H '
O.S. »!PliR1‘HENT. ,_ _ _

I67!-I56

SCENE 18? - HS - LOUIS HALKS BG. TD HIS
APNRTNENT INTO FS.

LOUIS (shouts)
I'm gonna have a shower.

APIRTNENT BUT IT'S LOCKED. HE HAS
LOCKED HIHSELF OUT. ____ _ ,_ ,___

1683-017

SCENE I88 - INT. DANIUS APARTMENT -
NY - HIS - ll TELEVISION SET HITH
UENKHNN. STANTZ. MD SPENGLER ON IT.
IN HFS. HEARING GRAY COITS AND HOLDING
VARIOUS PIECES OF EDUIPHENT. STINTZ
STEIIS FDRUAND.

STMT2 {on television}
Are you troubled by strange noises in
the middle of the night?

TÀU romeo. ___ . Z
SPENGLER (on television]
Do you experience feelings of dread
in your basement or attic?

I

Z16

1. Z17

218

Z19

I
1

1
1

1 1

1 I I

1 |
1 1

1
. ‘ 1 1

1

11 1

see you later. 1'11 give you a 1566.12 1671.3 14.12 -
Cl . 1 j ‘

1

|1
1

1

11 :

1573.12 1676.4 2.8I'm gonna have a shower.
(have : take)

1 1 ‘1 I

Are you troubled by strange noises in /11533.4 team 14.4 1
the mm .

Do you experience feelings of dread in 1638.0 1692.8 4.8 1
your basement or attic‘! 1 1

1
1 ‘ ‘ 1

ma - can 1



snns¿usrins ., _1Aa i , 2 "" i _ f
contruunv AND GIALOGI-II IAl‘I"lI 1’1“I'\-I l“I'AI‘I' rlmll-1 E2

#7
scam»: 1aa - tcormuusol
§RWE srsvs Foauggq,
UENKHAN (on te1evisiun}
Hove you or any of your. ..

SCENE 189 - RPS - DMIA ENTERS R.
AND SETS HER BAG OF GRUCERIES UN

Have you ever seen a spook. soester 1693 O 1697 12 4 12
ghos (over scene end}

THE COFFEE TQBLE. SHE. LOOKS L. ll
THE TV IN THE CORNER.

vsuxnnu (on te1evision)
...femi1y ever seen e spook, spec

or ghost?
MTÀÀ as stwz slsrs mwsgw. E
STINTZ [on television]

Ul -llIf he ans r is yes. then ce11 e 1593If the ensuer is yes, then don't

another minute. Pick up your
phone end ce11 the professioneis

DTO C5810!!! S

SCENE 190 - HIS - ON TH-E TELEUIS
SPEPIGLER AND VEPIKHA-N IN HFS STEP
FORHARD HITH STAIITZ.

SPENGLER. STANTZ. VEHKHAN [on te
(111 unison)
Ghostbusters. Ehostbusters /1704 1705 B!‘ e- Q

UÀÀ nuns; E ewosrggsnas H sss

SCENE 191 - HCS - MM RS SHE L00
Tl-IE O.S. TELEVISION SET.

STANTZ (over television] ff
Our courteous end efficient ste

cell twenty-four hours e day...

staff is on cell 24 hours e dey 1706 O 1709 B Id Q

_e “J __;_ _ ___ ___1-AB "£52,! _



E}-l0S_TBUSTER5 _ --' 1&5 fr 51 I _ We _ Eh? A .__,_ ,H

§§§
I 1 .

STANTZ {on telev1s1un} \ - _ I‘Hm "We an your Human"; \ 224 :;‘£.your supernatural elunin /1710.1 \ 1713.9 1 3.8

192 - ncs - on mavxstna. STANTZI
OS IN HFS IN FRONT OF THE ERRAGE

AT THE OLD FIEEHNLL.

el ieinetion needs.
mÀ 
PISS OF VENICHRN. STANTZ. AND SPENGLER.
IS THEY POINT THEIR FINGERS FG. __

I I
L‘

r— fit ' _; "H. '1» I
‘JENKHAN, STANTZ, SPENGLER [on television)
[in

SCENE 193 — NCS - DINA ST!-RES INCREO
LILOUSLY RT THE O.S. TV. SHE HALKS FG.

unison]

1717-O3

TGMROS IT.
1719-O9

SCENE 194 - NCS - SPENGLER, STRNTZ ANO
VENIOIAN IN A FREEZE FRAME ON TELENISIONS
A TITLE IS SUPERIIPOSEO OVER TV PICTUREJ
RNO IT READS: 'GHOSTBUSTERS 555-2368.
ORNA
TV.

(TORSO) IS R. SHE TURNS OFF THE

1720-12

SCENE 195 - I-‘S - DANA PICKS UP HER BAG
OF GROCERIES ANO HALKS FE. ANO R. SHE
HALKS INTO BO. KITCHEN AND CNIERA PINS
R. HITH HER AS SHE STARTS TO UNLOAO
HER GROCERIES.

SCENE 196 - INT. KITCHEN - DAY - HIS
DANA

OM!

1737-O8

UNLOAOS 0.5 . GROCERIES .

{hum} (esmeles)
1715-11

SCENE I97 - NFS - DANA TRKES SUE
WOCERIES OUT OF TIE BAG IND HNLKS BS.
TOR COUNTER AS CAMERA MLLIES IN TO
mson I cmrim or sass mu Hows. msmos THE cams FLIES oven.

(MUSIC IN}
1764-O4

connngIr_eup_n|e|-noun no. ___ _nAe'ree'rm.e _ I e1-an lumen I

I
Ha." "my to “Hue yum I 225 He're ready to believe you. 171&.O * 1717.2! 3.2

\ .
T I

§

E

us - {sal E
— _ 7 _ ____ ___* _ _ _; :1 _|



_ _ _snosTausTzns n: IAB Ir E4 I __i" I __i*_* WE
cuur1m.||1"r mo I||A|.OÀul ‘ no. I _ _ uneven 1111.: e1_-err I’\I1II-l'l

¿_._._-.-I

5

Its THE counwsn usas nor.

ISCENE ZOO - HCS - DANA LOOKS DOHN AT I
I

I EXTREHE FE. STEAM RISES FRO! O.S. 1 I
I FG. EGGS. I
I UB4-O9 ‘ I I

____ H t _ _ ___~_W. _1

I
sczns 19a - ncs - SIDE ANGLE - oannnuts sons GROCERIES IN A CABINET nno I
cnosss tn: noon. I‘ 1169-oil

I
scan: 199 - ncs - THE sass aouncs AND
sans: IN rns canton. on: zoo ansnxs Iom nun THE sso spun-rsas om’ on THE A
COUNTER. Tuo non: seas snoor out or I ITHEIR SHELLS. THEY staar To coon as I

I 1730-or \

THE COUNTER AS THO EGG YOLKS FLY BY, I

‘ l

SCENE ZO1 - HFS - SEVERAL EGBS EXPLOOE
AS DANA NALKS FG. TD THE CARTON.

Iscsnz 202 - ncs - SHELLS snaxz IN THE
Icnnron AS one sou BUBBLES. OTHER sass
Icoox on counrsn.
I 1794-1a

DANA ‘
Oh!

1789-14

I I
I I

“scans 203 - ncs - DANA as sns LOOKS oounI I‘AT o.s. sass. STEAM RISES rs. sns
TURNS a. TO o.s. nsrazosnsron. II (moans) 1

I 1ao4-15

SCENE ZO4 - HFS ‘ DANA HALKS R. TOHARD
ITHE REFRIGERATOR AS EGGS FRY ON THE
;COUNTER FG, ; ‘I
I 1312-OO I

I

I
ISCENE ZOE - HIS - PAST DANA TO THE I
IREFRIGERATOR AS SHE WALKS TOHARO IT I
‘AND CAFERA NLLIES IN. SI-IE OPENS THE

INNIR AND YELLW LIGHT SPILLS OUT. I
1818-10 I

IAB - {S4}

|

I

I
i

I



snosmusms If MB E1-.q_'-I5 _‘ E E
CONT!"UH‘? ANU DIAI-OCUI _ no. I unefen 'rrn.e rnurr nmen I

SCENE 206. - HCS - THE REFRIGERATOR DDDR|
OPENS TO REVEAL DANA. AS THE LIGHT FROH
THE FLAMES GLUHS OVER HER.

I821-O3 I

scans 2o? - FS - ms INSIDE or rns 1REFRIGERATOR 2-ms sszn TURNED INTO THE I
urmv TO ANOTHER mm. A FIERY I
VOLCANO sunnounos ‘ms TEMPLE ooons. I

1825-o4 I

SCENE 208 - HCS - A FIERY. 5NAR|-ING
TERROR DOG ENTERS FROH BOTTOM. I

DANA (off)
(screams continue under following

scenes and oi el ogue)
1828-09

SCENE ZOO - HCS - FRCI4 INSIDE THE
REFRIGERATOR TO DANA AS SHE SLANS THE
REFRIGERATOR DGJR SHUT. THE INSIDE
OF THE REFRIGERATOR GOES BLACK.

IHJSIC OUT]
1832-14

EXHIBITION REEL FOOTAGE: 1320-14

END OF REEL IAB I
I.
II

ma - (ssJ

.___li._.._._.____._.-.....-_.I

LAST FRAHE OF PICTURE ISI:
I 1532.14

sno or En one '
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CQOGTIHUITY INC DIALDCUI I NO. I IIITIR TTTLI ‘Til?

START MEASURING 0.01 AT START HARK IN I
ACADEHY LEADER.

12-OD

SCENE 1 - EXT. FIREHALL - DAV - HFS -
A CARPENTER IS STANDING ON A LADDER
PRDPPEO AGAINST THE HAIN ENTRANCE TO
THE FIREHALL. HE FINISHES PAINTING A
BANNER OVER THE ODOR. HHICH READS:

saosrausrsns
CAMERA s'ra'a‘rs T0 zoon OUT. I

(HJSIE IN}
VENKHAN (off) I
You don‘: think it's too subtle. Harty?I
sou don't think people are gonna drive

down {on} and not see the sign? \

mm 
ANOTHER CARPENTER on A LADDER on THE I
ornsn SIDE or THE noon. as, mo venu-
nan STANDING on THE SIDEHALK In FG. I
THE ms? CARPENTER mans T0 vsnnun ;
AND sums HIS nun. "no". I

(SIREN III]
VENHAAN TURNS L. AS HE HEARS A SIREN.
HE TAKES A FEH STEPS L.BG. AS CAMERA
PANS HITH I-IIH PAST THE CARPENTERS TO
REVEAL STANTZ MIVING UP IN AN OLD
CADILLAC AMBULANCE. THE ECTEHIBILE.
THE RED LIGHT FLASHES ATOP THE ANGU-
LANCE. PEOPLE HILL AROUND THE STREET
IN BG. STANTZ STOPS THE ECTOHIGILE IN
THE DRIVEHAY AS VENKNAN RUNS HG. TO IT
CAMERA DOLLLES IN HITH VENKHAN. E

(SIREN 001'}
VENIGIAN [cont'd)
You can't park that here!

I
VENKNAN INFRONTOFTHEPDODASCANERA
oou.1£sl|_|v1T14_vsnmnn.. E j *7 I_
STANTZ
Everybody can relax. I found...

46-03

F1

I LABORATORY: o.o1 at START nnmc
46.3 = 1ST SCENE END

You don't think it's too subtle?
(it : the sign}

‘ You don‘: think people will drive
I down and not see the sign?

{down : down here - down to
our office]

You can‘t oark that here!
{that : that car}

Everybody can relax.

ZAB - I56}

g;

-___I_
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SCENE Z - MS - VENICNAN LOOKS DOHN FG.
AT ‘D-lE D.S. CAR. A CARPENTER STANDS
NEXT TO A LADDER IN B8.

STANT2 {off}
...a car. Needs some suspension uork..

49-11

SCENE 3 - HFS - STANTZ AND VENICNAN
STANDING BY THE HOOD OF THE CAR. A CAR
RENTER HALKS BY IN BB.

STANTZ
...and shocks and. uh. brakes. brake

pads. linings. steering box...
55- 13

SCENE 4 - HIS - VENKHAN LOOKS MUN FG.
AT THE O.S. CAR. THE CARPENTER RENAINS
BY THE LADDER IN BG.

STANTZ (off)
...transm1ssion. rear end....

VENIOP-H
Hoe much?
STANTZ (off)
Only forty-eight hundred. Maybe new
rings. also mufflers. a little wiring.

work...
(Needs : It needs}

I T on the car's suspension system‘)
T T

.T T
‘ T

231 ...and shocks. brakes. brake pads.
linings. steering b0x..._

(shocks : shock absorbers}
{linings : brake linings}
{steering box : an area
at the base of the steering
uneel where it attaches to
the axle and steering mechanism)

232 -How much?
T -Only 4300.
T T (4-son = moo}
T Z33 1 Hub; my rings, mufflers. SUI!
T wiring.

T (rings : Iltal rings around
7ENiNAN'REIET§Y I Eliil ** I [ T the pistons which prevent gas

"B3368

SCENE 5 - INT. RECEPTIUI AREA - DAY -
IE5 - JANINE NELNITZ. THE BORED SECRE-
TARY FDR Tl-IE GIBSTBUSTERS. SIT5 AT HER
DESK READING "PEOPLE" MAGAZINE. SHE
GLANCES UP L.

58-03

SCENE 5 - NFS - VENKINAN HALKS B6. INTO
THE RECEPTIUI AREA TGIARD JANINE'S DESK
A5 CAMERA NLLIES IN HITH I-IIN. Tl-E
OFFICE AREA HAS BEEN FIXED UP IN B6.
VENKHAN STOPS BESIDE JANINE'S DESK AS
CAMERA IDLDS. SHE CONTIIIIES TD READ.

VENIOIAN
Janine. any calls?
JANINE

T from escaping)
(uirin : new electrical

1 airing?
T

‘ Z34 Janine. any calls?
(calls : telephone calls)

[suspension work ; i.e., ‘work

‘SOD

_ _ -__ZF5.: {$7} _

230 I found a car. Needs suspension (46.6 49.10! 3.4

55.12)’

57.3

so.12 T s4.a.T

50.4 2.12

no. ____ _ lAA!TII"I"l"l"l.l _ _ ‘ even? mama Tgvoe.*___ ._ _____ _ 7 e_ ‘ _

tÀ 0 I-I END

3.12

71.4 73.4 2.0

TNO. \

i
T
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SCENE 6

'lENl(HAN
Any mes

JANINE
N0.

VENKHAN
Any cus

SCENE I
O 1 S 4

JANINE
No. Or.

SCENE B
AT O.S.

VENKNAN
It's a

SCENE 9
TIOUSLY

SCENE I

TIENKIWI
oneType s

'|ng for
1-usrc our T ' .

sages?

toners?

NKHAN.

good Job. isn't it?

O - NCS - YENKPAN.

é
- [CONTINUED]

“MI O\ e D! l\J O Q235 Any messages? 74.6 T
1
I

T 01.1: T 1.5236 Any customers? ?9.12
B1-O1 T T

(IILII O Q "ha l'\l (XI

- ncs - min: LOOKS up 2. at T

Z37 No, Dr. ‘lenkman. 82.8
Venkman.

P

BS-OI

- NCS - VENKHAN LOOKS DOHTI L.
JANINE AND NODS.

T !12 T
T

238 T It's a ood ‘ob huh? B6.
T

g J ‘ I

[It : i.e. ‘Your golf}
8 » a-I IO "T-w. E“ D

B8-12 T
TT T

- NCS — JANINE SMILES FACE-

90-11
e

TT‘T

T I

239 T Type something. He're paying for
this stuff.

: - ‘LG-|

typewriter. computer. etc.'1

/90.12 T 94.01 13.4 Tthing, will you? He're pay-

this stuff.

SCENE ll - IFS - JANINE GLANCES BACK
KHANAT YEN

HER KS

VENIHAN
Don't S

eyes!
 
MN HAL
OFFICE.
TO JANI

K TOIHRD HIS OFFICE AREA.

'*”” ” ” 51:62

AS HE IQVES BC. AHA‘! FROM T

9 T 240 Don't stare at me! You've got the bug
T eyes!
T (bu? eyes : slang for,

~ ‘bu ging. astonished-looking
eyes‘)

T 95.0 100.0 4.0 Ttare at eel You've got the bu T

KT
KS THROIBH THE GATE INTO HIS
"ENE STOPS IN B6. AND TURNS BAC

T W zaa-tsal __ _T 1 T __
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TI

SCENE 11 - icourmutni

L.‘

ENKHAN (cont'd)
anine? Sorry about the bug ayes thingT

I'll be in my office. TT

DDR4 OUT OF‘ ‘TIER. HIDDEN BY LARGE FILE I
CABINETS BEHIND JANINE. SPENGLER POPS T
UP INTO FRANE FROM UNDER JANINE'S DESK
RIGHT UNDERNEATH HER. SHE LOOKS UP
AT HIIL .____ ___ __ _ _ T

AHINE T
You're very handy. I can tell. T

 10 THE 01-T50 s10£:qE JELDESL-7 __

G.-

JANINE {cont'd) T
I bet you like to read a lot. too.

SPENGLER T
Print is dead.

MUN AND QRE ON A
SIEIALL COFPUTER IDNITOR ON JANINE'S
D SK.

JAHIHE
Oh. that's very fascinating...

129-14

SCENE I2 - NCS - JANINE GLANCES R. AT T
O.S. SPENGLER. TT

JAIIINE ~
...to me. I-I read a lot myself. some

DlÀvle think I'n too intellec-...
' 135-09

SCENE 13 - ICS - SPENELER. WRKING Cll
TIE FINIITOR, LNKS LIP L.FO. AT D.S.
JANINE.

JAIIIIIE (off)
...-t|.|al. but I think it's a fabulous
way to. . .

133-O7

1

242

243

244

245

245

Sorry about the bug eyes thing.
be in my office.

T (thing : remark}

T
T You're very handy. I can tell.

(handy : dekterous - skilled
\ with the hands)

T .
; I bet you like to read a lot. too.

‘ Print is dead.
‘ {Print : The printed word]

T That's very fascinating.

I read a lot myself. Sone people
think I'm too intellectual...

‘ T

247 ...but it's a fabulous way...

1'11}

T
I

1D4.4

113.12

120.6

124.4

127.3

130.4

135.14

__.. '_.____ _ _ T _ - (59) H_ 1;” _

108.8

117.3

123.12

126.4

129.12

135.8!

138.5!

4.4

3.12

T 3.6

T 2.0

I 2.4

5.4

T 2.3

T
I

I
T
T



_G_T-TQSTBUSTERS _I! zsa P! s T_ g_ T
z9 ;___

T

I

T
T

TT

T

‘K
IV ¿Q

SCENE I4 - HIS - JANINE.

JANINE ‘___ - _ I 1 1 T ...to spend your spare time- I also 138.12 145.8! 6.12spend your spare time _a so p a PI!’ racquetha11. no you have hobbies!
racquetball. Do you have any hobbies

SHE TIRES OFF HER GLASSES. _
” ITSTEO

-4

SCENE I5 - HCS - SPENGLER STANDS UP AS T -
CAMERA TILTS UP HITH HIH.

svtnatan T T TI c°11ect spores‘ mn1ds and fungu5_ 249 I collect spores. molds and fungus. T 148.8 T 3.12

 .,_,.:,, __-.__- T- T T
I[HJSIC IN] T T I

152-13 T '

0-" U1 R1 - Al

. rs - PAST THE ECTOHOBILE. ' T
IN THE GARAGE ear. TD _ ‘

ENTERS THROUGH THE snout T T T

Z?555$5she:

XU\

use

SHE “LB FG. THREE? THE GIHCE HY T T
as tsnsaa notuts BACK um HER ‘r0 T TREVEAL smrrz LEANING noun unosn rut T Tovtu can T-T000. FIXING mt ENGINE. cm-caa notns on HIM as ow. Ems L.FG. T T - -mo THE asctmon um. as LOOKS our T T T
AT HER_AND REACTS. _ _ _. E T T

T

- nrs - om srrrsas ma. mo T T T1'0 JANINE'S ozsx. HHERE T TTS nuns usa NAILS. um T T
TIll AT JANINE. T ‘

gsags
G55.

I'll22%:
250 Oh. excuse me. Is this the Ghost-

busters' office?
Ghosthusters'office? 1T T T TJANINE T T T T
Yes. it is. Can I help you? 251 T Yes. it is. Can I help you? T 194.8 19.4

‘EN? SERIES OP E@ HIS DESK IN
OFFICE IN BG-. APPEARING BEHIND THE T

CABINETS. ___ ,_ _ ___

Oh. excuse le. Is this. this is the 1s9'° 191':

3.12‘

WII OT-Cl-I I-U‘ lÀ
‘-

ZAB - (50! TT

conrinunw AND oialtoclul IIAITII 'rrr1..e efraer rimen Tffoe. I
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31

5
scan: 17 - icormauzni
mm IHISIC OUT}
I don't have an appointment. I'd like
to talk to someone. p1ease. T

um LEAFS ovsn'ms smu. em mm we
RECEPTION FREQ, RUNNING U@_I° DANE.

W 1 1 2115751 7*"

SCENE 18 - NCS - DlÀl TURNS TU TENKHAN
AS HE ENTERS R. AND STOPS IN FRONT OF
HER.

NKHIN
m Peter Venkman. Hay I help you? T

Din!
Um, well. un...I don‘: know. I. what

u-11¢
-W1

1 have to say (chuckling) may sound a
littIe unusual.

VENKHAN
Oh. that's a11 we get day in, day out
around this place.

224-12

SCENE 19 - "CS — JANINE LOOKS UP R. AT
O.S. VENKHAN END REACTS.

vim-wl {off}
Come into my office. Hiss....

DANA [off]
Uh... 1

Z27-13

SCENE Z0 - HES - DANA AND VENKHAN.

Dill
...Barrett. Dana Barrett.

ii _ _ _ _ _ 7 ' __ ___ _ '___

I don't have an appointment. I'd like. 198.12 I 204.0 é
to talk to someone. '

I'm Peter Venkman. Hay I he1p you?

I don’: know. Hhat I have to say may
sound unusual.

That's a11 we get day in. day out
around here.

[day in. day out : i.e.,
‘every day‘)

Come into my office, H1ss....

ZAB - (611

207

214

221

225

.4

12 ‘

0“

.4

211.5

220.3

224.12

227.8

I

_ __ _ i_ _1 E.

5.4

4.4

5.12

3.12

2.4

251 Barrett. Dana Barrett. zzza.o 1 220.12 2.12

i
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SCENE 21 - INT. OFFICE - DAY - HCS -
PAST STANTZ. STANDING R.FG. , TO A
CIIIPUTER REPRESENTATION OF DANA'S FACE
ON THE FIJNITOR.

DANA
And this voice said. “Zuul"...and then

236-O7 ‘
1 slanrned the refrigera-...

SCENE 22 - HCS - DANA IS SITTING IN A ‘
CHAIR HITH THO ELECTRODES ATTACHED TO ‘
THE SIDES OF HER HEAD. THERE IS CEM-
PUTER EQUIPMENT LYING AROUND Ill BG.

DAM
...-tor door and I left. That was two

CL ays ago. and I-I haven't been back to

my apartment.
242-O9

SCENE 23 - N125 - \‘EN|cHA|l|. SITTING
CHAIR. LOOKS R. AT O.S. DANA.
FENKNAH
Generally, you don't sea that kind
behavior in a major appliance.

217-O9

IN A

of

SCENE 24 - NFS - VENKPHN. SPENGLER
DANA ARE SITTIIG IN CHAIRS ON L.
STANTZ 1S STANDING BY THE CUIPUTER
HJNITOR III R. SPEHGLER IS HEARING A
NEAOBAND HITI-I A LIGHT ON THE FRONT.
I-IE TAKES THE ELECTRODES OFF DANA'S PEAD
AS STANTZ TURNS OFF THE PDNITOR.

AND

iihat do you think it was?
VENKHAN

DANA I [ ‘l
' -mIdn't‘i g EINHQI *1.‘ HIS. I iIOl.l1d1'l't u 1

T‘.
Hell if I kneuwhat it vies. I
he hare!
I'El'lXNAh
Egon. iuhat do you think?

255-O3

258

259

250

251

This voice said. "Zuul" and I
slanlned the refrigerator door...

...and left. That was two days ago.
ndl

Generally. you don't see that behavior

haven't been back.

in a major appliance.
{a major appliance : i.e..
large appliance like a stove
or refrigerator‘!

F‘a

/231.4 i 236.4!

/225.10 I 242.2:

l
242.14 ; 221.4;

Hlilt do you think it Has? £247.10 ‘ 249.10

ZAB - I62)

5.0 _

I
I
I

i
I

5.14

4.5 I

2.0 ‘

4.0
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SCENE 25 - PCS - SPENGLER TURNS L.FG.
TO D.S. VENKHAN AS CA-HERA PANS HITH HIM
PAST DANA. HIS LIGHT SHINES INTO THE
CAFERA.

‘SPENGLER
She's telling the truth. At...

258-O3

SCENE 26 - KS - \'ENKHAN SOUINT5 AND
HAIIES HIS AM AROUND IN ANNOYANCE AS
THE LIGHT SHINES IN HIS FACE.

SPENGLER (off)
...least she thinks she is.

D.S. SFENEER "INNS OFF HIS LIGH1 “D 1
v_sh|0-1].; REACIS ugfrh RELIEF. I _1_

IQO\ -PI

DANA {off}
Hell. of course...

262-13

SCENE 27 - IIS - SPENGLER AND DANA.
SPENGLER TAKES OFF HIS HEADBAND LIGI-Fl’.

DAM
...I'm telling the truth! Hhat. who

would make up a story like that?
1

WHGH gturuu DANA.___7W I”. __
vtmouu (off)
Some are people who just want attention. 3

Ol'.l'l-...
221-O5

SCENE Z8 - HCS - VENKINAN.

UENKIIAN
...-ers are just nuthalls who one in

off the street.
274-11

SCENE 29 - NS - STANTZ. STANDING BY TH
IONITDR HITI-I A CAN OF BEER IN HIS HAND
HJVES R. OYER TO A TABLE AND STARTS TO
SIT DOHI.

STANT2
You know what it could be? Past life

experience intruding on present time.
280-13

E

263

265

267

Z

56

1

III

1 1 1
he's telling the man. 2ss.o I 2511.01 ‘ 2.0 :

At least she thinks she is. 1. /2sa.s 250.10 12.1

Of course it's the truth! lIho'd make * /262.14 1 263.6 I 5.8
up that story? ‘

I

P2091. who .2“: attention. 2ss.12 211.0 1 2..
1

1 1
1

Or nutballs off the street. /271.6 274.6 3.0 1
(huthalls : slang for, T,
‘crazy persons‘) .

It could be past life experience /274.12 280.12/~ 6.0 .
intruding on present time.

1 {It : i.e., ‘The phenomenon‘)

zna - (ea) 1 1 ‘
,7; c ;_ c ri J
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SCENE 3D - HCS - VENKNAN REACTS,
GLANCING R. AT O.S. DANA.

srtnstsa laffl
Culd be a race memory stored in the ;

col-...
283-L5

1
SCENE 31 - HES - DANA LOOKS L.FG. AT ‘
D.S. VENKHAN AS SPENGLER EXITS R. IN
BG.

SFENGLER (face off}
...-lective unconscious. (off) I

uoulon t rule out clair-...

5393 QQQDLEE 2- 1' 5-5- 5E55§t5§- L233713

SCENE 32 - NFS - PAST STANTZ, SITTING
IN A CHAIR IN R.FG.. TO VENKNAN. DANA
AND SPENGLER AS SPENGLER HALKS FG. TD-
HARD STANTZ.

SPENGLER
...-voyance or telepathic contact 1

1
either. *

CRACKERS mun .1 11121.2 mo SITS 00111111_2;T_30 s1-1111112.? ,__. _ .
DANA
(chuckles) I'm sorry. I don't believe

F4__

in any of those things.

v1-tmchui A
Hell. than all right. 1 don't
either. .

298-09 1

SCENE 33 - HCS - SPENGLER AND STANTZ
GLANCE AT EACH OTHER AND REACT.

vihlhlh {off}
But there are some...

301-04 1

1 27D

(race memory : Jungian term
referring to the theory that all
living entities have shared
memory with all other living
entities. past and present)
{collective unconscious 1
refers also to this shared
memory or unconscious]

Or clairvoyance or telepathic contact.
(clairvoyance : alleged super-
natural power of seeing objects
or actions removed in space or
time from natural viewing}
(telepathic contact : communi-
cation between minds by some mea

1 other than sensory perception}

I'm sorry. I don't believe in those
things.

1 That's all right. I don't either.

But he have some standard procedures
which often brings results.

2A8 - I641

Could be race memory stored in the 1 281.12 1 286.12/1 5.0
collective unconscious. (over soene end} I ;

1 1

287.2

290.12 ‘

294.14

299.8
(over sqe

""7

1 .

1
1

Ce) a IF290.6

294.2 1 2.121

290.61 1 2.0

1

1
306.12!

he end]
7.4 .
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1 STANT2
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1 1

SCENE 34 - HS - NENKHAN HALKS R. BEHIND
DANA AS SHE REACTS. HE LOOKS FG. AT
O.S. SPENGLER AND STANTZ.

UENKNAN
...things we do. standard procedures in

a case like this. which often bring us

1?
306-I3

IIIIII

CENE 35 - NFS - SPENGLER AND STANTZ
ITIING ON THE CDLCH.

VENKNAH (off)
...-sults.

STANTZ
Hell. I could go to Hall of Records

and check out the structural details in

the building. And maybe the building

itself has a...
314-15

SCENE 36 - HCS - VENIOIAN N005.

STAMTZ (off)
...history of psychic turbulence.

1.'£l|l=;HAl1|
Right. good idea.

1

FE L°E3'5°H" PT 5IT573;.5IF1- I I$13301

SCENE 3T - HIS - DANA LOOKS R.FG.
O.S. SPENGLER AND DANA. ‘IENIOIAN IS
TIPPED IN R.. STANDING NEXT TO HER.

SPENGLER (off)
I could look for the nme “Zuul'

AT

ihthe

usual literature.
321-08

1 SCENE 38 - NS - SPENGLER AND STANTZ.

Spates Catalogue.

SFENGLER
. Tobin Spirit Guide.

STANT2
1 Yeah.

325-09

1 274

275

276

277

1
1

11

1

i .

1 1
1 I

1 1 1- 1
' 1

1 1 I

I'll check out the structural details 307.8 1 314.12! 7.4
in the building for a history of... ~ ‘ -

...psychi¢ turbulence. 1 ra1s.0 211.4 1 2.4 1

1 ‘.
. 1 I1 1

I'll check for "Zuul" in the usual 318.6 1 321.6! 3.0 1
literature. .

[the usual literature : i.e.. 1 \
‘literature that is usually 1 1 g
checked when researching this 1 \
type of phenomenon‘) 1

-spate; Catalogue. /321.12 1 325.4 1 3.8 1,
-Tobin Spirit Guide. 1 ‘

220 - (051 1
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SCENE 39 - PIS - \l'EHK.HAN LOOKS R. AT
O.S. SPENGLER l¿À STANTI. 1 1 i E
"'5'“‘-'““ ‘ '11 ' n1 a he ‘ /325.10 asc.2/ ma .“H you “ML I.“ an Hi“ Barrett 2Y8 ind cg: hegsougrrett to r anartmeni}. \

| . . \ -
back to her apartment and check her } * m°t' F""°"‘" 5119 " v‘"'""‘"\ should have said ‘check it out‘ 1
out ‘ -referring to Dana‘: aaartment} 1

330-03 ‘I \ .
I

:-=.:<:=232 ms - um LOOKS up a. av \ ' '
HID RElCT5- r331-12 \ I I

i

SCENE 81 - HIS - HNKHAN BLINKS IN \
EHBARRASSHENT AND CORRECTS HIMSELF. ‘ \

\

'5"'°“" r -11 n‘ ' as 335.4 4.4 .I"l'l 90 check out His: Barrett‘: ~\ 279 iD.rc::n€r:'cEk?;§ 1“ Barrett 8 I 2'0 I =

ipnrugent. Okay? 1' \ '

SCENE 62 - HCS - MM LOOKS DUNN MID
RODS. I

mu r i ‘-
$39-U9 ‘ 1 I

\ 1 1
scan: as - ncs - warm-an anus ms EYES‘ 1
nu emanrunssnzm. \ ;music In) y 1
om {my ‘* ; \ »
Thank you. ;,

vnnmm \ *
Oluy . 1* \ \

 
HIS FIST ON HIS FOREHEAD IN EIQARRA.SS- 1‘
HEM‘ _ 1 1 Wen?-ti—~— ‘ \ \ 1\
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nan-ta 1111.: rrairr _ 1 mum-1- __Ecuf|MurH nun tlnnl-OG_l1.[§ _ _ '10- ‘

1

5T

SCENE 44 - en. mnmrrnn - on - FS - 1 1 ‘1-non mat: - oanrs APARTMENT aunoxns. 1
uncoue CENTER mo omen MANHATTAN ~ Lsuxtmnss ARE IN as. cmzna zones IN T I 1on omvs sunnzns.

352-O7 1

T T ‘ 1
scan: 45 - mt. ouuvs APARTIENT - on ‘ I- ns - om onus was morn noon mo .wmm srtrs nrro rue APARTIENT. vanx-‘ ;mm macs THE noon om CUIPLETELY. 1
REVEALING HIMSELF STNNOING NEXT TO 1
DANA IN THE HILLHAY. I

VENKHAN T
Please. 1et me. If something‘: 280 Image‘ 1“ HT‘ I 358" 360'” 2'8[i.e.. Tead the way into the 1‘ T
gonna happen...I want it to happen to ‘ ‘garment 1

If something’: to happen. I want it 361.4
to happen to me 1'11-st. 1

l'\l 1 .-1me first.

THEN {JANA SHUTS THE DOOR BEHIND THEN.
VENKFJN LLINGES R. AT THE CLOSET BEHIND
om. __ _, \_
F *1'5Tl'1T

SCENE 46 - F5 - LOOKING ACROSS LIVING
ROG! TO DANA INO VENKHIN IN THE FOYER
IS IIENKNAN BNNGS IGAINST THE CLOSET
TIER . HE IS CARRYING AN ELECTRIC
GHOST DETECTOR MACHINE OVER HIS SHOUL-
DER. ANO HE POINTS THE DETECTOR ROD AT
TIE CLOSET DOOR. 1

UN"-I . 1
Tmtns c1os.t. 1 Th!‘ S tl'IQ CIOSGC.

POJSIC OUT I 1 "I T 1h * 191165
T

scam: 41 - cs - vzmuwvs mo urrs I 1Tn: mm covtn um Punrs me mauzsr 1 1mo ms. 1; I(man mm mes; ‘I‘T

vum“ (¿n “"3 il 283 They hate this. 387.0
7"" ""' "'*‘- 5 EThey = Ghosts - Spirits] 1
mm ""‘ .= i-'-~ ""°“'°“=""
Iwlzs rm: as as comuuss T0 vuv rm: 1 """°'°“’*“°') ‘ngogrrzs. __Z __ __ T
mlmm [cont'd) ‘1 1m to mm" 11., I Hke to torture them. I 391.0254

W *1 1 j an - (an A i ‘

376.4 1 2.8 1

_.

355.12 \1s.a }

3a9.4 ‘ 2.4
T

393.3 T 2.5 \

I I



sansrsusms y C -._2Aa___ If 13 T _ is up W _ WW
1T 21

T
T

T
I
T

T

l

T
I

T

P
T
T

saga: 4? - [CONTINUED]
RENEAEN HALKS FE. INTO THE R2561 AS DANA
ENTERS R.BG. FROM THE FDYER AND FOLLOHS
HIM.

vsmuu [t0l'lt'd} (mm “'1
That's right. boys. It's Or. Fenkman!

REN@N HITS LEO. AS CIEEE RICK
FOCUSES TO DANA. LOOKING AROUND HARILY-

——-4ET

[AIR PUMP SOUND IN}
401-11

SCENE 43 - NFS - TIENKHAN HALKS L. INTO
THE HIDOLE OF THE LIVING Rm" AND HAVES
HIS DETECTOR ROD AROUND AS CAMERA FANS
IIITH NIH. I-TE PUFFS A SHALL AIR SQUEEZE
IN HIS OTHER HAND. HHICH IS CONNECTED
TO THE DETECTOR MACHINE. DANA FOLLOH5
NIH.

'tENK.NAN
A lot of space. Just you?

 
 _\ _ ___ , _ _ ii, _ if _

if-.-_

T

T
I

DANA
Yes.Ti
V&¿WW 
um FDLLDHS Tm-T mo TAKES HER runs:
OFF HER SHCAJLDER. CAMERA NLLIES IN
SLI§l'T'TL_Y_. ___ _ V _ in

DANA
Hhet is that thing you're doing?

(AIR FLIP sounp oT.rrl
IENKHAN
It's technical.

432-12

SCENE 49 - KS - DANA LMKS L. AT O.S.
IENIORN.

TIENIOIAN {off}
t's one of our little toys.

DINA
I see.

437-O4

in
T

ZBS T That's right, boys. It's Dr. Venkman!
T

A lot of space.
{Referring to her apartment)

1 Just you?
1 {i.e.. ‘Tau live here alone?'}

i Good. T
I

y

Hhat is it you're doing?

1 It's technical.

T It's one of our little toys. y

‘ T

ZAB - (631

394.0

408.

413

417

425

43D

433

O

.4

12

Q 11
TT

14

4 1

T

_ .. W.‘ _ _ 7 . _ ______ __

i i i i ii CDNTINUITY IND DIAI-OGUI ‘ NO. i MAITII ‘HT!-I I 7 7ITAI1' 1 IIQIIIM
T
T

E I

393.3

410.3

415.0 T

419.8

429.4

432.12

435.12

T
T

T
T

T

IT

A-_.,.

P

i

I

4.3

2.8 '
|

e-I - 0-I hi

I-1 >—~ f\Zl

3.0 '

T
1.141

2.3



__EGl-OSTBUSTERS If T If zaa Pf 14 I __ i y E E f j
COl|‘l'lHUl'l'Y AND UIAI-QQUI. ueetln 1'i‘h.l T _ efalrr ‘ HHIIH

SCENE 5O - HCS - VENKHAN TURNS AND HAL
R. TO THE BEDROOM DOOR AS CAFERA FANS
HITH HIH TO REVEAL DANA IN FG.. TAKING
OFF HER COAT.

(HJSIC OUT}
DANA
That's the bedroom. But nothing ever

happened in there.

VERERIR'DFIRS'TRE"DUDR'IRD'IDDi§'TRTD""T‘ms nsnlioon IN ac. HE THEN SHUTS ms
noon AND cones BACK our _m'ro THELIVING_ROO\l. _

If"-O

That's the bedroom. But nothing ever 441.12 T
appened in there. T 1

(nothing : Note that Dana ‘ \
means, ‘no spiritual or T
\II'1I-T8041 occurrences‘)

TIENKHAN
Hhat a crime.

DR'RIICT§'IS'TIRRRR'RDVES'RT'EERTTRT'"

Hhat Tl crime. T 452.0
(Note that Venkman interprets
‘nothing’ in Title I 292
as. ‘no sex‘ - ‘no sexual
encounters‘)HER .

*” ”*"’"43E:TD”

SCENE 51 - IFS - DANA TURNS TO VENKHAN
AS HE TTIALKS R. BEHIND HER AND POINTS
HIS ROD AROIBO.

DANA
You know you don't act like a scientis

461-13

£244
III

I2 I'll"! 3123CI

- HCS - DANA LOOKS AT \T'ENl<.HAN
PS BESIDE T-ER ON R.

‘JENKHAN
They're usually pretty stiff.

DANA
You're more like a gale show host.

IIIJSIC INT
472-O2

E? siig"22.2%53 - HIS EIIKFHN.
TAKES OFF HE VEHKIMN

REACTS. HETURNS ESR.ATTH
P IÀ e KITCHEN .

VENKIHH
Thlt'S the kitchen. hlah?

OAR'RDDST'TR!R'RENRRR'§TIRTS'TD"""“sxn n,_ ___ _ p

295 They're usually pretty stiff. T‘ 462.6 T 465.3
T [stiff = rigidly formal}

; T
T 297 That's the kitchen, huh? ‘ 480.0

ITO!

if A‘i EAB - (69) T if K ‘

447.0

454.12

You don't act like a scientist. T 458-O 461-12! 3 12

TT 296 You're more like a game show host. 456.0 469.12
;, (game show host : i.e..
H ‘host on a game show, a television
T shoe in which contestants play

gem! to win prizes‘ - Note than
game shoe hosts are often glib

T and usually relaxed and amusing - 1
5 here meant deprecatingly) T

482.4

4—A—;:—.-¢_~1



 ,_, e "",Z£.E» _;LI.§__.-~; _.~ — ,,~
CUHTINUITV AND Dill-QGUI no. inaefen ¿TLI W_ ITAIT T FFNIIIII_ . _ _— ——i —:._

T

scsus 54 - INT. KITCHEN - on - NFS - f
THETKITCHEN noon svzuss om TD Tnsvam. vzunuu AND om STANDING IN -ITHE LIVING anon. THE KITCHEN IS om. T
venous HALKS R. mo THE KITCHEN as .
ui-Tm nnurzs BACK mo ms R. HITH 1Tm-T TD REVEAL ms sancsnv sac. tons 1mo NARSHHALLDHS on THE couursn IN ac.THE zsss ARE STILL smsnsn AND man
on ms COUNTER. om runns on ms LIGHT
AND 51,0525 THE DOOR. THEN JOINS ‘JENKNANT
AT THE cnunsa AS cmm HOLDS. vent- 1
NAN TOSSES ms sac ASIDE. THEN POINTS Tuxs non AT ms zoos. T
YEN KHAN
Dana...are these the eggs?

DANA
Yes. You see. I was over there and 1

T
these eggs just jumped right out of T

their shells and started to cook on theT

Counter.

TIENKHAN
That is weird.

DANA {overlapping} T
(inhales deeply) And that's when I
started to hear that awful noise coming1
from the refrigerator.

mmmw 
Looks uupsa sons STALKS or cstsnv mo
Furs oven sons or THE FRIED toss. 1_ i if 7 77 _ fr

nnu (cont'dJ T"'"5‘¢ “TIT T
Dr. Yankean. you've cone all this nay.

Hould you like to check the refrigera-

tor?

TTsTTTouTTT T
Setter check the fridge. Good call.

DANA (overlapping)
{sighs} T

REFRIGERATOR AS DANA FOLLOHS NIH. CAI-f
ERA oottxss IN HITH mm. p _

535701’

298 1 Dana. are these the eggs?

299 Yes. They just junned right out of
their shells...
...and cooked on the counter.

301 That's when I heard that awful noise
coming from the refrigerator.

302 1 You've come all this nay. Hould you
\ like to check the refrigerator?

8 to Better check the fridge. Good call.
(Better : I better)
{fridge : short for,
‘refrigerator‘}
(good call : good suggestion)

T -1-.- as - TY") s

501.8

504.6

510.0

513.8

521.8

530.8

T_ ____

504.

509.

512.

519.

52? 12

534.12

é

Ct -Ill



sTTosTaus'rT:TisW** " .., ans Q, 16*
T courmunrv an: piaupcue L no. T _ uneven 1'1-r_1..e _ UTAI1‘ ‘T FTGI.

‘scent 55 - T-cs - DANA LOOKS R. AT o.s. ‘ 1
1 vtiuouul. 1T 539-on T

scan: ss - NCS - vzmtnan sT.ouT.TT ovens T\ mt REFRIGERATOR .1 cm? mo LOOKS

NKNAN T T
h, my God! '1 304 1

(HJSIC OUT} T545-10 1 T

.m_.__€qé

Oh. my God:

scent s1 - HCS - one REACTS. T546-15 .
T

scans so - T-cs - TTENKHAN ovens rut T TTasrnicznsion TO REYEAL ms snttvss 1\.s1‘ocTczn um JUNK soon. T
T] VENKPAN
.Look at all the junk food! i

TT
Ti 1
TAEFRIDERATD5,_À£A£TlN§. ___ _ 4__ T

DANA
Oh, goddamn it! Look, this wasn't h-...r

I

TT VENKHAN {interrupti rig] T
‘You actually eat this stuff. T

HWMB so? . -You eat that?
IN THE REFRIGERATOR. _ T -That HOSn'C there!

Tm“ M (that : that junk food)
TLook. this wasn't here! There was T

at all the junk food!
[junk food : quickly prepared
or ready-eade food often
containing a large proportion
of food substitutes. and usually
rich in carbohydrates}

305 Look

306 T Goddamn it! This wasn't -
(This wasn't : Note that
Dana interrupts herself before
apparently saying 'here')

‘nothing here! There was a space. and T 308 T There was a space and a building with
TT flames tcning out of it!

~there was a-a building or soeething with

1flaees coeing out of it! ‘
 T 1
‘Ill DISGUST. _ _ _ T 1‘
VENIOMN {overlapping} .
Isniffsl ‘

‘DANA T
TAnd there were creatures writhing 309 There were creatures writhing...

around. and...
557-05 ‘

- 1 TT - 2"“'T7‘.T 1, -.

11 msrnt. T T
T

54:. n

547.8 551.0

551.8 554.10

555.0 T 557.8

T 554.12
TT
TT

558.0

565.2 1567.2!

___J

545.8/ 2.8

3.8

3.2

2.8

6.L2

2.0
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GHOSTBPSTERS ai 35? as }? *_ t an _, -, g ,T,_ W ff

3 scent as - ncs - Past vtnxnaÀ. L F¿.. 1 A
‘ To nann. \ i ‘

‘ \ .

Mm!“ I - » | | 310 ...and snar1ing. And there were \ /567.81\ ...they were growling and snarling. 3‘ Ham". and a voice sa1d‘_,zuu1,,! 3
\ ‘ \

= and there were Àames, and I heard a i i

C

\ .
_ 574-15 i 1oice say, "ZuuI"!

; scent so - ncs - vast oaun. R.FG., TO t: vtuxnau as HE STARES AT mans stanxtv. i
.

It was right here! 311 it was right here! ‘ /575.0

i vcnxnhn 5 .* . . - 312 ~I' t tt an readin. 577.31 I n Sorry. I m Just not getting any ‘ M "°(i?:..1Q%r°mythe m°n?tnr1ng
\ r|\ach'ine'} 1. reading. ‘

\
l are you sure you." using that 1 313 Are you sure you're using that thing 550.6

. ' ‘ correctly? _
1 thing correct-1,? (thing : machine - device}
‘i H

vinxnsn "
" Yeah, it's not...1 think so. But... . 31‘ 1 I ‘hi"* 5°‘ 5""" 535'“sat-as 1 .

‘ scant s1 - ncs - vast vtnxnau. L.FG-.to cans.
K vzuxnan p %

‘ ...I‘m sure there are no animals in 315 i ...there are no an1ma1s in there. 1 /567.12
P

there. ‘

i onus F
(sighs) He11. that‘: greet! Either 1 315 Oh, great. Either there's a monster 591.8

or I'm conoletely crazy.
have a monster in my kitchen, or l'|n. ii

ctnqleteiy crazy! ‘
F S98-00

SCENE 62 - PCS - MST MM. R.FG.. TO ‘
1‘ VEHKIHNI IS HE SMKES HIS HEAD.

VENIOIAN I
I don't think you're crazy. ‘O2 0° 1 31? I don't think you're crazy. 599.4

‘ . H

._. g_ Z ..¿_ lzlaiygg _ zns ¢ (121, _ ,j

‘ 577.0

534.8 ‘

587.4

5'H.3

\

580.0

597.12!‘

1
501.12!

‘ .§$-.+.~om]~= ouu..og._||: no. msrrtll 1'11's.l __ lfffff LfiÀllÀ _""II‘i
T** 'f_';* V — — ‘ ** ' * r' ‘

"--I Q

2.0

2.8

4.2

2.4

1 590.12 Y 3.0

6.4

2.3

I

1

1

1
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l
ENE 63 - HCS - PAST VEHKIHAH. L.FG.,

O DINA lS SHE TURNS HHAY ANGRILY.

DANA {facetiously} 1 .oh. g°°d_ Th“ mus M fee‘ so I 318 ; That makes me feel so much better! . 603.12 '

-"I

such better! ;
 x..,____g ___ g_ \ .

SCENE 54 - HCS - VEHKHAN REACTS AS OHM
EXITS R.FG. HE SHUTS THE REFRIGERATOR
DOOR, THEN EXITS R.FG. AFTER HER. l

Let nee tell you something about “H 7°" aha“ ""
vtnn-um [off] 1 319 *

siilos 1
e—e .1-e U\ be-I ._a 0 |-0 Z

SCENE 55 - INT. DMlA'S LNING ROOM -
Ol-Y - HES - VENKHQN ‘MLKS BG. RRGJND
THE COFFEE TABLE TO THE COUCH ANO ‘

Ci IO O-I Q "HI -PI

SITS OOHN AS DANA CROSSE5 R. IN FG.

VENKHIN 1 ll
...myself. I cone home from work to F 320 I come home from work and all I have T. 614.4

I is my work. There‘: nothing else. 3 .
my place, and all I have is my work. ‘

There's nothing else in my ‘life. j

 ‘toga at V_E_l!lI§.HlN, at T .

is llenloean.... ‘
VEHMM {overlapping}
I meet you...and I say, ‘Hy God. 321

l

lg I meet you...and I say. “Hy God. 622.0 1 623.21 6.2
‘~ there's someone with the same problem.“ ‘

there's someone with the sane problem ‘g

I have. "
628-O6

SCEHESG-FBS-OAHALOOKSNHNL.
O.S. HENKHAN.

DAM
Yes. we both have the same oroolcn.

IT ll
1 U M

322 xes. we both have the same problem. T {$28.8 ‘T 632.01 3.8
. 1‘ ou.

You. .saz-no T

ll ans - ml

606.8! 1 2.12

613.6! 1.12

l

l
|
I

l
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H She thought I was a geek. and she *

‘l vtmu-as AS as Hatks as. nrro 11+: rovta.

¿envsiwiiiiif ._-.-2&1 -» 192:1 H _. 2, _. _. 2
l*‘_3l

I ‘9¢qgnnuwvaMn£g§qgge'W_i_ 77% UAITIR "|'l'I'LI y ‘Til? IIHII-Fl VTGI. 1

---I

mg 57 - pics . PAST om. nmu IN l
n.ro.. T0 vsrm-was srmns on rut COUCH. I i T1at smms ur um REACTS as chum TILT5| .
up um urn. - \ ‘

tmsic IN} » |
mm 3 j

gonna go for broke. Q 323

alts BACK um urn. at _ 2 !_ |9'2-12

I-cfI/I
-I“HZ

I 3
I'm going to go for broke. 638.4 l 640.12 2.8

(go for broke : i.e.. ‘risk 1
everything ' l I ‘

IEI

1 ~ I I
taut as - ms - PAST VENKHAN. L.FG.. I Q ‘ ‘T0 naha as as HALKS up T8 HER. -T I ;s45-07 , I i

SCENE 59 - HCS - PAST DHNH. R.FG., TO j
VENKHAN. .

vthnwl ;~
I em madly in love with you. l 32‘ 1 am madly in love with you /s4s.a s4a.o 2.ee

Q? 325 ~ I don't believe this! Hill you please
. leave!t believe this! Hill you please 25 .a ‘s.

leave?!

vlzhkm
Jud then she threw we out of her life. I Then she threw me out of her life. 1 ss4.a i 651.0 2.
‘w I 1 2

ROTH IS OHM FOLLWS HIH MO "ODS. .
tantra! ll0u.I,£s sack um n-|5r4._ |
IEHIQRN {cont'd) _ She thought I was a creep. a geek, 657.8 664.0 *She thought I was a creep (chuckles and she _asn,t the f1rst.

{a geek : slang for. ‘a
. carnival performer who performs " ‘

morbid and disgusting acts‘)
(the first : i.e.. ‘the first y \
person to think that‘)

326 E

-w-I
4M447

Ml BI ‘HI Oi

§ probably wasn't the first. y

. DANA IS SHE STOPS ANO_$IJRES_lT_HIB, ‘

I DAN! (overlepping)
(sighs) You are so odd! 328 j You are so odd. 664.8 666.81 !'2.0

555-10 .

‘SCENE 70 - rrs - PAST om. L.FG., to . \ \ 1
; as siors mo wens sack to om urrnI A stuns: LOOK. \

music our)
672-OB

1‘ ans - (:4)
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1

E 71 - HIS - DANA LOOKS R.FG'. AT
VENKHAIII AND SHARES HER HEAD.9% E"?

674-15

than -rm vans -2
E T2 - HS - ‘IENKHAN LOOKS L.FG. AT

OANA ANO STARTS TO HALF. TOHARD HER

l'ENKl"lAN
I've got it!

(rush: IN)
DANA (off)
NO. l"lO. . .

677-D7

illCENE 73 - PIS - DANA SHARES HER HEAO.

DANA
...no, no, no.

ENKMN (off)
ll prove myself to you!I-1‘

 .1| . . §'I'f4"' *'
F_RONT of pans; , , _-_

I 329 No
I I {amount}

{implying that she doesn't
want to start a relationshio
with him]

I 330 I I've got it!

331

2'? s not necessary. 1 332

II'A'i|1'll'$'E§u1-1 Vtuiouu Àtx Mt. Thumprut o.s. noon, FOLLD\|I,IllliÀIH.___ _ I
_ P

4-

"lENl0iAN
Yeah, I'll solve your little probluh.

Qg *:=
-lD_P_U§l-I +111-1 BACK. g g_ ___

333

IIERIIHAN [off].
And than you'll say...

690-13

SCENE 74 - HS - PAST DANA, L.FG., TO
‘IENKHAN AS DANA PUSHES HIH BG. TOHARD
THE DNR. CAMERA DOLLIES IN HITH THEM.

IIENIGIAN
...'Pete Uenkman's a guy who can get

things done!"

j L zna - (vs) j “ . I

II 334

I
I

335

‘ (it : the answer}

I
Q I'll prove myself to you!
+

gr--at ' s not necessary.

I'll solve your little problem.
I {i.e.. ‘with the spirits or

I ghosts‘)

Then you'll say...

i ...'Pete Ilenkman gets things done!‘

____-______.._a____.__II_‘

673.12

675.4

679.0

682.8

685.0

689.0

591.4

II

690.

676.15!

67?.4I

582.8

684.8

688.4

1.3

12.0
I

I I I

1

I

I

I 1.0

Z.O .
I I

3.1-

121 1.12

some 3.4‘
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i C¿lvfieluirv AND DIALOGUE W I NO. waern 1-|1'|.: ejrae-r g-IIHIIH

scent is - {CONTINUED}
DANARight. _
VENKHAN
"I wonder what makes him tick."
DANA
I wonder.

 vn 1+ . u 1
ENS THE noun as cmsna cormuuts T0 ‘

com IN ON rut:-1 INTO_HC5- ~Q

VENKHAN
"1 wonder if he'd be interested in
knowing what makes me tick." I

DANA
Right. I

mttuav. THEN smrs IN rut DÀÀmtav arm I
STAKES AT DANA AS SHE HOLDS THE 000%
0|-‘EN_. _ ____ 7

nun I
I bet you're gonna be thinking about

l___4

e-oi
-no -I2

DANA
Yes .

VENKNAN
. . .after I'm gone.

om1 an 1 am. I;
? mo mt wu.1.ww. man om nuts tosum Tl-IE noon on am. us STOPS nanmo nokts HIS uzau BACK mo rut FDIER.
\'ENIl'lAN
N0 kiss?

 7
MLLHAY AND SHLITS THE DOOR Ml HIH. _

4-

715-12

336

337

338

339

I
I
|

I
I

I

I

I

-__.\-_._

_-_-____Z“.-._.,...-__-_

I
I

"Hhat makes him tick?" 695.0 ' 697.0 I 2.0
(i.e.."'Hhat motivates him or
explains his behavior?“‘I

tick?“

I bet you'll think about me after I'm
gone.

ZAB - I76}

I

"lwlould he like to know what makes me ' 698.0 702.8

702.14 1 70?.6

I ho kiss? 712.0 714.4

I

I

4.3

-ll W

2.4

11

I
I
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.‘_E|!iIiI.E|.I§I£B.S "ass "22
I I ~conmnuuurv amp osauceue I

SCENE 75 - INT. HALLHAT OUTSIDE DANA'5
APARTMENT - oar - rs - LOOKING oouu I
HALLHAY AT VENKHAN STANDING OUTSIDE I
DANA'S ooon as HE REACTS. LOUIS ovens I
HIS oooa IN R.FG. auo nuns our INTO ;THE HALLHAY. EXPECTING TO SEE pans. ;
us sroes as HE SEES vthknah. HE TRIES
T0 so BACK 1uTo HIS APARTMENT. BUT HIS
noon SHUTS AND Locks BEHIND urn. HE
LDOKS oouu as VENKHAN MOVES FG. nounTHE HALLHAY.

725-os

SCENE 75 - EXT. EHOSTBUSTERS FIREHALL l
- NIGHT - F5 ' LOOKING ACROSS THE
TREET TO THE FRONT OF THE FIRE!-IALL |
ITl'I THE BANNER OVER THE DOOR. i

{NUSIC DUTI ;
729-O5 ‘

IUD

sctut 77 - INT. FIREHALL KITCHEN - INIGHT - HFS - stanrz. vtukhau AND
srenottn ARE SITTING at THE TABLE EAT-ING TAKE-OUT tuihtst rooo ano DRINKING
atta. SPENGLER rs HDRKING on 1 snatt
MACHINE. IIENIHAN RAISES HIS CAN OF
stta IN A TOAST. .

tnaoro sons IN) I
ENICHAN I

To our first customer. ..

SIUIIT AND SEEITOLER 11-I RAISE IHEIR
CANS AND TOAST.

€

STANTZ I
To our first and only customer.

nvnnsrni W15-_- T 777 1
IIENKHAN
I'm gonna need to draw sane petty cash.

I should take her out to dinner. He
don't went to lose her.

STAN11
Uh. this magnificent feast here repre-

sents the last of the petty cash.
(PHONE RINGING IN] I

— 17." H . . ' .7 t

VENKNAN I

I IRADIO sons OUT}I 760-I2
Is. e -

I IE7. slow down. Chase your food. ~

O.

340

341

342

343

364

I
I

I

I

To our first customer. I

To our first and only customer.

I'm going to need sole petty cash. I
should take her out to dinner.

(petty cash : a small cash
fund for paying minor expenses
such as office expenses)

This magnificent feast here representsl
the last of the petty cash. I

Hey. slow down. Chew your food. I

.___ Z89 - U?)

/729.8

732.8

739.4

716.8

756.12

_ N wae'ree__rrr|..e 7 one-r I risque!-l rfoe.
I
I I
4

I'D F

4.4

6.8

7.!

3.8

I

1

I

‘.

II
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SCENE 73 - INT. FIREHALL DFFICE - NIGHT‘
- NF5 - JANINE PUTS DN HER SHOE QND T
ANSHERS THE PHONE ON THE DESK AS CAMERA
DOLLIES IN on nan. (PHONE RINGING OUT)
JAHINE {into phone]
Hello. Ghostoosters....Yes. of course ;

they're serious.
IIININE ID HMI SHE HEINS 'THE PHONE. sat srrs noun azurnn THE P
DESK AND PICKS UP A PENCIL AS CAMERA ‘cmrrmuas T0 mom IN on usn. , T

“GL1

ANINE [into phone} (cont'd}
ou do?...Ypu heve?...No kidding?...

CS’ Ihuh. Hell. Just, uh. just give me

the eddress....Uh-huh.
m 
CAHERI CDNTIHUES TD DOLLY IN DH HER.

JANINE (into phone} (oont'd) i
Yes. of course. Oh. they'll be totel‘|y\

l

d1screet....Thenk you.
EIHEEITHGEHETIM Mos AS aanxnétnii¿s uF*THE PHONE. sn: sranos uÀ AND suours
unis JOY as census rrtts UP uxru nan.
JANINE (shout1nQI (cont'd)
He got one!!!

804-D8

e-eZ -l€m

79 - cs - JANINE‘S nauo stems
on A auwrou on tn: ossx. HHICHATES AN ALARM.

(ALARM In! aos-12

SCENE DD - INT. FIREHALL KITCHEN -
NIGHT - HCS - A RED LIGHT FLISHES AS
THE lLlNH BELL SOUNDS DN THE HILL.

(sons IN
'CLElNIN' UP THE TDHNF) ‘

807-D1

SCENE B1 - F5 - STANT1. VENKHIN AND
SPENGLER. STILL EATING CHINESE FDOD,
LDOK UP FROM THEIR TABLE AND REACT.

TANTZ
t's e ceI1!I-110

HeI1o. Ghostousters.

Yes. of course they're serious.
(they : i.e.. ‘Venkmen,
Stantz and Spengler‘)

You do?
You have? No kidding?

He11. just give on the address.

Yes. of course. Oh, they'11 be
IÀtllly discreet.

He got one!
(one : e job - en essig

T i

M T

\ 352 It's e ce11!

ZlÀ - I78}

752

757

774

777

T84

790

B01

811 12

,4___.Ti

3
-—~——#

2
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I

I
II

scant a1 — (CONTINUED) I
(sun.-4 oun ,

 nn n u _ u 1.
mp nun n.1=o. T0 ms mzvote. swat:
LEADING ms um. cmm ootuzs aacx Ivrrn THEN. smnz SLIDES ooam rat
POLE our o|= THE noon as vtnno-an vn£- IPARES T0 FOLLOH urn. STILL notomo A
BOX or ms-our. F0__qp. .l* 8'19-11 ~

I
scsnt sz - rm. FIRE]-IALL Locxzn noon - INIGHT - nrs - smrrz suoss noun TI-IE A
POLE to me noon as EAHERA mrs ooua Ium HIH TO asvem. runes vooosu LDCKERSImu ms runs: news mass on man.
STANTZ
Come on down!

W5 WY5 {voice OWPI Isingingl
‘I'm gonna tell you e story about e

little town I know.

 uto was DTHER THO o.s.__ouvs.___ .__

J

STANTZ (overlapping)
Cone on!
Vi¿¿li MN IHE FEE ID IHEnoon. uotoma ms aox or mt-ourrooo. as novas oven romp ms nun I
LOCKER as smrz STARTS TO oz-r DRESSED.I_
BUS BOYS (voice over) {si ing}
‘They have a reel big pro¿een ,
um some big... I

832-O2 II
scan: as - nrs - sreustsn suocs oouu
THE PCl.E NERVOUSLY AS CAMERA TILTS
DOW HITH HIH.

BUS BOYS (voice over] (Singing)
'...eeen local ghosts.

SPENGLER {overlapping} y
(905981 I

T0 nsveu. STANTZ mo vsmo-an GETTING I
DRESSED AT THEIR LDCNERS. SPENGLER
BEACHES THE H.DOR AND HJVES TD HISLocxzn. I

T E3331

_ .,;-W* , I1; e 2*“ ' £791 e _ ,

I

i
I

i

I
I'm gonna tell you a story shout e353

ITAL little town I know.

354
ITAL

355
ITAL

They have e reel big ‘problem...

...uith some big mean local ghosts.

Inn? IINIIH I FPGI.
I

I

l
I

I
I
I
I

I
|

821.12 82T.12 ‘ 6.0

329.4 ‘ B32.D/

I

/332.5 835.2 ‘ 3.12

..-._-.-._-...-i________.l

II

I
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IITBI.

I
I
I

A

1
I
I

I..

SCENE B4 - INT. GARAGE SAY - NIGHT - I
C5 - THE GARAGE DOOR OPENS TD REVEAL Iint uczusz PLATE or rut ECTUHOBILE. ,
11 nuns; I

ECTO-1
NEH YORK

BUS BOYS {voice over) (singing)
‘Those spooks were making the whole

city lose control.
B42-00

SCENE D5 - HS - THE GARAGE DOORS
CONTINUE TO OPEN TD RETEAL THE FRONT
OF THE ECTOHODILE AS ITS HEADLIGHTS I
CONE ON.

BUS BOYS (voice over) (singing) I
‘Hell, the mayor...

845-10 I

E 86 - NCS - THE FLASHING LIGHTS
ON ATDP THE ECTDHOBILE.

S BOYS {voice over) (singing) ‘
...wes frantic.
The town was panicked. I
But they had no...

‘E’2%

E52

TIUT

CENE 87 - EXT. FIREHALL - NIGHT -
S - LOOKING ACROSS THE STREET TD THE

FIREHALL AS THE ECTDHDBILE SPEEDS
OUT OF THE GARAGE AND TURNS R. AROUND
THE CORNER. CAMERA FANS HITH IT PAST
THE FIREHALL, THEN HOLDS AS IT HDYES
BG. DOHN THE STREET. I

BUS BOYS (voice overl (singing)
‘...sense of fw-
‘Cause they knew what they were

missing
Those hoys with a mission
So they called ‘em up right here.
They was hoppin' and trompin‘ I
And shootin' through the joint,
Started...

IHE ECIu§EII:E EOEES L. AROUND A
CORNER IN BG. ____N _ _

” *1'51lTIl§'

355
ITAL

as: _mt

I
I
I
I

I

I
I

ass
ITAL

359
ITAL I

360
ITAL

361
ITAL

I
I _

“uThose spooks were making the whole
city lose control. -

(spooks : slang for.
‘ghosts’!

The mayor was frantic. I
The town was panicked. I

(frantic : Note internal
rhyme with. 'panicked‘}

But they had no fear.
(fear : rhymes with ‘here'
in Title #360)

They knew they were missing
Those boys with a mission.

So they celled them up here. I
(here : at their company)

They was hopping and tromoing
And shooting through the joint...

(hopping : note double meaningI
of. ‘hitting or striking‘ and
‘dancing the ‘boo’. a type I
of jazz dance‘)

soundly‘)
(shooting : note double neanin
of. ‘firing weapons‘ and ‘moving
rapidly‘) ~
(Joint : slang for, ‘plat! -

[tromping : slang for, ‘heating

i I

rhymes with 'point' in Title I563) I I
I

ZA5 - {B01

837.0 I aa2.o/

I
244.4 I a49.a

/349.15 ' 851.15

852.4 556.0

ass.a ass.1o 2.41

850.0 BE4.B/

I s.o

5.4

2.D

I 3.12

4.8 ‘I
I

I

I
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SCENE B8 - EXT. SEDGEHICK HOTEL - NIGHTI
— HES - THE SIGN AT THE FRONT OF THE
HOTEL READS:

Sedgewick
HOTEL

BAD BOYS (voice over) (singing)
'...right in and got down to the

point.
Those...

85?-1O

SCENE B9 - FS - HIGH ANGLE - LOOKING
OOH! AT THE NAIN ENTRANCE TO THE HOTEL
WHERE A NUMBER OF CABS ARE HAITING AND I
POLLING AHAY. GUESTS STAND OUT ON THE
SIDEHALK. THE EETCFOBILE ENTERS L. AND
PULLS UP TO THE CURB IN FRONT OF THE 1
HOTEL. I

BAD BOYS (voice over) (singing) I
'...Ghostbusters. they were ‘-
Cleanin' up the t-o-...

S73-OO I

SCENE 9O - CS - CAHERA HOLDS ON THE I
GHOSTBUSTERS LOGO AT THE SIDE OF THE
ECTONOOILE AS IT PULLS TO A STOP.

BAD BOYS {voice overl (singing)
‘...-o-own.
%,y¿hF ‘

O77-O4 I

SCENE 91 - INT. HOTEL LOBBY - NIGHT -
F5 - HIGH ANGLE - CANERA CRANES DOHN
PAST THE CHANOELIER AS STANTZ. YENKNAN
AND SPENGLER ENTER THROUGH THE FRONT
DOOR. HEARING THEIR UNIFORMS AND
FANCY EOUIPNENT. PEOPLE HILL AROUND
THE LOBBY IN FG.

PEOPLE IN LOBBY
(low and indistinct chatter continues
under following scenes and dialogue) I
vgnsnnn (shouting) I
Hey. anybody seen a ghost‘! I‘

BINII'OOEEIES'ÀTTiF1¿!'T¿IE!'E¿6§T?"*
SUSTERS. TngN HOLDS ON THEN IN N5 AS
THEY STOP. A PRETTY GIRL CROSSES L.
IN FG. AND NENKNAN GRINS AT HER. THE
THREE GHOSTBUSTERS THEN CONTINUE TO
HALK FG. THROUGH THE LOBBY AS CANERA
OOLLIES BACK HITH THEN.

. . _ an

.1L _-_. ="- "Ill . 3 I

362
ITAL

363
ITAL

I 364

I
I

r

Started in. got down to the point.
{got down to the point :
i.e.. ‘dot busy catching
ghosts‘ - ‘became serious
about the job at hand‘)

Those ghosthusters.
They were clean1n' up the town.

Hey. anybody seen a ghost?

I

I ssa.o

380.0

II
I

II

B73.0/ ‘ 5.0

683.0

_____J I
I I

/864.14 I 86?.1O/I 2.12

I
I

|

I

I
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SCENE 91 - (UJNTINUE01
masts (off J _
Uh, thank {on} you for coming so
quickly!

¿ 
LIP To mi GHOSTEUSTERS. TAKING THEM
Bl SUl_!§RISE- __-____ ________ £-

?EHKHAN ioverllÀÀlÀql
Jesus!
T 

THROLIEH Tl-IE LOBBY as cum DOLLIESI
L$3K HITH THEN.

HINIGER

_\ ass

The guests are starting to ask ques- ‘l 355

tions. and I'm running out of excuses.

STINTZ
Has it happened before?

MANAGER
Hell. most of the original staff knows
about the twelfth floor.

VENKHIN
Uh-huh.

HINAGER
The disturbances. I mean.
VENKHAN
Yeah.

HINAGER
Uh. but it's been quiet for years.
 T0 conronr @111-g,_ - W
VENKHlH
Geez. H

367

368

369

MANAGER {overlapping} ‘ no
Up until CHO weeks ago. It was never

ever this bad. though.
VENKHAN
Yeah.

(SONG OUT)

Thank you for GOming so quickly.

The
I'm

—I

The
12t

The
bee

Until tun reeks ago. But it was never

hi

guests are asking questions. a
but of excuses.

s happened before?
(This : This strange
ghostly occurrence}

original staff knows about the
h floor.

disturbances. I mean. But it‘
n quiet for years.

this had.

ZAB - {B2}

I1

S

890.12 _ 894.8

895.0

In-I - 0-I lxl

899.2 . 4.2

899.5 901.2 1.12

901.8 1 905.8 4.0

906.0 910.4 4.4

910.12 915.4 4.8

I

r

I

|
l
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SCENE 91 - [CONTINUED]

SPENGLER
Did you ever report it to anyone?

-NANAGER
Oh. heavens. no!

VENKHAN
ho! [h1sses}

5COLOING LO0K. _ _
'!WvN N LEETTRWT IT‘§FET|'E1.Ea '1-TiT+'i"sT

i-
SPENGLER
Sorry. (numbles indistinct)

VENKHAN (overlapping)
Are You kidding?

MANAGER
The owners don't like us to

about it.
VENKHAN {overlapping}
Nd.

MANAGER

even talk

I hoped we could take care of this
quietly.

VENKHAN
lt's done.
MANAGER (overlapping)
Tonight.

STANTZ
Yes. sir. Don't worry. He

this kind of thing all the t

hdndle

ime.

SCENEQZ-HES-ANMDNAN
STANDING BY THE ELEVATORS.
THE CALL BUTTON. THEN REACT5
THREE EHOSTIUSTERS ANO THEIR
SUITS AND EOUIPNENT AS THEY

9577GT

GUEST IS
HE PRESSE5
T0 THE
STRANGE

ENTER L.FG.
ANO HAIT FOR THE ELEVATOR HITH NIH.
A nan sums L.FG. mo txrrs
mm imsit
Hhat ere you supposed to be.

of a cosmonaut?

R.
IN}

some kind

374 T Could we take care of this quietly?

an T| You Mr report m T 915.12 T‘ 9115.0 12.4 T

\O I-I In ID I-D l'\ICI @ I\} Q372 Oh. heaveni. no!

i 1 -
' 1

F
T I

‘ T
T

' T ; F
3?} ' The owners don't like us to talk T 922.0 925.12 3.12_

about it. T T -

926.4 T 931.0 T 4.12‘
T Tonight. 1 -

T TT .
T :

T T 5
T T I

| T

T

' T 1
315 Don't I|0H'y. He handle on. mu of 9a1.s T7 samz T s.a

thing all the time.

T
T T T375 T Hhat are you. some kind of cosmonaut? 1 950.8 T 955.0 4.8 5
T T |
\

‘i an - teal 7‘ ‘
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T
i
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ENE 92 - {CONTINUED}$3
VEN KHAN 1

|{chuckles} No, we re extenninators. 377
Somebody saw a cockroach up on twelve. T

_ QHEWEF THE ELE!lT_QR'§j°0R§ OPEN. _fZR
GUEST
That's gotta be some cockroach! _

a-elÀ
ENKHAN

E3§i§3-1|II-I 20-11::gzrf
—'a£533

t'll bite your head off, nan.

A E009 E SE19 Eill 0E |iE ELE‘o'I|0i “D Trm mt mass snosiausizrqs
ELEVATOR. THE GUEST REHAINST

I
3?B

\ 379

W’ 7 _ _. _ .-T-

STANTZ
Going up?

GUEST
I'll take the next one.
TR! ELETITDE EEURE ELGEE 0N TRE'GR6§f?'T
Busrtks as THE E0551’ 5T,AF_!ES_!T1T’ THEM-

Tm
381

SCENE 93 - INT. ELETATOR - NIGHT -
HIS - STANTZ. SPENGLER ANO VENKHAN
STAND IN THE ELETATOR AND LOOK FG. AT T
THE 0.5. DOORS.

STANTI
{sighs} You know, it's just occurred
to me. we really haven't had a colnpletev

ly successful test of this equipment. T
s,mT_ETT tmsrc our)
I blame myself.
VETIIOIAN
So do 1.

STANTZ
Hell. no sense worrying about it now.
VENKIHAN
lliy worry? Each of us is wearing an T

unlicensed nuclear accelerator on his

back.

9527114”

382

383

‘I84

1385

T No. we're exterminators. Somebody
saw a cockroach uo on twelve.

T (twelve : the twelfth floor}

T That must be some cockroach!
T

~ It'll bite your head off.

T Going up?

I'll take the next one.
(one : elevator}

T He really haven't had a successful
T test of this equipment.

T

T -I blanle Thyself.
T; -So do l.

ND Sl¿il ¿I'f'y‘|I"lQ IUOITIE TE HON.

T hlhy worry? He‘re wearing unlicensed
nuclear accelerators on our backs.

(nuclear accelerators : small
nuclear power packs}

T zaa - (841

T

955.8

961.12

965.8

974.0

926.4

983.4

993.0

996.4

T
I

T

_.__.__-.a-

5.8961.0

965.0 3.4
r

9sa.o 2.a T

T "T 1.12975.12

912.12 T 2.a T

I-Ii O e-I l\.I

T 1

T
i

989.0

Ts.oT992.8

995.12 ‘ 2.12

1003.4 T 2.0
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SCENE 93 - {CONTINUED}

-‘SUI

‘Tas
-II’-1|

{sighs} Hell. let's get ready.

BACKPACK. 11 MAKES 1 HORRIBLE LOUDJET-LIKE NOISE. srsnotzn mo VENKMAN
syano BACK in FEAR. __

TECH MC Oil.

N - nu L
l

(NUCLEAR sscmcx
NOISE]

1021-00

SCENE 94 - INT. THELFTH FLOOR - NIGHT
- MS - THE LIGHT ABOVE THE ELEVATOR
GOES ON.

[LIGHT BELL}
CAMERA TILTS DOHTI PAST THE LIGHT T0
REVEAL Tl-IE ELEVATOR DOORS AS THEY .
OPEN. REVEALIPNS THE THREE GMOSTBUSTERS
IN THE ELEVATOR. THEY STEP FG. OUT OF
THE ELEVATM INTO THE HALLHAT. STANTZ
TURNS R.

(FRJSIC IN}
I031-01

SCENE 95 - IFS - STANTZ PULLS OUT HIS
LASER STREAM THROHER FRGI HIS NUCLEAR
BACKPACK ANO STEPS BG. DOHI THE EMPTY
HALLHAY. HE STOPS ANO LOOKS AROUND.
THEN BECKONS T0 VENIOTAN AND SPENGLER.
VHO COME OUT OF THE ELEVATOR ON L.

E THREE GHOSTBUSTERS HAL! R.FG. OOHN
E HALLHAY AS CAMERA PANS HITN THDI

- D DOLLIES BACK.

halo {off} (nusn: OUT]
(hm)

Bi‘?!

1047-11

SCENE 96 -
CLEANING CAR

M10
(hues)

HHEELS HER
CORNER IN FG.-13

Igtes}
a-e

DC)

1051-O3

ago'F"-3

- THE THREE GI-NISTBUSTERS
MID HITH A START

R STREAM THIGVERS

T 6|-IOSTBIJSTERS
(screen) 1053-02

T_ _

T

386‘

TT

HAITI! 1'|‘l"l..l _ rrarr T wmlew

T
100s.1zT 1010.12 1.0

T

Hcll . let's get ready. Switch me on.
{me : i.e.. ‘my nuclear
accelerator‘}

an - {as} T ‘I

ITQI. T
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SCENE 98 - FS - THE MAID DUCKS BEHIND ; 5
HER CART AS THE LASER STREAMS HIT THE
CART AND SEND SPIRKS FLYING. *
auos'raus'rsns (off) ‘ ;
[scram]

1055-06
1
1 T

scam: 99 - nrs - 1=ns'r THE THREE saos"r- i
BUSTERS 1'0 1'1-:5 mu moms sauna HER T
cm AT TI-IE END or ms HALLHAY IN as. !
SPENGLER AND STNITZ CONTINUE T0 SHOOT ‘ 7
AT Tl-IE CART.

GHOSTBUSTERS T
{scrum} I

1056-10 3

SCENE 100 - FS - VEPIKHA-N STOPS STANTZ _
AND SPENGLER FROI1 SFUOTING.

SPENGLER 8 STAMTI
[scrum }

VEHIIWI (overlapping)
Stop! }mss-03 T‘

sl:su£ 101 - HS - BURNT nous or TOILETPAPER FALL an TI-IE FLOOR BESIDE THE
cm AS T!-IE mm SLOHLY LOOKS ur sauna '
IT.

1053-00

SCENE 102 - HS - THE THREE GHOSTBUSTERS
LMK FG. IT THE O.S. CART.

1065-01

L
scam: ma - HS - ms mm LOOKS our *1ram aamau ma cm. A

187 Hhat thn I101? are you doing?!MAID
lint the hell are you doing?

1068-09
T

SCENE 104 - F5 - THE THREE GHUSTBUSTERS
LWK AROLIND Ill EHBAllRASSiENT.

SFENGLER T
Sorry. ‘T 333 1} s°"y'
VEIIDWI
Sorry .

i W zna - T361

/1055.4

1071.8

1

I
|

i

I

J

1068.8!

1073.4

__ _ ynijrtn 'r|'n.l |f'rgl1'_Q1 rlmln “L__ __ _ F____ F
I|

3.4

1.12

|
1

I

1

Cl
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I
I

5

UllÀ -ll"!

ENE 104 - lcormnusol
RNTZ T
l'l'| sorry.e-u

rs ff
I-ml CD l-D

KHAN
nougnt you were someone eise. ~

nnmrvutor"--"---+"iii" "" S mn¿ri

He thought you were someone e1se.

‘I'l—'l'uu\
XIII"!

ENE 105 - HS - THE M10 CCHES OUT 1
CH BEHIND THE CART. STILL KNEELING ON. '
E FLOOR. SHE PICKS LIP FRLLEN THINGS

RU! THE FLOOR IN RNGER. *
IOBO-OB I

*§'I'1%

ENE IO6 - HS - SPENGLER. VENKHAN AND l
ANTI TURN TO EACH OTHER IN FG. AS THE‘
IO TRIES TO PUT OUT A SHRLL FIRE HIT!-I '

ER SPRAY BOTTLE IN BG.

VENKHRN
Successful test.
STAHTZ
Yeah. 1 guess so. L|n...I think we I

ccessful test.

la ID 0-

In C3!!

Yeah. I guess so. Uh, I think we
a bettertsolit uo.

split up : i.e.. ‘go in
better -“Ht up‘ different directions‘)
SPENGLER
Good idea. ‘. 1 T
‘(EHKHAH
Yeah. we can do more deluge that way. 392 I He can do more damage that way.

SFEHEEER'FUEIS'OUT'I'§iiEE'EEECTRUNIIT'T'
aux AS vznxnln Ann STAHTZ_TURH n. I* " . mnmr¿ T
scans 101 - INT. A conaxoon - nraar - L 1

unl"'l""'l53%“I"' {no

LOOKING MIN THE HRLLHAY TO SPENG-11 ‘
AS HE COMES AROUND A CORNER IN ‘

AND PISSES HIS SENSOR RRO
HE HALKS FE. MRI Tl-E NRLL

IIIJSIC IN)
O5-O7

O THE
MY.

I1

SCENE 103 - INT. ANOTHER CORRIDOR - T
NIOHT - HFS - VENKHAN HRLKS BB. IIIHN ‘T
T-IE CORRIDOR AS CAIIRR OOLLIES IN HITH ‘
HIM. AN O.S. TELEVISION IS HERRO.

ZAB - {B71L ______e____,___ __ __ I __

413

, T
1o1a.12 ‘1 i

1ua1.12 I 1oe4.4 1

1O76.121T 2.0

2.8

1035.3 lO91.4 . 5.12

1092.0 \ 1095.0/ 3.0



suostsusmgs W n.T_ZP~D_ 7!! as j T
courmuirv can BIALOCIJI '10- __ _HAITI] ‘l'1'|"LI QTAIT IHIIIIII I FTQI.

i

T
1

T
I

T
T

T

.__ * < ];—1— T 7 —

T T
scan: 1oa - tcormuusol T T TP- T
vorczs (over television) E T
(Ton and indistinct chatter) ‘ I

1114-O5 ‘ 3
T
Tscant 109 - INT. morass conaxoon - Tmom’ - nos - smm HALKS R. oouu ,

ma conruoon HITH A CIGARETTE IN HIS - T T "
mum AS cmm mus unu HIH. HE TURNS T .mo smrrs TO mu: FG.. THEN stops HITHI T T T
A START mo smzzs AT tn: o.s. GHOST, T T T T
LETTING HIS CIGARETTE DANGLE FRCH HIS T

-I""2115%§=a2
-1632

C

LOHER up. ' T TTcurrznlms DISHES) , T
IIIJSIC OUT1 T

1128-O1 T T

2 no - HFS - PAST sisnrz. smorusi 5 TTD T1 smu. oaazn c.|+os'r. FLOATIHGT - - T
as Tun ntxr TO A FOOD cm. rm: T ' T T;

s1 enszntv osvouns ma atoms or = . Tnuts on ma PLATES. T , T
GHOST ' T T T
{grunts} T‘ T T11:1-os T T

3
T

en: 111 - ncs - smnz smas L.FG. T T TTn THE o.s. GI-IOST. ms crssnerrz srucx T I TT0 HIS LOHER LIP. as stars as. mo 1 T ‘ T
TURNS T0 snour 1.. noun moms connloon. T T
GHOST {off} T
(amt-5) T T
sum: T I T
Henlmun? \

T T

THE_EI§i__,T5ZTTE FILL H Tn. " T
"fr if’ TT

SCENE 112 - FS - STRHTZ'S POV — LOOKING
OOH! AN EIPTY CORRIDOR. T

STAIITZ {off} 1 TT
Venlmenl

1141-O2

ZAB - I88) T

1

T

I



rT‘T‘T caosiqysrzas 5;} TAB 9:3 ‘__
T

BONTIHUITY QNU DIAI-UOUI |
Q "Q. IAITII TIT!-I lug? V "HON"“T

I
-—1w
1|Ir

1

|
1
I

1
T

SCENE 113 - NCS - STANTZ TURNS ANO
STEPS FE TOHARO THE O S GHOST. . . AGA
HIS MOUTH OPEN IN AHAZEHENT.

GHOST {off}
(grunts)

1150-O6

SCENE 114 — HS - THE GHOST HOVERS
THE AIR NEXT TO THE CART AND THROHS

THENA PLATE OF FOOO IN HIS HOUTH. HE
TOSSES THE PLATE ASIDE ANO NUNCHES
THE FOOD.

GHOST
{low grunting continues under F011

scenes and dialogue}

STAHTZ {off}
Disgusting blob!

1156-O5

—lU\If?

ENE 115 - NS - STANTZ STARES L.F
E O.S. GHOST.

STANTZ
{panting} I'm gonna have tn hold n

yseif.

-Ianouzn _

owing

E.

IN,

I

IN

ON -

r»

1,,<44,1,,,in

(NUCLEAR BACK?n0I5£J
I164

SCENE 116 - FS - STANTZ' POV - LOO
O0‘!!! HALLHAY AT THE BLOBBY GHOST A
CONTINUES TO STUFF FOOD IN ITS MOUTH.

1167

SCENE 117 - N5 - STANTZ SNOOTS HIS
LASER STREAM THRONER L.FG. AT THE
GNOST.

1171

SCENE 11B - FS - THE LASER STREAM
THE HALL NEXT TO THE GHOST. CAUSIN
LINE OF FLAHE TO APPEAR ON THE HAL
THE GHOST LOOKS UP AND REACTS.

GNOST
(screaming continues under foliuui
scenes and dialogue}

1174-OB

5TINTT'TUNES'TITTTT§'EI§!§"§TIEIi"""'*
_ , in \

K

-14

KING
S IT

-14

O.S.

-}; 1

H1T§
6 A
L.

393

394

____1L

Disgusting high!
(blob : Tiquid-Tike object
having no specific snape or
definition)

1'11 have to haid him nyseif.
{hold him : i.e.. ‘capture
him and put hin in the ecto-
container‘)

T mfia¿ _,

i
l1
T
T
T

---—---—--——-——-—-——-—’-v—

i
T

1153.0 H

I
i T

1156.4! 3.4

1157.l 1150.4 3.0

1
1

||

!
I
I

if \_ _ *i_ ,



1 HIISTBUSTERS lu ZAB Pf 35 T I—T
V :c|ur1nu|1jr_inunnTA|..oqut ___ no. 1 IAITII i i _ ‘TART T 13IIHIIH

T

1T

I’ ' T

-TDHARO THE O.S. GHOST. T

1
1

T
1

scan: 119 - rs - THE anus? TURNS AND
FLIES R.FG. OUT or FRAME as STAHT2 I
cuarznuzs TO suoor AT IT IN B6. THE Tum mug FG. noun rat AISLE AS 1
STANTZ stops SHOOTING. HE nuns FG. \

1178-ID

scan: 120 - F5 - STANTZ ENTERS a.rs.AND nuns ac. AFTER THE FLEEING cnosr, -HHICH IS nnnssznc THE czar BEHIND IT.11ao-14 T

121 - HS - TIE GHOST ENTERS R.FG.T
IES 8G. INTO THE HALL» DISAPPEAR-I

A SURST OF LIGHT. BITS OF _~
RIP ON THE HALL. 1

1184-O4
EEEEE225

I

SCENE 122 - NFS - THE CART ENTERS
R.FG. AND S-"ASHES INTO THE HALL.

1185-O5 '

scant 12: . as - THE czar snasaes INTO 1
THE HALL.

{HJSIC IN)
1190-O4

SCENE 124 - INT. ANOTHER CORRIDOR - 1
NIGI-Fl’ - NFS - SPENGLER IS SENDING OVER“
PASSING HIS SENSOR ONER Tl-IE BOTTDN OF 1
A DOOR. A GUEST ENTERS R.FG. ANO
NALKS TO HIS RIIIN DMR. NEXT TO SPENGLEN.srzustsn nuns HIS season ur atone THE Tman's sour, rnan ruucazs urn to nan: T
sun: ns's nunnn. T1206-12 T

SCENE 125 - INT. ANOTHER CORRINR -
NIGHT - NFS - VENKHAN ENTERS R.BG. AND
CUES AROIIID A CORNER. NALKING FG. T
OOH THE NALLHAY. NE STOPS AS HE SEES ‘T
THE O;S. GHOST.

GHOST (off)
(grunting and s1urping continues under \
foÀoling sclnes and dialogue)

1214-14

1
I

II
I
I
I
I

. I

T
1
I

ITT I

1 T 1 '

1
1 1T I

1 T

1
T

1

"gain 1 T901 g , __* T *_m_



._- snosiaosiags Q _ 3; zna __q; go I )_*W* I .
CÀnmaaulrr Ann l.'||a|..u¢l.lI NO. IIAITII YITLI l1'AI"l' ”'T"mum-u Tgee.

1
T

scan: 126 - NF5 - PAST vcumn. n.ro.. 1 T TTO ms GHOST as rr FLIES anouno AT THE 1 T
can or THE comuoon IN ac. 11 STOPS ~ Tmo FACES vanmm. T

1 T

1211-1o 1‘ T 1
‘ I

SCENE 127 - HS - vsmumi mats HIS
IIALKIE-TALKIE CUT or HIS 551.1 AND T T
SPEAKS INTO IT NERVOUSLY. 1

vsmouu [into mu‘:-mm) ~ T
CÀll in. Roy. 1 395- 1225-13 T T

T
I‘

1

Come in. Ray. T 1223.0
{Come in : Radio jargon
for. ‘Come into contact‘ T

- 'Resoond‘} Tscan: 12a - no. s-r.mrz's coanxooa -NIGHT - NFS - smnz. STANDING nun 1 | 1THE snnsuso rooo cant. TAKES our azs T
unaxxt-111x15 AND svsaxs znro 11.
STAHTZ (into ualkie-talkie)
Venknan! I sau it! I sau it! I sau II:396

13! 1 1
1232-ID 1 ‘

SCENE 129 - INT. \IENKHAN'S CORRIDOR -
NIGHT - NCS - VENKNAN STARES FG. AT
THE D.S. GHOST AND TALKS INTO HIS
NALKIE-TALKIE.

VEHKHAH {into ualkie-talkie)
It‘: rignt here. Ray.

GI-OST Ioff) T
(low grunting and slurping continues T

1
39? 1 It's right here. Ray. 1233.4

under following scenes and dialogue)
1235-14 ‘

SCENE 130 - FS - LOOKING DOIII THE HALL-
HAY AT THE GHOST. FLOATING AT THE END
OF THE CORRIDOR.

VENMNAN (off) [into ualkie-talkie)
It's looking at ne. 395 1 It's looking at nu. ‘ 1235.4

1 g
STANT2 (over ualkie-talkie) 1
Ha‘: an ugly little spud. isn't he? 399 He's an ugly little spud. 1239.4

1241-10 ITAL (soud : slang for, ‘potato’ -
‘potato-shape‘)

ZAB - I911

enknan! I saw it! I saw it! ‘ 1228.8

1 T

T
IT

1225012/IT 2 12
1

T
1
1

1232.8!

1235.12/1 2 s

1238.12 2.8

1
1z41.a/ 1

T

4

2.4

1

II

I

1
I?

I

I



GI-l0ST_Bl.ISTERS __ W @.- 2na_ =13?
_7GOn1'mu:!"\r A000 DIALOGUE "0- IAIT“ 1"l“|"l-I _ I?! I1’ PIHIIH

"'1"-‘\$ g2

ENE 131 - HES - VENKHAN.

KHAN (into ua1kie-talkie} T mo
‘ink he can hear you, Ray.

1244-02
T

an: :22 - urr. smnrs coanwon - ‘am - ncs - smnz mxs nr|'u ms 4
HALKIE-TALKIE.

STANTZ [into walkie-talkie}
Don't move! It won't...

ZlÀ "ll"!

T401
1247-O4

T
U‘!CENE 133 - INT. ‘JENIO1AN‘S CORRIDOR - I
NIGHT - HES - *lENK.|'AN STARES FG. AT T1-IE1
O.S. GHOST IN FEAR ANO STARTS TO ‘

REM. i

STANT2 (over walkic-talkie} 1
...hur't you!

8

Si-DST (off) I‘
(angry roaring continues under P0110» T
ing scum: and dialogue)

VENIMM
I screams }

1249-00

SCENE 134 - F5 - THE GHJST FLIES FG. T
OOH‘ THE HILL AFTER 0.5. TENKHAN.

NIGIAN {off}
crums)G¿ 1251-1a ‘A

E 1:5 - F5 - aaos"r's mu - CAMERA
as IN on vsmowa AS as scams. ‘

'lElIKl\\N
(screams)

#4E?
1253-13

i
SCENE 135 - INT. STMITTS CORRIDOR -mm‘ - as - smnz‘. HEARING ms scnsmi.nuns |..ra. noun ms nmmv.
VENIIMN (Off) ‘
{scrnns} “

1255-05

W _ __ i :=e _,_ :7

!

1
i

>

T

He can hear you.

It won't hurt yuu.

2&5 - (92)

1
T 1

T

1242.0

1244.8

‘_- l’\.I 44.0/

1247.41

\ 1T :

l'\-I D

hi *4 hi

|

|

J
|
!

1



I GHOSTBUSTERS In ZAB Pf 38
ITIIT FINISH I

strut 13? - rm. vzrucmws HALLHAY - Iumm . rs - ms anus: mas ms. now.-ITTHE HILLHM men o.s. vsumu. i
T vsnmm (ml 1

1256-O9
T (scrum)

SCENE 138 - HS - GHOST'S POT! - CAMERA ‘
T WLLIES IN QUICKLY ON VENKHAN INTO HIS I
T ITS HE SCREENS.

' vsnmm ‘
T (scams: 1257 14

SCENE 139 - INT. STMITFS CORRIDOR -
‘ NIGHT - T-ts - STANTZ nuns L. AROUND n A

coansn mo ANOTHER CORRIDOR AS cmsru T
f 0011.125 IN um 1-TIN. T

vsmu-Tm {off} ‘
[Screams]

J smrT'z (overlapping) T
hnluan!

 uu u T
I smrrz AS HE nuns seliopuu rug T;_OR,RIDORT
T STANT2 (|:ont'd}

Tlenlunani 1t‘s:|e!
T

HE TEE IROONO I CORNER INO OTETS TO T
2111;, Z __” _j_

-\ SCENE 140 - INT. \\'ENKNAN'S CORRIDOR -
T NIGHT - NFS - VENIOTIAN IS LYING G! THE

T} FLTIJR. COVERED HITH ECTOPLASH. HE
T RMLS RROIIIO. STUCK TO THE FLOOR.

VENIHIN
{grunts}

TSIIIIZ ENIERE LE. FIUII IROWO I T‘
T CEER. NE KNEELS 0041 TO VEIIKIH-N IS T

‘T COHEN-R___O_lLIES I!§LIGHTLY. _ 7__V__V

STAIITZ
T hnlwn! Tim. hlapened? Are you okay?

T 1275-03

T
i‘ ' _ _

T u:on1'|_g4u|1"Tr gun DIAI-OGUI ff V if up. W _ Ugfrgp ~r1l|-1,;

T» T
T

venkmn. what hanoened? You okay? 1272.2 1275.2;

Wi ijm - Tug} W¿i ‘T WT

T

T

3.0

T



of caosihusrzjs I If as -F39: T
COIITINUITY AND DIALOCUI NO.

’T T

1

T

SCENE Ill - HCS - PITST STANTL TIPPEO
IN R.FG_| TO VENKITIAN LYING ON THE FLMTT
mum {nuszc nun A
He slilled me. T ‘O31217,10 (S'T‘TllB(I : 1.2-. ‘hit fl‘! with

\ slime‘ - nut s1ime on me‘)

scznz 162 - acs - smnz LOOKS oouu AT T T
o.s. vzmoua mo ancrs. T
smnz ‘M T
Int‘: great! Actual physical contact!

1282-15 1
'-I

COHCICCI

SCENE 183 - HFS - STANTZ REPAIRS TOIEEL-~ 1
ING OVER TIENKHRN, HHO IS STUCK TO TEE ‘ T
FLWR . ‘

STANTZ ‘
Can you move? T 1 - 5!. one n ease.

‘T T 5 ‘ .snnmzn lki - Tu T I T "- .°“" ""~ P'°"° -.... T T T» =w=s»
mnn T
VENKHIN
I fee! so funky.

STANTZ [into uÀkie-talkie)
Spengler! I'm with Veniunan!
vcmuua
Torunr-=1 T1292-11 T

(funky : slang for. 'evi1-
sI\elIing' - 'fou1')

SCENE 144 - HCS - PAST STANTZ. TIPPEO
IN ILFG. , TO VENKHRN AS IE SPITS SLIHE
OUT OF HIS KIUTH.

VERIOWI T
{suits} T

STAN11 (face off) {into uelkie-talkie}
(overhpping)
Ne go: slined!
SPEIIGLEI. {over eelkie-taikiel
That‘: greet. Rey. Save...

1295-15 (i.e.. ‘for scientific enelysis

TT

, _ T -__ TE __L__ _ E E_ as-T9471 E

ms am. T T

T

T He slimed me. T 121s.o I 1z?1.s/

to ,
T

mo He got mm: T 1zsa.o T‘ 12ss.o T 2.0
T

T That‘: Qrlltl RCLLIIT DhyS‘iClI T /1277.14 1282.10
T I

I-O5 -Cln you move? /1283.0 1286.10
R T C 1 'I

405 rm so funky. T 1za1.o T12as.o

T T
I-O7 Spengler, ['11 with Venlunan! T 1289.6 T 1292.10/

T IAITII 7111.: ‘ new [runners Leena.
T

T T
T 409 T That‘: greet. Seve sole for me. 1295.8 1295.12 T 3.4
T ITAL (some : some slime} (over scene end)

|‘T ‘

T 3,4

T



Tsaosrausnns ____i;ITT" gag ¿r! 40

_ QDMTINUITY AND UIAI-OGIJI T rm. N _ uAs1'e||_r|1T,_l_ _ W ‘T one-r nman Tr-roe.T

U!

HIS HALKIE-TALKIE .

SPENGLER (over ua1kie-ta1kie)
...some for me. Get down here right

uoy! It just went into a oa1Iroom.

‘£31’
ANTI [into ualkie-ta1kie}
ay, ue'l1 be right there.

1304-14

=-as§.
ENE I46 — INT. LOBBY - NIGHT -

A SIGN BESIOE THE BALLROU4 DOOR

Seoqeuick
NEH YORK CITY

TODAY. . .
EASTSIOE

THEATRE GUILD
Hionight Buffet

a-eÀjn-eggZFOZQ Gl—ll'V‘l§

ENGLER AND STANTZ STANDING IN THE

THE BALLROON IN BG. STILL COVER
H SLINE. THI-. HOTEL HANAGER IS ST

L.FG. OUTSIDE THE BALLRWH.
(BALLROOM nuszc

s"T'Tun'z

lÀease wait out here. ve'11"tal:e care
of everything.

ms oooas. we muoca u.\T.xs or T0c_Loszo ooon mo smss 51 11-.

RA PANS L. PAST THE SIGN TO REVEAL

. ED
A

IN

CENE 155 - KS - STANTZ NOOS ANO HOLDS

N OIDRHAY. VENKHAN IS STANDING OUT

ND

T

Okay. sir. if you and your staff cou1o

§¿À! 
THE

i AID

T521703

SCENE 147 - INT. BALLROUI - NIGHT —
CS - CURTAINS PART AS STANT2 STICKS
HIS HEAD TIROIBH THEM mo LMKS R.FG.
INTO THE BALLROGTI TITROUGH HIS ECTO-mun.

{munom T-Tusn:scouts T0 soon: nusi
1331-15

ITAL

411

412

413

T

i
T

i
T

uamnvs TITLE) (of sign)

cli T

I TIT

T T
Get down here! It went into a bal1- T 1299.4 1302.12 3.8
room! TI . I

I

59 "‘T9l'|t there! ‘ 1303.2 1304.14/T 1.12 '
(Be : Ho.-'11 be} T T ;

T /1105.2 T1aoo.o T 2.14;
THEATRE GUILD - Midnight Buffet T '

1T T
TT I

If you and your staff could wait out T 1309.4 1316.4 7.0 T
here. ue'1'| take care of everything. T T T

T

ZAB - I95)



ILITII 1'lTl-I I"|‘A I1’coqnfmurrv an: o|q|,aa_q5_ _ rm. nmsu

! scans zaa - nrs - STANTZ'S Pov - THROUGH
1 scTo-vxson T0 THE znnrv BALLROOM AS IT Q; cones ruro FOCUS. canann FANS R. ovzn -. tn: EEAUTIFULLY saw TABLES. A nso
5 LIGHT FLASHES IN rue vrsoa on R. An-
; oruza nso LIGHT snnaa RISES ur nun oouu;

ON L. 11 me-oz 1 1

L GHOST§U$TERS _W? If ZAB -»E1

I= scan: 1&9 - cs - STANTZ LOOKS AROUND i '! Tuncuaa rat CURTAINS urru HIS ECTO- f - ; \
i vxson. |1341-oz ; -

\

I scan: 15o - HFS - STANT2'S Pov - THROUGI A ‘i ECTO-VISOR To THE BALLROOM AS canznn » \ ‘i TILTS up PAST THE TABLES T0 THE CHAHDE- ~ ;
5 LIER naovs. THE onus? 15 FLYING AROUND _ 1 1I rue cunnosL1ER. THE GRAPH on L. LIGHTS ' 1

UP GREEN. {
GHOST 1
(grunting and slurping continues undlr E

II o-I lb

\

following sccnes and dialogue) ‘1

srnurz [off] ;
, There it is! ‘1

1345-15 1
ÀIere it is! 1344.9 1345.15/1 1.6

cs - sranwz LOOKS up FG. AT‘
snost.

5”“£5"5O:
Im- :l..I'l

O-' I

1 i
hi ¢ei,‘ng! \ 415 ' On the Cliling! 1346.4 1348.0 1.12

BEE! Plus ii. TU i¿Ài Wliiiiin E T ‘
HIS HEAD THROUGH THE CURTAIN AND; ‘

or FG. AT THE o.s. GHOST. uzs1s cowsgzo *hl1Tljl_§LllfI§*. Wf
VENKHAN 1 .Thu.‘ uh. cm that got mt 416 ; That s the one that got me. H 1351.12 13

\ (got : attacked me - s1i1n:c| ‘ \ “
ml}

2;?
(llPI r-I l‘\I (Al Cl

‘ IN HG. IS HE FDLLUIS THE OTHER TH]

DOLLIE5 BACK u1TH_1n5n, Z_ L 1
; " * ‘"I53I?6b

;'$t£u£ 152 - HFS - LOH ANGLE - THE ones?“ ‘ \FLIES AROUND THE CHANDELIER. 1 \
1366-O6

1 H 1
\ ZAB - I96}

-.___________;_‘

i 1i

DF

suoswausrans rs. mo ms noon. canm ~ 1 ‘

i

I

J ,,__ ___ ”_ ;:”___ 1, _;- 1;; ,_ __~W



T

!
\

i5aQ I! Z53 P-' _________ ___ _ _
QOICTIHUIYY IND ¿ll]-QQI-II

SCENE
INEELS
FRAME.

STANTZ
Right

‘It!

ZlÀlll ‘U['1

ENE
HOOT

IT

FLIES
LASER
IT EX

SCENE

SCENE
THE D.

SCENE
TINUES

- NIGH
OF GUE
RIIII
HEARS

SCENE
HFS -
A TIBL
COIPI.

IQITIH Tl“l"l.-I_ _ __ trail-r_ _m-new-e

_‘:____--_e*do_T

E
HES STAHTZ S TDRSO HE

N SD HIS HEAD CUTES INTO

Reedy throw rt‘
{throw 1: t
on your laser streams }

. s face on) Reedy throw

HFS THE THREE GHDSTBUSTER
IR USER STREAM THRWERS FG

HFS LON ANGLE PAST THESCENE
THREE STBUSTERS TD THE GHIST KS IT

Y
EMS

PL

EX

FRU1 THE CHANDELIER THE
HIT THE CHANDELIER AND

{EXPLDSIDNS IN)

HS THE CHANDELIER

HCS STANTZ REEDILS F
PLDDING CHINDELIER

HS THE CHANDELIER CON
EXPLDDE IT STARTS TD FNLL

{EXPLDSIDNS OUT I

INT LOBBY WTSIII BNLLROGI
F5 THE HINAGER AND N EHOU
STAND OUTSIDE THE CLOSED BA

THE HINAEER REACTS AS HE
NIJISES FRO! INSIDE.

IE{SHSHITB CHNIDEL

SCENE

DOD

INT BILLRDIIII NIGHT
CHANDELIER HHS FNLLEN CIITO
D SHASHED THE TABLE



=fé1és=_B=@ms 1_:_=a@L tr)? 71
CDNTINUITY AID DMILOGIJI - IIITII TITI-I ‘Til? IllÀÀlll

___;; _ _;_ __; ——;_—_: _ ___ _ __ _ —— ___:__ __ ——— ; ;:_ .5-3

1

1

'“'51
_____..___..-____.___.__¢_

<h3S
-_:\__._*

SCENE 1'51 - HES - VENKHHN HND STINTZ
HUN B5. TDHHRD THE FHLLEN CHHNDELIEH
IS SPENGLER ENTERS L.FG. HND RUNS AFTER
THEN. T

INTZ 1 1 did Chit! Thl£'5 my \"au1t.
hid CHIC! 1 did $11611! (£1111 ; Lg‘, ';g|,|5gd [I13 '

1390-03 chandelier to fal1')
1383.4

SCENE 162 - HCS - 'JENld-IAN AND STANT2
STOP AND L0-DK DOHN L. AT THE D.S. '
CHANDELIER. 1

anrz 1 1 '
at‘s my fault!

KVIQ;-s

'\

2‘ -lb0-I IO
MAN 1
t's okay. The table broke the

a11. -

-9Ie table broke the falI.
{broke the faH : i.e..
‘prevented the chandelier from .

1 I OntÀ EHQ f1Q°?'
1 - inulying there was Tess damage

‘ done} 1
ctnt 153 - ncs - SPENGLER TURNS L. 1 _ ;
D D.S. VENKHIN AND STMTZ. 1

1 1
ENGLER g
ere‘: something very important I 1 420 ; There's somethmg innpertant 1 fqrggt

or-got to te11 you 1 to “H nu-

1392.2

-010—|v|=I"I:l 1395.8

I‘

"5

ENKHIN [Off] 1
hat? \

1 ;
u n 1 ‘T5.%LE‘,,a“ the “rant 421 T Don't cross the streams. 1400.3

1w3_m ; [i.e.. ‘Don't a11ou the Taser .
steelns to cross oaths.‘) ‘

3%

U! l."‘lENE 164 - MS - PAST SPENGLER. R.FG
TIENKHAN AS HE REACTS.

VENIOIAN
Hhy? .1 ‘

1405-U “

“-9¢
0

SCEIE 155 - KS - SPENGLEH LMKS L. AT
D.S. VENIOHN. .

SPENQER 422
1 C U00 1 Cl bl bid . ,

1407-D2 1

It I0l.|Td bl bid. f1¢0$_9

___ ___:___; J, 3&5?‘ [981 _. __;_ _ 1

I
T

(over scene end)

1

I
1
1

1

11

(.-I 1 Q1391.12

0-» (.-I

I-1' In

14oa.o/ 2.a

1

1407.2! 1 1.9

94.12/1 2.10

99.4 .s.12

4
1

|

1

-4...-.,_...._-1-...a-.-._.-._...i.__-.i.-_-_-.-.-...._...__._.___
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ENE 165 - HS - VENKHAN HHLKS R. UP
D SPENGLER AS STANTZ STEPS L. BEHIND
ENKHNN.

NKHAN
m fuzzy on the whole good-bad thing. 433

Hhat do you mean. had?

srtnotsa 1
Try to imagine all life as you know it ; aza

stolloing instantaneously and every ~
. 4

molecule in your body exploding at the .1 25
1

speed of light.
1422-O6

1
SCENE 167 - HES - STANTZ REACTS.

STANTZ
(gasps) Total protonic reversal!

1425-O0

1
1.

426
'1

SCENE 168 - HCS - PHST SPENGLER.. 1
R.FG., TD vsuxnan as as nzacis. STANTZ‘
15 119920 IN 1n 1.50.
NENKHNN
Right. that's bad. 1 437

s1>=F§-m_~.os- or E" *7 T
YENKIMN (cont'd}
Okay. All right. important safety tip.

441._.|4.
DHIQ

Thanks. Egon. All right. Ray...
IIIJSIC IN] 1

it E E *4 1’ "m:=rF"
SCENE 169 - F5 - THE THREE GHJSTDUSTEIIS‘
STHNDINS IN THE MIDDLE OF THE DARK BILL? ‘

11HUI.

VENKIHN

_._ _

I'm fuzzy on the good-had thing.
. Hhat do you mean, had?
1 {fuzzy : i.e.. ‘unclear-‘I
.‘ .

3 Imagine all life stoooing instanta-
1 neously...

1 ...and every mlecule in your body
I exploding.

1
Total pr-otonic reversal! 1

(i.e.. ‘Total reversal of 1
the charge of the protons! ') 1

1

I
{ 1

‘ That's bad.
1

1 Inoortant safety tip. Thanks. All I
1 right, Ray... ‘

{Important : That's an inoortan‘1)

“T

N a-I1401.1 413.0 _ 5.4

1413.10 1 1418.2
i 1

1418.8 1422.4! 1 3.12

lb X

1423.8 1425.12/1 2.4

/1420.4 _114zs.a 2.4

1429.0 1 1433.12/| 4.12

...taka the left. Egon. take the rightn ‘Z9 ""'*' ‘“' "11- 5900- tail the 1434-4 1 1430.4 1 4.0
Guns? (off)
[low grunting and slurping continues

under following scenes and dialogue} S

. eeee 9 .e~ - __. . - _mH1e ;_,W1

right.
(take : Cover)

1 Z18 - (991

1

l
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sctnt 169 - tcormnusol +
i'Eh|<}4£i~FiJ|.x$ B:-:.“1'wmm ms arm‘? I
OF THE BALLROOM AS STANTZ FINES L. MID ‘
SPEPlGLER_!‘l_,WES R. _ ;* rmfuf . A

ANTI
R. AND EXITS FRAME Tl-[EN VENKHAN ENTERS.
L. AND MLKS R. T OUGH THE MLLRDOH.

1444-15 ;
3 ‘ I

SCENE 171 - HFS - THE GHOST IS FLOATING} ‘nova rue amoun‘ TABLE. swarms noun A § O;
aomzs or uouon. ms LIQUOR snms * A ‘mar ruaoursa rrs aoov mo omo n-as \ \ 1
TABLE.

vimtnlÀ [off]
Okay. Iley...just gi

scan: no - as - sr ourcxu cnossssl *
mi

{give one one : i.e.. ‘shoot ‘ ‘
the loser stream‘)
(high and outside : bosebo1‘l ‘Q n
Jlrgon for, -in an area outside *44-1!

outside.

550511051135, __ _ and above the strike zone of \ 1
" the batter‘ - i.e., ‘to the ‘

VEPIIOIAII (cont'd} . outer and upper side of the
nay! .! ghost‘)

1454-O1 1 O

SCENE 172 - n|=s - vzmoua HATE!-IE5 AS ‘ Y
smarz suoofs HIS uszn rnaousn R. rrTHE o.s. most. 1
ouosr (off) . \
(screaming continues under foliouing .

scenes and dialogue) .
1455-10 . ‘

‘ ~\
scans 11: - nrs - ms amsr FLIES ; \; Ims. our OF mac as 1-as usen smzm \\ans we mu. some me mourn mus. E .saunas or smns. V .1

(zmosrons ml ‘1451-o1

SCENE 174 - PCS - THE CHNIIIGIIE SOUL
EXPLNES MID FALLS OVER.

1457-15

ll m - two! 1

I .
ve me one high and 43O - Okay, Ray. give me one high and outsid . 1449.0 T 1453.4 5 4.4 {
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323%

SCENE
ORDER

VENKNAN i
Egon!

SCENE
LASER
GHOST

SCENE
EXPLODES AND THE TABLE CASES IN.

SPENGLER (off)
{screens} T

IÀlÀ URI"

ENE
PLO

SPENGLER (off) T
IIII1(Scr

SCENE 130 - F5 - THE GHOST ENTERS L.
ALmo F

'suos'r
(screams )

SCENE
LHSER

SCENE
T0 TH
GUST
EXITS
T0 SH

GHOST
(grun
following scenes and dialogue}

ENE U5 - HFS - PAST STANTZ AND VEN T
AN T0 THE BITNOUET TABLE AS STARTZ

IPIJES TU SHOOT HIS LASER STREAM A '

R|

_4__..-._..._.__..__...__._-__-...-___F-

c:m'rmu|-rv AelÀ |:||A|..g|:|.|I no. TV fw _ W uneven 'rrr|..e _ _ _ ‘ e'r§_n1f _ mum-I _1"roI._ _,._ _ E ii. ‘T . _. _ -7]

—'l

1459-06

176 - HES - VENKHAN CALLS OUT ITN T

1460-O5 ‘

111 - HS - svsmsn saoors ms ‘swam mnuuan R. Tn rue o.s. '
1461-12 ,

we - nrs - A HEOOING cm i

1462-12 T
T

119 - nrs - rm: amousw mu-: Toss AND was m.

sl T1452-12 T

LS am asmno ms ma. T
T

1455-us

1a1 - NS - smotsn suoors ms 1‘
nanouca R. AT 'r'T-TE o.s. onosr.

1467-04

1az - nrs - PAST srensun. L.FG., TEBARAS1-IESHOOTSATIT. "rue
runs up Paw asmno me am mo
L.FG. om sraumza. we comuus;oor AT Tl-IE ma. T

t1ng and screaming continues under

mo-05 ‘T

_ Z;;:Z_"Z T _2nB - (1011 i

I

T

T
T

r

TTT
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SCENE 183 - HES - VENKNAN AND STANTZ
LOOK UP AT THE O.S. GHOST AND REACT.

1471-13

SCENE 184 - ES - LOU ANGLE - THE GHOST _
ELIES UP AROUND PURE CHANDELIERS AND
TAUNTS THE O.S. GHOSTBUSTERS.

1473-O3

I'll!

CENE 135 - HES - 'JENKI'lAN AND STANTZ
OOK OOHN FG. AT O.S. SPENGLER.

YENICNAN T
Okay. a‘|1 right. all right! T

1475-02 I

SCENE 186 - HS - SPENGLER CONTINUES TO 1
SHOOT HIS LASER THROHER R.EG. AT THE
O.S. BAR.

vsmouu (Off)
Hold iz. hold it. npicl it...

ms-or .1

SCENE 187 - HES - PAST SPENGLER. L.FG...
TO THE BAR AS HE SHOOTS A HOLE IN IT. ;

VENIOIAN (off)
...ho'ld it, hold it, hnld ‘it...

STNITZ {off} (uver‘|app1ng) I
Okay. okay! T

1471-14 ‘

SCENE 188
SHGIT1 I6 .

vsmoum Tm}...m1a 1:. mm 1::
STANT2 {off} (overlapping)
new 1:. ma m T

LEXPLOSIONS OUT 1

- NCS - SEENGLER CONTINUES

VENKHAN {off}
Hap-o-o-. . .

1481-O?

_ _ f_ T___ __2AB-(102) T_

TT

A11 right. hold it!
I old it 1 stop Shooting]

T

T
I

1473.8 \
(over scene end} T

,_"LgL

1676.4/ ‘T 2. 12

..
i

i
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1
T
I

TconfnuulÀ AND DMLOGUI - I 310-_. name 1'=1'T-I I 1*-yg __I;_"_""_['_"' i
T

T

TT TT
T

T‘ £32 I Mice shooting. Tex!
(Tex : nickname for a cowboy

T 1 or someone from Texas} T
I

SCENE 139 - HES - VENKHAN AND STANTZ.

TTENKNAN
...-o-oat Nice shooting. Tex!

11-as-01

scans 190 - nn. LOBBY oursxos mo T T Inoon - mum - HES - ms mnaasn mas ; J yto swan uam ro an om uoruu sum. Ium 1s LOOKING AT us: uarcu. OTHER T
GUESTS HALK AROUND IN B6. T

T ‘ I

T 433 1 assure you. the room M11 be ready
I "5"" -"'°"" Mrs‘ van “°"'t'"' “"1 T T pr-o|npt1y in time for your guests.

is no prooleni with the room. It w'i1'I T I I
T

"Am T /14a4.4 , 1491.4;

3 ready promptly in tine as soon as I

your guests are with us. T I ‘
IASI-O7

scam: 191 - INT. u|.|.noon - mm‘ . TTcs - smoz LOOKS up n. an ms o.s. TGHOST. we um. IS BURNING asamo T T Tum IN as. T T T

T
T I I I

STANT2 T IT I
The Iast throw tool: suiething out of ‘34 T %'::°‘?f hm‘ I "EEG T; 1T91'12 I “SL0;

T (took something out of him :
I i.e.. ‘injured him somewhat‘ -

I ‘took away some of his energy‘)
T

hint, but he's gonna move! I need some.

I need some room to put the trap down!

STIR‘?! LEKSF7 'y'£‘l"* THENELOOR. ]

SCENE 192 - HES - VENKHAN ANO SPENGLER
OVERTURN A TABLE TO CLEAR A SPACE ON
THE FLOOR AS STANTZ HATCHES IN BG.

STANTZ (off)
Give me some row. T

1499-0? 1

SCENE 193 - INT. LOBBY UITSIDE BALLROOM
-NIGHT-HES-THENANAGERAIIITHEOLO
LADY REACT TD THE NOISES COMING FROH
EB SALLROON. OTHER GUESTS REACT IN T

(cnasunis muss} ‘
IIINAGER
You'11 excuse me, piease. as IYou“I1 excuse Tie. please. T 1soo.12 ‘ 1soa.o
GUESTS (overlapping) T
(indistinct over1app1ng chatter}

y_y y_ f IT y zaa-(1031 W i _

imam i14B3.12 I2.4

T 1.0

All e -Fl

2.4

I

IT



GHOSTBUSTERS lu ZAB er 49
_ mwren rm.e _

r _ _ _. _
II l:t»rm~||.n"rY Ann DIALDGUI _ W uni?!

. — _ _ _ ——_

I ‘TART T 12

I

I SCENE 193 - (CONTINUED)
iWmEd£ 
TRIES rut ooonxnoa. THEN uurspzns T0I an ASSISTANT STANDING er {HE noon. THE

T oto LAnv.novE§Zao. Io REJOIN HER FRIENDE.
I MANAGER

{\|l'|'ISDef'$ indistinct) y
I -‘I TW TETE-T03 T T

T scant 194 - INT. BALLROOM - NIGHT - TI rs - vinxnhn AND svzuo1sn ovsniuna TT ANOTHER TABLE AS STANTZ uarcnss IN so. T
T THE suosr uovzns mean THE cs111no ABOVE._ 1513-09 1

I scsnz 19s - us - STANTZ srauos upT STRAIGHT. uo1o1uo THE sna11 GHOST TRAP
T In uxs uauo. s9ano1sa cnnsszs R. In T

FG. g
Isiaurz ‘,6 '

T \Tle've gotta get this in the clear.
I GHOST {off} (overlapping) y

(grunting and slurping continues under T

This must be in the clear.
(This : This trap)
(in the clear 2 i.e..
' unobstructed‘ I

following scenes and dialogue} ‘I
1515-14

I I

T. SCENE 195 - HS - EENKHAN HIJVES L. TO
‘I A TABLE A5 CAPERA PARS HITH HIH PAST A

SPENQEN. IT

IIENKHAN ‘S7
_T Bait. uait. wait, wait, wait! I've

I
Hait. wait. wait! I've always wanted
to do this.

\ Àu" Àu“ to do this‘ I {this : this tablecloth trick]

TABLECLOTH A5 CAMERA TILTS OGII TD THErang, 77 , _, _
‘ IENHQN (face off) (cont‘d)

AIld....

y TAQLE. CAUSING EVERYTHING ON THE TABLET to sash. 111: Ftovsns sm UPRIGI-IT.T T * 1525101 T
I

T‘ ZAB - {IDA}
1I~— __ _— _ — _____,, -— _, ——;- - _

/1513.10

1515.3 . 1521.4 T

I

1515.14/I

I T

._._._._?.,..i._

I
I
FI

I
I

hi -Ill

s.o '
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SCENE 197 - HES - STAHTZ'S FOOT KICKS 1
THE SHALL GHOST TRAP R.FG. ACROSS THE ‘f
FLOOR. IT ROLLS ACROSS THE FLOOR (ll
HHEELS AS CAMERA FANS HITH IT PAST ‘
STANTZ. A CABLE IS ATTACHED TO 1T.

vzmun {off} ‘
The Àowers are stÀi standing!

TZ
(Pm 52'

1527-15

SCENE 193 - FS - DEHKHAN HJVES L. ‘

STANDS U! R. WTSIDE THE CLEARED SPACE.‘
STANTZ STMDS IN DG.. PULDIN6 UITD THE 1
CABLE BNICH IS ATTACHED TD THE GHOST
EEAP II THE RIDDLE OF THE CLEARED

ACE.

STAHTZ
...-Ày. on my go -!i9Àl1-

‘ Iour or THE CLEARED sac: AS SPENGLER T1
\‘ I

5’ 3
l—\\$ -1»-0. '£Q: '— ‘-0

439
1529-1D

SCENE 199 - HS - STANTZ POINTS ll. TO
D.S. SPENGLER.

START!
Spengler. I want a con¿nement strum

from you. okay. Go!
' 1534-11

SCENE ZOO - FS - THE THREE GIIOSTDUSTERS
STAHDIH6 UHDERHEATH THE HWERIHG GHIST.‘
SPENGl.ER SHOOTS A LASER STREAM UP AT 1
THE GHOST AHD TRAPS IT Ill THE STREAM. *

STAIITZ
Okay! Hold hin up there! He‘: gonna

lave! Hold Ml up! Go!

 
THE GHOST AIIO ALSO TRAPS HIH IN TIE

” W 1331'-707*

§

SCENE ZO1 - HS - LOU ADELE - Tl-E EIDST
STRUGGLES AS IT IS TRAPPED IH THE THO
LASER STREAMS.

1543-15

438 The Àowers are st~i1‘| standing! /1525.2

I

i
‘ 1527.10

{standing : i.e._. ‘on the .
table‘) *

- I /1528.0 1529.10!
‘Act on my signe1.')

_ _ izna - (ms; _(_? _ ff ff

no 1} Soenqler. Iuant 1 confinement stream 1 1530.0 T 1sa4.ax 1 4.a ‘
H from you. 1 I

Hold h1n'| uo there! He‘! going to 1536.12‘ 1541.4! 4.3
move! ‘ T

__¿g

\2.B|

1.10?
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SCENE Z02 - HS - SPEHGLER SHOOTS HIS T
LASER THROHER UP L. AT THE D.S. GHOST. 1

$251-ug¿mg M, 042 I It's ~0T-mg: T/1504.0 E15-15.0.1
I ' ‘

1545-O8

SCENE ZO3 - HCS - STAHTZ LOOKS UP AT ‘ T :THE o.s. GHOST. T T
T T

STANT2 . I T - . '
Start bringing him down. start bringing “3 ;' E;:ngt:;:‘m:1?"“‘ 9°" t cross ' 154$“ 1 15”‘

1

him dou_n. You've got him. Don't crossT 1 ‘
1

(‘Q ='e streams. I T
1549- 13 1T T

T i
scent 204 - HS - VENKHAH snoors ms 1 Tuszn STREAM us at ma o.s. GHOST. T " T T
STAHTZ (Off) T
All right. T

U-1

O

VENKHAII (overlapping) 1
Maybe nnu ygT,T"|1 never slim 5 guy 444 u'11 never again slime a guy with 1550.2 1554.51

oositron coÀioert ~ T1
with a positron coÀid-... (positron T:o11ider : atom T 1

1554-O6 T smasher}

scan: 205 - nrs - T.0u um: - ms 11suosr causm In nut mo LASER s1-moms. ‘ C
vtmowl (om \ 1‘ '
...-er, huh? T 1 1

1555-N

SCENE ZD6 - HS - SPEHGLER SMOTS HIS
LASER STREAH UP L. AT THE O.S. GHOST. ‘T

Ienlunan. shorten your stream! I don't T

want my fete burned off. 1
1560-O2 T

SCENE Z07 - HS - VEHKTHAII SHORTENS HIS
LASER STREAH.

1561-11 1 T

Venlunan, shorten your stream! 11556.8 1560.0!

11.0

12/T 3.14

T 4.4

an D

____

|

1
T
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SCENE ZO8 - HS - STAHTI HAS HIS ECTO-
VISOR ON. HE LOOKS UP AT THE O.S.
GHOST, THEN DOHN AT THE O.S. GHJST
TRAP.

STANT2
A11 right. I'm 0oeÀ1"s the trao nov-
D0n't Took directIy into the trao.

1565-09

SCENE ZO9 - HES - STANTZ'S FOOT PRESSES
OOH! ON A BUTTON IN THE TRAP CONTROL
HACHINE.

1566-O7

SCENE 21D - HIS - BOLTS OF ELECTRICITY
SURRGJND THE GHOST TRAP AS IT OPENS
UP.

1567-14

SCENE 211 - HS - SPENGLER LOOKS MUN L
AT THE D.S. TRAP AS HE CONTINUES TO
SHNT HIS LASER THROHER.

(rust: IN)snznotzn
I looked at the trap, Ray.

1570- 10

SCENE Z12 — F5 - VENKHAN AND SPENGLER
FORCE THE GHOST OOHN HITH THEIR LASER
STREAMS. STANTZ HATCHES IN BG.

STANTZ
Turn your streams off as soon as I

ciose the trao. Get ready. 1‘Tn

closing it. Non!
1578-06

SCENE 213 - HCS - STAI'lTZ'S FOOT STAMPS
OOH! ON THE TRAP REHITE CIIITROL BUTTON.

1579-O1

SCENE Z14 - PCS - BOLTS OF ELECTRICITY
SHWT WT OF THE OPEN GHOST TRAP AS THE
CUITRII. LASER IS TURNED OFF.

1580-1O

_ ___-___- Y: Ln, _

446

1

447

1443

‘1

1
1

2 1 T
I‘rn ooening the trap now. Don't 100k , ;‘1561.12T
at it. 1 |

I looked at the trao. RlY- /1568.0 1
1‘ I
1 IT T TT 1

1 Turn your streams off as soon as I 1571.0
T close the- trao. Get ready. Now!

TX zaa - T101;

1565.B/

1570.3/'

1578.4!

I
1
F

T
I

P
1

3.12

2.3

7.4

I
1

1T
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SCENE Z15 - HS - SPENGLER YANKS HIS
GUI BACK AND REACTS AS SPARKS FLY AT
HIH FROH THE O.S. GI-DST TRAP. 1

I531-O7 T

SCENE Z16 - HS - VENKIMN TURNS HIS T
FACE AHAY AS RAYS FLY AT HIH FROM THE
O.S. GHOST TRAP. _‘

I582-1O T

I

scant 211 . Fs - rut runes GHOSTBSTERS1snztto ruszn FACES AS navs shoot our orTHE saosr rnar. TRAPPING was 0.2. GHOSTT
1 B4-14 1

T
SCENE 218 - HCS - THE GHOST TRAP SUCKS j
THE ELECTRICAL ENERGY AND THE GHOST T
rnszoz IT, THEN ctosts.

1586-13 T
Itn: 219 - HS - venxnau TURNS AND PEEKSat THE o.s. onus? rnaw. THEN LOOKS

anouno sun REACTS uxrn HIS out EYE
OPEN.

1592-O1

XVI -I")

H2*3...
Z E ZZD - NCS - THE CLOSED GHOST
P ON THE FLOW. A SHALL LIGHT ON
FLASHES.

1596-07 T

SCENE 221 - F5 - Tl-E THREE GHOSTOUSTERS
LOOK OOHH AT THE GHOST TRAP. SPENGLER T
HIVES TOHARO IT.

1599-O5

SCENE ZZZ - NCS - SPENGLER KNEELS DOHN
NEXT TD THE GHOST TRAP AS ‘lENKHAN'S
FEET ENTER L.FG. AND KICK IT LIGHTLY.
BOLTS OF ELECTRICITY SURROIIIO THE TRAP.

1606-13

SCENE 223 - HCS - SPENGLER LMKS IHHNI
AT THE O.S. GHOST TRAP, THEN LOOKS UP
L. AT O.S. TENKHAN AND STANTZ.

SPUIGLER
It‘s in there.

1509'“ T (there : the tral¿

3
_@\

I
| I
1 lI .

1

1.

It's in there. 1 1608.4 115O9.S/ 1.2
(It - The ghost) T 1

ZAB - IIOBI

1
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scan: 224 - Ms - vtuxnan auo sraurzLOOK 0000 at Tn: o.s. GHOST raar assv:uoL£a swans ur 1u10 rnan: on R.vtnxhah svsaxs TO rue snosr raar.
VENTGTIAN [to ghost] .
Hey!

STANTZ
{chuckles} Hell. that TTTTasn't such a

Pill

-1
1T 450 hat wasn't such a chore, was it?
1

chore now. was it? T
IHUSIC OUT} T

1618-10 T

UP L. 1
1521-11 T

EXHIBITION REEL FOOTAGE: IGOR-11 T '

CENE 225 - HCS - SPENGLER LOOKS
T O.S. STANTZ AND REACTS.

END OF REEL ZAB

ZAB - IIOSI1T1 T4+ _ _._; _ __ . _ i i i i

1
T
1

1
I

1T
|

1515.! : 1618.8!

LAST FRTE OF

END OF l1tEL NO

__1 .

T 3.6

1 1
Prcmunt IS;

T1sz1.u1
1

1
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T CONTIHUITY JND DIAI-DOUI .3 ‘ naÀlj rm; ‘I nanV IHIQH‘I E-.._4 é __...L

-
I1
1

START HEASURING 0.01 AT START HARK IN
ACADEMY LEADER. 12 0°

SCENE 1 - INT. LOBBY OUTSIDE BALLROOM -
NIGHT - HS - THE HANAGER IS STANDING
IN FRONT OF THE CLOSED BALLROU4 DOORS.
HE CALLS OUT R.FG. TO O.S- SHITH.

GUESTS IN LOBBY (off)
(law and indistinct chatter continues
nder fo'|1ouir|g scenes and dia1oguel

MMGER
Smith, quick1y. I want that door3‘

open non!

ENTER R.FG. AND RUN BG. TO THE DOOR
AS THE MANAGER FDLLOHS THEN. HR.
SMITH STARTS TO HORK CW UNLDCKING THE
DOOR. ,

____..._

1
.

\T

\
451

T

L-

IWIAGER {to assistant) (cnnt'd}
Donald. stand aver there.

DOORS ON R. SUDDENLY. THE THREE GHOST-
BUSTERS BURST THE DWRS OPEN AND
HALK FG. OUT OF Tl-IE BALLROOM. LED BY
VENKHAN. THE HNIAGER STEPS BNZK.

Y 

VENIOMN
He came. we saw. we kicked its ass!

24-O9

SCENE 2 - HIS - THE MANAGER STEPS BACK
R.BG. AMY FRO! THE O.S. GHOST!-USTERS.

MANAGER
Did you see it‘! Hhat is it?
STAN11 {off}
He gut. ..

Z6-15

1 SCENE 3 - NS - SPENGLER IS STANDING IN

VENIOIAN IS TALKING TO THE GRUJP OFT, sussrs Ill as. smm cums |.. mu
THE BRLLROUI. NOLDHG THE STEAHIIG
GHOST TRAP UP FOR EFERYONE TO SEE.

Le- ,

L.FG. AND THE HRNAGER IS STANDIIG ON R.

452
i

T ass

LABORATORY: 0.01 AT START MR!
1 24.9 I 1ST SCENE END

I iT l
Ouiclciy, I want that door open now! 1 13.4 I

i Dona1d. stand over there. \
‘I .

e-'- \O O3

I

Ha cane. we saw, we kicked its ass! 20.8
(kicked its ass : vu1gar slang g
for. ‘decisively defeated it‘) ‘
(ass : vuigar slang for. 1 ;
‘buttocks'} ‘
(note that this is a humorous |
variation of the Latin phrase. ;. 1

3 ‘Nani, vidi, Mei" ‘I cane.
‘ I saw. I conquered . attributed

to Ju1ius Caesar by Rman historian
Piutarch in his ‘lpophthews of
Kings and Great Comanders“)

i 24.a/
T

\
lihlt is ‘it? 24.14 ‘ 25.14)’

1; ass - (1101

—1

6.4

-LO

2.0



GTi+QST§USl'ERS R: ”]*.**i£a:-L 2 .T JCONTINUITY ANO DIALOOI-II NQ- T ITIITII Y“l"|"LI Àan? running-lÀél woe.

_._._..__-_T_..._

T
T

T
T

T
T

fl

_...__..~_4—44—~41.

scant 2 - (CuNTIrl.1EDl 5
smnz T
...1t! I I

GUESTS _ _ i
(indistinct. overlaooing gasping and

hattering continue under following .

canes and dialogue}Ill

HANAGER ‘ lHm is it, um mm be W mm of T 454 . um there be any more of them? . 29.4 -
T‘ T [them : ghosts)

hÀl? ‘ T 1

I N JOTNS SPENGLER IND START: TN - ‘
NT DF THE HANAGER IN FG. STANTZ T

HOLDS UP THE GHOST TRAP AND HAYES AHAY
THE SMOKE. GUESTS HATCH IN BG. T

IO

2;‘
I

smnz T;
(coughs) Sir. what you had there was y 455 Hhat you had was what we refer to 32.12

: 35...
uhat we refer to as a focused. non- . ' T‘ '

FUIU\T ...a focused. non-terminal phantasin. \ 36.12
umiml "mating Dunn“ gr S or atclass 5 full-roaming vapor. T1 T

_ _ _ T focused : _i.e.. ‘with IClass Five Full Roaming Vapor A real 1 3 “'_“p¿b.|e Huge.) \
Ms“ om. tn! (coughs) (pnantasm : specter - ghost) T

7E]'ll<!lA%.TOTS_mH| n¿‘FE'$_fh ufs n6l'!- T
PAD. E MANAGER HOLDS HIS HAND OVER‘its mUTlLia;jU.I"G¿m* THE¿SH*Eiu__ 457 A real nasty one. too! T 43.8

VENKHAN T T T T
And non. {clears throat} let's talk 456 Let's talk seriously. 49.0

seriously. ‘ T
s1-oo T

scan: 4 - ncs - svtnstsa AND vemoun T5 T TTLOOK FG. at ms o.s. nausea. y
VENKHAN “H.459 For the entrapment we have to ask ‘for 51.4 T
Non for the entrapment we're gonna have four thousand dollars.

T; T!to ask you for four big ones, four , T
y 460 an we are having a special on proton 58.8 1

thousand dollars for that. But no are T charging and storage of the beast.
(proton charging : energyhaving a special this week on oroton f'Q§I|[|*§‘||1q qf gm ghost tn“)

charging and storage of the beast. AndT
T Tthat's only... T T T

G6-O6

IT 3AB - (111) ‘
YT’ 7 ___l‘l _"i 7 l

32.4 |3.0

36.1

43.0

46.4

S1.0/

53.0

66.0

3.8

6.4

2.12

2.0

6.12

7.8

I

T

1

T
T

|
T



_.‘d
T ggggrggsrgas or saa PT _y_. _

TT cowrmum no ouauooue ‘ no. T uarren 1112.: T e'raeTr nuuu ‘rm;
FTI “ ‘T I WI ‘S

___,_,__._._-___._.._._.___.._T

Gt I-D a -I-‘ll

SCENE 5 - HS - STANT2 HOLDS THE GHOST
TRAP UP IN FRONT OF THE MANAGER AS THE T

T nanaotn GLARE5 L.FG- at o.s. vznxnau T T _AND REACTS.
\TE|T||ovITu (off; l I I T
...gonna come to one thousand dollars, | 451 Th" 5 ""1! $1-O9‘-7~ T‘ /55-3

T fortunately. T

Tmuun _ - T
' FT" "'9'-"3"": "°““"5? I P“ "° 1”‘ ' ' $5.000?! I had no idea it would be so 69.12 74.12

. I ' 't. iT it would be so nuch. I won't Day it. T mm “on t my 1 T

Ill! RiÀ¿tli sl'uFF§ TTI§ib_fT-lfnmT< HIEE ' ‘T I A ';
K IN HIS POCKET. _ ‘ T

T
awn (off) J

1, that's all right. He can justt?s“IR-

5

as: T
I

He tin Just out it back. T 15.4
{put it back : i.e.. ‘out the T
ghost back in the dining room‘) T

?8.2I

__._é-_--
t it right back in there. i

?B-03 .
TT

scans s - no - svsuctzn. siaurz AND T T. venom s-rauomo IN morn or we nanacta i- as me outsrs uarcn IN ac.
'TlEN|<HAN
Thank you. Raymond. '

Ti-2-.zfi' .11 (overlapping) . T‘.
we certainly can, Or. Tlenlunan. T T

STIN TTHE o.s. aattnoon AGAIN. THE nanactn T
T nun; AFIER HIM. __ _W -_-.\.

MANAGER (overlapping) T ‘
T No. no! No. no. no, no! T. T
T
TW aacx n. Auav FROM rut aattnoon. swans-qnmnsnlommvmmm. E L
mm“ mat.” T 464 All right! Anything. 33.12 T
All right! Anything. llnvthins = 1-e-. ‘I'll nay any T

price. '1
VENIOTIAN T
Thanks so inch. T T T

T ..T T T
T T;T TO THE panacea, .__ y_

T ‘IENKHAN (cont'd) ‘
(indistinct) T

‘ T

36.12

3-AB - I112]

2.12

Ts.o

T T
‘2.14

3.0

I
i

.
I
.T
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CENE 5 - ICUITIN1-IE9}All

STANTI ioverlaooinq) _
Thank you! hope we can he1p you aga1n

Coming through!
{SONG IN

“GHOSTBUSTER5" )

VENTN, SIAM: AN5 SFENQEN FA:-LKaa.,1'uaouoa we caoun or sussrs um-|
we amsr rm as THE nmaczn REMAINS
1P!fF_-S "i" "§.i€l5.- _
STANTZ {cont'dl
One Ciass-Five. Free-Roanring Vapor.

Hove ‘em out!

GUESTS
-( indistinct. overlapping chatter}

96-08

S¥“¿¿

'I"
NE ? - INT. DANA'S APARTMENT - DAY

THE TELEVISION IS SHUHING A NEHS
HON. RMER GRIHSBT I5 Tl'lE'|'lEHSCASTER

E SCREEN BEHIND HIH SPDHS Tl-IE GHOST-
STER5 LIED.

@§ER GRIHSBY (on television)
od morning. I'm Roger Grimsby.

SI-IE DOES SIT-UPS. SHE CONTINUES TO SIT“up mu noun IN mo our or rm: as THER_E_!iCAST Pun; on _T_t1.2v1s;ou. W W
ROGER GRIHSBY (on television} (cont‘d)
Today the entire Eastern Seaboard is

alive with ta'Ik of incidents of gara-
nornal activity. Alleged ghost sight-
ings and related supernaturai occur-

ences have been reoorted across the

entire tri-state area.
 

Lur ,_s11n1nc at _Tl-lZE_ TELEVISION.
IIEER GRIHSBY (on television) {cont'd)
it sens everybody is ui11ing....

5 ; Thank you. Hone we can heip you

456

467

468

\
‘ \

\ings and supernatural occurrences... i
\

i i
3 59.5 1‘ 9'6.‘/

again. Coming throughi
(Coming through : ‘i.e.. ‘I'm
III going to come through the ~ i
crowd‘ -"Hatch out‘) ‘

5.12

F \

1

1

Good morning. The entire Eastern Sea- ‘ /96.12 103.0
board is alive with talk... \

(Eastern Seaboard : i.e.. 'East‘ 1
Coast of the United States 1 ii

6.4

...of paranormal activity. Ghost sight.- 103.8 110.12 117,4
\

...have been reported across the 111.4 115.8 g
tri-state area. ‘

{tri-state area : area i
ll'l€iIl|Il$S'ing three states} ;

\ .
‘ ‘i

,1»--Luau 4-

‘L41

E



_l ca-|osTausT£Rs -1 21111 P.-‘S

_7 _7_ Cbntmpitv mo onacooue
___. 1 1 ,___

l1 HO. waeren rrrce ITIIT L--U 1I
T

3

I

5
‘ l

ll

1

scans 1 - tconmauzol
ROY BRADY {voice over] loverlaooingl
Hell, everybody has heard gnost.i.G6

11 -

DIAGONAL RIPE TO:

NE B - EXT. MANHATTAN STREET - DA
ROY BRADY. ANOTHER NEHSCASTERI

STANDHG ON THE SIDEHALK SPEAKING
INTO CAHERA. TPAFFIE MOVES IN

E STREET IN BG.

333355Y SRADY (into microphone]
...stories around the caniofire. Hec

my Grandma used to soin yarns about a

soectral locomotive that would rocke
past the farm where she grew uo. But

now. as if some unforeseen authority
FÀI¿E non ms ;oau_s11_1_u* pa.

Y -1

ll

k,-

t

1

eeeu

1'3'1TO'O

gar= TE 22?

IAGONAL HIPE TO:

INT. FIREHALL DORH - NIGHT
E RED LIGHT FLASHES AND THE
N-BS U1 THE HALL.

(ALARM ZN}
133-OO

SCENE 1D - NFS - THROLISH DOORHAY TO
THE THREE GIOSTBUSTERS IN THEIR DEDROUIT
AS THEY LEAP OUT OF BED AND START TO
GET DRESSED. '|'EN|(HAN RLIIS FG. OUT TH
DOOR. (ALAN! OUT)

INTO FRAME PRU! L , THEN HOLDS FILL
UP L. HALF OF FRAME. THE PICTURE ON
COYER SHOHS THE THREE GPDSTBUSTERS
THE HEADLINE READS:

THE FRONT PAGE OF “USA TODAY‘ SLIDES

AN

Ghost Fever Grips New York

RAT PARKER. Jll. (voice over} (singi "9‘There’ s something strange 1
In the neighborhood.
liho you gonna call?

CHORLIS (voice over) {singing}
'Ghostbusters!

44_L"'l'

E

I

HEM
D

)1,

'469

-ll‘\-IO

471

‘ 472

Everybody has heard ghost stories.

My Grandma soun yarns about a
spectral locomotive. ..

{Gr-andna : Grandenother)
{soon yarns : told tales}
{spectral : ghostly}

...that would rocket past the fann
where she grew up. But

(rocket : i.e.. ‘move very
swiftly‘)

NARRATIVE TITLEI {of headline}
Ghost Fever Grips New York

3.AB - I114]

l

1

J1

...-115.4 19.3 13.4
l

I 1
|

120.0 1 124.s 4.8

T 131.0124.12 5.4

~ 1
I
I

125.0 1142.0 yr.-:1

l
t;_ L _

1
F



GI-IOSTBUSTERS 7 J. saa -1 s §
HAITI! ‘HTLI I'll I1‘COHTINUITY AND DilLOGUl E NU. 1 IIHIIN _-L1§

1
1

1

IllFl

l
ENE 10 ' (CONTINUED1

F“HE4_HIPING 111 ms FULLOHIRG scans
E fl"-I766 g I

I—l—i r-eC

l__.'_._

4____..._.-

HIPE TD: 1
1

scan: 11 - EXT. mm-uman srnzrr - NIGHT 5
- HFS - THE ECTGIODILE SPEEDS FG. DOHN 5 I ' :

HE STREET. 175 LIGHTS FLASHING. 11' ! 1
RNS R. AROUND A CORNER AS UPERA FANS E
TH IT. ' '

I

PARKER. JR. {voice over} {singing} 1 *
there's something weird .

nd it don't look good 3
150-O0 1

1».-I§
-0.-1

vs re; i
an: 12 - EXT. cmnarouv swam - nav T !

I e—e

5%S - THE FRONT PAGE OF THE "NEH YORK H i
POST" ENTERS L. AND SLIDES R. ACROSS ', l 1
FRAME HIT‘!-I THE ABOVE RIPE TD REVEAL L I
THE CHINATOUN SCENE. THE FRONT PAGE
IOLDS ON R. SIDE OF FRME. IT FEATURES .
A PICTURE DF THE THREE GHOSTBUSTERS ‘ ‘
;JEligéNG A GHOST TRAP. THE HEADLINE

-ll"'1-I I.-I

B’

suns? curs BUST uamnv: TITLE} {of 11.11111...) , 1so.a 1
c"mT°"'“ Sm“ 1 I onskgors ausgu¿négown sroox I

nu: oumom scans 1s on L. srns or ~ '5 = I "' ""°"*"9 jmus. IN 11. vznman mo sranrz nova f§§s$"°§‘*’§j§f.§§g) 1 3
1.. moss ms s1nouu.1< Toma mm ~ -ECTOIQBILE. cannvmt mam autumn ‘aacmcxs. A cums: RESTAURANT OUNER ?smK , 051
mans a. um-1 no noasr nucxs. uurca - 5“ I 1at mas re sranrz AND vsmwn. I

156.4

(cnmxrown = the Chinese L ‘l
uarter of a city} \ 1

RESTAURANT OHNER 1
[in Chinese} I

 gnu TO me RESTAURANT owner.
RAY PARKER, JR. {voice over} (singing)
(overlapping) g
‘Rho you gonna caTT? I
CHORUS (voice over) (singing) .
'Ghosthusters! \

157-14 J

5.12

i|

I:1

l

1 3-no - (1151 ‘I 1 l
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T
SCENE
CS-

FI REHALL DORH NIGHT

{ALARM RINGINGI

SCENE
OAY -
TURNS

HANHATTAN STREET
ECTIHDBILE ENTERS R AND
A NARROH STREET

SCENE
DAY -

APARTMENT BUILDING
ANTZ COHES OUT OF THE
RENT CARRYING A SPUKING

GHOST
TO T
HIM.

E HALKS UP THE STAIRS
K AS CAMERA TILTS UP HITH

DASEN

HE

STANTI
Stand

FE

SCENE
- F5

RY
t

MANHATTAN STREET DAY
IHIBILE TURNS R AROUND A

CUNE

LARRY

RA PANS HITH IT

phone ll'l topic today- ghosts and /155 O 169 B...-!‘ Th h i ie p one n top C today ghostbusting (over scene end)
one in topic e., t icghosts

RIPE

on which people can phone in and
ask questions and make cements‘)

SCENE
$4-

RADIO STATION DAY
GAZINE FRONT COVER ENTERS

L. AN
ABOVE
SCENE
OF TH
LINE

SIN

R ACROSS FRAME HIT!-' THE
REYEAL THE RADIO STATION I

ER SHOHS A PICTURE
GHISTBUSTERS AND HAS A HEAD

READING

EHOSTBUSTERS
RAL SUCCESS STORY

ZINE COVER HOLDS ON R
AS RADIO STATIOI SCENE

Tl-E ‘T

IDPLAYS
SCENE

E OF FRAME IN THE
IIJLLIES R ARUJNO LARRY

I K115 AS HE SITS AT THE CONSOLE AND
TALKS INTO THE RADIO HICROPNONE

fans f 115)
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CONTINUITT IMO OHLQQUGV HAITI‘ TITLI ITAIT . Iltllil-I FTUI. '

181-O9
I 1

‘RIPE TO: l I =

E - nrs - an -omz" PAGAZINE covsn sums

1 m
\ . .- ouunun LEAPS: . 1
; s+osTaus"r£ns' °"”'“'" '-“'5' I 1 I

SCENE 1? - (CONTINUED) I

LARRY KING (into microphone) T 3
---9P°5FP"5E1“9- Th‘ E°"t'°'F'5Y 475 ‘ The controversy and sightings build. l 1?0.0 173.12 3.12 §

_ ih' :i..,'|'l I -builds. more sightings are reported. £:g§t§;ggT} E 9 "st 3 1
. I

Some maintain that these professional ‘_ (DUl1d . increase} y _ ;
l

PirlÀoÀnal F1i“I"‘t°'5 I" HF“ Y°'k ‘SE 476 Some say these professional paranormal; 174.4 I 181.8! !?.4
f . I1 eiiminators are the cause of it. .

Eh‘ E'"5F ° ‘E ' ' (it : i.e.. ‘the appearance of I ' ‘
the ghosts ‘l 1

SCENE 1a - EXT. ROCKEFELLER CENTER \ = ,
snumno arm: - oar - HFS - THE ‘runs: l l \
GHOSTBUSTERS nun rs. acnoss TI-IE cnouncu ‘ ; ;
SKATING RINK HITH Tl-IEIR EQUIPMENT. T -
YENKHAN CARRIES A STEAHING GHOST TRAP. L , I

SKATERS I i
(low and indistinct chatter) l I '

l
RAY PARKER. JR. (voice over} (singing) 1 ‘
(overlapping) \ I
‘If you're seeing things ;
Running through your head 1 \ * 1

189-10 ‘

U1 r Q

l
lscan: 19 - EXT. nannanm STREET - on i

n. mo 51.11155 L. Acnoss FRAME um THE ‘ 3 \
laaovz mt. asvmxnc THE nannarran
smtrr scans. THE "om" covsn autos l \ , 1
on 1.. SIDE or scattn as scan: PLAYS ON 111. sms or scam. rue "om" com 1
snous A rrcwnt or 11 uuctun sacxracx 1mo FEATLIRES A HEADLINE READING: A \1 mam‘-1 TITLE) (of headline) 1 190.4 195.12

ouos1'aus1'tas' Toots or ‘ms rams 1
T00“ OF T“: “WE touurrun LEAFS = vcnv mo: (

in THE muulfrm - 1..-e ‘TH CQC|'ll‘lOIOQy'] I

1 EIERGES Pam A BUILDING um A snonuuo (Tums = 5°"“""E"I1 ‘F lonus? rm 111 ms mo. rsntsmans A L lliA1'CR IN as. i 1 p l 1
srsuotsn 1} \

‘I Q01 1!! I got it! ‘ ‘* l
‘RAY PARKER. JR. (voice over} (singing) L W T l
Hioverlappingj ; ;
1 ‘Rho can you call? 1

CHORUS {voice over} (singing)
'Ghostbusters! 1

R SAB - (117)
L
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1
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SCENE 19 - {CONTINUED} 1

§FEiEEEE'iIEE§'?ET'U6i“Ti! ETIEET, I “ ‘
IQQEIFG F9“ 0-5; ?5"!!*"_E¥P.5I¥!IZ-4.

.9. 7’;' . 74.77 7 7 7 J [ _

I Ho. uggrn 155.! ______ __s*rnm __mnm-1
I
I 1
I I

|

Till-fl DU T-I! Ray!

RAY PARKER, JR. {voice over} (singing) I I I
'Inv1s-...

SCENE ZO - EXT. HOTEL - NIGHT - HFS - I
CÀ THE L- SIDE OF SCREEN IS THE HOTEL I ' 1
SCENE AND ON THE R. SIDE OF FRAME IS
AN "ATLANTIC" COVER. THE "ATLANTIC"
COIIER SWHS A CARTOON OF THE THREE * I
GHOSTBUSTERS CATCHING A GHOST. AND THE I
HEADLINE READS: ‘

THE POLITICS or THE next nrnznsroa - T A
no annsrs uavz civ1L RIGHTS? I 55555-l!§—IlIL§) [°f “"‘1I"'} 96‘5 1 2°3‘5 1

zÀ*5ESTES

PORTERS

‘...-ible men
Shaping in your bed,
Hho you gonna ca11?

CHORUS {voice over} (singing)
'Ghostbusters!

Elm” SIDES D7 IHE EEIEEILE IND
PROUDEY HOLDS UP THE GHOST TRAP. THE I I
'lTLANTIC" COVER SLIDES L. ICROSS THE = *
SCREEN AND EIITS FRAME. HIPING IN THE ‘T
EU-LOIIIG SCENE. _ ___

\EHGLER {overIlDping) I *

THE HOTEL SCENE, THE THREE GHOST- ; DO GHJSTS HAVE CIVIL RIGHTS?
STERS CUIE OUT OF THE HOTEL MO HALK 1 .

THROIEH A LARGE CRWD OF REPORTERS i
CAMERA DOLLIES UITH THEM. STINTZ I .1

LDS A STEMIING GIIJST TRAP. 1 .

indistinct. overlapping questioning) I 1! I

ANTI (uvcr1apping)
on and indistinct}

RAY PARKER. JR. {voice ovur) (singing) I

II T \195-04 T I ‘
1 T . '
\ ‘ “

lb ‘HIQ

44_,___.

“W-» I-1 7.0
THE POLITICS OF THE NEXT DIMENSION 1

HIPE TO:

SCENE Z1 - EXT. HINHITTAN STREET - DAY -
HFS - THE THREE GHOSTBUSTERS Rlll FG.
DUI! THE CRCMDED SIDEHALK l5 CHER!

. ZWIS WT HITH THEH. THEY CARRY THEIR = \
HJSER STREAM TORCHE5 AND LOOK ITROUND 11

FOR GHOSTS.

__;:4,:4

577$

I IAB - {11a1 1?

(fa; 1

i

|

I
I
|

1

I
I

I

I

E
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ENE 21 - {CONTINUEDI
IASE? KASEH (voice over}

till making headlines al1 across the

country. tne Ghostousters are at it

again. This time_at the fashionabie ‘

dance club. The Rose. The boys...
220-13 I

SCENE Z2 - INT. DANA'S KITCHEN - NIGHT .
- HCS - THE RADIO ON THE COUNTER PLAYS
CASEY KA$EH'$ SHOH. SOME BOTTLES OF
SPICES SIT NEXT TO THE RADIO.

CASEY KASEH (over radio}
...in gray siugged it out-with a I
pretty pesky...

226-O0

SCENE 23 - HFS - DANA SLICES VEGETABLESI
ON THE CUTTING BOARD AND LISTENS TO THE
RADIO. GRINNING TO HERSELF.

CASEY KASEH {over radio)
...poltergeist. then stayed on to dance

the night away with some of the Iovely \
IIladies who witnessed the disturbance. I

This is Casey Kasem. Now on with the

countdown. E

W,I 'I'IT<!5' I"S'IT6I-'1|T'T‘|'!“'I-EuN__. "_[
" 233'-"U9

SCENE 24 - EXT. STREET - NIGHT - H5 -
PAST A POLICEHAN. L.FG-. AND STANTZ.
R.FG.. TO VENKHAN. STANDING B7 THE
ECTOHOBILE» AS HE SPEAKS TO A CROHO OF
REPORTERS.

TENKHAN
Twenty-four hours a day. seven days a

wleki No job is too big, no fee is

too big!
243-05 I

_-______-_L
47g g Stiil making headlines, the Ghost- I 210.4
ITAL ‘ busters are at it again. T

E (headlines : i.e.. 'news'}
{at it again : i.e.. ‘doing

I it again‘)

16.0

ITEEL This time at a fashionable dance cIub.I 21s.a 5 220.4

T I, I
I I

I I
431 I They fought a pesky poltergeist... '/220.12 T
ITAL II (pesky : annoying - bothersome} T

ipoltergeist : ghost) T
. I I

= T
- I

I

432 I ...then stayed to dance with the /224.4
ITAL I Tadies who witnessed the disturbance.‘ I 231.0

483 This is Casey Kasem. On with the 231.8
ITAL countdown. _

[Casey Kasem : popular American
disk jockey)
(countdown : playing of the
most popular records}

235.6!

E
T {i.e.. ‘He work 24 hours a day,
I 7 days a week.') \

435 N? job is too big. no fee is too 239.8 243.4} T
b g1

{;__”
I

I I I

223.12/I

I

3RD - I119}

5.12

3.12

3.0

5.12

T3.14

I I ~ T24 hours a day. 7 days a week. 235.14 I 239.0 I 3.2

3.12

I

I
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SCENE Z5 - INT. FIREHALL RECEPTION
OFFICE - DAY - CS - A NUHBER OF LINES
ON THE TELEPHONE RING AND FLASH.

(rnouz RINGING IN}
205-on ‘

HCS - JANINE TALKS ON THE
OTHER LINES CONTINUE TO RING.

JANINE (into phone)
Is it Just a mist or does it have anms

‘DI./I

I"!

ém
Z

I'll" GI“

lI\ I

and legs? ‘ {it : i.e.. ‘the ghost that ‘
(rnout nmomo our) T ‘ You saw‘)

Z49-O4

SCENE 2? - INT. DANA'S BEDRIIIH - NIGHT
- HS - THE SHALL TELEVISION ON THE TABLE
SIDES STANTZ BEING INTERVIEHED ON “THE
JOE FRANKLIN SHOH“ IN PCS.

ÀBEt:::":%;N1£°¥§: ¿¿I'¥I;Ig:ge___ I 487 There's one question... I
- I ‘251 13

SCENE ZG - NS - DANA IS SITTING ON A
CHAIR IN R.FG. , STRINGING HER CELLO. I

I
I

AS THE TELEVISION FLATS THE TALK SHOH
ON THE TABLE IN BG. OANA'S HAIR IS
HRAPPEO IN A TOHEL. ON TELEVISIONJOE FRANKLIN 1s szmno atumo T-Txs'utsT<.*

IINTERIIIEHING STANTZ .

JOE FRANKLIN (on television}
...there's one big question on every-

body's mind. and I imagine you are the
nan to answer that.

253-OB

SCENE Z9 - HS - THE TELEVISION SHJHS
JOE FRANKLIN IN HIS.

IJOE Hummus {on televisi 1 I T I"ow is E1*is. ‘nu h". y°:"s..n him 489 i H::e{s,E1vis. and have yvu seen him I:/258.14

I I Itim - 21.1. mm T. y}
I't'I7? popular American rock-and-roll
RAY PARKER. JR. (voice over) (singing) I I sinq'r' no‘ d'c"s'dI
‘You've had a dose...

TRE'TEEETTSITÀ1FICTDRE'CDTS'TO'§TIRTZ"7'ASHE REACTS. _ ._

I 486

"” ZEITDO’

iii?

I 488 ...on everybody's mind, and I imagine I 25
WU

I
it a mist or does it have arms and I
s?

I

are the nan to answer that. I

SAG - I120)

/245

/249.8

2.4

I
I
I

249.4.’ 3.14

251.12! 2.4

258.5] 6.2

253.0 4.2 I

1

I
I
1
1

I

IT
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iI

1

i
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I
|

i

\

I

HIPE TD:

SCENE 3D - EXT. FIREHALL - DAY - HFS -
THE FRONT PAGE OF THE TABLOID "GLOBE"
ENTERS L. AND SLIDES R. ACROSS FRAME
HITH THE ABDVE RIPE TD REVEAL THE FIRE-
HALL SCENE. THE GLOBE COVER HOLDS ON
R. SIDE OF SCREEN AS THE FIREHALL SCENE
PLAYS ON L. SIDE DF SCREEN. THE "GLOBE
COVER FEATURES A PICTURE OF THE THREE
GHOSTBUSTERS» HITH A HEADLINE READING:

GHOSTBUSTERS
SUPER DIET!

HE FIREHALL SCENE. THE ECTDHDBILE

““-3555

-I

THE GARAGE. THO PEOPLE REQUEST
ENKHAN'S AUTOGRAPH AS HE GETS OUT OF

THE CAR.

Y PARKER, JR. (voice over) {singing}
...of those freaky ghosts. baby.
You better ca11...

CHORUS (voice over} {singing}
‘Ghastbusters!
RAY PARKER, JR. {voicn over) (singing)
"°“"1 272-00

E 31 - INT. FIREHRLL DDRH - NIGHT -
THROUGH DODRHAY TD THE THREE

TBUSTERS SPRAHLED OUT ON THEIR
ASLEEP. STANTZ IS LYING ON THE

IN FG.. SNORIN6 AND DREAHING.

TANTZ
.sno|-es} z7a_o°

‘§

--vimm_:1:\w

l'\"II'*I1"‘!UIJmm
mm.Z

nxvrgz DISSOLVE TD:
SCENE 32 - DREAM SEQUENCE BEGINS -
INT. aznnoon - urea? - nus - STANT2 IS
LYING ASLEEP IN an ELEGANT asn. asAHAKENS AND LOOKS UP HITH A srggr.

2-15

SCENE 33 - HFS - STANTZ STARES UP IN AH!AT A BEAUTIFUL FEMALE anus? AS sue
FLDATS ll was AIR ABOVE urn. suenova: rouano ngs cnorca.

zas~os

J

VES UP THE DRIVEHAY AND STOPS IN FRONT

49D

\
‘ \

NARRATIVE TITLE) (o1'- headline}

\ \

..;6_,._.._.._
“'-lD 0-I l'\JI 254.12

GHOSTBUSTERS SUPER DIET! I ‘
I

\
JAB - I121}

5.0

|
1

I

_ ' *1_~_ L _



1’ GHDSTBUSTERS II 300 pr 1:
Q, ITAI? “L;

, — i__ W
I CONYINUITY JNO Dill-OGLII NO. IAITII 'l'1“l"L.I_ ____ _ _ _ | _ —_ —__—

T5050; 34 - rs - sraurz uawcuzs rns FEMALE
1GH0sT as sac FLDATS ABDVE HIS cnorcn \W10 DISAPPEARS. us mars TO nan 015- ‘ I \
APPEARANCE. 1I 293-09 \ \

I \I i
.; scan! as - ncs - smnz |.00|<s AROUND F00;zrnz nxssma 00051, mu LDDKS 00am an i

01$ 0.s. cnoTcu. I
I

smrrz 5
I (grunts) \
F Z97-11 ‘

‘SCENE 35 - HCS - STANTZ'S BELT IS UN- I
‘-DUCKLED HAGICALLY, THEN HIS FLY IS UN- I

‘ ZIPPED. ;
306-O3 ‘

‘SCENE 37 - HCS - STANTZ CROSSES"!-I15 I
EYES AND REACTS. LYING HIS HEAD BACK
ON THE BED.

STANTZ ~
{moans }

1”” ” ” ‘ ””‘"*' ””"‘E 513755“ » 1

scans as - un. FIREHALL 00:01 - mam - Inrs - Tanousa 000mm r0 ms mass
saosrausrens asuazn IN rum asus. \smnz mus on ms 0:0. nucnns T0-I HIS onsm. \
smnz g \
om»: ; ;:10-0: T ~

.\ 1scans as - err. FIREHALL - mar - ncs J .1
.111: ronso or uxusrou 2200::-on; amas ‘ ‘T|... CARRYING sons CLASSIFIED ADS. ‘1-|£ swans. man mam mrs up r0 mm.ms ma as as |.00xs uv AT Tl-IE 0.s.F mnw.1.. \
** azs-1: »

\

;sca|s 40 - as - ma an-ns-rnusms LOGO ; UT was ABOVE THE rm:m.|. sunuuca. ; ;
:29-11 \

{ I

I \I; ans - (122: I
I _

______.___._.__._.T

I

Vnuun _| not.
W I J|

|

1

I

F
-r

i
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SCENE 41 - INT. FIREHALL RECEPTION A
DAY - KS - JANINE IS SITTING AT HER

DESK, lNTERVIEHING'O.S. HINSTON. SHE
LOOKS R.FG. AT HIM.

JAN I NE
Do you believe in UFOs. astral pro-

{SONG OUT}
jections. mental telepathy. ESP.

(‘I

SCENE 42 - HES - HINSTON IS SITTING
FRONT OF THE DESK. LOOKING L.FG. AT

lairvoy-...
337-O3

JANINE.

JANINE (off)

It

..-ance, spirt photography, tele-

inetic movement...

SCENE 43 - HES - JANINE CONTINUES
SPEAKING HITR BOREDOH.

JANINE
..full-trance mediums, the Lpgh neg;

monster and the theory of Atlantis?

III

H

I
3‘9_09 I 493 ...fu1l-trance mediums. the Loch Ness I

CENE 44 - HCS - HINSTDN.

INST ON
Uh...if there's a steady paycheck in
i

SCENE 45 - NS - STANTZ AND VENKHAN
DIJT DF THE ECTUIKIBILE IN THE GARAGE
THEY ARE IJTH COVERED HITH ECTOFLUID
SLINE AND ARE SIDKING CIGARETTES.
HALK R.BG. AS CAERA OOLLIES IN HIT

t. I'll believe anything you say.
356-01

GET

Tl-IE4. STANT2 IS cannvzuc A snoxmo
Gm“ mp" In-Ions menus;
STANTZ
Ob. I gotta get some sleep. I‘: dy

En!“ DONIINUES IO ELLI IN HIIH Slmga
VENKHAN TD REVEAL JANINE AND HINST I

THE DESK IN THE RECEPTION AREA IN BG.

=-=5:-.gmz mo vcmuun um: ‘roman TI-IEH.
mm: ausutas mt T'ELEPl'lON_E.7__

i i §_QfIl‘|'lNUl‘I'Y AND Dill-OGLII _ ‘

REA

IN
D.S..

3‘2_O0 492 ,...clairvoyance, spirit photography, I

BAY.
THEY 494 I If there's a steady paycheck in it. 350112
H I'll beiieve anything.

ing.

HQ-o0
491 you believe in UFOs. astral projec-

ns, mental telepathy. ESP... I
{UFOs : Unidentified flying
Objects. believed to be piloted
By beings from other planets}

= {astral DP'0.Iections = the
ability to leave and travel ~
outside of one's body)
(mental telepathy : communication
between minds by some other meansl
than sensory perception} I
{ESP : gstra §ensory Eerception,
perception or cunnunication out- 1
side of nonmal sensory activity] I

I‘?
/337.4

elekinetic movement...
(spirit photography : the

y _ ability to take photographs of
I non-corporeal spirits \_

Itelekinetic movement : eovemeno
of objects solely by force of
the mind)

/342.4
monster and the theory of Atlantis? I

(full-trance mediums : persons
who, while in a trance, can I
communicate with the supernatural‘

1 Itlrld) ‘
I {Loch Hess monster : a large I

I aquatic beast believed by some I
to inhabit Loch Ness, a arge y
lake in Scotland} I
(Atlantis : supposedly, a large

I continent, now lost. which was
once situated between Europe and
America}

(steady paycheck : i.e.. ‘steady
I source of income‘)

I 495 ‘I got to get some sleep. I'm dying. 357.8

I SAB - I123}

/329.12

__l

I

II

__4._____________T,_336.12 ?.O

341.12; 14.0

349.01 2.4

350.01 s.

351.3 14.0

4

I
I
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SCENE 45 ' ICONTINUEOI ' I

VENKHAN
You don't look good. ,

‘ I
STANTZ
I don't?
VENKHAN
Hell, you've looked better. iou didn't; to look like this. I i

use to loot like this. \ f

. I
JANINE [into phone} I , I
Yes. Can-Can you hold, please? I

I
 nI-I uW"b"'s""'I'H|.A s TZI IAND vtnxnaa ntata Tl-E ocsx. vtmouu I
"@5555 A El!-_L._P9\!*'. °" T_I_*E-P§5l<-_ _ - e. ‘

B4D Oi -K
I Iou don't look good. 352.3 I 35443 ;z_4

I 497 You've looked better. You didn't use I 366.8 '37l..0 4.8

(anon: moms; I . '

VENKHAN 5 . .mu.‘ the “per on the amour". she 498 I Here s the Brooklyn paper. She paid 374.0 \
I

Dlid with Visa.

mm1m "WI "Is '~'-=°"'!* I" °"°°'=I>'"'I ‘
I ("Isl I G ITQJUT MFTCIH N

377.12 3.12I ‘with Visa. I
' (Brooklyn paper : i.e.. I
" ‘receipt and paperwork associated

JANINE
I-I-Here's tonight‘: worksheet. I 499 Hen.‘ tonight.’ wrkshe"

STANT2
Oh. great! Two

I 381-.4 384.2

W ._.- c y credit card}

310.4 ~ 300.12 ‘2.0
(worksheet : sheet listing I I
work which must be done} Imore free repeaters .

Dmnk Jul“ “mamas Hmsmm L 500 Great! Tuo free repeaters. T ;2.14
~ ——* —— {free repeaters : repeat servitel ~

JANINE
This is Hinston

about the job.
mnT '”°"‘ P" I°°- ITO IIINSTOII as IILINSTDN SIAIGDS ur. W4» £;:§“;‘,§,'1‘u{:"J°;.)""' "'° } I

° cells to clients at no additional I
Zeddemore. He's here ‘=h"9'I Ii I

SDI This is Hihston Zeddemore. He's here 384.8 388.0 4.8

STANTZ
WUEITUI. YUIIIIPQ Stalitz, I a.‘ut1fu'| Youur‘ hirod Ray sung:

. ' 0 e

Pete Venialan.

HI NSTDN
(chuckles J

339.6 I 393.12 I4.6I Pete Veniulen. I

IIEPIINAII (overlapping) . \
Congratulations . I I

_ i V \ T315: I124} W \
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1

J15 - A HALE VIULINIST AND DANA C0l€ OUT

1 H
SCENE 45 - (CUNTIIIJEM

HINSTON
Thank you.

ANTI {oveÀaoping} ‘
, 1 1' I 503 Can Y9‘-I 0810 me? \ 395.0" 3°“ h'1p me P "5' » (i.e.. ‘with this ghost trap‘)

H0105 GUI hi! §F¿5KIiE
rn_sgs_As wmsrou mus 03751;11;3111., as _ _ 1 1

(HJSIC IN 1 ‘ .
393-07 . 1

E353

scant #6 - as - smrrz HOLDS 1'1-1: or-|os'r ‘rms our T0 uxusmu AS WINSTON ENTERS
L.FG. ulnsmu muses. THEN mags THEN
Faun smnz. 1

1
STANTZ 1 1 1imam. lbm,.d_ 501 Helcone aboard. 4-03.8

405,13 1 [i.e.. 'He1ctIne to our orgeni-
3 :at1on.')

SCENE 47 - sxr. LINCOLN team - on - ‘ 1
mt nouns or rut H€TIl0POLITMl mas 1
nous: um-1 omen oncatms nthatns as 1‘ 1tmtlu zooms our um THEH. 1
DANA 5I ‘on-t kn," ,h,,, they get th.,, .1 505 where on they get these guest tonduc- 407.10

1 tors
guest conductors. I mean. someone ‘

1It won't do any good to screen at us in 411.12
Gerlnln.

(1np1ying that this was the
behavior of the quest conductor)

should tell him it's not gonna do him 595
mch good to screen at us in German.

\'!0LII|IST
Hen. I don‘: think mu tn. Mn 1, 507 The man isn't cametent to conduct a 416.3

neqor... .
cwpetent to conduct a major... \
IE 'lwUi[§T ED K §|F Ii FEE. 1
om. mars as sat 100:5 FG. mo stts 1‘g_.s.3t|m1;m. ___=_

7 ’ * "W Q0713 é

SCENE 48 - HFS - VENKHNI. HEMIING HIS .
GIIJSTBUSTERS UNIFORM, HIPS L. ICROSS ‘
THE PLAUA AS CHER! PINS HITH HIM. 1

VIOLIIIST (off) A soa n . .
...sywhony orchestra. ‘rm My 0'-chat" "21 0

42:-as 1

3-I18 - (125)

1
1

1 397.2 2.2

\

405.12! 2.4

1
411.4 13.10

415.0 4.4

420.10; 14.2

423.4! 2.4

!
I



___Gl-l0STBUSTE|lSV iwr I: 3l_B_ _ _ _ _ __ _ _
_ cowrmumr awo onatooue

SCENE 49 - KS - THE VIOLINIST AND
DANA. SHE GRIN5 I5 SHE SEES U-S.
VENKHAN. SI-IE GLANCE5 -\\T THE ‘$101-IN
MID EXCUSES HERSELF.

DMIA
i.lnnn...could you wait here a minute
UIMINIST
Huh? 0h. sure.

N IAITII TITLI ITAIT

444¢‘

XST 1

Could you wait here a minute’

 
—lD REVEAL VENIQMN STlNÀI|'|G BY THE

111'!

IMEIU1 FANS HITH HER PAST THE \\‘IOLIN

OUNIA_IN_. _ _____ __ _ __ _ _

0r venlonan this is a surprise
r abbreviation for,

DANA
0r. venlman. this is a surprise.

BIFII §'I'Ui5§ Ii FEW? UP HENWN I3 EEK11910;, .
VENKIMN
That was a wonderful rehearsal.

0AM
You heard that‘!

I
VENKHAH
Yes. You're the host one in your

IIJSIC OUT]

POI.

DANA
Oh. thank you. You're good. Host
people can't hear me with the whole

orchestra playing.

\'El'|l04AN
Ahh I don't have to take this abus

ll wonderful rehearsal 446 0
ou heard that’

(A wonderful rehearsal
That was a wonderful rehearsal‘)

(that 1 e.. ‘that rehearsal‘)

4Ou were the best in your row 448 12
best i e best cellist }
row i e . row of cellists

in the orchestra‘)

Host people can t hear me over the
whole orchestra

(i e , Host people can t hear
my playing when the whole
orchestra is playing )

-I33 GI

. e
frul you. I got hundreds of people

dying to ahdse ale.
I don't have to take this abuse from 459 0
you Other people want to abuse me

(take accept submit to)
MF 
ioerrutn as tsnsna 00u.Iss 1n HIT!-I
TliiÀ. mt v10|.1|11s'r srrrtns 1. III so
Ill} HILKS ll. OVER T0 THE FOWTAIN T
||_llT- i _ _ ___,

DAM
I know.

466-O?

ass 1201 i
\



GHOSTBUSTERS 91 asp -1 10 E l
con-rmumr also onauooue .5 _ warren ri11._e_ _ __ rralrr Illelll-I E1;.

l .u1'm THEN.

1 1

- PCS - PAST VENKHAN. R-F5-.
AS THEY HALK R. ACRDSS THE \
CAMERA DDLLIES HITH THEN. i

€§gs-'0
38
re a big celebrity now. Do you have

some information for me on my case?
471-15 1

scans s1 - has ‘vtmoun as rntvum mun, man
‘d'ENl01AH LOOKS L .

- PAST DANA. L.FG.. TD
HALK L. CA-HERA DDLLIES1
HOLDS AS THEY STOP. 1

AT THE D.S. \'IDLINIST.§
475-12 l

scant 52 - as - mt v10L1n1s'r smms 1at rat Founmn 1-10101110 ms 110110
cast. as snonrs son: NASAL smnr AND 1cunts FG. at o.s. vsmoua. ii
v101.1u1s1- T
(sniffsl 479-07 l

SCENE 53 — KS - PAST DANA. L.FG.. TD
VENKIMN AS HE TURNS TD HER.

\l£N101AN
Hho' s the stiff?

481-I5

scout 54 - nos l1-0 ow as sat
RESUIE HALKI NG

- PAST VEN01-AN, R.FG. .
REACTS. THEY BDTH
R. AS CAIERA DDLLIES

DANA
The stiff happens to be

405-14
51

PLAZA um PEDESTRIANS 1-|1u.1as Aaouuo.om mo we mu: 00. TCHARO msFounalu neat THE v10L1u1s1' usrrs. 1
vshloimrurs msmssnouinoanaaeo ‘
LEADS an |..sat cmuts ass
DANA

¿ll

SCENE SS - FS - A VIEH DFTHE ENTIRE

KHAN

ANAT FRCII THE VIDLINIST.
CELLO CASE.

of the finest musicians in the 11
world. I nean, do you have some in-
formation for , please?

. 515

S16

7

lyl y ‘ou re a celebrity. 0o you have some 1 /466.3
information for me?

{celebrity : popular. well- \-
known person)

ho's the stiff? 400.2
{stiff : rough, clunsy, stupid D
inan - referring to the Violinist)

‘lOne of the finest musicians in the 484.4
world. Do you have some information? {over

JAB - (127)

, 411.12/15.4

D “M. p-a a ._. I“40114‘

491.12 }".8
scene end)

1

I
|



TH 01-10)s'1¿0u§sns WT” 51* if J 19_’ T1 H _ _ Z
‘1 enlrr eunew 1770!.

__ f 1"’ W

1 CONTINUITY AND Dlll-DGUI HO. III?!‘ 7171:‘
“ —; "7' '”' ” .— 7 — ' *

1
1 1
1 scans ss - 1001111110501 p

llENl<HAN 1_1 - y 513 -I prefer to tell you in private.Hell, sure. but I prefer to give it \ Jen M not 492.2 ‘ 497.2 15.0
' 1

to you in private.
\ 1 1

1 0711101 ; , 1
lehy don't you tell me now? 1 \ 1

1 1
1 liElll0tAn 1 1 \
Hell. 9l=a.v- I found the om Z1-wl 5 found the nine Zuul for you. The i 497.10 1 502.0; 1 4.5

1 Joe Zuul...
for you. ~

DIE HE EELS I
~ mt: or PAPER our or 1115 rocxt-r 14710mos 11. as _ __ E

U1 e-I AD
aÀ-I

'7____

H villlÀilll {cont'd) 1 ‘
1§Hell.thenameZuul... 11 502-04

‘ SCENE S6 - HIS - PAST DANA, L.FG.. TD
VENIOIAN AS THEY LOOK DUIIN AT THE D.S.
PIECE DF PAPER. y 1‘1

1 1
/502.8 SD9.D 6.8

"lENl0iAN1 ___,.,.,,, to , d,,,._g,d ,,,,,.,,,.,,,,, 520 ...i-m1». to a deniigod worshipped
1‘ aroun?d6.iiI0lgdB.C. by I
\ en g : nyt og caH around six thousand 5.0. by the.... M 1 "aw" ‘ho is M" ‘Him we

l||hat's that word? PA" "WP",
1 511-06

1 1 1
1‘ SCENE 57 _ ms _ "ST vEmo“N‘ RIG“ 521 1‘ Wilt’! that word? 1 SD9.8 511.6! 1.14
170 ms AS sue 1.00115 00141 st mt o.s. 11

51.19 or man. 1
1Hittites. 1 513.0 515.4 2.4

(Hittites : ancient people who 1
established an mire in Asia 1 y
Illinor and Syria. dominant frail 1 1
about 1900 to 1200 0.0.) 1 1

DANA
Hittites. 522
lrsmo-wl 1
Hittites...the liesopotanians and the

Sum-ians. 1 523
1
1‘ jvtmo-we ANO at140s_1t.J.___ W it

DAM (reading)
'Zuul was the ninion of Gozer.“ 1
llhet's Boxer?

IENIOIAN 1
Gozer was. . .

...the Ihsopotlians and the S|.l\erians.1 515.12 ‘ 519.4 0.0
(Hesopotniians : aneient people 1 ~‘
who occupied the region in Asia
between the Tigris and Euphrates
rivers after 5000 0.0.)
(Sumerians : ancient people who 1 1

E occupied southern Hesoootallia frtI|1 1
1 about 5000 B.C. to 2000 LC.) 1

1 1
524 ‘ ‘Zuul was the einion of Gozer." lihat's 522.0 52T.8 5.8

@0281’? 1

529-14 1‘ (Iinion : servile follower} ‘ 1

1 MB - £1221 1 1‘
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SCENE 53 - HCS - PAST DANA. L.FG-» T0
VENKHAN.

VENKHAN
...\rery big in Suloeria. Big guy.

DANA {overlapping}
Hell. what's he doing in my icebox?

KHAN
work-. . . ’

536-11

iÀ-Ill!

CENE 59 - HES - PAST VENKHAN. R.FG..
0 DANA AS SHE SIGH5.

EPIKHAN
...-ing on thlt. l

r
l

I-Q‘u—-.

-s-I. I03!hs) =
1

EliitÀlh (overlapping) !
f we could get together Thursday

night, I'll thinking nine-ish, you |
know. we could exchange information.

_f* A i A
DANA
I can't see you Thursday. I'm-I'm...

_,...L___

I'm busy. 550 I
-1o T

SCENE 50 - HCS - PAST DANA. L.FG.. TU
‘JENKHAN.

VEl'lKI|‘lAN 1
Hlss Barrett, you seen to think there ‘T

iis smething wrong up here that... g

?_EL@j¿yI¿T§"I'U.._H g . _ g

SCENE 61 - HIS - PAST VENKHAN, R.FG..
T0 DANA AS HE POINTS AT HER. SHE
LAUQIS.

vsnmm A
...says in your mind. "He enjoys taking
his evenings off and...

no - (1291 ‘i
L

Gozer was big in Suneria.
{big : important} _

I-II l'\IU! I;I‘at's he doing in my iceoox? i
(icebox : refrigerator}

III l'\l ‘H1 I'm working on that. If we could get I
together Thursday. ebout ERGO...

(working on that : i.e.. ‘uorki
on finding that answer‘)
(9:00 : i.e.. ‘9:00 P.H.')

...ue could exchange information. 1

T MTi T

531 \; ...says to you. ‘He enjoys spending {$56.2
‘T free evenings... ‘

(He : llenkmanl
(free : unoccupied}

529.2
(over

532.2

536.0
(over

542.12

I can't see you Thursday. I'm busy. T 546.0

‘ T

530 You think there is something wrong up 551.0
T here that...

(up here : i.e.. ‘in |nyniind'}

_._.-4
3|2

531 12 0

555 10 10

5 0/T414



_V EÀ0STBUSTEES _ __ e:uSAB_ jjrrguwglui
VC_Q!|_tl_lIllIl‘l"Y -IN! DIALDCLII .3"Tl

SCENE 61 - {CONTINUED}

onu {overlapping}
(laughs)

L K__L._. _ H . . L .
SE1-<$i:F

SCENE 52 - HS — THE VIOLINIST, STAN
BY THE FOUNTAIN, GLARES L. AT O.S.
AND VENKHAN.

ll:Emmm (om
...spending it with his clients."

lo. I'm making...
554-U3

SCENE 53 - HES - PAST VEHKHAN. R.FG..
TU DANA AS SHE GRINS.

VENKHAH
...a special exception in your case

DANA
Yes.

IJBLINIST. up __

U!EHhi

ye
VENKHAN
Àecause...

569-1

SCENE 64 - HCS - PAST DANA. L.FG..
IEHKHAN.

IFUSIC Ih}
VENKHAN
...l respect you. It's corny, out

respect you as an artist. And as a
ores-...

576-1

SCENE S5 — HS - DANA AND VENKHAI ST
ING IN THE PLAZA THEY LOOK OOH!

IENIMIN
...-ser. too. This is a nagnificen

coordination you have going here tod
DANA (overlapping)
Oh. no. Okey. I'll, uh...

2

TO

A 1

mo- T. at Yowns oonlcs. \
\

‘ sas

7W IAITII _ __ ‘I-‘I'll? iirlillllli

...uith his clients.“ No. /561.3

I'm maxing a special exception in your /564.4
case._ Because...

respect you. I respect you as
t and as a dresser.
{dresser : someone uho wears
clothes uell and stylishly)

ave Iagnificent coordination

Ecoordination : i.e..
‘fashion coordination of all
parts of your wardrobe‘)

3A8 - (130)

A“TE

|
1

l| .
= ssa.12 2.4 -

4
y‘ 559.3] f 5.4 i

576.12! 6.3

531.3 ” 4.4



‘TT GHDSTBUSTERS n: JAB er Z2
QUNTIHUITY INB Qlll-CULT‘

—-—— __ ——+_ _ _ 1
HO. "M’AITII TITI-I _ _W§TAI1’ iIINIIH

1
I
T TT

T
I
I

T T

T
scant as - {CONTINUED} 7
gg¿jf¿lcxs up HER o.s. c£tto.;A5ET* “S”?
DANA (cont'd)
-..I'll see you Thursday.

UENKHAN ‘
I'll bring the Roylance Guide and we'll

eat and read. ‘

oIHI'iIEE§1E“I¿o'¿oo§'Ef1J¿t§I'FIi§"?HITH nan nxsr vtnxnxn TD ntvaxt rue 1vzotznxsi SITTING av THE FOUNTAIN. Ias tars up FROM rat FOUNTAIN xno uatxs T
ac. uxru onux as vznxnxn RE-ENTERS L.FG‘
AND FDLLOHS THEN.

5§B-12
44.4.34;

SCENE E6 - N - THE YIDLINIST AND DANA
HAL! FG. AS VENKHAN FDLLDHS THEH AT A .
DISTANCE IN BG. CAMERA DDLLIE5 BACK
HITH THEM.

VIOLINIST T
So who the hell is that?

§§ust a friend. I
T

VTDLINIST T
A friend?

pansAn old friend.
cos-oo y

I-GUI

CENE 6? - HES - VENKHAN STOPS AND TELLS
D DANA AS SHE AND THE VIDLINIST HALK
HAY IN BG.

VENKNAN (shouting)
5004-9!!! Hell. I'll see you ThursdayiT
1'! sorry I didn't...

UNI IND THE1H1EIiT!T'TUIi'EIEE'To‘""‘VENKHAN.W up i i
‘6U§:E§

536 T

T
537

T

saa T

539 Y

540 I'll see you Thursday! I'm Sorry I

I'll see you Thursday.

I'll bring the Roylance Guide and ue‘l
read.

(Roylance Guide : the title of
a supposed spiritualist's guide-
book)

HHO the hell is that?
(referring to llenionan)

A friend...an old friend.

didn't...

JAB - (1311

._..__44.__._-Ql-.-.-

582.4

584.6

599.2

501.3

/605.4

3» a-I |—I h
J

. saa.o Ta.1o

l T

so1.2 .\2.u

sox.12/ 3.4 T

sos.6/ a.z T
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SCENE GB - NCS - VENKNAN YELL5 R. TD
D.S. DANA AND THE VIDLINIST.

UENKNAN {shouting}
...get to meet you. sir. and I'm T 541 T ...get to meet you. sir. I'm glad

‘ T you're feeling better!
you're feeling much better! You're T

glad

still very... 615 03

SCENE 69 - HS - THE VIDLINIST AND T T
DANA HALK FG. ACROSS THE PLAZA AS VENK-T
NAN SHDUTS TD<Tl-TEN IN BG- CANERA T
DQLIES BACK HIT]-I THEN. DANA GRINS AS
THE VIDLINIST LDDKS AT HER ANGRILY. T

T

VENKHAN (shouting) T T
...pale, though! A little sun! T

T Y

VIDLINIST T
Hell. what does he do?

DANA T
Oh. he's a-a scientist.

622-06 ‘

542 T -Hhat does he do?
' -He's a scientist.
T (he : Venkman}

SCENE YD - NF5 - TIENKHAN TURNS AND
HALKS L. DESIDE THE FOUNTAIN AS DANA
AND THE UICLINIST HALK AHA‘! DN Ti-[E
DTHER SIDE OF Tl-TE FDLIITAIN IN B6. T
YENKHAN HALKS L.FG. INTD PCS. ‘

530'“ ‘T

T
T

SCENE 7'1 - FS - VENKNAN HALKS L. ACROSS
THE LARGE PLAZA IN FD. AS DANA AND THETIIOLINIST Tw.T< AHA‘! IN oxsmn ac. ;
\'ENl<.I'AN SEES A NDLLER SKATER THIRLING T
ARDUID. THEN THIRLS AROIIID AND INITATESTTm-T. T

ass-oa T

scout 12 - sxi. FIREHALL - on - rs _
LOOKING xtnoss we STREET’ AT rat room-surnxnct or ms FIREHALL. HITH mt6|-IJSTBIISTEIIS LOGO HANGING xaovt. T

T

STANTZ [voice over)
This is... ‘

up-0:

JAB - (I32)T
H T _ ,_ _,,i

/609.12

618.3

¿t e-I U1 l\J “"--. Ts.e

~ T:1 T
T T
T
I T

T T

T szz.u A bl s |-I IN)
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ITWW ” TT
T um. aeAl‘I'tI 'rm.e __ T rranr IINIQH T 1§

I
I

T
ITT
T

T

|-
T

T

T
SCENE 73 - INT. FIREHALL BASEMENT - T
DAY - HFS - STANTZ AND WINSTON ARE
STANDING Bl‘ THE RED GHOST STORAGE
FACILITY DN THE HALL. SPENGLER IS T
HDIIKING IN l..5G. STANTZ HDLDS A T‘ T T
SITIJKING GHOST TRAP. T T ‘

{ITIJSIC OUT} T . T
TANT2 T
...uhere Tee store all the vapors and S43 This is where we store all the vapors, /640.4 T

' entities. and slimes that we trap. T
tities and slimers that we trap. T T

U\

QT‘? SiÀlÀle PETIl1.\T'- A 1011696 "ill T 544 A loaded trap here. Dpen. unlock the T 640.0 T
T I system.

(note that Stantz is demonstrating
T how to use the system}

ETIRTZ 'FlILL§'I UTTET-T Tb_o'P'E"3"l'nN HE T T T
MIN PANEL OF THE STORAGE MA. HE T T
INSERTS THE GHOST TRAP INTO A SLOT T
IN_Tl'lE PANEL. __ _ ______ "__ H T

I1

here. Open. unlock the system.

U\80 l.I'I
STANTZ lcont'd) T
Insert the trap. Insert the trap. 554,2

656-D3

scan: n - ncs - A cam mom on mt IT T Tuxu. cots on mo A asp ucm cots on. T T
GHOST T.To1czs {off} T T
{indistinct nuttering}

65?-14
i

scent 15 - nos - STANTZ'S HAND PULLSTI-TE oaosr TRAP our 0+‘ Tl-IE PANEL stor. T T
T§1:I§‘f'°°' “"1 sac Release. Tss9.o 1

TT {i.e.. ‘Release the trap from T
§TIÀTZ"' 1' T "'6 ‘t°"‘9' '"‘“-'3131.15 uv arm IT. _ T

T" *7 663761

SCENE 76 - KS - HINSTUI HITTCITIES AS T
STANTZ LOCKS Tli LATCH U4 THE GHOST T
STUAGE BOA PANEL. 1
51-Mn-Z 547 Close. lock the systu. /663.4
Close. lock the systll. Set your entry T

543 T Set your entry grid. Neutrohize your T‘rm ‘T cam T‘T field. T
s (Set your entry gfid I 'l.l..

1- * T n ' n ‘ ‘Set the grid so the ghost can
ITIHJOSHING NDISESJ T enter the storage area‘)

T T Ilieutronize your field :
T oseudoscienti fic Jabber for.

T ‘open the storage facility
T and freeze the field‘)

SAD - (133)

547.4 T

653.4 5.4

T

T T T

T sss.z; 2,0

661.0

666.4

671.0! 4.0

2.0 T

3.0 T

-we

‘mi



TGTi£TSTBu5_T’§§§i_ ’ .. an .-.» '2'-:-f
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I
SCENE 76 - (CONTINUED) 1

STANTZ [cont’d)
Neutronize your field.

S flit! F§E§§E§ I YELLEH EUHEN. FW c 671703 T
scans 11 - nrs - simz mo uznsron :
smio av THE stoma Box on n. SPENGLEQ
uonxs IN |..as. I
STAHTZ
And. . . .

m 
RED LIGHT ON THE HALL GOES OUT AND THE
GREEN LIGHT GOES ON. _ ___ ______,___
s.”m.z taunt.“ (CLUNKING NOISESI
The Tight is green. the trap is clean.

STMITZ (cont'd}
The ghost is incarcerated here in our

I’

custom-made storage faciiity.

s 
8.10.5. BIN. ____ _ _ N

‘_;_

SCENE 78 - INT. RECEPTION ARE! - MY -
K15 - \'E|'iKHAI'| IS STANDING BY THE SHIR-
UMY. SHOKING A CIGARETTE. -JNIINE-ENTERS
R. AND |IllLKS UP T0 HIM.

JNIIPIE g
There's a nan from the EPA here to 1

,.
see you. He's waiting in your office.
VENIHNI
EM. \Ihat‘s he want?
JNIINE
idon't know. A11 I do know is that M

I've been working two weeks without a

break. and you promised me you'd hire
more help. T

{PHONE RINGING IN] L

(Ii U1D

[light : referring to the
indicator Iight on the walil
(ciean : i.e.. ‘emptied of its
ghost‘) p

||l—l
he ghost is incarcerated ‘In our
tor-age facility.

I1

There‘: a nan fr-an the EPA here to
see you.

(E?! : _E_l'|\rirol'|nentai grotection
§_gency. a government agency
charged with protecting the i

p envirollent against pollution)

weeks without a break.

sat - (1:4)

|
E

i

i'The ‘light is green, the trap is cIean.i 674.8
' 1

1‘ l|lhet's he went? H cam
I don't know. I've been working two 691.12

You pruiised me you'd hire more help. 698.3

T T‘
i \

1‘

______._.._.._._____.___---._--._._.._.._,

T,__
2

...___.__l

__ . _ _. _ ~_
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CENE 78 - tcontxnusol I _
ENKNM 555 Someone with your qualifications...
anine. someone with your qualificationsC-till

"'°"'w M" "° t"°"°I' ¿“dI"'9 " “'9' 556 ...would have no trouble finding a jobI
I in either... I
Iflight job in either the... I

I
iE¿ina¿‘§TI¿T§“TU ¿¿!E;3, , __L

TTTTEF 1

swig 73 . HF5 - JMINE snaps av nan I
otsx HITH THE anon: asttrvtn IN nan 1aano as vsuxnan tnossts R. azuxno nan Irovano HIS OFFICE. I
IIENKIIIAN
...food service or housekeeping (Ii U! "Ml ...the food service or housekeeping I

ndustry. _
industries. Are you gonna answer §l;§,;,',,-,,,'{°::1:§ :n:e:icIf‘E-$:E
tn“, 1 that these are low-paying jobs

‘ I I with low prestige} I

47T§:U1 T ‘ ssa Answer that.
(that : i.e.. ‘that ringing

scout so - ms - JANINE mas mo Iovzs I ""'“"°""IL.FG. re ms o.s. won: as cmou mslliITI-iashill. VENKHAN uaus rm HIS omen
R .

-e.

JANINE I .I." quit utter jobs than ‘ML 559 I I ve quit better Jobs than this.
IPHONE RINGING our}

JANINE {into phone] {con-It'd) p
tihostbusters! iihat do you want?! S60 \ Ghostbustars! Hhat do you want?!

727-10 I

SCENE ul - INT. llENl0'llN‘S OFFICE - p
DAY - NS - 'i’ENÀ\\N HALKS R. ACROSS THE 3
OFFICE RS CHEM PINS HITN KIN T0 RE- I
VEAL HALTER PECK. JIIIIOR EPA AlII1INIS- '
TMTDIL SITTING IN A Cl-VIII! BY THE HALL.

VENINAN I ss I Ian I mp your ; 1 I1-III I mp you? II 12a.o r2s.12 I 1.1I
I

lilllllg QIICH IS COVERED !ITI-I SL_I!E_. _ ~ I

PEEK ‘
I'Ie Halter Peck. I represent the

Environmental Protec-. . . ; ‘I
I

FEEE'I!IET§“To‘iEH ' §'1 niibi *up gsnan s L N[7:3:u: I

702.8

?U6.B

712.4

717.10

719.12

724.14

_____.______.__________i._.._

"I-I

"I-I-l

an (II06.0

11.12/ ‘s.a

"I ?16.4 I4.O

I 719,4) 1.10

I 123.4 ‘a.a

221.101 ‘ 2.12

55; Iiialter ma. The EnvirorI1enta‘|Prot.ec-I no.4 ram; 4.1:
I tion Agency... I

2I‘ II

I

i

I
I



KG!-lDST§USTEll§ _ _ -II ans PI 21;
rI

N __ _ con-I1-IIIII.ImI mo oI.In.ooue v no. _ Inerree 1-rrs.e_ _7_ ___ rraa-r nmm-I I I
4-I

I scant 32 - HCS - Ptcx Putts HIS IIIIIIIIJI mi raw lI'ENKNAN‘S mo REACTS T0 rut
I suns.
I PECX (face off) _
I ...-tion Agency, the Third District.

I

I IIENIUWI (face off}
Great. How's it going down there?

I
I I I
I I

I 563 ...the Third District. I 7735.4 ' ,

I vsmu ms HISSLINY mt» on FEcI<'s
SHDILDER RS CAMERA TILTS UP HIT!-I IT TD

I IIEIIIEAL PECICS FACE REACTING. IIENKIIIAN
I TURNS AND EXITS L.FG. AS PECK LOOKS
I pom In rut sun: on_I-Its suoutotn. -

._..r

' I

I N “E E W” 777375

I SCENE 83 - FS - VENICHAN STINDS BEHIND
I HIS DESK AND STUBS OUT HIS CIGARETTE AS

PECK STANDS BESIDE THE DESK ON L. THE
I HILL BEHIND ‘JENKNIIIN IS CDIIIEREO HITH
I NEHSPNPER CLIPPINGS CONCERNING THE

GHOSTBUSTERS.
PECK
Are you Peter Venionan?

I IIENKNIIN
Yes 1'III...Doctor Ilenlunan.

‘P I

I I

554 jm you Peter ‘lenlonan? ns.o I mus
I

585 Yes. l'In...Doctor ‘ienlunan. m.a ‘ 753.121
 I ‘I

Dell

CENE dd - HCS - PECK LOOKS DO\IiN*I1.FG
. T O.S. VENICHIN.

' Exactly what are you a doctor of, Hr.
i Venicnan?
I
I VENKHAN (off)
‘Hell, I have...
1 759-11

SCENE B5 — NS - NENIOIIIN POINTS BACK TO
HIS D.S. DIPLUMS ON THE HALL.

I VENHIIN
I ...lIh.D‘s in parapsychology and

; psychology.
I 763-12

566 Exactly what are you a doctor of. Hr. I
I Venitnian?

754.4

I I

I I I
557 ;sx;:l;;’.D.‘s in parapsychology and II %59.4 6355]

I - I over sc ne eI (|=n.o. = doctorate degrees I
I Uarded by American universities}

(parapsychology : the branch I
of psychology that deals with

I the investigation of psychic
phehmana. such as clairvoyance.

I extra sensory perception, I
I and telepathy)
II

I

Ifér

‘-III

4 __.. _ 7 7 _

I 4.4 I

758.12 I4.B I

4.3 I

I I I

I 3A3 - Ins! I

~4u ‘I--I >- N N G1

I
I

I
I

II

z.a
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SCENE B6 - HES - PECK LOOKS UP L.
THE O.S. DIPLOHAS. THEN HALKS L. A
CAMERA FANS HITH HIH.

PECK
I see. And now you catch ghosts.
VENIOHN (oft)
Yeah. you could say that.

AT
S

1

FRK’ S‘|"O'P'§_§\" A GLASS EAFITET ANDmo. ro.o.s_._vsmouu.
f¿ihs

PECK
And how many ghosts have you caught,

? Tenkman?
779-15

SCENE .37 - HCS - VENKHAN SITTING BEHIND
HIS DESK.

VENKIHAN
I'm not at iiberty to say.

782-00

SCENE B-3 - HS - PEEK TURKS AND FACES
R.BG. AS CAMERA FANS HITH HIM.

CK
d where do you out these ghosts

“ERDC! YOU Clt¿h IHGII?

VENKHAN '[off)
Into a storage facility.

H
CABINETS [H BG. PEEK STOPS BY THE
QE_I_'E§ GATE. _ _,

I

I
I

PECK
And would this storage faciiity be
‘located on these praises?

797-

SCEIIE B9 - IFS - TENKIIAN SEATED BE
TH-E DESK.

‘IEPIKHAN
Yes .

BOO-

15

HIND

00

.-

563

9

S70

571

572
mW 

573

I\
i
i

I
1

1

\

And now you catch ghosts.

I-low many ghosts have you caught?

I'm not at liberty to say.

Hhere do you put these ghosts once
you catch them?

Into a storage facility.

ls this storage facility on these
premises?

3AB - (1371

I

768.4

776.0

750. 0

783.0

789

793

D

4

__..__._.-_._.‘--_---_3
--a ""\-I rq

779

0

782 .

788.

792.

797 .

1

i

U 13.12

10 3.10

0/

B

O

12/

2.0

5.8

3.0

4.3

i
i

11
|

P
r
I
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SCENE 90 - HES - PEEK STARES OFF L.FG. ‘ ‘

y I see this 5tu,lg' ;aci11ty; 574 And may I see this storage facility? 1 800.8
aus-oa ; ~

I

it3 805.0! I 1.8

5.:2F1FR7‘s

N5 91 - as - vtmoun |.00|<s n.r-‘rs. at 1 I J
vccx mo saaxts |+1s wean. 1 . lC3 All

VENKHAN .| .1
No. i ‘ \

B07 -OI ‘ 3

SCENE 92 - HC5 - PEEK TURNS L.BG. TD 1 \
o.s. vsnmau. 1 T ;

I 1

y not, Hr. venxmah? 575 . Hhy nqg, er, ygngmgng -
B10-08 _ (Hhy not = i.e.. '\iI'|y can't I

: see the storage facility‘)
807.12 s1n.4/ I 2.s

F‘E¿é

5 93 - HFS - VENKHAN LOOKS UP AT T 5 ~
x as PEEK cums R.FG. mo sns I 1 »

IN rnom or ms ocsx. ; '- \
mow: . , 13 I‘us. you ui¢ not use tn. magic u°,d_ Because you didn t say the magic word. 812.12 817.0 A 4.4

819-12 -
U1 “Ml CU

§§NE 94 - HES - PEEK SITS DOHN AND _
KS R.FG. AT 0.5. VENKHAN. !

PECK i‘Hm ,,__m mm: _m_ ,,,__ mkm, 5?? 1 um is the magic word, Hr. mm»? a21.4 I a2s.4/ 5.0
azs-oa 1

SCENE 95 - HIS - IIENKHAN LWKS L.FG. AT I
O.S. PEEK.

vihxhua _ __ ‘I.P1"s._. 578 Please.
830-09

SEENE 96 - KS - PEEK GAINS.

PEEK
Nay I glease see the storage facil1ty..

836- 11
I Hay I please see the storage facility?;
. I

579 aa2.a sss.az 4.0

3A5 ' l

aza.12 aao.a/ ‘ 1.12‘

T.

Y 1-|....» I1-m. F_"__l_ ___;

|
i
|

7; _ __ . _ i _ _i 3 fl
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I

I
I
I

L

SCENE 97 - HS - PAST PEEK, L.FG.. T0
VENKHAN.

PEEK
...Hr. Venkmon?

Z11.

ENKHAN
hy do you want to see the storage

-Ioacility?

IE3
BK(overlappingJ
ll. because I'm curious-

844-07

SCENE 98 - HES - PEEK.

EEK
I want to know more about what you do
‘U

2 .3
848-04

SCENE 99 - NCS - VENKHAN STARES
AT O.S. PEEK.

PEEK (off)
Frankly, there've...

L.F0.

850-05

UlCENE 100 - HES - PEEK.

PEEK
...been a lot of wild stories ih the

media. and we want to assess any pos-

sible environmental impact from your
operation. For instance. the presence

of noxious. possibly hazardous waste..
865-07

SCENE 101 - HES - VENKNAN STARES
AT 0.5. PEEK.

PEEK {off}
...chemicals in your basement.

868-03

L.FG.

L I

I 586

Hhy do you want to see it?

531 I Because I'm curious...
r

saz ...aoout what you do here.

583 ‘ There've been wild stories in the
Imedia...

(wild : amazing - fantastic)
I (media : news media - press]

584 ...and we want to assess any environ-
mental inuact of your work...

S85 ...like the presence of noxious,
hazardous...

I
...chemicaIs in your basement.

I aha - (1391
I

I
1 838.8

1

__;-___
FI

1

I
I I

1
|

E a.

a42.o ; 344.5;

845.0

849.4
(over

853.1

860.4

865.12

I

._, 353.4
scene end}

2 859.12

865.8!

I .

858.2!

I

3.0

2.6

3.0

4.0

5.0

5.4

2.5

1

1
.
I

I
I|

I

l
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SCENE I02 - PCS - PEEK.

PEEK
Now you either show me what is down
there or I come back with a court

order.
874-12

SCENE 103 - HCS - 'JEl'il<1"|AN STANDS UP
CAMERA TILTS UP HITH I-IIH.

'lEl'i|0iAN
You go get a court order! And I'll

sue your ass for wrongful prosecutio
882-06

ll!

T0 PEEK AS HE STANDS LIP AND LEANS 0N
THE DESK. FACING VENKHAN. EAHERA TI
UP HITH Hill.

PEEK
You can have it your way. Nr. lfenlona

888-05

SCENE 105 - INT. FIRENALL BASENENT -
DAY - NFS - SPENGLER, STANTZ AND
HINSTDN ARE IN THE BASEIENT. SPENBL
IS STANDIPG IN L.8G. HITH A ELIPBOAR
STANTZ IS SITTING AT A SHALL DESK AN
HINSTDN IS STANDING NEXT T0 STANTZ.

AS

n1

CENE 104 - HES - PAST IIENKNAN. R.FG..

LT

n.

ER
0.
0

STANTZ OFFERS A CIGARETTE T0 HINSTON,
AND THEY NTN PUT CIEARETTES IN THEI
NDUTHS. SPENGLER TURNS T0 STANTZ.

SPENGLER
. . ' rowdl'e worried llay It s getting c

in there. and all my recent data poi

to sonthing big on the horizon.

R

S

i .

I
I

I

Either show me what is down there or
I‘ll get a court order.

down there : i.e.. "In your
basement storage facility‘)
(court order : i.e.. 'e|npowerin
me to inspect the facility‘)

wrongful prosecution!
(wrongful prosecution : pressin

I a legal or criminal case a ainst
someone without Just cause?

|1t$ (in there : i.e. ‘in the

i i gig . 7I‘ I1

" 591 ‘ iihat do you mean, big? ‘ 897.0 y 899.8 ‘
\i1NSl’0ll
lihat do you mean. uh. big?

5TIFI7'FIFFI3'PTI5ITFFDIITIFIEEITF7-'7'7I[
SPENELER
III". Tet‘! Sly this twinkie...(sighs}
represents the norrnal amount...

storage facility‘).
(points to : indicates}

the normal amount...
I [Twinkie : a brand of snack
I cake)

‘ I
‘ ass - (140)

‘-1 I I
I I

590 It's getting crowded in there, and my 888.12 I 896.0 \
data points to something big coming. I

868 10. I a74.1o/I

* Get a court order! 1'11 sue you for I a7s.a aa2.a/ I s 0

I You can have it your way, Hr. Venlonan. 883.8 887.4 3.12

592 Let's say this Twinkle represents ‘ 901.0 901.4; s.4

I
I

1
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scan: 105 - IEONTINUEDI

GIIDSTBIISTERS mv Pr 32 _ _ _ _ _ _
’ ' ' ’ "’” """" I ' ’ I ' "I we.

§FEiEE!¿'TIi!3 A TDINKIE_E90N Ti! oE3x
AHO HOLD§ IT up FUR STAHT2 AND HINSTUN.

4” I 907707

SCENE 106 - HES - SPENGLER HOLDS UP
THE THINKIE.

SPENGLER
...of psychokinetic energy in the New

-'1ork area. According to this morning's

ample. it would be a twinkie...thirty-
five feet long. weighing approximately

I0 ix hundred pounds.
922-15

SCENE 107 - NC5 - STANTZ LEANS OVER AND
CDUGHS.

STANTZ
[coughs )

924-13

SCENE 108 - HES - HINSTUN LO0KS L.F0.
AT 0.5. SPENGLER.

HINSTON
That's a big twinkie.

SCENE 109 - NCS - SPENGLER N005. THEN
EATS THE THINKIE.

STANTZ (off)
He could he on the verge... 597 He could be on the verge of a PK£ 928.0 935.4!

929-03 surge of incredible proportions! {over scene end] I

SCENE 110 - NCS - STANT2 LOOKS L. AT
O.S. SPENGLER.

STANT2
...of a fourfold crossrip. a PKE surge

07 1À¢Pl¢1bIe. even dangerous pro-
portions!

935-06

| Iezs-11 I I

I I 1%! - (1411

'_I'
I . _._ W W 7

U! \D (Al 0 v

AD I-5 U'\ 0 P-9 l\}

_ .of pSych0kinetiC energy in New Yorkl 907.12 911.12 I

I594 This morning's sample would represent I 912.4 I
a Twinkie... . I I

(sample : i.e.. ‘of the ‘ I
psychokinetic energy‘) I I

.thirty-five feet long, weighing I
ix hundred pounds. I

U\ I-D LII 917.8 922.12/
ga

m

K I‘
. I
i I

I I
‘ III I

I

0| AllC\ That's a big Twinkie. /924.1: I 9zs.1o1I

IPKE : psychoginetic gpergyl II

I I
II

4.0

4.8

5.4

1.12‘

7.4

:
I

I
|
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SCENE 111 - HFS - VENKHAN HALKS FG.
DOH4 Tl-IE STAIRS. L.. AND JOINS SPENGL
STANTZ AND HINSTON IN THE BASEHENT.
HE HALKS R. OVER TO THE STORAGE BOX A
CAMERA FANS HITH NIH.

VENKHAN
He just had a v1s1t from the Environ-

mental Protection Agency. How‘! the

grid ho1ding up?

SPENGLER
Not good.

HINSTON
Tell him about the tuinkie.

948-OB

SCENE 112 - PCS - VENKHAN TURNS L.FG.
TD O.S. SPENGLER.

VENKHRN
Hlllt about the tH1nk‘lQ?

953-01

SCENE I13 - EXT. CENTRAL PARK - NIGHT
LS - LOOKING PAST THE TREES TO DANA'S
APARTIENT BUILDING IN DISTANT BG.
LIGHTNING STRIKES THE BUILDING. PEOP
HALK AROIIID IN THE PARK IN FG.

(MUSIC IN)
(THUNDER IN}

965-11

SCENE I14 - EXT. DANA‘S APARTHENT
BUILDING/ROOFTOP - NIGHT - IFS - THE
ROOFTOP RESEHBLES A TEMPLE. HITH THO
TERROR OM STATUES STANDING GUARD.
CAMERA CRANES MUN AND WLLIES IN ON
ONE OF THE TERROR DOGS AS LIGHTNING
STRIKES. SPOKE SCUDS RCROSS THE ROOF
TOP.

988-11

SCENE I15 - MS - THE TERROR DOG
STATUE. ILLUIIINATED BY LIGHTNING.
CAIGRA CRANES noun PAST THE FACE TO
IIEVEAL NE OF THE PARS. THE CONCRETE
IURSTS TD REYEAL A REAL DOG'S CLAN
IIIERNEATH.

1004--15

mI
_.,__.__._.-___j

IFl

UlUU AD\D\DQ

He just had e visit from the Environ-
mental Protection Agency.

-How's the grid?

Igrio : pr‘OtlCt‘iOl"| grid on the
storage facility]

Tel} him about the Tuinkie.

§ Hhat about the Tuvinkie?

LE‘ ‘

38! - (142)

937

943.

946.

95D .

IIIIH I ITQI II
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SCENE I16 - HCS -THE CONCRETE IN THE I
TERROR DOG STATUE'S EYE BURSTS OPEN. I
REVEALING THE REAL TERROR DIIUS GLOHING
RED EYE IJNDERNEATH. l

[THUNDER OUT}
ID16-1O ‘

scan: 111 - mt. oamus +uu.:.umr - urea-11!.- ncs - ms £|.£moa moons oven T0 aa-vuu. ow. IN ms ELEVATOR. -
(FLISIC OUT}

om steps our or ms nzvsron mo 1ems L.FG.
I022-O2

SCENE I13 - F5 - DANA COMES AROUND A
CORNER IN 8G. AND HALKS FG. DOHN THE
HALLHAT. NIBBLING ON SDHE POPCORN.
LIGHTNING FLASHES OUTSIDE, AS SEEN
THROUGH A HINDDH IN BG.

(PARTY FIJSIC IN}
NA TIPTOES PAST LOUIS‘ APARTHENT 1
R, FROH HHICH CAN BE HEARD LOH
TY MUSIC. LWIS OPENS HIS DOOR

LWKS OUT AT DANA. SHE STOPS IN
AND REACT5. A PARTY I_S GOING ON ‘

SIDE EO'L|IS' APARTMENT. I

LOUIS I
Oh, Dani. 1't's you!

535559

3‘? I-'5o. Louis.

DINA TURNS L. ID LOUIS. UFO REFIIIRS IR
_ 5 OOO_RIAY- ____ _ _

I001$
ou gotta come in here! You're missing'1":

e—e

a classic party!

DANA
T88. II". I would. Louis. but I have

I1

I date toning over. Uv
STEPS FG. OUT IHTO Tl-IE CORRl00R. HIS
noon. 51-R115 p¿utgno H_IH.__ __ _ H”
LOUIS v
You made a date...tonight1

I
I

|

1|

i
I
!

I

I 1

0h, Dana. it s you! 3‘ 1036.0 ‘ 1038.8

Come on in! \'ou're missing a classic 1039.3 1044.0
party!

78$. I would. Louis. but I have I date 1044.8 IO49.IZ
tmli ng over.

You mode I date...ton1ght? I 1uss.s ii 1oss.a

I \ I

SAD - I143}

nntrtn 1-111.: _ ____ ' e1-an

I
I

I

I
' 1

1 1

I
i

R I1

2.8

4.8 ‘

5.4

4.0

|

F
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CDNYIMUITY AND DIALQQUI

1 SCENE no - tcormnuzol
omum

‘ got.

soon LOUIS as cmm ootuzs oacx 111 11:11 IN nos.” _,g___g_g_ g _

. I...I-I'm sorry. Louis. 1 for-

ITH
DIE HEKS EG. EH1 |I-IE PELLEY Ami’ ‘

LCUIS

l along.

"!§_.E*!",5R!'J9§°5.~ e e

0h. that's okay. You can bring him

; HÀ_S 

1

DANA
‘ All right. maybe we'll stoo by. oka

‘ H_E_R__0.S. DOOR.

y?

"T

1 

LOUIS
That's great! I'll teil everybody

1_ you're cming. He're gonna play
I Twister, we're gonna do some break

1 dentin‘. Hey ev--

as at mos IT LOCKED. as ruos on
Ioogmoa. _- __ A

THE
‘
I _

1 LOUIS (cont'dI
Hey...

SCENE 119 - INT. DANA'S APARTMENT -
NIGHT - HS - DANA OPENS THE NOR AN
STEPS FG. INTO HER DARK FOYER. REAC

‘ TO O.S. LGJIS.

LEIJIS (off)
...let ee in! It's Louis! Snebod
l t 1 i i '1'

1081-O4

D
TING

(8Al$ING Ill OMR)

1

I' " """ tmmmsrcoui
‘ :— —E ! _

1 1

I'm sorry. Louis. I forgot. 1062.0
(forgot : i.e.. ‘about your 1
Party‘ I 1

1 That's okay. You can bring him lI0i"|g.| 1068.12 l
(him : your date)
(along : i.e.. ‘to the party‘) \

All right. maybe v|e"|1 stop by. okay? 1075.0

1 I'll tell everybody! He'll play ‘ 1080.8
1 Iuister and do s-we break dancing.

(Twister : a party QII which 1‘
involves groups of people twisting
and contorting their bodies 1
in order to touch their hands and1
feet on certain colored circles 1
on a playing surface) 1
{break dancing : a contemporary.
acrobatic dance style}

Let me in! It's Louis! Somebody let =f1091.8
loe in!

CIAB - (1441

l\J1065.12‘ 3.1

11

i

1o1a.a 1 4.12
1 I

‘ I

1019.4 14.4 1
I

‘ 1

I

1087.8 7.0

1

1

108?.8 6.0
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I4ENE 120 - as - DANA ENTERS 11. mo
HALKS 1.. mo nan DARK.LI\1'IlIT1 noon 1as omens o01.1.1ss 1.11111 11121;. sue NISBLES
on POPCORN. men STOPS at nan coucn AN01
DROPS 11:2 runs: AS CAMERA HOLDS IN ass.
sat TAKES OFF HER con mo LOOKS L.
OUT THE HINIIOH. THEN oaovs HER cos? on
THE couca mo Tunas on 1'1-1: LIGHT. sat
mats orr use snot JUST as THE PHONE
RINGS.

(PHONE RINGING]

DANA ANSHERS THE PHONE. PICKING IT UP
AND CRADLING IT IN HER BELLY. SHE
TAKES OFF HER OTHER SIKIE.

ouu (into ohorlel I1
l'lello?...Oh. hi, Noni. um...1've been
busy....kIell. uh. I101 everything is 1
fine....Yean, I knovr. Just that. um,

that one time. _
 
SITS DOHI IN A CHAIR AS CAMERA TILTS
DOIII HITH H_E_IL__ ____ _ _ _ ___-

DANA (into phone) (cont'd)
0h. I an....I will.

1159-10

SCENE I21 - HIS - CAIERA DOLLIES R.
AROLIID DANA SITTING IN THE CHAIR AS SHE
TAKES OFF HER PANTS AND TALKS ON THE

1 '"°"E' IFLISIC IN) 1
; to phone)

lhm, um. I have to go. IQ?
y have a date.

 MÀEF1
1 AgRCANERA CONTIIIJES T0 oou.1r 1:. !EHINO 1
‘ 11 11, ' ,, 1‘-

IJANA (into phone} (co:-it'd) *
1‘!!!----N0. I-Ih. no one you know. 1t's.

uh'PPEs1ghs) h."e uhe |ll'S O 1

Gliostbaster. . . .‘l’hose guys on TY. . . . 1

Yes. well. I'll have to let you
Okay. Love to Dad....Right. Bye. Bye!

‘1 1
11

1

1 W ‘
_ — ,1; H 1.1. _

Oh. hi. HUI. 1137.0
(Ibo! : short for. 'Hother')

I've been busy. 3; 1141.0

Yeah, I know. just that one time. 1 1147.12

G-:-I Hell. I have to go. I have

5
2a EEIn og-E3-I8‘ 2??so.-11. -ea e . . n I have the

e you knou.')
Hell. he's. he's a Ghostbuster. 1176.12

: short for, ‘television’!
referring to the fact that the

Ghostbusters are often seen
I’-lIevis‘Ion)

Thosetgys on TY. 1181.8

I'll have to let you know.

1171.0

1186

Everything is fine. 1143.14

1 1151.8

I
I

1

1139.8

1143.4

1147.4

1152.8

1167.8

1174.8

-1180.8

1184.8

1189.8

1
1
I I

1
128

‘s.o 3

13.0

2.4 E

3.5 =

OI e-I NI

i1
1

3.8

3.12

3.4 1
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RENE 121 - {CONTINUED}

NU LY . UN
DANA TO REVEAL THE KITCHEN DOOR IN BO.AN £5111: usm IS comma THROUGH ms
cmxs aaoum THE noon. BUT ma uozswr
sea IT. sue was up we moat. THEN I
LEANS BACK In rut cHAIFiAS,_C_A1ERA HOLOSL
om {cur|t'd) '
I““"‘I tcnmxns ml

A OPENS HER EYES. __ I
J W IZDT-T5

I

scam: 122 - ncs - um mans mu LOOKS Ln. at THE o.s. noon. I
1220-us 1

E

-"ll-II

CENE 123 - HFS - SOMETHING APPEARS
O BE PUSHINO ON THE DOOR FROH INSIDE. ,

IT BULGES DUTHARO. 1
1225-O7

SCENE IZA - HS - THE THING CONTINUES TO
PUSH ON THE ODOR. BULOINO IT GJZYQRO.

I 2 -13

SCENE 125 - HOS - DANA LOOKS R. AT
THE O.S. DOOR AND REACTS.

mm ICREAKING OUT}
Oh, shit!

1230-11

SCENE I26 - ES - A SCALY. INHLIHAN HAND I
BURSTS OUT OF THE ARI! OF THE CHAIR.

I231-O5

I
SCENE 12? - PBS - THE HAND BURSTS OUT I
OF THE ANN OF THE CHAIR ANO GRASS OANA I;
oven ms mum. sl-nouns nan nun am: IAGAINST ma cmm. I
W" I{mas} I

123:-as 3

SCENE I28 - NOS - ANOTHER SCALY I-IANO ‘
BURSTS OUT OF THE OPPOSITE ARH OF THE
CHAIR NEXT TO DANA.

DANA (face off)
(screams)

1234-12

62O sum I
Ia vulgar expletive) =

3A8 - (1461

I
I

' I
I I

I .

I
r

| I

1

122922 I IZ30.IOA‘ 1.8

I I
I I
I

I
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SCENE 129 - HFS - THE SECOND HAND I
was nun av THE BREAST mu suovzs nan: ‘
DOHN IN THE CHAIR ALONG HIT!-I THE OTHER
HAND. A THIRD HAND BuR5TS OUT OF THE
CHAIR BETWEEN DANA'S LEGS. IT GRABS I
ONE OF HER LEGS. ‘ j
DANA
(screwing continues under F01-Towing

scenes}
I237-12 _

SCENE 13O - F5 - HIGH. OVERHEAD ANGLE
- DANA'S CHAIR SPINS BO. SO IT FACES
THE O.S. KITCHEN DOOR. THE HANDS POLO I
HEN DCHN. I

1239-O3

SCENE I31 - HFS - THE KITCHEN DOOR 1
OPENS TO REVEAL THE LIVING TERROR I
DOG SITTING IN THE SPOKE-FILLED KITCHEN» "

(nos saouma 111) I
1241-15 ‘ I

SCENE 132 - HOS - DANA SCREAHS AS THE I
HAND CLUTCNES HER FHJTH. I

I243-M I

scan: 13:1 - ncs - maouen aoonww to Iwe manna nos nu ms sum xrrcnsn v
as 11 mas. A;

ms-us

scan: 134 - ncs - onu STRUGGLES IN ma.cm: AS TIE was noun asn noun.
121a-07 v

I

sctua 1:5 - rs - unws CHAIR sunzsn. ALONG ms H.001: roman ms xrrcnm I
noon. I

1250-m I

SCENE 136 - HCS - CAIERA NLLIE5 R. I
HITN DANA AS SHE SLIDES R. IN HER CHAIRI‘
THE HAND IS STILL I-IJLDIN6 HER IIIUTH.

1251-O7

scans 1:1 - ncs - cmm 001.1125 n. Ium ms FOOT or rue cum as 11' Isunzs n. roman ms o.s. xrrcuau noon.‘nauacum up me mam nu rnonr or 11.1252-ca
\ an - um

.._..-._._-._-.._-i___i__._.___i_.-._.‘

______._-_.__._1J
P

I
I

I

I
1
I
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SCENE 133 - HCS - DANA STRUOGLES AS
THE HANDS HOLD HER OOHN IN THE SLIDING
CHAIR. CAMERA OOLLIES BACK HIT:5lgE:é

1 .

I
SCENE 139- FS - DANA'$ CHAIR SLIDES
BE. INTO THE KITCHEN, THEN THE KITCHEN
DOOR SLAMS BEHIND HER.

(DOD GROHLING OUT]
(PHONE RINGINGI

1250- 15 .

SCENE 14O - EXT. DANA'S APARTMENT
BUILDIM-i ROOFTOP - NIGHT - HFS - .
THE T110 PEDESTALS HHERE THE TERROR ‘
DIES SAT ARE NON EMPTY. CAFERA DOLLIESI
IN ON ONE OF THE PEDESTALS. HITH BUSTED
CONCRETE SCRAPS STREHN ALL OVER IT.

(HJSIC OUT}
IZ?9-O2

SCENE 141 - INT. LOUIS‘ APARTMENT -
NIGHT - NS - LOUIS IS STANDING AT THE
KITCHEN COLIITER. CLEANING ASHTRAYS.
A TALL KHAN ENTERS L.FG. AND HALKS
LIP TO LOUIS. GIESTS CROSS L. IN FG.

{PARTY PIISIC IN] I
TALL \¿iAN
Do you have any Excedrin or Extra-

strenqth Tylendl.

NEACHES UR INIO HIS CIDINEI “D
WI '9 BRIT‘-5, °§.5§UR1li-3I"'- an

LOIIS
Gee. I think a'l'| I got is acetylsaÀcyl

acid, generic. I

Tl-IEN owes rat REFRIGERATOR mo TAKES
our A soul. or rxcuts. THE uon-an emsms oo'r'n.z._-
LUJIS {cont'd)
See. I can get six hundred tablets of

__ 7 1__ __ _ ____Jn

that for the sane price as three hun- I
dred of a name brand. That makes good
financial sense. good advice.

,I

I sugstitutaI , \
I‘ I I

623
3&1

_____________|

I

I It ‘.

s21 1: Do you have smm or Extra-Strength 1219.21 I 1za4.a
TyTenoI? I

(Excedrin : a brand of I
aspirin]
{T 1eno1 - a brand of aspirin

1; szz I A11 I got is acetyisaflicylic ma, 12as.o 1zas.a
qeneric. I

(acety1sa1icy1ic acid : the I
chaai1ca1 name for, 'aspirin') ‘
{generic : a product marketed I
without a brand nune) I

(Ilene brand : i.e.. ‘product I I
marketed ui th a brand name‘) ‘

I534 That's good financial sense. 1296.0 1299.4

SAD - (14-BI

600 tablets of that cost the saaie as I‘ 1290.0 I 1295.8
of a name brand. I I I

I

I 5.0

4.8

5.3

3.4

_ —________ _L _ ——;;__ ——__ I K

i
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I

-ADPGÀ

ctmz 141 - tconnnuzol
CARRIES HE EOHL OE EIEKLES ED.

s cmznx oou.1cs am um-1 Hm mo
ms ooun T0 REVEAL ms au|=1=ET TABLE. Irat mt uonxn ems |..1=s. tours sars I

mt BOHL or ncxtss oovu nan T0 apuns or sno1<5.o sxu-ion. _, up
LOUIS (face of?) tconvdl I
Hey, this is real smoked salmon from I

Nova Scotia. Canada.
 L. H CE"

1ou1s mxs a. atsxoa rm: mt: IN., Pxssm IA uunszn or masts mucanlo
___FOOD._7__0lH£R7_GUEST5 caoss 1.. IN rs. 7

ILWIS {face off] (cont'd]
wenty-four ninety-five a pound! I

I

REVEAL A GUEST EATING A CARROT AS
LOUIS srovs ncrr T0 an-1 mo ours a1s Iag1_n_xaoonogg-|1s snoutocn. 1 C
LOUIS (face off} {Ci-\I1t'dI
It only costs me fourteen (face on]

3-

S25

225

-'l

_._____;44-1

626

twelve after tax. though. I'm giving

0'!‘his whole thing as a promotional

expense. That‘: why I invited clients
instead of friends. You having a good

time. Harv?

C

l'|'l STS (off/on} (overlapping)
ow and indistinct chatter continues I 627

nder following scenes and dialogue) II

CwIIS"|'D 
BUFFET TABLE AS CAMERA PANS HITH HIHPAST 1|-as sutsi T0 REVEAL some GUESTS
s1]"r_1_uc”g1 THE COUCH. W _ 1
LOUIS
How ya doin“! Inlay don't you have 628
some of the Brie. It's at room I1
t¿erature.

II

! This is smoked salmon from Nova Scotia.r‘
I $24.95 a pound!

{Nova Scotia : a province in
eastern Canada]
IS2&.95 a pound : the price of
the salmon}

1299. I2 I

I|

It_only cost me $14.12 after taxes. \ 1305,12 I
This ‘IS a promotional expense. I

1 [after taxes : i.e.. ‘after
I deduct part of the expense of

E salmon from my taxes‘)
(This : ‘i.e.. ‘This party‘) I
(promotional expense : expense

I incurred in trying to ‘pr'omote' ~
* or advertise one's business - notei I

that in the United States. a 9OI't1Pn I
of promotional expenses can be
deducted from one's taxes)

1312.0

I
the ;

That's why I invited clients instead ofI 1312.8 I 1315.0
friends. Having a good time? I

Have the Brie. It's at roola temera- 1318.8 I 1325.0
ture. ls that too warm?

\ French cheese I

I I

no - 11491 I

I I
(Brie : a t e of soft I II“ I 1

I I I

I305.4 5.3 -

6.4 I

I
Ir

I

Is.a
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T

I
I\
\
\

I.

EQ'_HT!NUlTY ANU DIALOGUE 7

scan: 141 - {curmnuw}
I EDWIN §|I§O§ U5 INIO F¿ii,
ANO LOUIS STOPS IN FRONT OF HER l5
CAMERA HOLDS O" THE" I" "C5-

‘ NO.
\ 1‘ \
1 .

1
\

LOUIS (cunt'dJ
Du you think it's too warm in here for

the Brie?

BLONDE HUMAN
Louis. I'm going home.

.
|'

I 1

U\H) lÀ l"'

T!E‘BT.'¿‘iEE‘uom m.|<$FL1"1'5 LOUISrouous nan mu REACTS. amen ms
um THEM. F

LOUIS
Oh, don't Ieave yet. Hell, Iisten,

maybe if we start dancing, other people

e111 join in.
¿FEÀ 
LOUIS IS ClHERA HOLDS. OTHR PEOPLE
HINGLE BT4TH§_BUfEET TQOLEWIB BG. ,”,

1 63O '

BLONOE HOHIN
Okay.

 nL_ u *___ I
._'7

[DOORBELL RINGINE}

LOUIS
Oh. don’: none! I just gotta get the
d0Or.

TELu 'W .umus um um PAST 1'11: atom: \\OHAN TO
ntvm OTHER sums IN |..Fa. at OPENS
THE noon 1'0 Riven. no mat suzsrs.
TED mo ANNETTE gtmgna.

\ ; dbur.

LOUIS (cont'd}
Ted! Annette!

ANNETTE
H1.

TED (overIapp1nq}
H1, LOUIS.

 \mu was on rum cons. mom man10 LOUIS.

‘-

\\

P I1

IIIITIF ‘l"l‘I‘l..I I'll IT_ :_"7_ii L: __

ouis. I'm going home.

Don't 1eave. Maybe if we start dancing
Other peogle ui11 Join in.

[join in : i.e.. ‘join in the
danc1ng')

L 631 ; Don't move! I just got to get the

3 (get : answer)

318 - (150)

I
I

1325.8

1329.4

1343.4

_-_.__._.,_________]_1

I 2

1328.12

1336.0

1346.12

i
\\

3.

6.

4

12

3.8

>
|
|
1

1
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7 CDNTIHUITY AND DIALOGUE k _ 1 IAITII 'rrr|.I l‘l'lI‘l' Pinion

U5cans 141 (CONTINUED)

I I'll glad you could come How you

doin'° Give rne your coats
TEO (overlapping)

Everybody this TS Ted and Annette

H1 How are you’

GUESTS {overlapping}
(indistinct. overlapping cries of

mar EXIT a rs mo THE ammon-1.uu1s sums rat noon sun owns rsTHROIJGH 1-as APARTMENT um THE cons ascmou uo111cs_aAc1< um um

Ted has a small carpet cleaning bus-I

ness in receivership Annette s draw
\ ing a salary frcn a deferred bonus from

two years ago

TO THE OEDROEH DOOR MD STARTS TO OPEN

LOUIS (cont'd)
They ve got fifteen thousand left on

SCENE 142 INT LOUIS IIEOIIOIII
IIIGI-IT IFS A TERROR DOG IS SITTING Oh
TIE BEO LIGHT HITS IT AS O S LOUIS
OPENS THE O S DOOR

(ooo saouunol
LOUIS (off)

the house at eight percent

tsnnoa ooo __ ____ ____ f j

i
I

They ve got $15 OOO left on the house I372 B 1377 B
at B: over sc he end]

(S15 OOO left on the house
ie. $15000lefttopayonthe\
mortgage on their house )
at 8! e . with an

interest rate on the mortgage I

"' 1

_._4c_;_

I in glad you came Give me your coats

9-1Everybody this is Ted and nnnette

Ted has a small business in receiver 1352 a 135 12 I
(in receivership i I . 'u er
the control of a person appointed
by the court pending the outcome
of litigation implying that
Ted has filed for bankruptcy)

Annette gets a salary from a 7 372
deferred bonus

{deferred bonus a previously
awarded cash bonus which has been
put aside until a later date)

SA 151}
_L_



Oonosraufsms W or ans -1 _4Oa 1s ii" cc ~~____ ‘ —r _,

cowrmuirv mo omcooue 1‘ no. esalfll 'l‘|'r\_l I'll I1’ FINIIH I

5
1
J
I
I

e,..-..—-----—ii-—---

__....-_...--.Li-._.__..-.-._____.-.?._i,!.

SCENE I42 - {CONTINUED} 5

LOJIS {off} (cont'd}
SO they're okay!

1378-15

SCENE 143 - HFS - PAST THE COAT-COVERED;
TERROR DOG. R.FG. . TO THE BEDROOM DOOR 1 _ '
AS LOUIS SHUTS IT. I T -

(DOG GROHLING) |
1381-15 .

SCENE 14-4 - INT. LOUIS‘ LIVING ROOM - I 1
NIGHT - HS - LOUIS WALKS R.FG. AMY
FRUW THE OMR INTO HCS AS CAFERA PRNS
HIT!-I HIM.

Illl""on -1: eI-1

U1 ,-,44__,__
637 iÀoes agybody want to play Parcheesi? 1383.0 T

.does anybody want to Play Parcheesf’ I 1 arenas‘ ' E “DUI” board \' om){not onouuncl 1
\ .

K 1..ao. sr THE o.s. nconoou noon
_ _1jI-lEY nun Tl-IE oi; nannon ope snout. 1 I

(PARTY HJSIC om) T13a?-us 1 I

III“rs

scans 14s - as - THE atonot vow mo ‘OTHER GUESTS Tuna n. TO THE o.s. sen. I,noon Boon mo none-r. 1
GUESTS 1
(low and indistinct chatter continues \

under following scenes and dialogue]
1338-1O ‘

-IV!CIT!

ENE 146 - "CS - OTHER GIJESTS TURN L. ‘
THE O.S. OOOR AND REACT.

1339-09 1 1

scam: 141 - ncs - tours TUIOIS no. mo ‘snms AS GUESTS nut? Iii so. I 1
~ 1LOUIS 1 i I I

Okay. who brought the dog? 1 533 .5110 P'°"O|"P U19 499? ~ 1390.4 I
1:92-1s I I y

I T I

no - (152! . 1

1392.12!‘

_____,.._|,,

1386.8 13.8

2.8

I

|n
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i... IIHIIH I"l’ÀI.

I I
P
I

I1I
I

LI

SCENE 143 - HS - LOUIS LOOKS FG. AS THE
TERROR DOG BURSTS OLFI OF THE BEDROOH
DOOR IN BO. AND FLIES L.FG. OUT OF

RANE. THE GUESTS REACT.
[DOG GROHLING INI

'7!

GUESTS
{overlapping screams and shouts

continue under following scenes and
dial e}

Wu 1394-I2

SCENE I49 — NCS - THE TALL IiCl'lA|'I
SCREANS AND STEPS L.

TALL HONAN
[screams I

I395-O9

SCENE 150 - HFS - THE GUESTS SCATTER
IN FEAR AS THE TERROR OOG LEAFS ONTO
THE BUFFET TABLE ANO SHASHES IT.

1397-13

SCENE 151 - HS - GUESTS RUN R. INTO
THE KITCHEN AS CAMERA PANS HITH THEN.

1398-I5

SCENE 152 - HES - THE BLONOE HOHAN
CLINDS CG. OUT THE HINDOH PAST OTHER
GUESTS.

1400-04

SCENE 153 - HS - A GUEST CRINGES NEXT
TO AH ARHCHAIR, HOLDING ANOTHER CHAIR
FOR COVER IN FRONT OF HIH.

' 1401-12

SCENE 154 - NS - PAST LOUIS‘ LEGS
R.FE.. TO THE TERROR OM SITTING Ml
THE SNASHEO TABLE.

1403-O0

SCENE 155 - HFS - PAST THE
L.FE.. TO LOUIS AS THE ooo
NIH. LOUIS STARTS TD RUN R.

LOUIS
(screams)

:52=.§
IAOA-O2

-_____c_____1___

I I

SAD - I153}

_-.-.-__s.?__...__.__L

I
I

I
I

4.4_._____1

I

I
|

I
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___=_:e»s1-Iwunrv nvo oiatooue NO. ____ nettle 'rr'I'i.e ‘TIA I1’ FINISH __I_ 18

I I
iscsnz 156 - Hs - PAST LOUIS‘ LEGS TO AInns TERROR ooc as LOUIS nuns L. mo I
|EJIITS FRAME. THE rznnon ooo onouLs AT.HIH.
I 1405-11 I

*.l‘.‘.T“~I.‘f"*

3ENE 157 - HCS - LCRIIS RIIIS R. TO THE
NT DOOR AS CAN-ERA FANS HITH HIH. I

OUIS
screens} I

.HE OPENS IHE EOR INO RUNS DUI OE IHE I
IAPARTHENT, THEN CAMERA FANS R. TO RE\‘.EAI.I
I THLIALL HOHAN CRINGING BESIOE THE DOOE

TALL HORN
I (screams)
I 1409-O0
I

| SCENE 158 - INT. CORRIDOR - NIGHT - I
FS - LCIJIS RUNS BG. OOH‘! THE HALLHAY, I

; THEN THE coo BURSTS our or LOUIS‘
i DOOR.

i LOUIS I,
{yells}

I412-00

f'I—IUl

CENE 159 - IIIFS - PAST FALLING BOARDS I
O LOUIS AS HE PRESSES THE ELEIIATOR
ALL BUTTON. I

LOUIS
'I""‘I (MUSIC IHI

W I T ITISTOZV
I

' SCENE 150 - HFS - THE TERROR ON SITTING
IN TIE HALLHAY. IT LOOKS R.FG. AT O.S.
LOUIS. y

1417-N
I

‘; SCENE 151 - HFS - THE ELEVATOR INNIRS
II OPEN. TIER LOUIS RIMS L. INTO THE ELE-

I IIATOR. A HUIAN CUES OUT OF HER APART-
‘NHIT IN BG.. THEN. SEEING THE O.S. I
O¿s CNS BACK INTO HER APARTIENT.

DUN
Oh!

 
EXITS INTO nan snsnrnsur, SHUTTIRG THnoon asu1no nan. 1 _”

Iooo GROHLING our)
1425-on I

I
I I
I I

I
I
II

h ass - (154; h

___________,____ ‘Q

I
I

4i_.__.-_1_

I

I

I

I

I
I

|
I

I
I
I

I___7 _ ___ _ _ I— ———— — .7 _ — cf"
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_I&I'!"II TITLI START:o|~|'rmu11'Y AND BIALOGUI _\_ Ilmin r-rag,T

scan: 152 - an. osnrs APARTMENT-su1|.orns - mom - rs - A ooomun mo1 omen PEOPLE sumo ourszos ms au1|.o1no.*;
; LOUIS coats our THE noon mo nuns mo. 1; PAST A uomn mo rnz srnzsr. YELLING 3
imp scnsmms.
;1.ouIs _ 1
‘| Help! There's e beer loose in my ‘I

\pertinent! Q

.'|llHA|'| {overlapping}
;Hey! i
i l

=LOUIS l
Help! Help!!! ‘

 .
ERA ms mu all-1 must TI-IE FRONT OFE augglges. _ N _: A

(CAR HORNS]
“ML-11753-4

IE
—I-

1434-O3 l

SCENE 153 - F5 - LOUIS LEIPS OVER THE
| STONE HILL MD FALLS INTO CENTRAL PARK.

! LOUIS
' (screams)

1435-15
1

‘ scan: 154 - nrs - A ooomuu m.xs roln coum av was auuoxuo snmncs.

in his apartment!

WÀH 
W maousu ms noon FIST ms ooom-an mo

rue coum. ms com: star sac: as
1 rue Doom-gm FAu.s.__ru: oossms
lm,(mw, (pus enouuno ml

(shouts irndistinctl ;\

PEOPLE Oil STREET (off) l
(indistinct, overlapping gasping and ‘

screening continues under fu1'louing ‘
scenes and dialogue)

l 1444-02

J

-44Ael

I-lelpl There s e bear loose 1n my /1425
epert.rnent' Help‘

540 A beer in his epertmentl 1439 B 1443 0 3

3&8 155}



onosrausignszn A RE Asao A -r 47* ASTYT a T _ __aaa_
can-rmulrv amp mauoaue L "OZ ‘E, ,aL,s!*I1!!_!"~I L T‘Tl IT 7 PINIIIII

‘ r

!5t£nE 165 - rs - rut rsnnon ooo LEAFS‘L. atnoss int STREET as caH£Ra Pans uxrn|11 PAST THE PEOPLE in FRONT or Tn:wmmtmmmmmmmIavoro nxrrzns 11. :1 LEAFS oven rue
HALL INTO PARK. l

(poo GROHLING our; l
1450-oz L

. ENE 166 - EXT. CENTRAL PARK - NIGHT 1
f - FS - LOUIS RUNS L.FG. DOHN THE PATH. 1

LIIJIS
l'm gonna oring this up at the next g

\

= tenants‘ meeting! There’s not supposed?
- to be any pets in the building! 1

‘UUTE'TEIH3'IRU'¿Ei§'ET'UF'Ii¿T¿£ITFIT¿*
‘ s canzna FANS L. auo OOLLIES IN HITH

n TO REVEAL THE ravens on THE GREEN. ‘
- ours nuns as. touano THE RESTAURANT 1

s carena ooLL1£s IN HITH HIH. as stops
n a MOMENT as canzna HOLOS IN HS.

- THEN TURNS auo RUNS B6. TO THE
oou OF THE nssraunaur. cusronsns

T at stzn EATING 1ns1o£L_s _
‘" ”‘* £13736?

E5

SCENE 167 - INT. TATERN ON THE GREEN -
NIGHT — NS - PAST HAITERS AND SEATEO

L; CUSTOMERS TO LOUIS OUTSIDE AS HE RUNS 1
‘ UP TO THE HINOOH. CAKRA FANS L. HITH
iarn.

(stone HUSlCstouss TO RESTAURANT
MUSIC)

E LOUIS
~1 Hey!

I CUSTOMERS

nder following scenes and dialogue)
T 1471-05 |
I

SCENE 153 - HFS - PAST OUSTOERS SEATEIJ
AT TABLES TO LOUIS STANDING OUTSIDE THE

‘HINOOH. HE LOOKS IN AT THE CUSTOMERS,
H OUT IDNE OF TIEH NOTICE NIH. HE TURNS

ANO RUNS R.» EXITING FRAME.
1478-03 l

541 - I'm gonna complain! There's not 1457.12 (7.4
‘supposed to be any pets in the buildingL *

(low and indistinct chatter continues 1

aaa - (1561 l

I
|

I



§|g5_'[gu5T;i|§5:_z___ __ Ta: 3A8 T er 4B 7 __
_ coui-mumr em: piauactae no. ‘L aaaL_e1f|:_ll_ 1'_m.e J

ITAIT FINIIH ‘

scant 1&9 - Ex'r. ravtna on Tut snszn -axon - nrs - LOUIS Runs L. T0 a noonaao TRIES TO om :1. our rr's LOCKED. Ta warm ano son: cusronsns rnsrot ‘
moat HIN. 1

\ . , .‘[221; ml (cries) 3 642 "Let rne in! There s got to be a may ll'l
here. I got to get in!

um: TURNS IND RUNS ii. ALONE T1-TE
STAIJRANT HINOOHS AS CAMERA PANS HITH "
N. , ‘-, ,___ W W’ r T

IS (cont'dl i
re's gotta he a way in here. I Q T'-ll"22""se~""

gotta get in! L

tutu TURNS ano nuns L. aoaru as cmsna I E
gains um mu. I-IELEAPS AT gut uruoou. ‘ l

\SCENE 170 - INT. TAVERN ON THE GREEN - T
NIGHT - HFS - PAST THE SEATED CUSTOMERS i ?
AND STANDING HAITERS TO LUJIS AS HE BANDS
Ul THE HINOGI.

CUSTOMERS
{low and indistinct chatter continues ;

under following scenes and dialogue] U
LOUIS {BANGING on umooul
Somebody. let me in!!! 543 ‘Somebody let me in!

iTFlE_Zu'sl'oi!ll3“'Lll'ili< Il',_7l'ilI§ E15 MET. I *
"T T” T437711 _ ;§

scans 111 - ns - vasl’ stanza cus-ronzns ‘ro LOUIS UJTSIDE ma umoou as no sranssiIN av man. PLEADING. rm LOOK av maa IIZIIEHT. men to oaca TO tame auorauuuo. LCIJIS runas mo LOOKS oo. a1‘THE o.s. moon ooc. at FLATTEIIS aacxasamsi ms unnou.
1505-12 T

stout 172 - tn. TAVERN on THE outtaNIGHT - rs - taiazna
sLouLv ooLL1zs IN on LGIIS as at Tmasts um T0 rut HINDOH. nc cus-ioens tar aao TALK mszot. oauvious »T0 Louis ano no o.s. ooo. g

(DOG GRONLINGI A *

l
u

T 3-AB - (157)

l
I
I

1481.8 T '14a7.12 15.4

[ l
i I

l ‘ g

1 I

1493.12 \ 1497.8! ,3-.12
‘ l
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SCENE 172 - itonrlnutol
LOUIS 544
Nice doggie. Cute little pooch.
Naybe I got a milkbone. I

IGIB RENEE THROE HI§ RRKEIS.
THE TERROR DOG SUOOEILY REARS ITS HEAD i
UP INTO FRAME IN FG. LOUIS SCREAHS.

(DOG GROHLINGI

(screens) I
1519-O7

645

SCENE 173 - NCS - THE TERROR MG GRDHLSat o.s. LOUIS.
I006 saouunol

LOJIS (off)
{screams}

ISZO-15 I

SCENE 174 - INT. TAVERN III THE GREEN - L
NIGHT - NFS - PAST THE SEATEO CUSTOIERS
TO LOUIS IIJTSIDE THE HINOOH AS HE SLIDES
OOHN OUT OF VIEH. BEIIG ORAGGEO Bl‘ THE
O.S. TERROR OTIS. THE CUSTUIERS LOOK
IIJTSIDE AND OOSERHE LCKJIS' FLIGHT.
THEN GO BACK TO EATING AND TALKING AS
IF NOTHING HAD HAPPENED.

{RESTAURANT HISIC IN] I
cusiontns 7
(Ion and indistinct chatter) g

iatsraumn nusn: oui}15:41-oz ij
EXHIBITION REEL F@TAGE2 1519-OZ

SAN ii

I
I

1

END OF REEL

Nice doggie. Cute little pooch.
(doggie : diminutive of,

I}

(pooch : dog}

Maybe I got a Hilltbdne.
{Hilkbone : a brand of
dog biscuit)

3AB - (158)

I47

'7 1507.8 ‘ .
I l I

0-! ue we N Cl h GI

ev- U! 0- À\ O Z la-I (II' 1512.8

‘ \ 5
1 “

I I

i
LAST mans or ncrunz :s=?

1521.2
can or nail. mats 1

gram a a,a ‘

__ i Lij: _ __ 1 *_



F‘ __._ .. .* - __
I. H §|.|g51'3U5Té1_15 It AAB ___er _ 1

CDNTINUITY awn ouacooue _ IIAITII ‘l‘l'|"l-Ino. I
T|.

.___-_.?._______;

. START HEASURING 0.01 AT START MARK IN
‘ ACADEMY LEADER.

12-OD

an(‘IENE I - EXT. DANA'S APARTFEHT BUILD
- NIGHT - NFS - VENKHAN GETS OUT OF A

M TAXI AT THE CURB AS PEDESTRIANS HALK
I BACK AND FORTH ON THE SIDEHALK IN BG.
I inusrc Iii)
3. PEDESTRIANS
I (low and indistinct chatter continues

nder following scenes and dialogue) I
HEREIN WEKS E. IEDNG IHE SIDEWEK I
um novtas IN ms uano as cantna ooL-,

. LIES um am PAST THE can to asvmI a r>oL1c:r-iaa mrtanosanao rut ooonaaa
av rut auuoxno svrnaact. anointn 1, vouctmn rs OUESTIONING sore PEOES- 1; mans av mt tuna IN rs. a POLICE 1

1 can rs vaaaeo av THE cuns In rs.I vtuanan vauts up ro was ooonran ano I
‘ POLIEENAN as cmzna vows. H L
I I
. POLICEHEH I

I {low and indistinct chatter)
I
!I GIRL
U No. no. no, wait. I'm sure I saw it. \

I VENIOIAH {overlapping} (to policeman} I
Hey. what happened?

I POLICENAN
I Some moron brought a cougar to a party
I‘ and it went berserk.

f I rut ooon_|=on aim, __ _
EPIKHAII ,
ll right. I'ie going up to Dena I

Barrett‘ s. Thank you. I
I 
I as. mo Tu; auuoniog 1 g_I

_i:4______

D1

I sctuz 2 - no. HALLHAY ou'rs1ot oana'sI anamenr - mom - rs - a rev anoata
I aoaaos LIE IN mt HALLHAY. VENKHANcones anouno THE tonnsa. L.ao. anoV HALKS FG. ooun 1-no HALLHAY. LOOKINGIanouno.

I

I LABORATORY: 0.01 AT START NARK
43.3 = 1ST SCENE END

1

I1

646 g Hhat happened?

647
It went berserk.

648 I'm going up to Dana Barrett's. ,
(Dana Barrett's : i.e.. ‘Dana
Barrett's apartment‘)

j i 4aa -T159}

Some rnoron brought a cougar to a party.

I

OYART Iiillillla-I w I73},

27.0

29.0

37.8

I

I

I'\J CD e e-I l\}

aaa to G

|
I
I

40.8 3.0

I

I
|



GHDSTBUSTERS Ir AAB Ier Z
canruuuwv am: oieuoeul: I ND. HAI?IR TIT!-I ITAIT"-1 I

IIICIQHI II FPOI.

I

I
I
I

i
I

I1
I
I
I
I

:215
ENE 2 - itoumutol I

EHAN A PARTY GUESTS [off] i
and indistinct chatter continues I

under following scenes and dialogue} I
FEMALE PARTY GUEST {off} I
(indistinct to:) T-U-L-L-Y. I

I

HALE PARTY GUEST (off) {overlapping} 5
- -YT-U-L L

CHER: ELLIES EEK HIIH VENEN IN NS -
TO REYEAL THE OPEN ODOR TO LOUIS'S
APARTNENT ON L. A POLICEFAN IS QUES-
TIONING SOHE OF THE PARTY GUESTS INSIDE
TENMAN STOPS TO LOOK INTO THE APART-
HENT A INJHENT. __ _ _

POLICENAH
Is the owner here?

E PARTY GUEST {off}

¿gEa!

HALLHAY as cansna DOLLIES aacx HITH I
HIH PAST LOUIS'S DOOR. VENKNAN EXITS
n.Fo. as CAHERA H0_Los.

LE PARTY GUEST (off) :
. he ran out.

HALE PARTY GUEST [off] (mgriappingi
Just took off! I

SCENE 3
STOPS IN FRONT OF DANA'S DOOR. HE BANGS
THE KNWKER IN RHYTI-I4. '

Tl-IE oooa ovens TO REFEAL oaaa. ui-io stzns
mcu oxrrsatrn man asroaz. sue 1-tansa LOOSE. aanoaous ontss mo HAS FLouIuo
cum HAIR. nan rats IS atavm naotur. sat POSES |=aovotai'1vELv Ill rut
oooauav.
HENKBAN
H0110?

DANA
(signs)

53711 I

- ncs - VENKHAN tartns L. auo

(KNOCKING ON NOR}

-——-——v

I
I

I

4-AB - (ISO)

I

I

I
I

I
I

I
I

_ i_

I
1
I

I

r
I
I

1

I

I

I
|

I|



W GHOSTBUSTERS _a.~ one W-1 111
*E9ld"KlHUl‘IY IMO DIAQOGUI i _ .3 naerln ¿TL! _ eraer

:***~S ’~—
iwieyi i:jee_'

I

a.‘

CENE 3 - {CONTINUED}
ENKHAN
hat's a different look for you. 15n'

DD-1- 12ri-ll-.|
____'____

 _pf av Y'SED_CTTLlv'ET1't' _v..

you the Keymaster?

IJENKHAH E
Not that I know of. I

DINA SEINB THE DOOR SHUI ON UENENAN. I
VENKNAN REACTS AND LOOKS THROUGH THE '
PEEPHOLE, THEN KNOCKS AGAIN.

(NUSIC our}
(mots III ooon)

oaua ontns THE ooon asam ano POSES I
_touc'r1vtLv_ Eon vtnman. (W;

3"?“
NA ,
ighs) Are you the Keymaster?

UENKIIAN
Yes!

m APARTMENT. _. 1

(PUSIC IN]

g_

- INT. oana's ananmsrn - atom“
vtmu-man STEPS uno ms APART-HENT as oana HOLDS Tl-E ooon oven. ;

man I
a friend of his. He told me to

AllCENE A
- HFS -

0-01:
-In52

meet him here.

mWTW 
ano INWES L.Fs. mo ‘rut ananmsni. I
vtmoun FOLLOHS nan as cancna PAHS HITHI
THEN. »_ _ 7' _ _ 77"" 1

vsmouu {cont'd) I
I didn't get your name. i

DANA .
I an luul. I an the Gatekeeper. I3

QDORJIAY as tAi§_n.a ooLL1Es___ul_T}i THEN. Z_I_

L

649

65

65

654

G55

SS6

—fI=1All ri

____._.i-_._.-...-.

_>

I

B ;
1 E

2 ¿iire you the Keyinaster?
I| .

That's a different look for you. 78.0 I
(look : style - fashion -
referring to Dana's clothes and
hair style}

QN -lbAre you the Keyrnaster?
1
I

hot that I know of. 87.12

IO9.0

iomouau I
653 iYe5. 112.8

I'|n his friend. He told me to meet him 114.12
here. I

[his : i.e.. ‘The Key-|naster's) I

I didn't get your nine. I 120.0
{get : hear) ‘
(i.e.. 'Hhat's your naine?'}

I eh Zuul. I am the Gatekeeper. 122.8

I

4A5 - (161) I

I
I

81.8

85.8

90.0

112.0

114.2!

|._a 18.12

122.0

127.0

I

I
.3.8

lo-LI e D

1
r

i2.4
I

I
3.0

._._ a e-I (3

,4‘-4,4._..._
e D

I i
I .. 1
‘2.0

I

4.3 I



W auesrausms 1-: 4&8” "J __ ___ _ t _
cO|{¢1'|uu|1fvreun DIALOGUE HO. 1 IAITII TTYLI ‘TAIf IINIIH g,

\
F
i

\
i.

|___-.__.__..___.-__..._....-_i.-..,.-_..i._..-._._-_.--.-._-

\
r
1

J.

scan: 4 - Kcormnusn}
vamuu *5'

E5 ab'v.
5 F 1n ta: ums noon.was asonoon. f f‘"3Z ..-|-

I'- 7‘

. \1

scans s - ns - vzmmnrs vuv - cum Ams L. naouno me uvms noon FRUH n Aosconmv: msmw case T0 rm: cmszn ‘
xrrcnsn noon. evznvrmua rs unmms I
HiTH ECTUPLASHIC SLIFE.

vtnmm {off} ‘
Hhat are we doing to-._. 657

137-08 1
what are we doing today?

is‘3‘-£54 2}

ENE 6 - H5 - VENKHAN LOOKS FE. AT THE
VING ROOM AS DANA HALKS T0 HER BED IN‘
R BEDROOM IN L.3G. ‘

ENKHAN '
...-day. Zuul?

st prepare for the tuning of 658

E‘
e must prepare for the caning of

. ozer.
ZGF.

VENKHAN ‘
Gozer. huh? 1

mm \

5"?§§§5'PP:

F—U

- m. asnnoon - mm - ms -1was uv on usa aw mo LOOKSAT o.s. vsmowa. * i

‘truct°r° The Destructnr.151-on h 559
‘I

scan: a - Hts - maouma ooonumr 1'0 Avamowc AS at smnrs T0 mu: F6. INTO ATHE asnnnoh. q
154-14 \

M
‘ \_ W W; e we - u.w___

136.4 \ 133.4
{over Scene end)

\

138.12 143.4

148.8 7 151.0!

J7

2.0

4.8

2.5

1

i

1
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_ courmurrv an: |:mu.c|cu_l __ _._ 7__ _____ _I_l.Qll:II rrn.n _oran1' V Byron Prue.

I0 (‘I

I “In

_._.__-—---—-—\J\

I.O

-____~.4._‘J.

\

-—--->_.-___

i I

ENE 9 - PCS - DANA SITS DCHN ON HER .
D AND GETS COMFORTABLE. STARING _

ROVOCATIVELY AT O.S. VENKHAN. 6 7
1 O-0

Hg-av!:a-:new-ow2‘Fl o§

Im

F-"5 1-‘-

F". cuLII QE

_._':’________

D

cans 10 - ncs - vsmouu smms 1|-4 1 ’ 5oomm mo LOOKS |.. n o.s. om. 1
EACT ING. l

Emuuu ‘ ‘
. P0 WI $11“ 9°‘1"'~! Wt? 550 9Are we stiÀ gO1ng out? _ 153,3 '

155439 .e.. ‘on a date‘): ;

cam: 11 - ncs - om. LEANS aacx seams] L ,us nsnosomo mo costs szoucrrvzuz. ; j " 4
1

athes heav Ày] _ f
163-11 I 1

scan: 12 - ncs - vsmwu mks L. mo Q .
TI-E BEDROOM As CAMERA ms um-| HIH. ' ;

no-e >10
P-‘ "*-IP ‘I.N

vzmoua “ \1
you mm, you ;w1¢ pick up the 91“; 1 661 u cou'Id pick up the place 11' you're 130.4 ;4.B 5

i pecting someone. ~ “ '\
if you're expecting someone. (P"=" "P "*9 P1"! 1 1-in k‘ 1

= 'c‘Iean up the apartment‘ - ‘pick 1 j E
HP Y0"? thing! "HI "1! HOOP‘) 1 7

* * " "T ’ 1'7'5T1'¢ 1 , (ex ecti someone i.e. * - ;
\ D "9 = -

~ ‘expecting someone to visit‘) _ =
: ' '

scan: 13 - as - PAST vzmowe. 1..1=s., TD E \ '
nun AS sue uam-|£$ AROUND sznucwzvcu *On was nan.

:52%

*1O
‘ \

" '~"'= =11“ WY? 5 ssz 10¢ you want um may? A 177.0 ‘ 1ao.a a.a '
1504 “ (1-e-. ‘Do you want to use my ‘ \

‘ body sexually?) H
n£14-ncs-v£nmau|.ooxsoom|.. 1 \
o.s. mm. \ F 1

n om {off} h *
§ (breathes heavily) \

1 venous A H‘ 1: um 1 me: question? mm 563 B "W =1 ="*=1= =w===1=I\? \ 181-14 ~ 184-Z! "2-4
\sc:n:15-ms-omozrsuvouuza A 1 ‘5A mass as cu-can nus ur um man TO he l\
nivm vsnnmrs snoumen nmo Ill W L ‘ 1
L.FG. ow. stones AT run. } \

1 DANA -
(breathes heavily}

i

\ & 1 1

‘AB - [153] Q M ‘



GHDSTBUSTERS er QAB or 5 !
"C*Ol4IlNUl1'Y AND OIALOCUI _ 7_ - ‘ IAITII , ‘TAIT

P

i
I

scznt 15 - ¿courtnuzoi
vgugnen {overlapping}
I guess the roses worked. huh?

i?i3§‘§

SCENE 16 - NC5 - PAST DANA, L.FG., TO '
VENKHAN AS HE LOOKS DOHN
REACT5.

so £2r talk any more. I
UIRI'TIii§'?EiEii'iIEi'¿ETU'TE'EEUT"I

me nou...sub-creature!

M E

663 I guess the roses worked.
T {worked : i.e.. ‘successfully
i uon your appreciation and favor‘)

198-15 \1Take me now...
§ (Take me : i.e.. 'se:ua11y')

665

AT HER AND ‘
666 .suo-creature. I

i {sup-creature : i.e.. ‘inferior
creature‘) 1

l

‘:4667 e never ta1k any more.

VENKHAN {Cunt'd}
{pesos}

scans 11 - nrs - onus rnnous vznxnsu I .
noun on THE BED sun STRADDLES nan. I
SHE TRIES TO KISS HIN AS
HILDLY.

DANA
“ {grunts and moans)

VENKHAN {over1apoing] \
{grunts} Take it easy. I MIR! it 668 I make it a ru1e never to get involved I

a rule never to get involved uith pos- ; possessed people : peop1e

sessed people.

ZO1-15 I _
] i

as srnuootss \ -
1 ‘\

H

a--.

. with possessed people.

I ‘ whose bodies have been taken T
\ over by another force or spirit) I

5I¿I'iT§§!3'?ENiHiT""""""'"""""'[ i N
”*”* TZTTTTZ"

scan: 1s - ncs - vznxnau
ON THE BED.

vznxnau s oana
(moan)

AND DANA KISS T T

DANA
(chuckles)
VENKHAN
Actual1y, 1t's more of a

a rule. You know. I can.
¿ll'FUEE3“VIHEHIH"EIfE'IHD‘FETF§'IIoUHU
so HE IS LYING on TOP or HER.

j 659 Actueliy. 1t‘s more of a gu1de1ine thenu
guideline than a rule. 1

\ 4AB — (1641

189.8

193.8

e-0 IS L-D

199.4

203.8

214.4

J...

9 .

I1"96.0

198.16!

l'\}

210.8

219.4 Ns.o ‘

r
E;1.o

ev- hi a-I l'\3 Ah! .- -P

2.a

§z.4
5

01.12; =2.a

J

l



E ouosious'Ens TS}. 4;: or i I

.1.3

_.__.__-_-____.T__.

- CENE 18 - 1

vtxxnan !
. (grunts)

Ul (CONTINUED)

LDAM
fluent you inside me.

Q vtuxnan T
: (laughs) T

fblil Hof¿jÀuman ¿ouu A'5u£ STEEIEEDZBT
INILDLY. 1
: UEHKHAN (cont'd] 1
'60 ahead. N0. I can't. Sounds like ~

you got at least two people in there
lready. Night...

I DANA (overleopingi
i {grunts and moans}

W$@H}"À3¿CÀ¿1¿TWT¿¿TT
!
| SCENE 19 - HS - ‘JENICHAN GETS OFF DANA
§AND STANDS AT THE SIDE OF TIE BED.

NKHAN
..be a little crowded.

DANA {overlapping}
breathes heavily and moans) 1

. 77.7 7' U L _:__ '" N‘ _ 1

ivsmo-an
;Come on, I-I. any don't you just quit

—_ .e.-e

I'D

'try1nq to...upset and disturb...Dr.

AT ¢

eniman and Just relax.

 gigs AND PUSNES HER aacx noun on THE ‘
E E ”T”””2T3'-'1'1

670 ‘

571 1N0. I can't. Sounds like you got at
least two people in there already.

87

S73

674 ...upset and disturb Dr. Venluhan and

J

I uant you inside me.

2 ‘i-light be crowded.

_e..

ilhy don't you just quit trying to...

relax?

M8 - (1651

219.12

l'\.I hi U9 e @

!233.Z

235.8

239.3

_ can-mvuurv nab onauodue A no. uneven rrrue _e1-aer 1: muse_ ‘ ‘ __ ___

223.4

l\I32.4

235.2

AI

IND

39.0

43.81

F

‘:4___ OD

‘s.12

2.0

3.8

4.0
l

l
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CON-1‘1NUlTY AND DIALOBUI ‘ HO. IQITII ‘HTLI ITAI1’ IIIHIN PTOI.

1 Vililotln “

'K"iU'l

CENE ZD - NCS - PAST VENKNAN. L.FG--
O DANA AS VENKHAN SITS DOHN ON THE
ED NEXT TO HER. CAHERA ZOOH5 IN ON

DANA.

ENKMN ~
Lie down there...relax. put your hands
II:

your chest.S
DANA (overlapping)
(breathes heavily)
EENEHN HUI; OANA'S NANDS OONN ON HEN
cngsr. _ -
VENKNAN ,
Hhat I'd really like to do is talk to ;

Dana. I...
253-13

DUI

CENE 21 - IE5 - VENKIHAN LOOKS DOHN R.
T O.S. DANA.

Emowc I
...uant to talk to Dane.
C

DANA (off) (overlapping) -
(grunts)

256-13
\

scan: 22 - ncs - PAST vsumu. L.FG.. 1TD om as cmm zoons IN on nan. 1

Dana? It's Peter. ‘

DANA
There is no Dana. There is only Zuul. l

DAN S|AN|S [D S1| UE. I

SCENE 23 - ICS - ‘IENKHAN LOOKS DOHN AT .
DANA AS SHE SITS UP INTO FRANE AND FACES
NIH. ‘

DANA
(breathes heavily}

DENKNAN (overlappingl
oh. Zuulie. you nut. come on. '
9EIINII'TITES'TO'FD§H'DINI'EIBE'D9N'O'"
THE BED.

ZEETDE

dj’ : 7

_ Lie down there. Relax. Put your hands: /243.14 1 249.8
~on your chest. s U1 r-I Ca615 E

T
1

eve E1-2
i 1 .

1
i
!

really like to talk to Dana. g| 25D.O 253.4 13.4
I

lxl677 il uant to talk to Dana. 1/253.14
1 T T.

I 1

ss.2 1.2.4

!
= I ‘
1

678 ‘Dana? It's Peter. 1/252.0 1259.4 2.4

\ 259.12 §2s4.12 5.0679 There is no Dana. There is only
Zuul. y

1 1 T
i

539 Zuulie, you nut. come on. /265.4 268.0! *2.12
(Zuulie : diminutive of, 'Zuul') r

\ nut : crazy person - prankster i
T - joker) 1 I y1 (come on : i.e.. ‘stop it’

i ‘ ‘

4*" ' (1,661 , v , _ i _

I
I‘

l
l

1

I.
1

1



anosrausvsaso ooqi {AB I'-» \O
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»F

1* H :ou1|nu|?Y_-one D|A|..o¢:ue

\...ono1f don't get to toll: to Dona...

J

..____.__..-2---—---—--—-—+

SCENE 24 - NCS - PAST YENKHAN. L.FG..
TD DANA AS VENKHAN FORCES DANA BACK DOH
DN HER PILLDH. -

DANA
(moons and breathes heavily}

VENKPAN {overlapping} -
one on. I wont to toll: to Dana. Dena.-

272-O9
l"‘l

scans 25 - ncs - vsuxnnu LOOKS noun AT 5
D.S. DANA. I‘

VENKHAH ;
Just relax. Come on. Dana.

DANA (off)
jbreotnes heov-Hy)

Z76-D6

SCENE Z6 - HCS - PAST VENIGAN. L.FG-.
TD DANA AS VENKHAN I-IDLDS HER DDHN ON
PE BED. SHE GRITS HER TEETH AND STARTS

0 PANT.

onus
(Pints) - ‘
VENKHAN {overlapping}
Dona. Con I talk to Dona?

\

¿lii 3TIIT3'TU'TIIE'Ti'I'E6iT'¿EHoiIE"*volcz. __(. ___( ”_ F
DANA {in demonic voice}
There is no Dona, on1y Zoo}.
‘(ENKHAN
Hoot a lovely s'Ing1ng voice you must

ave. Now I'm gonna count to three,
Zuulie... .

A5_PAN_A_\'[l!IT1'l_E5 SEDUCTIXELY. _ _
VENKIINI (face off} (cont'o}

Z95-05

\
T

sa1 i
I

682 Idust re1a:. Come on. Done.

1
F
I

683;

684

685‘

686

Come on, I want to talk to Dane. \ 259,4

Con I talk to Dona?

Hhot a ‘lovely singing voice you have.

I'll count to three. and if I don't
get to toll: to IJona..

4A3 - {I67}

§Thero is no Dona. on1y Zuul. T

‘ \\

\ \

HO. IIAITII YTTLI IYAI1‘

\ 273.0

277.6

230.0

286.0

290.0

i

mun-1 .1

hi

276.4!

279.8 2.4 '

235.3

289.3

295.4!

\
12.81 13.4

‘s.a

i3.a

5.¢ .

5

3.4 i

i

+1‘
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SCENE 27 - HCS - VENKHAN SITS UP AND
LOOKS DOW R. AT O.S. DANA.

VENKHAN
...tnere's gonna be some rea1 trouble
in this apartment. I think.

DANA {off} {over1opping}
(breathes neav11y]

VENKHAN
One...

-'lU'l

CENE 28

302-11

- NCS - DANA SHUTS HER EYES.
HEN HER EYELIDS FLICKER AS HER EYES

ROLL UPHARD. EXPDSING THE HHITES.

.. nz‘Iowls)
A {in demonic voice]

306-O3

SCENE 29 - FCS - VENKHAN.

DANA {off} (in demonic voice)
(grou1s}

‘IENKHAN
...tuo... 3Oa_11

gÀlÀ

CENE JO - FS — ‘JENKHAN HOLDS DANA OOHN
N THE BED AS SHE THRASHES HER HEAD

CK AND FORTH.

DANA {in demonic voice}
roons]ree- Q

scan: 31 - Hcs - vzmowa. ‘
YEN KHAN

311-12

DANA {off} {in demonic voice}
(growls)

313-09

SCENE 32 - PICS — DANA THIIOHS BACK HER
HEAD AND GAOHLS.

DANA (in demonic voice]
(grunts and growls} Ahnhn-...

__i.__.__._.____i-i.|—\

I1

I
i
I

T
TT
1

*3'2'1T0'9

687

688

Teas

T T

...there's gonna be some rea1 trouble
Tin this apartment.

T
T
One...

1
1
11

' tU0..

I

T “*3 - (168)

T
T

F

296.8

301.8

307.0

...ten and o half... 690 ...tuo and a ha1f... 7311.14
T ‘ 1

T
T 301.0

302.11!

308.10!

313.31’ 1.1D
i T

T T
‘ .
4.5

1.3 7

I

1.10
F
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i

T . . .-Mlh.
‘T 324-OD

T
T

Tscexs as - ncs - one smzs oovnvnm “

eA74_

‘ "’ * 385351 T

cclnruuyurv Ann un\|..oauI_ -_ _T_ _ IAIYII T215! __, if i_ _ _ WAIT * ""'"5""

I
I

SCENE 33 - HCS - VENKHAN LOOKS OOHN AT
DANA AS SHE STARTS TO RISE UP INTO
FRAME. T

DANA {face off} {in demonic voice}
I

scan: :4 . rs - onru susas up mo mt Q T
AIR AND HRITHES AROUND AS VENKHAN THATCHES van. smoms up TD new AT as TLEVEL.

T
DANA (in demonic voice} 1
(grunts and grouis) T

¿ll'3TUF§‘IT§T¿G'IiU'H!HTÀ!'FtoITTÀG'“
IN HID-AIR. sue TURNS oven so SHE IS Tms-oovn. vsmoum STEPS up onto THE T .
ato TO BE AT HER LEVEL. E _o T

355111

Z

scan: as - T-Tcs - usr one TD vimcma T T
as as STEPS up orrro ma BED mo LOOKS T T
oouu AT nan. Wm M.) T T

sso-on T 1
T

AS sue nous IN ‘ma AIR.
362-15

T
‘Tscant 3? - ms - vcmowu cums noun 1unomura om. nun coats ou'r Fnou Tacumen nan HANGING cuss TD LTIJK up ATnan AS cmnu nus noun mo ms R. T

HITH run. mm T

SCENE 38 - FS - DANA REMAINS FLOATING IN
THE AIR AND LOOKS DOHI AT VENKPAN AS HE
SITS DOHI ON TE 8-ED LIIDERNEATH HER. ‘T.
VENNHAN ‘man can dam \ 691 Please cone down.

DANA {in dnonic voice)
(roars!
 
Tt£co1|.s. __”_._ _ _ T

T no - use!

T

T
T

T

380.0 382.8

Y
T l

T

T 1

T

T

I

TI

T
T-.

2.8
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T

22

SCENE 39 - EXT. COLOHBUS CIRCLE - NIGHT
- FS - HIGH ANGLE - LOUIS RUNS OUT OF

ENTRAL PARK IN 8G. . NEXT TO A LARGE
ATUE AT THE PARK ENTRANCE. HE RUNS

P TO A COUPLE AND LUNGES‘AT THEN.
[STEEL DRUH NUSIC IN

¢'-II“Clllfi

-I

s§S/I

I'D
ee4a-—-

, Tvhat are you doing?

IRE NAN-AND iti¿l¿ GL3 L. INTO THE T

‘Uri-GUI

TREET AHAY FROM LOUIS AS HE CUITINUES
O RUN F5. TOHARD THE CORNER. CAHERA
RANES DOHN TO REVEAL A FEH BLACK IEN

‘EATING STEEL ORUHS ON TI-E CORNER IN

LOUIS
The Destructor ui1‘| come. I must find

the Destroyer.

T °“L UHS
BAND AND STOPS IN NCS AS CAHERA HOLDS
U4 HIN. HE PANTS AND SNIFFS AROUND
LIKE_A,D_OG.__ _ ,

__.__‘__._

T 693

LOUIS {cont'd}
{pants and sniffs)

1 (HORSE H5151-TING}
T T

REACTS AS HE HEAE E T T
NEIGHING. 7 ___ ____ _ __

:14‘

LWIS (cont'd]

TT
>
T

‘T

Iii" cw * " morn

THE SIDEHALK AS CAMERA MLLIES HITH
NIH PAST THE STEEL ORIITIS BAND TO REVEAL

TA IDRSE CARRIAGE PARKED BY THE CUR8.

TD IT AS CAIERA INJLDS IN NS. THE
COACIHAN SITS IN THE CARRIAGE IN 86.

‘MDT!-ER HAN IS TALKING T0 HIN.
[HORSE NEIGHING)

scam: 4o - HFS - tours nuns n. oovn T

Tums srors am T0 no mass mo smxs T

he K¢m==er- 692 _ I am the Keymaster!
T

he Destructor Tvi11 cane.

must find the Destroyer.

j¿dtlknneri 695 T¿atekeeperl

bf T i no - (1201 f

Tl38S.8

T 389.4

393.12

407.4

§

392.0

397.4

409.3

r-roe.
T

T

2.3

2.12 j

3.8 ‘

ha__ e -Cl
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SCENE 40 - {CONTINUED}

e—eI" s§LII

K in:...vinz Elortho. Keymaster

'4!

"I

__.__._.___._-.,|T_.i

of Gozer...\T'olguus, z‘i'|d|"°|I|lf' Lord Q

the Seoouillia. Are you the Gatekeene

COACHHAN {face off)
Hey. he Pulls the uaqon.

THE HORSE TURNS ITS HEAD IO RETEAE THE
CDACHHAN SITTING IN THE CARRIAGE IN 85.
LOUIS LOOKS SACK AT HIH.
mam“ (comm) {STEEL DRUHS HJSI

make the deals. You vent a ride?
#34-10

__§___

_ _ C _

I-er‘

scene 41 - ncs - tours LOOKS up a.ro. jas THE o.s. coacnnnn auo TAKES A sT£P T
rovano HIN. uxs eves Gtou nso as as T
STAKES AT THE O.S. COACHHAN. HE STARTS.
To snout osnouxcattv.
LOUIS {in demonic voice)
(growls) T

439-O5 .

CENE AZ - HCS - THE COACHHAN REACTS. TU!

LOUIS {off} (in demonic voice)
{growls}

441-OD

Ill CENE 43 - "CS - PAST LOUIS. L.FG.. TO
THE HORSE AS LOUIS GROHLS.

LOUIS {in dlnonic voice)
{growls}

442-12 T

SCENE I4 - NCS - LOUIS GLARES R.FG.
€:EsO.S. COACHHAN HITH CLONING RED

AT

LDUIS {in demonic voice)
{growls} T

‘H-I

696

697

698

T
I

‘deals

I an Vinz...Vinz Clortho. Keymaster 419,0
Tof Gozer...

T...Volguus.-Zildronar. Lord of Seoouil- 434,3
Tlia. Are you the Gatekeeper? T

{volquus. Zildrohar. Lord of |
Sebouillia
given to Goterl T

IiHey. he pulls the wagon. I make the T 430.10 -

Ihe = the
{deals : business eP'r'lngelI1Q1"ltS)%

‘AD - (1

T
T§ 42a.o
T

-It30.4

: various titles T

I

horse) T I
T

71]

lJ\ e Z

434.81 12.14

!S.12

T T

T

I

I

T
T
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p enusiwsgsns 1-I MB so 115 ‘ e __ s e es e H
F ccmwuurrv arm oinmeut I 110- warren rm: ITAIIY FIHIIH ‘ "¿l-

4

mom noon or rm: FIRE!-HILL. JAIIINE

I

SCENE as - as - LOUIS srsvs R. oven TD §ta: mass um svms TD IT uulrrur ;
AGMH AS THE COME]-IHAN AND HIS FRIEND ‘
HATCH IN BG.

OUIS
if“

‘I'll be released.

q§5§1i];§;Ih5 AI THE COACHHAN. ‘

LOUIS (tn cpachman) {cont'd]
You will perish in flame! You and all

yppr kind! Gatekeeper!

HHICH IRE SITTING ON THE SIDEWALK. HE
CUIITINUES TO RUN BG. AS THE BAG IJDY
B55575. ___” _ __ s _ _
BAG LADY (overlapping)
{screams}

l

1‘

459-09 1

SCENE 46 - HES - THE CDACHHAN LOOKS L.
AT HIS O.S. FRIEND AND REACTS.

Hhat an asshole!
462-O2

scans 41 - an. FIRE!-IALL - NIEI-l'l' - ‘rH25 - A POLICE sznsam KNDCKS on we D
!U'ENS Tl-IE NOR AND LCOKS UJT AT HIH.

i stncam
Dropping off. *

JANINE
Just a moment.

p ‘mo su*uy_s_n+: oogn B£l-IIND nan.
1 ‘i i ’1E7TÀ \

l

;! _ ,, ,

tuncmm 7°‘

\
_F JANINE 1'02
‘Dropping off or picking up?

3

will he released. ‘

LEE lU¿§ H5 §UN§ E. ¿¿i¿ mg “U!-1 1

flame!

Hhat an asshole!
(asshole : vulgar slang for.

\ idiot‘ - 'stupi , ohjec ionaple
person‘)

l-Dropping off. Y
(Dropping off or picking up :
i.e.. ‘Are you here to

i drop off, or leave, someone. or l
l are you here to pick up suneone'] ‘

Just a moment.

; 4&5 - (1721

I ,_

‘ ! 1
700 iYou and all your ma will perish in ‘| 454.4 ‘ 459.31

460.2 462.2!

-Dropping off or picking up? 1 471.12 4?6.0

41s.a 410.12 \\z.4

1: for the sign. Then all prisoners 699 Hair for the sign. Then all prisoners I 443,3 453.4 *4.12

r
i

i

l



_§gp_$Taus'r£n; In us ~__l5 ‘ ._p_ _ . . E
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Lunder following scenes and dialogue}

!

SCENE 48 - FS - LOOKING MIROSS THE
STREET AT THE POLICE ‘MN PARKEO IN
FRONT OF THE FIREHALL. THE SERGEANT
STMOS BY THE FIREHALL DOOR. LOUIS AND
COP ARE SITTING IN THE BACK OF THE VAN.
SPENGLER OPENS THE FIREHHLL DOOR ANO
LOOKS OUT lT THE SERGEANT.

SE RGEANT _
You a Ghostouster? '

SPENGLER
Yes.

rat FIREHALL. we SERGEANT mos THEM 1
ovsn TD__THE_;'L_AN*. L T
SERGEANT 1
He picked up this guy. Now we don't ‘
know what to do with him. Bellevue

doesn't went him, and I'm afraid to

put hire in the lock-up, and I know you

guys are-into this stuff, so I figured

we'd check with you.
srtuctza Aan right.
 .:4
Al1!-lg BACK or THE must. ,
DlSPATCHERS' VOICES (over police radio]!
(low and indistinct chatter continues H

504- I3

SCENE 49 - HS - PAST THE SERGEANT AND
SPENGLER TO THE COP IND LWIS SITTING
IN THE BACK OF TIE VIN. LUJIS IS HEAll- ‘T
ING I STMIT JNCKET. HE LIIINS WT AT ‘
SPENGLER.

LOUIS
Are you the Gatekeeper?

À mu: mo mans 11' oh. vonmne 11 AT I
LIIIIS. as LOOKS AT THE nuance. THENiuans Tl-IE season on AND nuns TD rut
stncuui.

705

706 '

Iw
I

\

l
T 1
‘I l

glou a Ghostbuster? ‘ 484.3704

=:=_. 5 I

got this guy. Bellevue doesn't want 487.8
I'm afraid to lock him up. U
{Bellevue : a mental hospital

. in New York City)
(lock him up : i.e.. ‘in jail’) i

\
I know you are into this, so I figured I 494-12
I'd check with {om

(are into his : i.e.. ‘are
involved in this sort of thing’)

\ 707 Are you the Gatekeeper? \ 506.4

485 — (173)

|
l

I

L___ ,_ l

_4_,_T_

l
486.8

!

494.4

499.12 ;

1

509.0

»2.o

6.12

5.0

2.12

r

|

I

l
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scans 49 - (commuzo)
SPENGLER
You better bring him inside.

1
I 1
I roe l

_;W* . I

SCENE SO - F5 - SPENOLER. THE SEREEANT
AND JANINE STANDING OUTSIOE THE VAN.
SPENGLER ANO JANINE TURN

HE FIREHALL DOOR AS THE
HE COP CARR? LOUIS DOHN

THE VAN.

JAN INE

C-1"! 1|

You are so kind to take care of that I
nan. You know. you are a real humani-
tarian.

SPENGLER i
I don't think he's human. I 710

SCENE SI - INT. FIREHALL
- NIGHT - HIS - LOUIS IS
cuaxn HITH A STRANGE CDNTRAPTIDH on nrsl I
ntao. uuxcn IS FILLED HITH HIRES auo j IELECTRODES. THE COMPUTER MONITOR IN ,n.ao. snows A oaarnxc REPRESENTATION r
or THE ntao or THE rtnnon ooc. as i
LOUIS TURNS nzs asap, THE utao or THE “
OM Ill THE HONITOR TURNS
FASHION. CAMERA TILTS UP PAST LOUIS T
ANO THE HINIIOR TO REVEAL SPENGLER LOOK-
ING OGII AT TI-E FDNITOR.
THE HONITOR, THEN LMKS L. AT O.S.
LOUIS.

SPENOLER

5 STE-09 I '
|

—l -Q4.4.....ano uatx ac.
SERGEANT AND '
our or THE aacÀ

709 -You are so kind to take care of that
lman. You are a real humanitarian.
I (that man : referring to
i Louis)
I

I don't think he's human.
sao-oz *

T 1
CEIIPUTER noon 1 *
SITTING lh A ‘ '

in an IDENTICAL

at TURNS orr

Hhat did you say your name was? 711 "hit 15 I9"? ¿lÀi?

$’FIS . SPENGLER .

LUJI S
Vin: Clortho. Keymaster of Gozer.

JANINE {off}
Hell. accord-...

ENE 52 - HIS - LUJIS LOOKS UP R. AT

544-O6

‘ l
712 1; Yin: Clortho. Keymaster of Gozer.

549-15

l

. MB - (U4)

You better bring him inside. 514.4
—----—---.-._--ijit

1-Pl e-I F‘ U3 “M.

uuran 'r1‘r|..e _ J Iran? _Iln_|||an rrua

I

1

1 l

I I

519.4 1 925.4 .7.o .

-__-_-_.__l
1

2.4 .

I

! ‘ ‘
526.12 I 529.4 2.8

I
!

542.0 544.4! 2.4 !

545.12 549.8 p3.12 ;
1
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ENE 53 - HIS - LOUIS IS SITTING ON
HITH THE CONTRAPTION ON HIS HEAD.

SPENGLER I5 STANDING NEXT TD HIH BY
THE HINITDR, HHIEH IS TURNED OFF.
JANINE IS SITTING ON THE COUCH IN R.B .
LOOKING AT THE 0RIVEH‘5 LICENSE IN I
LOUIS‘ HALLET.

JANINE
...-ing to this. his name's Louis

Fl

F‘

I“ .

' 713 _This says his name's Louis Tully. He Q/550.0
I Ilives on Central Park Nest. F

1 (This : referring to his 'Tully. He lives on Central Park Nest. I driver,s 1icense)

JIRTITE u¿bs Tit ua|.¿‘l"?b sPEFGEEhTLOUIS TRIES T0 nucn our roa IT. THEM
LOHERS ms HAND as SPENGLER LOOKS atTHE LICENSE. __ f p
ANINE [to Louis) (cont'd) I I
0 you want some, uh. coffee. Hr. 71‘ .00 Nu “M sum coffee Hr “Hy, 559 0

I I - - e

Tully? -
ssz-1: ‘ ‘

$1‘-

"'9'
""-I 0-‘ U‘! __5__-..__-.

E 54 - WIS - LOUIS LOOKS UP N. AT I
SPENGLER. I

OUIS
o I? 0 I? 563.2(i.e.. ‘Do I want some coffee?)564-06

DUI

CENE 55 - KS - SPENGLER LOOKS DOW L. I
T O.S. LOUIS.

ISPENGLER ‘‘.s‘ have s°me_ 716 §Yes, have some. j55a,1o
sss-oz I

I

scam: as - ms - LEIJIS N005 R. To o.s. F I I
JANINE. ‘ I

I"8 Ir‘ III

"I-I II-5 "HI‘KD{I C have sooe. ‘Yes. have some. 565,3
(note that Louis merely repeats
Spengler's response)

sea-oa I

scans so - ncs - JANINE REACTS moens ur orr Tl-IE coucu as cu-can nusur mu HER. ,
smoten (pm .
Yinz. . .

572-12

MB - (175)

L

I

I 556.0

2.12!U\ U‘!

I
; 564.64!

566.2!
I.

‘ 568.4!

6.0

3.12

1.4

1.8

1.12

I
II
I
I

I
\
I

¿esalftlll 'rl11.l oval? Ileuou irroe. ‘
II I

I‘

: _ P4,’ _
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no I uneven 1-m.e rraer
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I1 .

scans so - HFS - svtuotsn PUTS THEHALLET IN HIS POCKET ANO SITS noun IN
FRONT or LDUIS as JANINE HALKS as. INTOI
rat KITCHEN IN so. I
SPENGLER
...you said before you were waiting fo ; 519.121 5.

I I

,_I 719 IYou mu before you were waiting for a Ixs73.o
I Isigh. Hhat sign?‘ ;

for?. _ 1
15 _ i |

: I

12

a sign. Hhat sign are you waiting
578-

'9-I 9- \À S-8'

GI (II '-~. ?T.--.--A4.A-444_. __ V-l eu

SCENE 59 - HCS - PAST SPENGLER. R.
TO LOUIS.

LOUIS 1
Gazer the Traveller. He will come in xer will come in one of the pre- 79.4 I 584.4 15.0

osen forms. I I

FG..

ID

one of the pre-chosen forms. During
the rectification of the Yuldronaii, p 720 ;0uring the rectification of the VuId- 564.12 _

.ronaii, he came as a Torb.
IVuldronaii, Torb : invented
term) 1

591.0!
Iii

. F

the Traveller came as large and moving
Torb.

591-00 - I
I

SCENE 60 - HCS - PAST LOUIS. L.FG.. T0 . 1
SPENGLER AS NE REACT5, GLANCING OVER L. I 1
AT O.S. JANINE.

LOUIS
Then during the third reconcilia-...

594-10
721 IOl.|I"In§ the reconciliation of the Neket-I 591.12 " 59 .

I res supplicants. they chose... (over scine end)
I {Neketrex : invented term) I

I | I. . I I
scant s1 - as - JANINE nests com: AT ' ITHE KITCHEN couma. sue Looks rs. AT I I Io.s. sveuom mo REACTS. ~ \ .
LOUIS (off) I
...-tion of the last of the Heketrex ‘

supplicants. they chose a new fonn... I I I
599-10 ,

II I

scent 62 - ncs - SPEIIIGLER Tunas L.FG. ITD o.s. Louis. I I
LOUIS (off)
...for him, that of a giant... p 222 ...a new form for him. That of a giant /599.12 iso2.a 9.12

I 5191'! (over scehe end) I
601'“ I (Sloar : invented term) i I \

I

I 4A8 - (176)

____.________-_aI.

_.___._.,_.____...-...-._4-I

I‘.

i

I
I.,
I
I.
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E 63 - HCS - LDUXS LOOKS R.FG. AT
SPENGLER-$’#§ 9'5?

N LOUIS \' ‘

\ uhs: it was to be roasted in the depths
_qf the Sioar that day. I can tell you! L
1 610-O6 * |

iSCENE 54 - HF5 - LOUIS AND SPENGLER ARE% !
ISITTING IN FG. JANINE STANDS BEHIND = 1
‘ THE COUCH IN BG.

1 JANINE '
.Egon?

, !

- snnsm (to Louis) '
Excuse me.
%1;'%sn1r1s urmrum<sTe. to

' T 1 i

OmonC-

L

scene as - ncs - mm: LOOKS us n. n ‘N \PENGLER. \
JANINE \
There's something very strange about \ 724

that man.
that man. r

farm: EDUTS. *3

can: es - ncs - LOUIS sums AT A noun;r POPCORN. 1;
*Lou1s N‘
isniffs}

1 szs-or ‘A

scene so - ncs - amms LOOKS ur n. AT H N!srmaza. \;
Y‘ mun: ,
!L1stan. I'm usually very psychic. and 25 f..11ng___
qi have a terrible feeling ehgg $gmg- \

633-os in "°"'

\T—-—-_‘-——“-'-

...S1oarE Many Shubs and Zuuls knew 3 723 lÀany Shubs and‘Zuu‘is knew what it was. to be roasted 1n the S1uar that day.

There is something very strange about

I'n u$ul11y very psychic. and 1 hsve 1

(psychic : clairvoyant)

Ming Mum mm MPH" \ rzs §‘...:n|: something awful \u111 happen

415 - (17?)

r

r
\

\
{Oi

i

I! s1o.4; ;r.4603.0

/s1a.a W sz2.12 1.4

‘ 531.0 4.3
{ 1

$31.6 V 635.0 3.10
(over scene end]

/625.8

,,J e \

coo-rrmu:1_v nu: mA|..ocul: _' 1 no. _W__ uarrgl ‘F111,! nan? rings;-1 Q rrct. 1
M s A 1 * * ;
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L
I
 .___ ._T+ 1 ZA on ms H 7|(_.___ -

HS - LOUIS HOLDS THE BOHL
RN IN HIS LAP AND PICKS UP A

PIZZA FROM AN O.S. TABLE. HE
HE PIZZA.

ANINE {Off}
..-pen to you. -

OUIS
sn1ffs)

“'5'-'

VI

I'-

JINIHE INO_§EEE§LEP_HOL§_EICH_O|HEPL-_"L

‘m afraid you’re gonna...
638-O9

CENE 59 - NCS - JANINE AND SPENGLER.

ANINE
..di8.

S
O

' (PHONE RINGING IN}
542-14

CENE 7O - HFS - LOUIS STANDS UP AND
ROPS OOHN THE BOHL OF POPCORN AS HE

THEAHS THE PHONE RING. JANINE AHO
iSPENGLER HOLD EACH OTHER BEHIND THE

1

L

COUCH IN B6.

SPENGL

§ 
CD

IE, I1 T'11 get it.

F THE §_l1l£tT, to Ahsusn THE PHONE.

T

S
T

61773

CENE 71 - H - SPEHGLER SITS OOHN ON
HE COUCH AND ANSHERS THE PHONE.

(anon: lunorns arr)
SPENGLER (into ohona]
H110?

CW1 SIIIFFING rr. srznstsn TAKES THE PHONEausTr__T=_T;o|-T um. __ W _ - E
UENKNAN (over phone)
Eqon...1t's Peter.

5P€l5l-ER Ito Louis)
ThlÀii. I've got 1t.

‘Y

-T
T T
T

“Int [Uff] I 727

728

T29
ITAL

1
I

n--u

i

‘m afraid you're gonna die.

1'11 et .it
Iget it : i.e.. ‘answer the
telephone‘)

Tigon, it's Peter.

4A5 - (1731

I

T
1

1

635.14 i 640.0
(over so

643.10

651.12

In

U5 -FUO rd CD

1
I

L

e end!

654.0

MI l\I

44'“444__,_.__

I ID

12.4
T
T
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T
T scan: 72 - rm. oanrs mnrnzrn . NIGT - ms - om 1s mus ASLEEP IN szo.

T
IT SPENGLER (over phone)

GHOSTB-USTERS I I 4A3 Pf 2.1,’ l _ . -
cgnvmurrv an-no o|a|..oa1.£ T 1 .37i

#3tut 11 - tcormnutol

I-4‘ =r'=§='U1Q ¢

{over phone)

‘ 656-O4

TJENKHAN {off} (into Phone]
...some news from the world of Gozer.

SPENGLER (over Phone}
Hhat -is it. Peter?

TTENKHAN {off} [into phone}
I'm here with Jana Barrett. It seems

the Go: has been putting some moves

on 5; would-be girlfriend.

TVEALIME FILES OF CLOTHES STREHN ALL
Adil¿. CA-HERA MLLIES R. ALONG THE

T CLOTHES On‘ THE FLOOR.

T “ET: EN TU THE HOUR. Ht-

"T.
CAIERA SLOHLY PANS R. PAST HER TO REVEALT

FMTHE THINGS ON HER SHALL DRESSER. *
i Tnuslc INT
I

How is she?
‘vsrlnowa (pm (into phone]
I think we can get her a guest shot on

Tuh...lfece on} she says she‘: the Sate-

“hliid kingdom". I Just whacked her
p with about three hundred cc's of

Thorazine.

A UHF AHO A TELEPHONE. CAMERA FANS R.
TUP THE TELEPHONE CABLE TO REFEAL VEllK-
NAN AS H£__TALKS_OPLTHE PHONE.

WEWwN 

VEHIWTN [face off} (into phone) (cont'd
;She's gonna take a ‘littie nan now. but.

keeper. Does that eeke any sense to

(you?

SPENGLER {over phone}
_Sme. I...

693-O6

T‘

730

731

732

733

734

735

736

737

|
T
j .

I have some news about Gozer. T/656.6

‘I'm here with Dana Barrett.
- TT

[It seems the Go: has been putting some
reeves on my would-be girlfriend.

(the Go: : short for, 'Go:er')
= (putting sane moves on : i.e..

‘making romantic advances toward’)

5 -hr

I think we can get her a guest shot on
"H1'|d{K1f\gdÀ'l“.

673.0

guest shot : guest appearance]
ilidlti doll : aweeky

nature t¿uision show focusing
. on the ife-sty es o various ‘

anieaa1s - iaqplying that Dena is T
acting Tike en animal) T

I whacked her up with about 300 cc's T
=of Thorazine. T
‘ (whacked her up with : i.e.. ‘

‘injected her with‘) ‘
(Thorazihe : trademark for,
'chlorproeazine', a tranquilizer

; (cc's : cubic centimeters}

TShe"I‘I take a nap now. 533.10

673.3

A-

‘She says she's the Gatekeeper. Does 637.8
that make sense?

TSCII. T 691.14

4A3 - (ITO)

T 660.12

T
T

T
T
T
T
T

if J if i 7 IAITII ‘|‘l"l"LI I ITIIT T VFINTQH

I

659.4

O\63.12

671.3

673.0

683.4

686.12

691 .3

693.4!

___,.,..

l\.'| s e-I F

3.0

7.4

5.0

T4.12

.3.2
T4.4

T1.6

T

T
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CONTIHUITY AND DIALOGUI T HO. IAITII "l"lYLI I‘l'.AI1' T HHIIH 1?

T

T

T
T
F

is e ~_~i:__.— _~ _ T

scant 13 - Tar. rxaenatt CDHPuTER noun 1nzonr - HF5 - PAST SPENGLER AND
JAHINE s1T.1nu on THE COUCH. R.FG.. TTO LOUIS as at nrcxs on THE nor or
BUILING satin rnoh THE KITCHEN counrsn
In BG. srsnstsn IS TALKING on THE
‘DNONE.

svtnotta {into ohooe}
...just met the Keymaster. i-ie's here
with me now.

vtruoim (over phone)
. wonderful.9
 TI L K ‘- LOU

5”:-T5 swans; TO oainggrntI 8?.--rsCeHG HATER:

SCENE 14 - nrr. oamrs ammtur - NIGHT- ncs - vsuxnau mas on THE Pl-TONE. us;
I5 SITTING on rut noon.
VENICHAN {into phone}
He have to get these two together. i

SCENE 75 - INT. FIREHALL CGAPUTER ROG‘!
- nIGHT - F-IS - LWIS DRINKS BOILING T
HATER AT THE KITCHEN COUNTER AND GRINS
DONN AT O.S. SPEHGLER AND JANINE. T

SCENE 76 - PICS - SPENGLER AND JANINE
LOOK UP L. AT O.S. LOUIS AND REACT.
SPEHELER TURNS AHA‘! FROM O-S. LCAIIS.

SPENGLER (into phone)
I think that would be extraordinarily
dangerou s .

TIENKHAII {over phone)
Okay. well...

SCENE 77 - INT. O.ANA'S BEDROOM - NIGHT
- KS - VENHAAN TALKS ON THE PHONE.

VENHTIAN (into phone}

T

TO].-14

704-10 I

710-O5

738

739

TAO

...hold onto him. 1'11 be there in a "1
little \el'l11e.

71¢-oa ’

_- 7 _ 3 [___

J II just met the Keymaster. He's here :/693.8 T 693.0 1.8
with me.

we must get them together.
(them : i.e.. ‘the Gatekeeper
and the KeyIiaster']

"--.. CI99.0
T T
I

I think that would be extraordinarily T 705.3
dangerous.

Hold onto him. 1'11 be there soon. T;11o.a ‘ m.a/ mo
(hill : LOWS)
(there = i.e.. at the Firehall'IT T

M3 - (130)

T T

T

- I

T

101.12; .;z.1z

'--eD \D r-- N

___I:_

JI-

T FT TT T



__ytnos_1susTtasA W e}1é§a T51-_2.a ___ __

IÀ

.___.,..._._.._.-.....i_"___-

CENE 73 - INT. FIREHRLL CW4!-IUTER ROOH
NIGHT - PCS - SPENGLER ANO JAIGINE ON

THE COUCH. SPENGLER TALKS ON THE
T P!'DTiE-

SPEIIGLER (into phone]om.
Eban¿ffk was "Jo ru¿no¿ti as |.ou1:~; Asums |..st. .up;_-genus SPET-IGLER A PAN.
SPENGLER (to Louis)
Thank you. Vina. {to Janine) He have -Ta -lbN

T to find Ray. I need him here in|hediate- .
Ty. T T

EUUTETIETS uP‘l'FE LAT'TP_AND T-HTS-IT 1
o_sT=tnoT.a_a. 31 is 1 * 72'5T1'5

'-l
I T
I T

; SCE.'!E 79 - INT. OANA'S BEDROOM - NIGHT
T» HIS - VENKHAN CRAHLS L. ACROSS THE

FLOOR TO THE BED AS CAMERA PANS HIT!-I T T
HIM TO REVEAL DANA LYING ASLEEP IN BED. T
VEIIKNAN IGIEELS NEXT TO HER AIIO TAKES
HER PULSE.

noun
d news. honey. l gotta go to work.

T
TLI|t=_a_D0G AS SHE SLEEPS. i i g _ I,;_ \

,vtmouT.: [tont'd} '
They. will you stay here in bed until I

3?.‘-‘e

I

I TT get back? T
T. DANA {overlapping} T

{pants} ‘I T
‘ T

1 ‘T
EXITS R. AS CAIERA ZOOHS IN T

IRISIC OUT)
egoEs-EH

152-14 T i
T

H, scant an - en. auosou muouv - axon .T rs - an-an anus - rue tcronomz novts TT 2. noun he aoan um :1: ucnrs FLASH- T
T mt as cmzna roves n. um 11. T

(HJSIC INI T

TIINSTON {voice over)
745
ITAL

hey. Ray...oo you oelieve in God? I

We have to find Ray. I need him
T imnediately.

I

743 T|Bad news. honey. I ot to o to work.9 9(honey : a term of endearment)

‘ m ‘um you Stay in bed pm": 1 get back?

liey. Ray...do you believe in God?

AAB - I131)

T

; 120.12

T
I
i
I

I

732.3

T 138.0

‘ 151.2

T 125.0

TT

. 737.0

"-T-I FT e-0 GI

T 161.4

J

1T CUle‘l’lNUI"fP:f7iND DIQI-OGIJI _FN°7.77T IJITII ?I"|'l..I ITTAIT 1 IIHIIH . PTGI. '- T ~ T T T T T T T

J5 -I1-

4.3

3.8

he e |—I hi

I
T

e
e

.-T.___.--.g_._...
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_ my esAI‘l'II rijrte _ gran?colvrguirv ant: pill-OOUI

sctna an - {CONTINUED}
i STANTZ {voice over} 7
i Never met niin.
;

STRNTI AND H1mSTON RIDIMG In THE ECTO- ‘
i40BILE. STANTI IS LOOKING AT A LARGE
5LUEPRINT AN0 IINSTUH IS QRXVING. ThEY
BOTH SHUKE CIGaRETTES.

i
i scant a1 - .=:s - THROUGH uxuosmtto To

5 HINSTON
_ Yeah, vell. I do. And I love Jesus‘
r
5 style. you know. (chuckles) ‘
! 1
=STANTI
E This roofcao is maue of a magnesium

ltungsten alloy. *

Sll¿iz LUEQE5 IRE EiuÀ¿¿luli. I L

i HINSTUN
Hhat are you so involved with there?

yuacsnu. __ f s t l
ANTZ
ese are the blueprints for theE733535

III

Ill truotural ironwork in Dana Barrett's \

-7.H

pertment buildinq. and they're very, 3

ery strange.
- [MUSIC DUT}
i ‘|lINSTOil ~
’Hey, Ray...do you remember something in;

ithe Bible about the last days when the %
‘dead mould rise from the grave?
.5 ao1-oe

I scent sz - ms - THROUGH vxnosnzttn-ro smrz as |-|E touts uP.
iSTlNTZ

seven twelve.

l

Never met him.
(Never : i.e.. ‘I never‘)
(him : God}

Yeah. well, I do. And I love Jesus‘

§This rooftap is made of a magnesium-
tungsten alloy

(roofcsp : top covering of a

(2 do : i.e.. ‘I do believe in 1
the existence of God‘)

Hhat are you so involved with?
{involed with : interested in -
occupied with}

The blueprints of ironwork in Dana's .
iaoartment building. f
* (blueprints : structural

diagrams. usually written on 1
blue paoer}

And they're very. very strange.
- (they : the blueprints]

Do you remember in the Bible about'the
last days---

(lest days : i.e.. ‘the lest
days before the end of the world’)

i...uhen the dead would rise from the
lqrave?

l

754 I remember Revelations 6:12
(snetks lips} I remember Revelations ‘ {Revelations : one of the books

of the Bible} l
(g:%2 : i.e.. ‘chapter 6. verse
1 '

l l

8&5 - (182)
v ___:——i__ L __ __ 1 _ ——

761.10

763.10

770.4

775.8

780.4

“-J86.0

"Ml 92.0

797.8

802.4

.1
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I

I
I

1|

CE.|E B2 - itonrrnutnl
IIIUITRNTI (cont'd) _
“And I looked as he oocncd the 511111

seal. And. beholu. there was a great

earthquake. And the sun oecame as

black as sackcloth."
817-O6

SCENE 83 - PIS - THROUGH HINDSHIELD
T0 HINSTOII AS HE DRIVES.

STMTZ [of-F}
“And the moon became as blood."

"And the seas boileo. and tne skies

‘F21 I . "
B24-15

CENE 84 - HS - THROUGH HIHDSHIELD T0
Ti-.NTI Mu HI-.ST5N.

11-‘L-2L¿lll

aiaiz
udgnent Day. (Hons)
INSTDR
udgnent Day.

S‘l’.lNl’Z
Every ancient religion has its own
myth about the end of the world.

[HJSIC IN)
B36-10

SCENE 65 - I-‘(IS - THROUGH '||Ill0SriIELO T0
HIIISTUH AS HE REACTS.

HINSTON
Myth? {chuckles} Ray. iias it ever

occurred to you that maybe the reason
we've been so busy lately is because
the dead have been rising from the
grave .

850- 13

"--I""-J(llU1DIU1

3“'3an3!~u

irso

I

763

751 "1""? * /830.14 I

I 762 _-Ills it occurred to you that maybe ve'veI 839.8

I'D

__._--I

IAITII HTLI 1 STAR? Plee|l|; WLITGI. I

i l
"1-|e opened the sixth seal. And. behoIa,I a07_o ; a13_a 55,4
here was a great earthquake." I I E -

{See the Bible. Revelations 6:12} I ~
- I

: I
817.4! |3.a_ "The sun became black as sackcloth." 813.12 u

' I i- I

i"The moon became as blood." a11.12 I azo.4 i2.a '

Àan? the seas boiled and the skies I s2o.12 ~ 9.24.121 ‘4.o
- e I I

-Ef}-I"'__'""

QI“ "-I lbJvdqmsnt 00- ‘ azs.12 f2.s E{suoooseoly the end of the world I '
when God comes to Judge mankind} I

very religion has myths about the end I 832.2 1 a35,a/ ‘a_5
1' the world. I ~ .

to3 to av I-0

333.2 I1.4

been so busy lately because... I
I I

I

...the dead have been rising frtl the 846.8 IB5D.12/ 5.4
. 7 I“grave. I

I
I

I ‘ I I

MB - (1831 l
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1
I
i

I
II

SCENE B6 - FNI3 - THROUGH NINOSHIELO TO
STMTZ RS HE TURNS R. T0 O.S. HINSTON
KNO RERCTS. HE LOOKS OOHN nN0 RERCHES
FOR THE O.S. RADIO.

START2
lion about a little music.

850-ID

SCENE B7 - HIS - THROUGH HINOSIIIELO TO
UINSTON RS HE CHUCKLES IIERVOUSLY. O.S.
STRNTZ TURNS ON THE O.S. RROIO.

HIHSTON
{chuckles nervously) Yeah.

{SCORE HJSIC OUT)
IRROIO MUSIC INI

665-O3

SCENE 68 - EXT. BRIDGE - NIGHT - F5 -
AERHL §HOT - THE ECTOE-DBILE HJIIE3 R.
RLONG THE BRIDGE TOHRRO HAN!-IRTTRN AS
CREERR HJVES R. HITH IT RNO PULLS BACK
TO REVEN. THE IIRNHATTRN SKYLINE IN 26.

383-0

SCENE B9 - EXT. FIREHRLL - OR? - MS -
TI-IE GHOSTBUSTERS LOGO NBOIIE THE NOR.

386-04

SCENE 90 - FS - LOOKING RCROSS THE
STREET T0 Tl-IE FRONT OF THE FIREHRLL NS
A POLICE VIN RNO I. POLICE CAR PULL UP
ONTO THE CURB IN FRONT OF IT. R REi.i
ERR CAR ENTERS L. AND PULLS UP NEXT
TD TI-IE IIRN.

[RADIO FNISIC SEGUES
TO SCNE FIJSICI

PECK tmtns L.FG.. tsnnvnvo A BRIEF-
tsst. mo I-nuts so. atnoss rut sratrr.an EPA omclat ens our or mt RED
can mo vaucs a. T0 PEEK. i-IANDING NIHa mum snvttort IIIICH CIIITRINS R
BEARIIH IÀP~RMT- A ton EDISON nan ans
our or THE van mo a rotict carmnerr: our or mt routs tan. THE col
EDISIII HAN AND THE PRICE CAPT!-IN JOIN
PEEK AS HE HALIG 60. TOMRO THE FIRE-
NNLL OMB.

910-I2

764

I
I

1

How about a little music?

MB 184!

I
I

I

853.6

i
.

I
I
I
I

360.10!

I I . ( I

‘IT T iif_ L— i’ _ ~: I — H *1

__..___..i...-L-..-.-.l_

I

I

2.5

J

.,__,.-A..._....._.-



1_u.t_£%ns ~Fu= I-I =1 TI _ '7 _ _ L
I-*===_IIV __¢cl|e1'm|..||1"r auo pnatocue ] nI0_._ nae-rem 'rrr|..a: e-raer I Àea||a-1

I

II .

on rs IJAIIIIRE IS nmno to at
SNALL mitt on n PECK rut POLICECAPTAIN mo mt con tozsou nan men II THROUGH rut noon IN as. THE con toxson I

I u saurs tat oooa atmno rncn. I II 92:-04 I I -

, SCENE 91 - INT. FIREHIIILL RECEPTION RRER ‘
I - - - FF "AT

I i I I

I
NA

*1“l"\Ul

(ENE 92 - FS - PECK DECKDNS TD THE CON_
. DISON HAN AND THE CRPTRIN. I

EEK > I
his Hey. !

I HRN URLK R.FG. INTO THE RECEPTION RRER
I RS CRHERR PRNS HITH THE CAPTAIN AND ‘ I

PEEK PRST THE CON EDISON NAN TO REVERL I IJame in R.FG.. notonlo a CDFFEEPDT. II snt nuts to stop Tl-IEH. I _ IWe — e ———I .
I JRIIIINE I I I‘
I Excuse me. ‘ . I I
 5 I
CONTINUE IMLKING us. as sat vatxs I ' I

I ancmano IR mom or THEN. tn-can PARS II n. HITI-I men. JANINE mnttv stops I
1‘ moi as out¿ts notos IN ncs. ;

(nuszt otrrl I I
I I

JRNINE C'C| II ~
I Excuse I2?“ Jugt where do you think 755 ‘HDETE 4° Y“ thin" J'°“"" 9°1"97 941-13 ‘ 945.8

you're going?
PEEK I
st” ‘Sid.’ miss’ or Pu M" you 766 II5tep aside or I'll have you arrested 946.0 I

I arrested for interfering with a polite {'9' 1"t="sI'1W-
of-... I

950-us I I

950 . 4/

i SCENE 93 - ncs - PAST PECK. L.FG., to IImunt as PECK nuts TD STEP PAST nan.
SI-IE notos I-IIN Back. I I
PEEK
. . .-ficer.

‘ JANINE (overlapping) II 767 I've|Dh. no! I-lold on! I've seen TV. I ‘ l'lQl“G
seen TV. I know you can't cute in /960.8
without a warrant. ‘ 957.0

II _ I I_TV : short for. ‘television-I‘) I I
I H11 IUU CI" C Ca‘ I|'l MT! Ii CEIOIIE D. I (“Q1-If-ant ; cnuft orÀer ‘

- _ a goverment official to enter
warrant or a an-it or something. and inspect certain property) I

I II I
1 I

M8 - 185) I__ ___ __ ( __ ___::QII _ I _

.3. 12 ,

4.4

6.3

I

I

I

I
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I SCENE 93 * ICUNTINUEDJ

W”?-ioT.'l5§ ¿rm: miFi|.A"E¿W!TO'FE um
ta: uamur zmosso. __ s

EEK I
9!" ""1 9'51" in ¢°"'"""" ""99" 768 ~Cease aH commerce order, seizure of : 957.3

premises and b tn ...
. ¿n" 97 9'5"i5'5 ‘"9 °h"t"5- bi" (referrirgl go" theevt¿¿ious court

d_ on the use of pulÀic... or as he possesses} -

ll1"‘)

‘WI OI \D 10

. 555115 9.1 . ncs - PAST mums. a.ro., roi
5 PEEK AS as uo|.os up ms unnmr IN nee 1
, ENVELOPE. TI-IE con EDISON nan smaos i| sauna um nr |..ao.

PECK ‘
F ...ut'Hit1es for non-licensed waste 1 ---0‘? Public ut'IT‘1t1~‘-'5 for viii»!
; ‘ handlers and an inspection order. N 63.12
5 handlers. and a Federal Entry and In- i

i |
1 soection Oroer. I ; .‘

_} \

' ' Eas sus mums um mo REACTS. LETTING 1 . \an-I oo. rm: con eorson mu Fou.c-us . *
. LS. PEEK. ____ _ 1 1

T W w 97T:T2 \

1 SCENE 95 - INT. FIREHALL BASEMENT — NY
‘ - HS - SPENGLER MID LOUIS ARE STANDING T

BY THE SHELVES. SPENGLER IS LOOKING1 mouon mas mo roo|.s on ms saw. \
a SPENGLER ‘

‘ 1111:. there's one more test I'd Hke to 779 1'6 HR! B0 10 OM MOI‘! 395% \/972.0
§ perform, if I could. ‘

‘_ JANINE (off) [over1aooing}
Egon!

;1 ‘i -
\lSPECKEllTERSlG.ATTl'E1'OPOFT1-IE 1‘

\ STIIRS Ill‘ HILKS F6. MHN INTO THEgssnam. . 9 9
* is; JIIIINE {off} (:ont'd] *,g I W1“ to nap them. {Àu O", H. 7'71 3 gxgngo stoo them. He says they have 977.3

W says they have a warrant. . 1
A

as - use) A
\

9' — i i

963.4!

970.0

975.4

982.2

5.4

g3.¢

4.10 5‘

5.12

I I

I

I



GHOSTBUSTERS -. ens Pf 929 I
__ _ ' * ' _._ _ . S 7 esiflil _.._ ' ' _. _ " " ' ' _ ___

7 com-mun-v Ans? omuouue __ _ _ EAITII W eraser ruruau 1 ITOI. 1

Illcans 95 - [CONTINUED]

JANKNE ENTER BG. AND FDLLDH PECK FG.
DDHN THE STAIRS. SPENGLER AND LOUIS

' STEP BACK R. AHAY FRDI1 Tl-IE STAIRS AS
CAHERA DDLLIES HIT]-I THEN. PEEK AND
HIS HEN STOP IN FRONT DP SPENGLER.

l

I

-T9E'TDN'EDTSDi'i¿T'TFE'IIFTIT¿'INU“""j

U!

l

PERGLER
Excuse me. this is private property.

=nno aoxss on rue HALLS sun oivss IN-
STRUCTIDNS lowing con go;s0!_!5N.

%§“;s‘

. CK {to Eon Edison man}
ut this off. Shut these all off.

ENGLER
m warning you. turning off these

5 machines would be extremely hazardous.
I

. LOUIS IHITATES THE GESTURE. LOUIS THEN
I INITAT£5_EECK'S HAND GESTURES.
!SFENEEEF'EE§TDRE§TiTTR'HTS'FTNEET'IDU'T

n'0

-0|-:m

-rs --rt tell you what's hazardous. You're
acing federal prosecution for at least

Now either you shut off these beams or
A shut 'el off for you.

1DD3-14

;¥§§§%ggsrsg §rE§’s e

EXT. FIRE!-IALL - DAY - NFS -
1 ICEHAN LEANING AGAINST HIS

‘ .TDVENl0'lANASl'IEGETSDUT
T THE CURB IN B6. VENKHAN

TDNARD THE D.S. FIREHALL.
TIE PDLICENAN.

1D1D-12

SCENE 97 - INT. FIREHALL BASEMENT - DAY
p - NS - SPENGLER STANDS IN FRUIT DF SGIE
I ELECTRICAL BOXES DN THE HALL. BLDCKING
‘THEN FRCH D.S. PEEK. JANINE AND LDUIS
i‘sTAao atazno svsuotsn.

half a dozen environmental violationsi

1
EEEK EDINIS TD ALL INE ELEEINIEL WIRES 5

I

i

I

This is private property.

Shut these all off.
{these : i.e.. ‘these power
boxes '1

Turning off these machines would be
hazardous.

?ou're facing prosecution for at least
Six environmental violations.

Shut these off, or we shut them off.

JAB - (IQ?)

I

;
ll
1

lj

\O1hi a l-I (D \O@(II C} ll“44___._ U\

I9as.a \‘9e.n .2.a

983.8 992.12 4.4

ss:.z 31000.0 95.14
I

!.DDD.E '\1DD3.14/ 3.8

i
I

I



' '1GHOSTBUSTERS Z W -1 410 L -1 so W . f 7 i _ f
HOce|v1'|r-lung Ana o|a|..o_s_uI_ _ _ _ 4_ uneven nrte eraer

r“"‘I'I

5 scent so - nrs - PAST THE con sorson I =

I I

SCENE 0? - {cormuuioi
SPENGLER _ _ 1
Try to understand. Th1S is a high

‘ment s st .yqltggg laser containment system. - I y an

Simply turning it off would be like

dropping a homo in the city. L
[DOOR CLOSING} -

1010- 10 5
I

NAN STANDING BY THE GHOST CDNTAINHENT '
BOX, R.FG., TD PECK, THE CAPTAIN.
SPENGLER. JANINE AND LOUIS STANDING BY
OTHER ELECTRICAL BOXES ON THE HALL IN
B6. SPENGLER IS BLOCKING PECK'S HAY
TD THE BOXES.

PEEK
0on't patronize me! I'm not grotesque-

‘ Epeople you oi
ly stupid. like the people you bilk! I {hilk : cheat - dupe)

INS AND NALKS FE. DONN THE STAINS I_o_ T115 anstnsnr. y_ ,___,.._ I ;
I

manna I
t ease. Officer. I'm Peter venkman. 1

1028-00

E3

"0an‘i
955P33

2"
- HCS - VENKNAN LOOKS R.FG. AT
CAPTAIN.

mow: I
think there's just been a slight mis-

HlI "--Ia}.

#4.--_-_.44..AA._A444I

Turning it off would cause an explosionI 1015.14 ‘ 1019.5

I779 ;I'm not grotesquely stupid like the
lk!

At ease. Officer. I'm Peter venknan.
(At eese : Stand at ease. a
relaxed military posture]

I 731 IThere's been a misunderstanding. and I
rstanding, and I want to cooperate I \ I0! $0 ¢00P¢PlIc-I

in any nay that I can.
1033-10

SCENE IDD - NCS - PAST VENKHAN. L.FG.. I I
TD THE CAPTAIN AND PECK AS PEEK ANGRILY‘
TURNS TD VENKNAN.

PEEK I
Forget it. Ienkman! 782 Forget it!

IAB - I183]

7?? IThis is a high-voltage laser contain- -/1011.0 I 1015.6

“H.

._?;:____r_______h-___._

, .

019.12 jlD25.D

g-e' 1025.6 028.0!

~ ID2B.5 i 1D33.5/

1 I|

141003.12 I 1025.12

J ,

FIHIIII I ITGI. I, ff,

“**“G_“h_I”'F__

DO\

I I1

‘5.4 '

I

.2.1D

I .
‘ .
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CDNTINIJITY IND DIAI-DOUI no. 7 ééwaeren nit: one-r ruwuw irroe."r_.

Iscsnt 100 - {CONTINUED}I
,§Pscx (¢0n:'a1 ;
I YOU had your chance to cooperate, but

‘you thought it'o be more fun to insult
. I
lll. Hell, now it is my turn, wise-ass.,
I 1043-06 I

Isczut 101 - ns - JANINE. snsnctzn ano
Itouxs STANDING av THE ELECTRICAL aoxss _i on THE watt. I

II svsn01tn
,He wants to shut down the protection 1
I
I grid, Peter. 1
r 1046-10
I

ISCENE 102 - HES - PAST PEEK, R.FG., T0 '
~?ENKHAN.

VENKNAN
You shut that thing down'and we are not

gonna be held responsible for whatever I

happens.

5?}:
Fl

I17‘

{overlapping}
he contrary, you're gonna be held

re-... I, 105:-01 1

scans 10: - nos - PAST vznchnn. 1.r0..T0 nzcx. THE CAPTAIN HATCHES IN as. I
PEEK

I...-sponsible. I

IYENKHAN {overlapping}
I Np. we won't be held responsible!

1

PEEK (to ton Edison nan) 1 1
Shut 1: off! {°"' ‘I’ "9,

CONTAINMENT 00! AS CAMERA PINS HITH HIM
PAST VEIIIOIAA AND THE CAPTAIN T0 INCLUDE

‘THE CON EDISON NAN._ __ W ;
NENKNAN [off]
0on't shut it...
TÀ'E0i'!0T§0h nAi‘T0hns‘1.’l0'0T3.*
vznqhau.

| ”" A ”f0S§:0F"'

783 ,Y0u had your chance to cooperate, but
‘you insulted me. Now it's my turn. 1

Imy turn : i.e.. ‘to insult I
\ and abuse you I

I
I

704 IHe wants to shut down the grid.

the ghost storage facility)

705 IYou shut that down and we will not be
Iresponsible for what happens.

786 Shut it off!

707 0on't shut it off! I'm warning

I0 __ _

[grid : protection grid on

~ (we : i.e.. ‘we Ghostbu$ters') ~

* AAB - I189} ‘

'1 1I .i .

I I

I‘ '

1036.4 1043.4! '7.0 '

1046.8! 2.12. 1043.12 I

I 1041.0 11052.01 "s.0 I
I I

1056.0 2.2
I I

1053.11

1001.01 I4.a Iyou. I 1051.0
ne end)(over see



I ii _ _]IAAOIjiL W OW""\ 1‘:
CONTINIJITY AND BI-Al-QQUI IIIITII YEI-I ITIRT FINISH j I-val:

I
!

1

I

I
1

I1
I
:
J

CENE 104 - HCS - VENKHAN POINTS R.FG
T THE O.S. CON EDISON HAN.1'10

NENKHAN _
...of-F! I'm warning you.

1061-O

SCENE 105 - HFS - PAST PECK, R.FG., T
VENKHAN AND THE CON EDISON HAN. THE
CAPTAIN, JANINE. SPENGLER AND LOUIS
HATCH IN BE. THE CON EDISON HAN TURN
TO PECK AND NERTOUSLY POINTS AT THE

.EHOST CONTAINHENT BOX.

CON EDISON HAN
Um, I-I've never seen anything like ' I88

this before. I don't. .
1067 0

- .1g

§¢n In

NE 106 - HCS - PAST THE CON EDISON
L.FG., TO PECK.

CON EDISON HAN
...knou--

PECK Iinterruntingl
Yeah, I'm not interested your opinion

La ust shut it off

SCENE IO7 - HCS - PAST PEEK, R._FG., TO
THE CON EDISON HAN AS HE NEACTS AND
TURNS TO HOVE L. CAMERA FANS HITH NIH I
PAST PECK TO REVEAL VENKHAN AND T1-IE
POLICE CAPTAIN AS YENKHAN STOPS THE
CON EDISON HAN- JANINE, SPENGLER AND
LOUIS HATCH IN B6.

NKHAN
friend. don't be a jerk.if¿i

TEE'CIFTITN'FDSNE3'VENiNIN'EICI'ET'1T"'
cnntns FANS HITH HIM PAST rut con 201son HAN:_ I _”_ W

I
- I

1071-13

___._-'_-__I
8 I

O I
I

S I

4
I |'-J

. I 739

CAPTAIN
Step aside!
PECK (off)

1 If...
1079-O9

I 790

was

I've never seen anything like this
before.

{this : referring to the
ghost tdntainnent box)

I'm not interested in your @pin1qn_
Shut it off!

(jerk : stupid, f0o1ish person)

Ste aside!

I
I

___,.____________t___

1053.4 ;1o66.12
I
I

I

/1067.4 1071.12!

ry friend. don't be a jerk. 1u74_g 1g77_3

P 1070.0 1019.3!

‘A5 - I190)
I*<. ee._ _ _;; _

II

|
I

I
I
3.0

I4.B

B.D

E.8



7OHOST_B*I.IS_TERS 51 us LI I‘-L ‘A. (Al

r- 7 7 IAITII T1ThI_ _ ITAIT‘ I; lllllll-I l"‘l'B I’.
I
I_ commui-n mo oiatooul:\ _

I

2:"2Pl“ l.lle—l -D

Q - HCS - PEEK LOOKS L.FG. AT
CAPTAIN.

PECK
I...he does that aqliÀ. you can shoot
I him.
~ 1051-
I

1- Lu

scare: 109 - ncs - vsnxmn mo ms can-
; mu LOOK ma. AT o.s. PECK.
I canmn (to Peck)
I You do your job. pencil-neck! Don t

?§9
- Iloenowto do mine!

KHAN Ioverlaooing}
nk you, Officer.

IOB?-DI

Isczua 110 - ncs - necx.
IracxShut 11 off!

1088-O7

‘SCENE 111 - nrs - PAST PECK, 1.10.. TOIra: ass? or was onoun 1n rut BASEHENT.
Ira: CAPTAIN nan THE con EDISON nanIatnncz AT EACH OTHER HITH TREPIDATIOH.

11+: con toxson am TURNS no mus as.10 THE ELECTRICAL soxzs AS SPENGLER
sews 0u1 or HIS usv. svsnotan ossrunzsTD vsnxnsn. INOICATING rust tn: HHOLEPLACE 1s sauna anou uv.

, 1090-03

angé¿¿ ml

112 - HCS - VENKHAN LOOKS R.FG.
SPEHGLER AND REACTS. HE STARTS
R.

I 1099-1a

£E§,;_’_,11:?age:
- HIS - SPENGLER ANO JANINE

TO TIE GINNER OF THE ROG!
HALKS DO. TO THE STAIRHAY,

CAPTAIN IS STANDING.
11D3-I5

I SCENE 114
IALKS B6.

Ia‘£25
TIE CU‘! EDISON HAN
ELECTRICAL BOX AND

IREACHES FD SHITCH AS LOUIS STANDS
INEIT TO NIH AND NATCHES. THE CON EDISO
“HAN POLLS I-‘Gall TIE SHITCH. CAUSING THE

LIGHTS TO DIN DOHN.
1110-15

I
I
I

r|

I
I

792

‘--I IDhi
re-I:

79

r

o do mine!

4 iSh|.|t it off!

I You can shoot him.
1 {him : Venkman}

on do your job! Don't te11 me how

can - (191)

I

___?
,0

11019.12 I 1001.124

IOB2.2 1085.l2

/1001.2 I 10aa.7/

2.0

4.lD

1.5

|
I

I

1
J
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CUNTINUIYY AND Dill-QGUI HO. MIITTI ‘l'l'T'|-I

I

I
I
I
I

I

I

I
I
I
I

SCENE 115 - CS - CAHERA ZOOHS IN ON T
RED LIGHT ON THE HALL AS IT FLASHES.
nu ALARM STARTS 10 souno.

{ALARM suzz

SCENE I16 - INT. OANA'S BEDROOH - DAY -

INGI
1113-15

HFS - HIGH, OHERHEAO ANGLE - LOOKING
STRAIGHT OOHN AT DANA ASLEEP IN OED
AS SHE PANTS OUICKLY.

DANA
IDantsI

Lnna¿tÀ'*1:2:1:

- HFS - PAST PECK, STANDING
LOUIS AN THE CON EDISON HAN

BY THE ELECTRICAL BOXES IN

1117-II

NE 11? - INT. FIREHALL BASEMENT -
R.FG.,
STAND-

BG.
NINE. SPENGLER, VENKHAN AND THE CAP-

TAIN ARE STANDING AT THE BOTTDH OF THE
STAIRS ON L. THE ROOH IS DARK.
ONLY BY THE FLASHING RED LIGHTS

[ALAHH IN]

LIT

112D-O3

SCENE 113 - CS - THE NEEDLE ON THE
VOLTAGE NETEN GOES DOHN TO ZERO

SCENE 119 - HS - THE CON EDISON HAN AND
LOUIS LOOK AROUN AND REACT.

CON EDISON HAN
Oh. shit!

1122-IO

I125-13

SCENE 12D - H5 - THE CAPTAIN AND VENI-
HAN STANDING AT THE BOTTOH OF THE STAIN
THEY LOOK AROUN AND REACT.

112?-14

SCENE IZ1 — HTS - PECK LOOKS AROUND
AND REACTS. HE STEPS BACK R. AHAY FROM
THE GNTST CONTAHIIENT BOX.

SCENE I22 - CS - CAHERA ZOOHS IN ON THE
RED LIGHT AS IT FLASHES.

113D-13

1133-O8

1;

I I'l'l

1 I
I IP

I

I 795 on. shit!
I (shit : a vulgar expletivel

AAB - I192)

I

I
1123. 0- l\3

I

I

9-1 g_a

‘TA I1’ ' FINISH ! ITDI. '
I .
I I I

I

25.121 2.0 I
|

I I



GI-IJSTBUSTERS In 4lB nr _i _ _
|:ommu|-{#1 gag UIALOOUI .5*w— _ nun +11-1,: ‘Till’ "—w I!7NIIH ET3

I 

I SCENE 123 - HS - PEEK EXITS L. RS STEAM
STARTS TO SHOOT OUT OF Tl-IE HALL RROU
THE GHOST CONTRINNENT BOX.

" 1135-

UlI1 l"'IZ l"'l 12¢ - NS - LOUIS GRINS RND STA
CORNER RS THE OOH EDISON HAN
FG. TOHIIRO THE O.S. STIIIRHRY.$0-QCZZlÀ-I

I

I-I"'l 0

5 SCENE 125 - HFS - VENKHRN, THE CAPTAIsrznsuan, JANINE mo me can EDISON r-ml - _

NO

13

TS

1137-OE

IN

1 RUN B8. UP THE STRIRS RS BRIGHT LIGHTS
;START TO SHINE IN THE ROOM.
‘ 1139-05

;5CENE I26 - CS - BRIGHT LIGHT SHINES
ih-IROUGH THE CRACKS RROUNO A BRICK IN
I LL.

I141-

SCENE 127 - HFS - BRICKS BURST OUT O
N

BOX. BRIGHT LIGHT SHINES THROUGH TH
NEH INILES IN THE HALL.

(AUIRN OUT I 1143-

1EE§_____
NE 128 - INT. FIREHIILL RECEPTION

ER - DAY - FS - IIENKNAN ENTERS BG.
I FROM THE STIIIRHRY DOOR, FOLLOHEO BY
IUPTAIN, SPENGLER. -JANINE, THE CON
IEOISON H-IN RNO PEEK. THEY RUN L.F6.
ITCIMRD THE O.S. FRONT ODOR RS BRIGHT
I LIGHT SHINES OUT THE STAIRHAY OWN

- NGLER {shouting}
ar the building!9%om

:Fa.m':1; TH: on-regs.___ _

13

F
THE HRLL RROUNO THE GKIST CONTAINIE T

E

12

TI-I

IN BEI-

FRGI THE STAIRHAY NM IN BG. NE RUNS

mi

a '1 ' 1

——-—<

_6__

-1ms I ear the building!
{i.e.. ‘Got out of the bui1d1ng!‘}

I
Isctnt 129 - EXT. FIREHALL - on
vinmm owls me nouns mu nuns
om’ OF THE BUILDING. FOLLDHED av THE
WTIIN. JAHINE. SPEIIGLER. Tl-IE canWson ma. PECK mo LOUIS. 114:? ALL

;£x11' L.FG. As 111: FIRE!-IALL mars 1'0I £XPLiIJ£ BEHIND 111524.
(Emoszous IN)

I 1161-

=1;3

-* _ _ 7;

TTSSTIIB

EDI

O1

i us - (1931

114-B.B

I

I

0-0 ll-I UI 0-I ‘IQ l\I 3.4

I
I

I

I

I

I



Q-n51j_pus'r5ns:__ H I'll?’ 4&5 "M11351 V __*__*_? 7 i
I:_en~rmu|'r'r nun DIAI-OOUI ‘ rm. I 7_7____ l1AI‘|'lI *r1?1..: rrgarr I mum: LIIQQ.

I I
. I
I I I
I scan: 130 -. rs - mu man - THE aaouv 1I nuns 1.. our or ms rznznnu. AS 1 cnoun I
I amrzns 1n THE smsrr mo -mcnes ‘man. .*. snout nun smxs FLY um ms noon AS rueI r1n£w\|.1. INTERIOR smonzs. " =

1164-13 ,‘ '

I
‘SCENE 131 - LS - HIGH ANGLE - LOOKING = .; srnnxam mm AT ms TOP 0; nu: |=1n£mu.u : ;
I as 1 an OF LIGHT BURSTS rnnousa THE I I
: aoor or ms su1|.n1ns. A cnouo sarazns I iIon THE smzrr a£1.ou. - I
; IEXPLOSIONS our) I I115a-as I

:11: 1:2 - m. oamrs aznnoon - on -s - axon. ovaaucao mm - LOOKINGman-r noun on nan IN sen AS sue I
KENS HITH R START. |

(MUSIC IN} 1naua -
(eases) I1170-02 II P

I I

EEHH

SCENE 133 - EXT. FIREHRLL - DAY - HFS - ‘
= PECK IINO THE POLICE CAPTRIN EXIT R.FG. I
I INTO THE STREET RS LOUIS REHAINS ON THE I‘

SIOEHRLK IN FRONT OF THE FIREHALL ANO IISTANOS 1n A suouen or SPARKS.
! 1115-13 I

scan: 114 - LS - mu. ovzanuu was - I I5100:1105 smzam noun 11 rue row or ms I , » I,-r1asmu.1. as A am. or run: auasrs I » I II nnousa ms HOLE 1a ms csn.1m;. reamsIuxrcu FROM ms smrr anon. I I I
I (EXPLOSION) ' I I

1130-12

EEIIE
"!In1

ggggzggiT§°2§a

LOU MOLE - LWKING I
F THE FIREHRLL BUILOINB I,
FIJI‘ SPDOTS UP WT OF I

THE SKY. PEOPLE RUN I
£1 111 rs. I

nan-10 I I I
I I I

SCENE 136 - ES - YENKHRN HO SPENGLER 1 ‘
L00! UP R. RT TIE O.S. FIREHRLL RS I
OEBNIS FRLLS DIIHII RROIINO THEN. YEHKHRN I
COVERS HIS EYES ERG! THE DUST RNO TURNS
RHRY.

I
. \'EN|uw|
I um:

I 1131-11 I
I um - E194!

I



GNOSTBUSTERS In 4&3 I! 3? I

__ co|~mnum- mo um..oau: I no; I _ _ nag? 1'1'r\.l__ _ _ lnrr Lrnuun I
ITGI. '

; scent 137 - nrs - rmsw THE nous or ‘mt I -I tn. can 10 ms cn0u0 or ONLOOKERS AS
- THEY cove: 10:10 HEADS mun ms FaIu.1u0Iumls I040 snout. I

1109-09 ‘ I I

S‘£8

7‘In
,_____:n-___.__444444

tut 1:0 - as - ms can amsou mumus 1n ‘n-|£ HIOOLE OF THE cnouu mo . Ims ms nun. I ,1191-09 I I

_ SCENE 1:9 . rs - HIGH 11401.5 - |.0u1s " I, smms IN morn or THE FIREHALL I040 I
I LOOKS up AT ma mums 0201115 IN u0n0 II ms 0110110 REMAINS R 01s'rImct saw ms I

I FIRE!-IALL IN 1.1=s. 10015 smrrs T0 am I .L. mun mt sntrr. I I I1196-00 I _ I

I sctnt 140 - ncs - 10015 nuts |.. 001m I
I THE s'mt£'r AS cmtlu 0011.155 um um I I
1 TO ntvtm. JANINE smolns av nae POLICE 1 I= ml.

¥E --1: lÀO—1

an

CROHO (off) I ~
(‘Ian and indistinct chatter continues I

under f0I‘I0uing scenes and dialogue) I

is it! ms is the sign! 797 IThis is 11: 1'1-I1: is an: sign! ‘/1196.4
[sign : 1.1., ‘that I've \

_ L 5 N L U X L I been waiting for frun Gazer‘) Ian!“ “U 5 5 jmm! :3 ,6 Is E II: I I I
Imus I
"Tells, it‘! 1 sign a‘|‘I right. Ne‘?!

A 190
120s-00

It‘; I sign III right. "He‘re going I 1200,12
out of business."

{inplyinq that non the Ghost-
I I busters will be forced Out of I

scant 141 - nrs - A cnmm or 11:001.: I (b“I‘I“'“I I ‘Iusrcazs man 0501140 POLICE mnxcmcs I -‘-2:”? ,:°I',°¿,,:I":,',::"|I,;°
RS THE ECTUUBILE BULLS UP IN THE STREET Louis - and 'p0ST.!1"" or
5511"“ 7555- (“fauna sum" ‘placard’ as used by Janine)

In: Et'r0ms1L£ sTOPs. mu 01145101 nan Isrmrz 0:1 OUT OF 11' AND swan 0501110 I I
mt 000110. 1001:1140 ur FG. In 1115 0.s. I‘F1051-.\u.. ‘ I

1217-0a

going out of business.

I us - (1051

I
i
I

i1

I

1200.4 I

1200.

____;I

ax;

4.0

5‘ 12

I
I

I



. GHOSTBUSTERS 1" MB pr 35
_ _ comuuumr nqp_ umtqauc “ puree rm: QTART

E i
I I
§5£ENE 142 - rs - LOUIS watts as. noun| n unnnou STREET AHA? FROM THE o.s. FIREq

watt. THO POLICEHEN AND ornsn PEOPLE !
I RUN FG. DOHN THE STR£ET TO LOOK AT THE
' 0 S FIRE!-IALL A POLICE CAR BONES DOHNIrftsrnsn Mat.| (notrcz sxnen In!
i ooutamn :1 '
; Hey, Iooi: up there! I
| I

5 Poucswm :2 !
.Hhat happened? Hhat's...

1 1224-as -

scam: us - us - srmz mu HINSTON nun?
L. THROUGH THE CROWD £5 UHERA Pl|'lS HIT?!mm T0 asvtnt vtmoum mo smsuan i
smoma IN ms 5111551’.

;POLICEHAN 12 {off}
.going on around here?

;STANTZ (overlapping)
; Int happened? \

!§TI¿T2'Iib HTEETDH STU? n£iT'TU"vENKnAn
.Auo_§pgasLER As ggnsnn autos. W \
; SPENGLER A
ifhe storage flcility blew. He shut off
-the protection grid.
' mm {MUSIC our)
iÀh, great!

i HINSTON
.11-net‘: bad. isn't it?
I \

}s'rmrz ;
rim:-1.

!'Po|.1tzmu :1 {my {O\f8l"1lpp‘iI'lg) ‘
‘ Keep that crtncl beck!
‘N vtnmm ii
Hhere's the tnynester?

\ ‘i

Hintact. .7 i N if }
1 QEMLER (POLICE SIREN OUT]

Oh. shit!

STAIITZ
‘Rho’: the Keyuaster?

I
"HI ill In

sou

aoi \

B02 H

O-1

he storage faciiity bier. He shut
ff the protection grid.

(blew : i.e.. ‘exploded open‘)
(He : Peck}

That‘: bed, isn't it?

Hhere's the Keyluster?

Rho‘: the Keynlster?

MB - {I961

i
l

!

R
\

I|

""'“#*

i

1225.4 i
\

1232.2 ‘A

1235.4

1239.4

FINISH 1 PTG

I

1234.10 Z

1238.0 ‘ 2

1241.4/1; 2

12:11.1: ‘ism

.a

.12

.0
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II COIITIHUITY AID nnnuoqqrei _ IAITIR 'r1"À.l _ V __ _ ITAI? _ Imnen a_l._._..I

1
1

I
I
I

!

II
0
I

I

SC

SP
Oh

ENE 143 - {CIINTINUED}

ENGLER IoverlaoolÀqi
1 Come on!

‘_5P!iELE|i'§"'I£ll‘|'._s__1fD'H§_UNT{.:’ 1”
_.,._.

IIIO
RU
HI
RE
HE

1211-04

ENE 1&4 - NS - SPENGLER AND VENICNAN
N L. DOHN THE STREET AS CAMERA PANS
TH THEN PAST STANTZ AND HINSTCN TO
TEAL PECK STANDING IN THEIR HAY.

STOPS VENKHAN AND SPENGLER AND HJLDS
THEN BACK AS CAMERA HOLDS. STANTZ AND
HINSTON RE-ENTER R.BG. AND STOP BEHIND
SP

ESE

ENGLER AND ‘JENKHAN .

CK {off}
to [on] it! 1 want this man arrestedÀ

I

P'!t_M'I_i" iz:_n, TDTETT<l'iAN._; _.
123775?

SCENE 145 - KS - PECK POINTS ANGRILY R
AT THE O.S. GI-IOSTBUSTERS AS Tl-IE POLICE
CAPTAIN AND THO OTHER POLIEENEN STAND
BEHIND HIN. UENKHAN BRIEFLY TIPS IN R.

PECK

§

Captain, these men are in crininal Y 304
violation of the Environmental Protec

ti on Act! And this explosion is a
Idirect result of it! B05

I
I

hI

SP
Yo

353%

ENGLER {off}
ur. . .

1256-O7

E 1&6 - HIS - SPENGLER LLINGES L. AT
PEEK AS CA-HERA PANS HITH I-IIN TO

LIDE THE CAPTAIN, HHD TRIES TO RES-
IN NIH. IIENKNAN AND STANTZ REACT IN

SPENQER
.aother1!

. hold...E5

___-_-L.-_-__.__

I

Iold it! I want this man arrested! 1243.8
(this man : referring to I
Venkmanl j

I

(Act : Law)

This explosion is a result of it! I} 1253.3
(it : i.e.. ‘their violation ofI
the Environmental Protection

.Act')

AAB - (197)

I I

They are in violation of the Environ- I /1247.10
mental Protection Act - I I

(They : i.e.. ‘The Ghostbusters"]

41

___¿a_W

|—I l'\I

1253.0

U-P

47.4

1

I

‘3.1Z

I-5.6

256.6! ‘ 2.14

I I

I
|
1|

I



GHOSTBUSTEBS If no P! 5_o_ I I
I i '" " I

CDNTINIJITT JNO DIALOGLII NO.

I scan: us - zconnuusoi
I Potltznsn {off} s GHOSTBUSTERS Ion}
I (indistinct. overlapping shouting con-
I II tinues under following scenes and dia- i
I I 'I logue) _ I I
I (SONG IN L _ I

"HAGIC") I i
1258-OB I

I
. I

I 2
I scout 141 - ncs - vast svznotsn, n.|=s.. I I ' I
I TD vecx, ms comm mo nu: OTHER . , I

I POLICEHEN as srsnotsa mts TO ATTACK I I ;I PEEK. ms csmxn notos nu-1 sacx. .~ I II vzmoun sums n.1=o. mo ALSO TRIES TU I
I now SPENGLER am. I -

I
I

to4 ll-_VI

CAPTAIN I
...it! Hold it! Hold it! , _ I

KFAN (overlapping) I ' I
on! I

1
SPENGLER {overlapping} I I I .
(shouts indistinct) ' i

1260-14 I I I ‘

Isuzu! 14a - rs - mu ANGLE - 11+:
; olosiausftas, rec: um mt POLICE I I§ FIGHT IN 111: STREET AS a tnouo or I I

CIILOOKERS usrcazs Fnon ssnnio ma BARRI- ICADES. FIREHEN uonx on 11.. TRYING TO * ‘
cormun mt o.s. mt. I I

_ SPENGLER
‘ (shouts indistinct] I
, CAPTAIN {overlapping} j I I

(shouts indistinct) I ‘
1264-O7 ‘

gsccnciae-rs-1'ntco|.u-norrunc I Isnoors uv our or ruc‘r1nznA1.1 aoor mo P II 1-no sxv. I
ms-1o

II If ‘I
scant 150 - EXT. SKIES nova mum-rm I

Ion - |.s - axon mots - LOOKING was-r I ‘I mt snscmtns or mo-namurrsu TO Ineootueorr-wcssxrsnooisuruno I II he SKY no-I toes: nmm-ran IN as. » ;I ms tome SPLITS or mo Ii nu-otn orI orrsaoois or snosnv non, HHICH srataoI Tmouou mt cm. I

4A3 - {I981
I‘ I ___ T”. ,,_ _

pane: mt: IYAIT I711)-non-1 I I-roe.
I |

I

i
r

I

1

1
1

I
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SCENE 150 - {CONTINUED}

NICK SMILEY ~
Uyrics of "Hag'ii:" continue under foilmi;
inq scenes and cinoguel 1

 L"v'1.'1"'1"‘*‘|'_6'r-'?-‘"511snoo s 5ms. TD_'!lRD_UPPER umIATTau._ I __ =
£294-15 i

SCENE 151 - INT. DANA'S BEDRIIH - DAY -
HIS - DANA STANDS UP INTO FRAME ANO
HALKS FG. AS IF IN A TRANCE. .

13D3-OS 1

SCENE 152 - EH. CORNER NEHSTANO AND I
SUBUAY ENTRANCE - DAY - NFS - PEOPLE
HALK AROUND THE NEHSTAND AND CENE OUT
OF THE SUBHAY. LOUIS ENTERS R.FG. ANO
BLDPS INTO A PEDESTRIAN, THEN EXITS L.
SUOOENLY. A STRONG HINO STARTS TO BLOH ‘
UP OUT OF THE 515"“. CAUSING NEHSPAPERS!
'|F'gl;LY AROUND. THE PEOPLE RUN AHA? IN

1311-1O ‘

SCENE 153 - HCS - LN ANGLE ~ CHEM 1
HJLDS ON TNE TOP OF THE SUBHAY ENTRANCE L
STAINS AS T1-IE HIND BLOHS NEHSPAPERS I
AROUND THE PEOPLE'S LEGS.

PEOPLE [faces off) ‘
(indistinct, overlapping shouting I

continues under following scenes and
diÀogue]

I313-OB

SCENE 154 - HFS - PAST FLEEING PEDES-
TRIANS AND FLYIIB NEHSPAPERS TO THE
NEHSSTAND VENDOR AS NE LWKS ANUNO IN

1315-12

\SCENE15S - HFS - PEIILE FLEE FRCM THE 1
1518'“! ENTRANCE AS A NINGED GINIST FLIES-15
LPOUTOFTIESIIDHAYAIOSCARES THEN. 1

IINGED GHOST
(scraciml

E W ‘MFR

i|
i

2

i

4A8 - I199)

;w

I|
\\

l
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SCENE 155 -
DAY - HIS -
UP OUT OF A
THE EXHAUST

SCENE 157 -

EXT. NANNATTAN STREET -
A GHOSTLY PINK VAPOR SHDO
GRATING AND FUNNELS INTO
PIPE OF A TAXI. CAB.

1324-10 ‘

HS - A BUSINESSNAN HALKS
TO THE CAB AS CAMERA FANS HITN I-IIN.
OTHER PEDESTRIANS HALK AROUND IN BG.
HE OPENS THE DOOR OF Tl-IE CAB AND GETS
IN THE BACK
AND FANS R.

Columbia bu

SEAT AS CAMERA TILTS DOHN
HITH HIN.

BUS INESSNAN
' - reeilding, Fifty seventh St

rsi
T
I

N.‘

F1 BOG

EIREII'IIN3'IT'II§T'TiE'IU§T¿E§§¿I¿'T6'TREVEAL A CDRPSE SITTING at Ins uae£L. _ I
P

BUS INESSNAN

diudle.

{off} (cunt'd}
I'm in a hurry. so, uh, let‘: not

TNE EEPSE SHIFTS |NE CAR INIO SEAR. I

Z:f'$=giag¿ '52s?

fscsns 159 -

CAPERA PANS

PEDESTRIAN
H100!

77777 7 I 7 7 N

IFS - PAST A CAR, CROSSING
STREET IN FG., TD TI-IE CAB

SE DRIVES IT F6. OUT INTO
OF THE STREET. CUTTING OFF

CAMERA PANS R. HITH IT.
(CAR HORN)

1339-1

HFS - TNE CAB SPEEDS R.
F3DO‘HN TNE STREET. BRUSHING PAST A PEDES-
|TRIAN, NH} FALLS DOHN OUT OF FRAME.

R. HIT!-I TIE CAB.

TRE'EIE"EETTS"IT"TU'IETEAE'Ii¿TR!I*ZII"iunrvzna uv_uuIu THE nuns IN as.

1;

ssiaa:3§;_’5À¢?
a

“W” ’ ” ny” 1'§Z'1T1'4l"‘T

—ACARSD1-IEALSTOA

r'538=5?: 5,2E PAVEMENT TO

1344-14

CAB SHERNES BO. DDHN
USING AN CNICIHINE

E¿olunbia building. 57th Street. I'm i 1327.3
in a hurry, so let's not deudle.

Idaudle : unit! time - delay]

GAB - (ZOO)

_...-_-i____-ii.¢.

L

1:a4.a ;1.n r
F
I

|i



s+nsnus1r:5si.E;_**? i -ijia f-1 4: *1
counnucw Ann DIAI-OIIIJI IO- Il.T‘I TITS-I ITIQT

"ET
HNIIH FPSI.

l

I

-,7___

AS CAHERA PANS HITH HIM. HE STARES UP
AT THE SKY, FOLLOHING THE O.S. GINTISTLY F

nrs - A vznnoa sznvzs A mu AT A rm‘
ma mu um omen PEOPLE REACT umA START AS ms snssu auosr men ms

pzneauzcx won-:1. auasrs our or me notinns cm.
i, saw: enusr '

1 PEOPLE on coma

H
'1? OUT OF THE HIT DOG CART, CHOIFING

‘PEOPLE FLEE IN BG.

\
\

scan: 1e1 - nrs - ‘rm-|E oucomns can nous! |nrrn A me or mans: sass on ms cuaa I IAS me cu smns orr IN as. ,nu-oz
\

scans 152 - arr. ANOTHER mum-rm 1smear - on - as - :.ou1s macs ms. Inoun ms swam PAST omen nsnzsmms -

BEANS. i
1353-O9

I
SCENE 153 - EXT. STREET CORNER - DAY — 1

DOG STAND AT THE CORNER. THE VENDOR.

(grunts)

(0189) T
1357-OB

SCENE 164 - RS - Tl-IE GREEN Gl'l‘.lST RISES 1

M ABOUT A DOZEN I-OT DIES AND SHALLUd- .
ING THEN. CAMERA TILTS UP HITH IT AS

GREEN GHOST
(grunts and launches]
PEOPLE ON CORNER (overlapping) ‘
(sisal

1361-ID ‘

SCENE 165 - HIS - OVER THE EDT DOG STA
TOTIEVENOORASIEFALLS BACKAIIJR . I

GREEN GIDST (Off)
(giggles)

51
1383-O2

SCENE166-NS-ADOGSTNSONTHESIDB-
HALK AND REACTS. =

1364-O6 l
T T
\ \

ma - £201)

i
i
l

|
P

i
a

I
|

~ EI

I F

I
\ E
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SCENE 167 - INT. DANA‘S LIVING ROOT - ‘
DAY IFS - DANA UALKS FG. OUT OF HER ‘ ,T a:0R00n. smuus uP 11 ms CEILING 111 ‘ T TTa macs. T T E

T 1309-11 T
T . T T
Isuzu: 1sa - an. sues ABOVE rwT|nA'rrAu ‘ I T T
1- on - rs - BEANS OF GHOSTLY um I T ,511001‘ om Faun ssman ms snscmzns ; T
11:40 SPLIT OFF R.FT3. AND L.FG. T ‘1:15-06 T -
. T T
! I .

SCENE 169 — EXT. TINES SQUARE - DAY - T _
T FS - PAST STREET TRAFFIC TO LOUIS AND ‘ i
T oma vanes-mmus as mev 1111.11 L. Y “ y

IAÀ

ACROSS ms smear. cu-Tm mus um l‘man. LOUIS smcs uv 11 ms o.s. T
snosru suns. T .1300-00 T ‘ i

CENE 170 - Err. nuws APARTMENT - DAV I - T 1
I F5 - THROUGH ulnnoÀ TO DANA In HER T 1
TAPARTNENT AS SHE HALKS FG. TCHARD THE 1 ' ‘ '
THINDDH. T
‘ 1305-05 T

3;a§=s§éggI(‘liar-0

’‘"2?

.55 THROUGH HINOOH TD FT .‘ ‘us FG. TO ms 11114000 IN T T T ‘
' 1391-07 ‘ T

I

E 172 - nn. uuws LIVING R0014 - T T- HFS - mnnusn Tmmou TO Tl-IE 0u0s'r- ‘T T ‘
suns 0r LIGHT as rusv sneer rs. T T
0:§'£5umm mu Mn 511000 up PAST T T

1393-D2 I
T T “ T

1:: - en. uuws mrrrem - on T Tmouaa Tmmou 1'0 om IN ms T
T1001-TTITssn:|.00|<s ra.0urn+s T T1 ma o.s. ansnv mus.

‘ 1400-1: T T T
T T 1T

s:_F0-nu-e
i n-0§=IE‘!

SCENE174-FS-THROIJGHTIINDOHTOOANA T ‘
1|: Min APARTIENT. smomv. Tl-IE 111140011 Temonzs 01n'w0. T T

(EXPLOSION) T1405-02

T as - (2021 ‘ I
Pf. e A 1». . T--- T - ,



I " Tprasff ‘saosrauswzasg __ gwgge. 44a
COIITIIOUITY AID UIALOOUI "9-

i

a
I

I
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1

i

1

"§Ill G2
E 175 - EXT. TIRES SOURRE - OAT -

LOUIS STANDS ON THE ISLAND IN THE
CENTER OF THE SOUARE AND STAKES UP RT
TH SKY AS A FLDCK OF PIGEONS FLIES UP
INTO THE AIR IN FRONT OF HIN. PEDES-
TRIANS CROSS THE STREET BEHIND LOUIS.

1407-O

SCENE 176 - INT. DANPS HPRRTHENT - OM’
— HES - DUST AND SHORE CLERR TO REUEAL
DAN! IN HER LIVING ROOM. STRRING FG.

1417-O7

SCENE I77 - INT. NYPD LOCK-UP - DRY -
PCS - PRST A GURRO, CROSSING L.,
TO HINSTDN AS HE SHOUTS L.FG. TO THE
GURRO FROM INSIDE THE CELL. THE
GUARD EXITS L.FO. THROUGH THE CELL
NOR. ANOTHER PRISNER HATCHES IN BO.

(SONG OUT}
HINSTON

_.__._.._.._.._._._____.__.._‘___.?_

I

I
T

Hey, Guard! Look, I went to make a 5 507

DUO I1.“' C‘ ans

Hey. . .
1424-10

SCENE U8 - HFS - PAST A BUN LERNING
HSRINST THE OMS, L.FG., TO HINSTON
STRNDING IN THE NIDOLE OF THE CELL.
TIE OURRO STANDS OUTSIDE THE CELL ON L.
IIMS. PUNKS AND HNOS STAND RT TIE BACK

llIls51'0.'|
...I just work with thesc 91-I13. nan!

I wasn't even there!

R. HITH HIN. TIE ltlli MO HIOOS HILL

HINSTON {cont 'd)

ms csu. IN EXASPERATIOII as wen. ms *
esouno. 7 W H _

or was CELL 1n as. I 009 I

SPEMLER (off)
The structure of this roofcap is

lezactly like the kind of telemetry
T tracker that NASA uses to identify
ideal! DI-Iisars (on) in deep space.

“—e‘—

1 ; B11

L-

Hey,
I

ieeaevla 1'1'l’L.I _ I'l'»\I'r ‘l_Ille|er| itlwng.

Guard!

(these guys : referring to
Enos toasters I
(there : i.e.. ‘when the
8119105100 occurred‘)

(terTenetry : transmission of
signals between a nan-made
sateÀite and a ground station)
(tracker : i.e.. ‘radio receiver

[NASA : National geronautics
and Qpace ICl1l'l1S‘U"l‘I10l'l. the
goverrnent agency in charge of
United States‘ space progrll
(mÀsars : astronunic sources
powerful radio and light waves

41: - (2031
)

the

the

of

1
I
r
i

Ir

T

T
I/141r.a

a I want to make a phone call. 1421.12

1 just work .1=n these guys! 1 -s=n'; ‘;14z4.14
there!

This rooftop is exactly like the 1429.0
telnet tracker...

‘ J
....thet NASA-uses to identify dead 1434.5
pulsars in deep space.

E

1419.12 12.4

1424.5! 2.12

\
\

1429.2 I 3.10

1434.0 .5.0

1
1439.5 .s.2

\

T 1

r

I



_ _ _c9gmnur|-v a5o_ ouatooue _ I NO Ill-1'II TITI-I ‘TlIT IIIIIH ITOI.

_onos'raus1'zns I-I us "1? as , I _

I .
1 I

II scans us - rcurrmusui
T'6I.iER1"EUi1'1'¿'uE5‘l'UF¿II. "1T¿"'IIivH STIR;

atvsm. smnz, vsmu-om AND srr-;us|.saTHERED naounu in snnu. nets Iii ms
1 I '

DOLE OF THE CELL THEY ARE LOOKING
THE BLUEPRINTS OF DANA S APARTMENT

UILDING. SHE OF THE SIMS RND HOODS I
GRTHER RROUND THE GHOSTBUSTERS. HINSTOI1

; STOPS BEHIND THEN RS CRHERA I-IJLOS.
I STRNTZ PULLS OUT ANOTHER SET OF BLUE- ‘
- PRINTS RNO SPRERDS THEN OUT. ____ _ ___\_

I
j STRNTZ I
; Cold-riveted...girders..with cores of -
- I

pure selenium. I

_.___-____‘::é__._._

1447-12

IENE 179 - HIS - IIENIOIAH AND A THUG
. OOK DOHN FG. AT T1-IE O.S. BLUEPRINT5. .
' EhlÀwl TURNS TU THE THUG. _

|
VENKHRN 1

I Everybody getting this so far? .1
= 1451-07 I

SCENE ISO - HIS - SPENOLER. SITTING AT
- TIE TABLE. LOOKS BACK RT THE THUOS AND I

IUOOS GRTIERED AROUND HIN. I

mm {off} I

_..__g'..'€_-_...-

:Z
145:-oa j

I

i scans 1a1 - ncs - smrrz mo vtmo-inn
I 1.001: AT mu omen.
I; \|'El'|l0'.\h
i ...uhat? I guess they Just don't make

‘ ‘dill like they used t0. huh?Imwmw 
HEAD.

ISTNITZ
glloi Nobody ever nade thui ‘Iike this!
I I Ian, the architect was either a ~

certified genius or an authentic wacko! I

‘F,44

B13

B14

B15 I Nobody ever made than Tike this!

B16

____.___._

; I

12 ' Cold-riveted giPd!rS...u1th cores of -
pure selenium.

5 {Cold-riveted girders :
Girders put together with cold
rivets)

I
Everybody getting this?

5 (getting : understanding}
1449.4

They just don't make then: Iike they
used to.

[them : buildings)

I
1453.2 = 1461

The architect was either a genius or a 1462.2 I 1467
nacho!

(ulcko : slang for. ‘crazy
person‘ I

I

MB - I204}

1451.6)’

/1453.10 I 1457.10-I

.12

.10‘

I|
1440 . 6 I447 . 104

__-_._.-._-.,.._Z._

7.4

2.2

4.0

Ll e-O

5.8



GliOSTBl.lSER_S N jig er RAB _ rr 47 I _ _________ ___
l:OI>e"rmu|1"v AND OIALOGUI nu. HAITI! "Tl-I "ll? FINISH

I scan: 1&1 - (CONTINUED! I
I
' IERERIR §TEP§ L. TOWARD STIRTI. FORCINO,

HIN BACK A FEH STEPS. CAMERA FANS HITHI
- THEM. _ __.
' ** i i ' *' ”’ I| .
1- UENIOIAN ‘

‘ Ray...for a moment...pretend that I

__.g-4.-
n't know anything about metallurgy,

- engineering or physics. and just tell ;

- he uhat the hell is going on.
ANTZ
u never studied, 1

 
o.s.aLu;1mnT§._ _ mD__1_2__I

I SCENE 132 - HFS - STANTZ. VENKHAN,
IHINSTON AND SPENGLER LOOK DOWN AT THE
IIOLUEPRINTS ON THE TABLE. THE THUGS
I AND HOODS HILL AROUND IN BE. AND FG.

STANTZ
The whole building is a huge super-

-4_,lé;E{__

I conductive antenna that was designed
IIand built expressly for the purpose of
\.pulling in and concentrating spiritual

I turbulence.

I sriniz-spans-It ivi!nxJiAr¿R4'l5"I5iiLL$_1'I-TE"I
TTOP DLUEFRINT OFF THE TABLE, TO REUEAL I
I *"°Tl*5F__§L,U§Pa1m. _ __ .__ _ Si

I|STANT2 (to Tenknanl (cont'd) ‘
‘Your girlfriend lives in the corner
I‘penthouse...

1511-09

‘SCENE 183 - NOS - STANTZ LOOKS OOHN R.
IAT O.S. YENKHAN.

STANTZ
I ...of Spook Central. I~ 1514-us I

I
J _

I
I

1

I

_ _ _ _ _..j,. I :;._e~ ,, _ _;f" — , 7

For a moment...

...:{ftend I don't know anything about;
met urgy...

...engineering or physics. and just
tell me what the hell is going on. - I

You never studied.

The whole building is a huge super- I /1491.0
conductive antenna...

...designed and built expressly for » 1497.4
pulling in and concentrating

...spiritual turbulence. Your girl- II 1504.2
friend lives in the corner penthouse .*

to 0ana)

...of Spook Central.
[Spook : Ghost]
(Spook Central : i.e -a nth. ‘I
central meeting place of ghosts‘)?

4A8 - I205} I

I
I

1471.: I

14?A.O

1479.4

‘ mm I

I 1512.4 ‘ 1514.4! IZ.O

___.__-__T_.
141a.s 2.1

1na.12. 4.12

14.2.5.4 I 1.0

'1489.12 2.8

1503.12 s.a

1s11.a/ 7.5 I
r I‘I ‘ ‘

I(Your girlfriend : referring I ;

I
I

1496.12. 5.12
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SCENE 134 - NCS - VENKIIAN STANDS UP
CAMERA TILTS UP HITH HIN TO INCLUDE
STANTZ. UENKHAN HALKS L. BEHIND ST
AS CAMERA PANS HITH HIH.

VENKHAN
She's not my girlfriend.

ANTI

AS

.'_-_______TEIITRTII C'0RTINU£'§"I0"HALK L. IIISIBRRA -

Q3;
NS HITH HIH PAST STANTZ TO REVEAL
UNG PUNK IN B6. VENKHAN STOPS AND

NS FG. TO THE O.S. OTHER GHOSTBUSTEI LÀ---_

A I

VENKNAN {cont'd)
I find her interesting because she’

client and because she sleeps above
covers. Four feet above her covers

rsram-I-~lHE HEIGHT. ,__, _

SCENE 185 - NCS - HINSTON LOOKS R.
REACTS.

VENKHAN {off}
She barks. she drug-__,

1530-12 I

SCENE 185 - HS - THO HOODS. STANDING
BY THE BARS LOOK FG. AT O.S. TEN. KHAN ‘
AND REACT. I

TENKNAN {off}
...-ls, she claws!

ENELER {off}
s not the...FTIO

1532

f"¥I 2392
E 187 - HES - SPENGLER LOOKS UP

AT D.S. VENKHAN.

SPENGLER...!irl Peter. it's the buildin9- 829 I ItIs the buIIdI"°- "°‘ “"- I/1533-°

SD.

| I

ANDI1

-15

her

825

B26

E

Iazv I

She‘s not my girlfriend.

I find her interesting because she
sleeps above the covers.

(covers : blankets on the
bed!

Four feet above the covers!
{referring to the fact that Dana
was floating above her bed)

She barks, she drools. she claws!

' (IT'S CIIQ bl.|'ITd1l'l§ I 1.8..
‘that affects Dana and makes her
do those strange things‘)

AAB - (206)

1s1s.a I

1520.8

1525.4 I

1529.4 _
(over sce

_._

I

I
1519.4

1s2s.12I

1523.121

1532.8 I
he end} ;

I

I1sas.s/I

II

2.12

5.4

2.3

3.4

2.6

1
I

II
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1.‘

SCENE 133 - HS - VENKHAN. STANTZ AND _
SPENGLER GATHERED AROUND THE O.S. TABLE.i
STANTZ PUTS THE TOP BLUEPRINT BACK D0101‘
U4 THE O.S. TABLE. ‘

SPENGLER 1
Something terrible is about to enter ;

8 r world. and this ouÀding is ob-
viousiy the door, The architect's...

1543-Cl

SCENE 189 - PCS - SPENGLER LOOKS UP
L.FG. MT 0.5. VENICHAH.

Ill
...r|e1ne was lvo Shanoor. 1 found it
-0. n Tobin's Spirit Guide. He was aiso

doctor. He performed a lot of un-

cessary surgery. And then in nine-
E I SQ“ - . .1558-09 ;

n twenty, he started

IÀl-Ill

cant 190 - has - vzmoun um smm 1to: noun a. AT o.s. srtuouzn. \
PENGLER (off)

. . .-cret society.

E5 #2guess. Gazer worshippers.
1564-11

scant 191 - ncs - srtnotsn. ‘
srtnstsn

1565-12 .

SCEHE192 - HCS - VENKHNI TURNS T0
STNITZ MID MKES A CUHENT.

PENGLER i

830i

831

B33 ‘

834 1 g
,1 [Let me guess : i.e.. ‘what

type of people {oined this
\

GI

i
i

832 Z

Something terribie is coming, and this I‘ 1536.8
buiiding is the door. I

(door : i.e.. ‘through which
this terrible something u'i'l'I .
enter our world‘) ‘.

_a._|0'93’
e architect was Ivo Shendor. I found /1543.

in Tobin's Spirit Guide. ‘
(I found 1! : i.e.. ‘I found
his name listed‘) l

\
He was a doctor uho perfonned a lot of 1 1549.8
unnecessary surgery.

I 1
121

i

E 1543.41

1549.0

1 1555.8

6.12

5.4

5.12

ind then in 1920 he Stlftld a secret 1 1555.12 1550.0 14.4
§°¢1=%1r- 5 (over scene end) 1

Let me guess. Gozer worshippers. 1; 1560.6

secret society‘

Right. i 1‘

i \
" \\

II!564.5! 14.2

vtmowi ass ;lio studying.‘ 1? 1561.0 1 1569.4 }z.4
Ilo studying.

SPENGLER (off) 1
After the First Horld Har. Shandor *1 ass lfter Horld Har 1. Shahdor amen... 1559.12 ?§ 1573.2 1:-|.s

\ 1decided that so- . .
1573-08

{i.e.. I answered that question j
without even studying.‘) ;

A us - (201)
\‘ 1‘

1

i

4
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l

SCENE 193 - HC5 - SPENGLER. l

SPEHGLER
----ii!!! "I5 E00 Si¿k f0.$HFYivE- g 837 g ...society was too sick to survive.

GQTHEH QHUUND THE TRBLE QGAIN.
1§§D-15”"

SCENE 194 - HFS - THE FOUR GI-IlSTBUSTERSi
REECT AS THE H0005 AND THUGS EHCR0lCH -
0N TEH #80 GATHEH AROUO THE TASLE. i

l

SPENGLER
And he wasn't alone.
VEHKHIHHo. 1
Ul

when he died. They conducted rituals

up on the roof. Bizarre rituals... 1

SCENE 195 - HES - SPENGLER.

PEHGLER
...intanded to bring about the end of

the world!

I2ITH HIM.

PENGLER (overlapping)
He had close to a thousand followers l

1592-13

SPENGLER (cont'd}
And now it looks like it may actually

happen!

scant 19s - nos - A vount Punt. vznmnnupnun STAIT2 ntncr. vthxhnu Tunas aacx 1
TO THE run: no STARTS SINGING. men
SINGS TO STAHTZ.

VEIKHAI (singing)
‘So he good for goodness sake! #2 05°
Hho-o-oa! ‘L
Someoodw's cumin‘! *

IEHIHHr1UVE§‘IT1EHTNU'3TIITZ'IU'§TÀG§
T0 THE o.s. runes AS CAMERA FANS HITH
HIH.

1601-07
l

______Yr
l
l

.f__:__,_

B38 He wasn't alone. He had close to
1.000 followers.

(close to : almost -
1 approximately)

P

B39 % They conducted bizarre rituals on the
roof....

i

l
B40 1 ...intended to bring about the end of

lthe world.

l

841 ind now it looks like it may actually
happen.

l

"I 900d for goodness sake!"
(a line from a Christmas song
concerning the imminent arrival
of Santa Claus. a mythical
dispenser of gifts]

CAB - (Z03)

/1573.I0|

1583.0

1538.8

1593.4

1597.4

1504.3

l

|

1577.8

1538.0

1592.121

1595.12

1501.41

1609.0

l

3.14

5.0

4.4

3.8

4.3



1 GI-IOSTBUSTERS _ __ Ir 4&5! __rr 51H _
i

IQITII Y1?!-I _ ITLITV _ I1Ndlit77
lED ‘F

l

X scsnt 196 - iconimutpl

._
‘N T2 (overlapping)

_‘§-‘ 1614-08

‘l
‘1SCENE 197 - HFS - STAHTZ. SPENGLER.

HINSTON AHO THE THUGS REHAIN GATHERED
|‘AROUHO THE TQBLE AS VENKHQH HALKS R.
I NONE THEE M0 SINGS.

Q 5T:.nTZ _
...to find a Judge or something.

iililildinn Luverlappinql (singing)
I 'Somebody's co|nin'.

Soampody's cumin‘ to town.‘

3?20‘!"'2E THUGS REACT HINSTON HA KS

‘l COIYINUITY IND Elli-DCUI HQ.
. _ _ — _ ._ ——_ T¿ _ _

l
l

. L
_, S10_E__0F THE TABLE. _Z __j_

"I1-IUGS (overlapping)
\'(low and indistinct chatter)

ll umsron (overlapping)
iliey. wait a minute! Hey, hey, hey.
‘hey, hey! Hold it!

'Q!1§I_P°'"'- ____ _
il mJK'f

1T551702

1} scans we - as - SPEHGLER mu msionllT nut mate. HINSTOH LEM5 on THE‘rm: mu LOOKS mt. AT o.s. vclnuun‘mo smnz.
HIHSTON
Hon are we actually gonna go before a

1 federal judge and say that sum moldy

Babylonian god is gonna drop in on
I Central Park Heat and start tearing up

the city?!

Hi
have to get out of here. 1|le've ! 543

5

U us

__ _ --- 11¢-mm ._. i 1

i

1E14.0I‘ Z. 4
\

He i 1611.12have to get out of here.
(here : jail)

I
i
I

He 5‘/1s14.a 1511.0 z.agot to find a judge.

5
;

{Judge : i.e.. ‘who will l ~ é
listen to us and order our 1 ‘
release from Jail‘)

lie are gonna go before a judge and say 1621.12 1627.8 1 5,12
some Babylonian god...

(Babyloni an : taming frm i
Baby on. an ancient upire in ‘
southwest Asia on the
Euphrates Rivet; its reatest
period was from 2800 E.C. to 1 1use a.c.l 1 ~

city?
(drop in : visit} \

l
I

l 1632-11 \ 846 ...is gonna drop in and tear up the ‘ 1628.0 1632.8! 4.8 1
ii l \

| ‘ 5‘ ‘ l l

1 1
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SCENE 199
GAHINSTON

THUGS ARE
THE CELL

SPENGLER
Slltrijn

NKHAN€I"!nan, big

HINSTON
{sighs}
own lawye

SCENE Z01
PRICE 0F
CELL AS

PDLICE 0
Okay. Gho

SCENE Z02
LO0K L.FG
THUGS AND

FDLICE OF
The mayo

SCENE 203 IIIS THROUGH BARS T0 THE
PRICE DFFICIAL

POLICE OFFICIAL
...going crazy Let's go
 
DQCELLINJM

0i0STBUST_EllST -fiat T’-1 _ _ _ _ _

_-—-——-u--w--—------I----_

EDNTIHUITY AND OIAI-OQUI IIAITII ‘l‘l‘I‘l,,I 7 frag? IfpÀjÀ ‘ rpqg

HFS IEHKHAN SPENGLER AN
THEREO AROUND THE TABLE TH
NDH STANDING AT THE BACK DF

AGAIN IN 95

mg ggbyiqnign Sllnerian, not Babylonian
|.- Oh

HCS H INSTON

Cl is

SCENE 200

Ho offense but I gotta get my No offense but I got to get my own

HIS THROUGH BARS T0 A
FICIAL STANDING DUTSIDE THE

LO0KS IN AT THE 0 S GI-HISTHE
BUSTERS .

FF Ghostbustersl 0- 0- NS
1543 09

gna‘£5’.sag
AND SPENGLER

POL ICE OFFICIAL

FICIAL {off}
r wants to see you guys The

whole isl
The mayor wants to see you The whole
island s going crazy

(island Manhattan Island
the iaain section of New York

T T’ T510315-

CAB (2091



Coiwrmurn anti DIAI-OGl|l__ V incl. IAe"rI1l'l'l1‘l..l tram? lime:-I rrea.1
J

1 1 , -1 — 1—~—1 :: ~ e ~ 1’ . I; 1~

SCENE Z04 - HFS — SPENGLER STANDS UP 1
1 AND FOL0$ UP THE BLUEPRINTS AS VENKHAN 1 ‘

SPEAKS TO THE THUGS. HHD ARE LDITERING g
‘ AROUND IN BG. I i 1

‘ 1
1
I1‘ itmoum 1 . 1

1 _I gotta split. The mayor wants to rap 1 851 iaf¿gg¿ :31‘? T1" "'lJ"'-'1' ""15 to 1
‘nah Q “out mm th.i,,gs_ Isplit ': colloquial for, 1
' go - leave }

1-“ms 1 (rap :1 colloquial for, ‘speak’ 1
{low and indistinct chatter) 1| ' Eh" I

CEL!._o00R.I ii *T€§3'-T5 1
(El e ‘U!‘v

_._4_._ J 1 11
| SCENE 205 - EXT. STREET OUTSIDE DANA'S 1 1

APARTNENT BUILDING - DAY - FS - LOOKING
ACROSS TIE STREET T0 THE FRONT OF THE
BUILDING AS POLICE SET UP BARRICADES ‘ 1‘
DY THE CURB. THERE IS A FIRE TRUCK i ‘
PARKEO DH L. AND A POLICE CAR PARKED (NI 1 '1
R. PEOPLE GATHER IN THE STREET AND IN! 111 he smtvauz um LOOK ur AT THE sunning. ‘

(nusxc IN) g ‘
(POLICE-SIRENSI 1

1 POLICENEN a oncooxtns 11 1
‘ (‘low and indistinct chatter) 1 1
‘ I

SIDE or THE stun nion rut aunnrnc. 1 1 1 1 1are STOPS mo mus ac. To mt auztozuc 1 1 1‘las FIRBEN oasn anouno nun THE manta. I 1 I 111 LOUIS LOOKS umao. THEN cu-can nus 1 11 ur PasT run mp ll-IE omen vtorua atone111: SIDE or -ma auxtomc T0 atvut THE 11v1nuovs or nu. THE !1P1iR1'l4EhTS. _
; T677133 ‘,1
11 1
scan: zoo - nn. om-s APARTMENT - um

1- rs - THE APARTNENT 1s 1n sums. mtl1 mu. HAS BEEN coivtcrstv ILASTED um, 1
IANDALLTHATREHAINSISALARGEHJLE 11 l1ll0UHi wucn can at sttn CENTRAL ram: \no mt nuupxnss on THE EAST SIDE.om 1s srnautto 1n THE uamuxn nun
he 101:. sue msts an new um LOOKSrs. an Tl-IE o.s. noon. 1

1sas-01

1
1 MB - I210]

1549.4 111ssa.12/ ‘ 4.a

l



J Gl'l0$TBU_S_TjRS _ __||r 4AB_ PL54 l___7 ___ ,
c:m'rmu|'rY 2a§_n|A|.o¢ul _ no. II'l"l‘l"L.I

‘ _
‘ Irnlf ruumn rrge.[ __ .

I \ \
I I

I scare: 20? - nrs - ms smsen raonr oooné *i ovens TO nzvm LOUIS smmlna IN rue I1 mum. as mass IN AT o.s. um. I
I LOUIS I T
. I ul tn: Kermmr. B52 ;

1692-04 I

ENE ZOB - FS - DINA SITTING IN THE I
OLE OF THE APMITHENT . SHE STARES

ST O.S. LOUIS.

-3-"‘#75:?:§P" he Gatekeeper. 3 353 I
1695-O5 ‘ ‘

scars 209 - nrs - LOUIS mums re. 31 \_
mo me mnmeu-r. 1-as noon c:.us£s T ;HAGICALLY asmrm am. ‘ -

1702-as -

‘ scan: 210 - ms - LOUIS unucs as. =\ ‘roman mu, man stops In THE moans I
;oF11-|smon.nuusrrsuPrnonn+:n *I cmua no uaucs FG. T0 Louis. sac »I mas LOUIS IN nan urns mu ausszs um !PASSIONATELY. \

1?z1-09 *

Egg?5?;
-HIS-OAHAPDLOSLOUIS IN‘
IO KISSES HIH PISSIOMTELY ‘

~ OOLLIES ll. IROUNO THBI. THEY
STMO LP STRAIGHT NO STOP KISSING IS
CNQRA TILTS ll’ MO CONTINUES TO DOLLY
I. IROUHO THEH TO REVERL A STRANGE
STAIRIIAY HIERE THE FRUIT NOR NICE HS. ‘ Tl
THE STHIRHAT LEROS UP TWIRO THE TEWLE
MO FOG IIIIFTS OGII IT. LOUIS MO ONIA
TORI BE. MO SLGILY IMLK TOHARO THE Y]

f STIIIHAY AS C-INEIA NLLIES III HITH THEM

(TI-IIIIJBIJ H
THEY OIIITIIIUE TO HAL!

STIIRS.
music our) AI use-as ; I

\ sxmmou am roouan ms-09 A
1 T T\ \

2?
am or REEL us ‘ I

I am the Keymaster.

I Ill the Gatekeeper.

MS - (Z111

1590.0 1592.4!

|

\
I
I

\
I

4
I1692.12

* \
1695.6!

\

LASTFRNG

‘Elli OF REQL FOUR
iPlliTS R PB

_\ _ __

‘2.4

‘ 2.8

OF PICTURE IS;
l75B.9



GHOSTBUSTERS If SAB H P-" 1
if i CUNTIHUITY IIAU DIQL-BGUI _ if _____ nelflÀ 1-m._e_ _ one-r nmeu_..-..< NO. __I.1oP

I
j S

S
| V
| HALK R. THROUGH A CROWD OF REPORTERS
‘ AS POLICE TRY TO HOLD BACK THE REPORTER

ACADEMY LEA-OER .

.I__.__________.__.-...._J

TART MEASURING 0.01 AT START MARK IN

I2-OO

CENE I - EXT. CITY HALL - OAY - HFS -
ENKHAN. STAHTZ, SPENGLER ANO HINSTON

' CAMERA FANS R. HITI-I THEN THEN OOLLIES
I I

I R
I
C

: d

IPOLIEEHAN -1 I
-Beck. Sack. Stay back. (off) Stay

! D

i

IUI

ISCENE Z - F5 - VENICHAN, STANTZ, SPENGLEFI

n um THEN as rnsv uauc as.
(MUSIC IN}

avomns _
OUGFIRDDIHQ INC IOOTSLTOCE QUESTIONS

ontinue under fohouing scenes and
1o1ogue)

ack. Stay beck. Stay beck. (continue
ndistinct) I

TANTZ loverieaping) ‘
net's unis? I

Z4-OO

}ANO HINSTON HALK UP THE FRONT STEPS OF
- c

I

T.-e___-

ITY HALL, SURROUNOEO BY REPORTEIg.15 ‘

-~ scent 3 - nrr. wows arm: - on -I nrs - was mun. nu: ms con-msslouzn
= um s|-zvaruu. omen vuauc omcms LOOKI at A up 0; new mm: cm um ms
srucx IN 11. A routs:-an smws L.BG.

‘we got o city blowing uo.end you

guys are not giving Ill any IIISIIPS.

POLICE CEHIISSIOHER (o\rer'leuoing)
A11 right. we're Mocking the bridges.

the mods, the (continues indistintt}
(MUSIC OUT)

I FIRE CUIIISSIOIER (overlapping)
1 (indistinct)
I

U_....__._-

I
B54

I ass

I

LABORATORY: 0.01 AT START MARK
24.0 I 1ST SCENE ENO

The city's binning up. and you're not \ f3D.O
giving we answers.

l|le're blocking the bridges. the 35.6
roeos....

SAB - (212)

I
|

I

1
I

35.0

39.1»

___-_._____._..._.-e-.T

I
I
I

(ll I D

3. re -ll



,.__E&£1'£LS;iE "“' 5L‘ _ , rI 7-77 77* WW pf? I
Cunrinyisv sun DILEQQEI

scans 3 - lcormnuzoi
CITY OFFICIALS (on/off}
(overlapping and indistinct chatter

continues under f0'|'|0wi|'Ig scenes and-
oieioguel
TI-IE ¿v6i's AIOE EHIERS IHROUE-7| A
OOORHAY. B6... AS VENICHAN. STAHTZ.
SPEMGLER AHO SEVERAL POLICE OFFICERS
FOLLOKLILH.

mvoivs AIDE _
The Ghostpusters are here. Hr. Mayor. I‘

i-NOR
The Ghosthusters. Okay, the Ghost-

busters. '
IHE HHYOR L. FINE
s;1sn'r:._v_|,._ ma um. _._. I g

13757 I

SCENE 4 - HS - NAYOR. 5

MAYOR
Hey. end where's this Peck?
PEEK (off)
Ah. 1...

51-O4 I

SCENE 5 - NS - PAST I|'ENKJ1Ail ANO STANTE‘
TO PECK AS HE ENTERS R. BE. ANO I
HALKS FG- PUSHING THROUGH VENKI-IAN
ANO STANTZ TO EXIT R. FG.

PEEK |
...on waiter Peck, sir, and I'm pre-
pared to make e fuli report. These I

{off} men ere... I
55-12

uelftn -rrru __ rum IIHIUIII .‘-I

Ii I\l CDThe Ghosthusters are here

The Ghosthusters Okay the Ghost 42 B 3 2

III-nd where's this Peck’
(tins this person named}

I in Halter Peck and I have o full
PlÀÀrt These men are

(These men referring to the
Ghostbusters}

/518 563

sea; (2121



" I U TERS__ jjff" I» 51;! a LQI
i W i i@QN‘PINUlTY ARC Dill-OGUI I.__... uneven nit: _ erenr

I
I

I
1I

I
I
I

I

SCENE 5 - HFS - [ECK LOOKS AT
THE MAYOR ‘JHO SIIS Oil THE CORNER OF
nIS UESK AS SPENGLER. HINSTOH. 5
VENIGIAN ANO STAIITZ LOOK ON.

PEEK
... consummate snovoall artists. The '1

use sense and nerve gases to induce
hallucinations. f

63-11

SCENE 7 - HCS - PEEK. l

PEEK
People think they're seeing gh0StS. _
and they cell these bozos. vno con-
veniently show...

TO-13

SCENE 3 - HS - MAYOR.

PEEK {off} l
...up to deal with the problem with

a...
73-ll II

SCENE 9 - HIS - PECK.

PEEK
...fake electronic light shoe. I

75-14 \
I|{

SCENE 10 - HS - STMTZ AND ‘IEIIKFIAN
AS IIENKHAN TRIES TO SUPPRESS A Cl-IUCKLE.
A POLICEHAN IS 86.
\'ElilO'lAN I
(snickersl I

siwt (overlapping) I
Everything vas fine with our system
until the power grid was shut off by

dickless here. I
az-oa I

GUh CI

B61

asz

I ass

864

I

l

nerve gas to induce hallucinations.
| (snovball artists : i.e..
' ‘persons skilled at displaying

technical vocabulary and know-
; lege in order to pass themselves

off as experts in a specialized
field‘)

People think they're seeing ghosts.
5 and these bozos shoe up...
I (bozo: : slang for. ‘clouns' -
E ‘ridiculous persons‘)

I
...to deal with the problem with...

I ...an electronic light shoe.
\ (light shoe : a shoe using
I flashing and multicolored lights

to produce dramatic effects)

Everything Ives fine until our power
grid was shut off by dickless.

(dicliless : vulgar slang for,
‘I men without a penis‘ - i.e.,
‘spineless. contenotioie person‘

I - referring to Peck - Note that
I ‘dick’ is slang for. ‘penis‘)

saa-(2141 f g I

...consI.lrlnate snowball artists. using 1 /56.14

64.0

/71.2

/73.14

75.3

i
I
I

I

nu-1|_au ' flea.

63.10!

70.12/

"43.8!

75.14!

82.4!

I

I
I

I5.IZ

6.12

I

2.6

I
' 2.0

5.0 I



 ,_ ___ '“ 533 J." Q.

I HAITI! 'rl‘l'l.l freers "IQQNYINUITY INU Dill-CCU‘ I|Qg|‘|.g 5. .3I.

I
I

I

Q Oi ul

SCENE I1 - HCS - PEEK LOOKS L. AT
O.S. VENKHAN AND STARTZ.

PEC K
They caused an explosioni They “used T" '“I“i°"![They : The Ghostbusters)

/32.10 84.14}
84-14

SCENE 12 - PICS - THE MAYOR LOOKS R.FG.
AT O.S. VENKHAN ANO STANTZ. I

ewe
MYOR - - I _
Is this tr“? B66 S “(I-:1:e?that you caused an I 36.2 I D

57']-2 explosion‘) I

SCENE 13 - IICS - vzmoun. I 1
VEMKHAN I
Yes. it's true. This man nas no dic - ‘Yes. it's true. This man has no dick. I 59.0

93-15 I (Note that Venkinan hunorously
refers to Title 0664, rather g
than Peck‘: statement in I

SCEIIE 14 - PCS - umsion ROLLS I-IIS Titl'e !B65} I I
EYES. ' I

95-O1 I

scene 15 - ncs - PECK auras L. TO o.s. ; E
vsma-um, wean PANNING IIIITH HIN.
nzcx
Get off, yo ! Iu as-os \ I

I I I
scan: 1s - rs - recs watts at venous ! Ium: s-rmz. SPEIIGLER. mo THE OTHERS Ium HIN mo m T0 PULL um sacx. I I
CITY OFFICIALS I
(overlapping and indistinct ieurleirs I I

II‘ @ U\ "--I-I 93.12.’
I

II I I

continue under following scenes and ‘I II
dialogue}
NAYOR "
Fill. come on! Break it up. Break it ~

up. I99-12

I saa - izisi

37 12/ I

I

‘2.4 5

.10 '

4.12

' _ ‘-- __—~—7 _ _
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1
1
1
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SCENE 17 - HFS - THE OFFICIALS STRUGGLE
TO KEEP PEEK AHA? FROM VENKHRN.

HRYOR
Break it uD- 3"“ '1! HD-

IOZ-O4

SCENE 13 - HS - PECK SURREPIDERS MID
HALKS R. 35 CAMERA PINS R. HITH HIM.
OFF VENKHAN M10 THE CITY OFFICIALS.

PEC I1
A11 right. All right. A11 right.
\|’EiiKH|'\N
He11. that‘: whit I heard.
nnvoa {off}This is City n111.

102-11

SCENE 19 - HFS - THE I-“TOR PICES
ARWNO IN FRONT OF THF GROUP THEN
TAKES A SEAT BEHIND HIS DESK. L.BG..
RS THE_ FIRE COHIISSIONER TMCES A SEAT
ON THE COUCH R.

MYOR
Now. what am 1 going ta do here. John-?

Hhlt 18 U115?

FIRE Cui-HISSIOHER
A11 I know is that was no ‘light show 1

we saw this morning.
116-13

SCENE ZO - HS - HIHSTON. 1!E!1K.|1Aei-
AND STMTZ.

FIRE E11!-1IS$I0nlER (off)
I've seen every form of cabustionin

119-1

SCENE Z1 - HS - FIRE CEIOIISSIOIER AS
RS A CITY OFFICIRL LNKS Oll. L.

FIRE CIIFHISSIOIIER
to nan. But this beats the

IIH out of ml.

POLICE COHISSIONER (off)
The 1110- . . .

126-00

, ._, ”- ,, ,i

_-_____ET

8

11 _1 _

_ CDNTIIUITY AID Dill-DGLII if W1 IO. i _lllI7II TITI-I _ Y ,7!-Y I IINIUN 1 FTOI. F

l 1

1 869

B70

871

B72

‘-“'7'

1

‘ 1 .
‘ 1 1 1

1
1 I

1 1 1
11111911. that's what I heard. 103.12 1 106.8 1 2.12 .

1 {i.e.. ‘that Peck had no 1 1
1 d1Ck')

1 Hhat Illl I going to do here? Hhat 1s /107.12 1 112.8 1 -lb 0- N
I this? 1‘

(this : this strange occurr-ence}1 1 1
1 1

1That was no ‘light show we saw this ; 113.0 1 116.12! 3.12 1
llorning. ‘ ‘

ll- . r-I N1 I've seen every 1'01-1n of cunbusÀon 1 117.4 1 122.0
known to nun. 1 (over scene end}

1 1 1
1 But this beats me. 123.0 125.12! 2.12 1
‘ {beats we : i.e.. ‘is beyond 1

ly experience‘ - ‘defeats le as 1
to how to solve it‘) 1 1

1 11 1 1

SAB - (2161 1
, _,1



We -1 =15 11 FL, e ,1. en C .-
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ueerln n1'|.l eraer 1 enmeu ‘noel

1

I1
1
1

I

CGHHNUITY AND DIALDBUI {> NO.

1

SCENE 22 - 1-1s - THE P0|.1tE cur-011551011511
POINTS TO THE HAP, 3a., AND LOOKS R. 1 1av Pscx. I
POLICE connzsszousa _ _ 1
...-ills in the Fifty-th1rd Precmct were 373

I
The ueI1s in the 53rd Precinct were X126.2
bleeding. How is that? '

l:1eed1ng. How do you exnlainiaiiegg

SCEnE 23 - ars - PAST vznnnnn AND . 1 1srnuzz T0 rue nouauav as rue ARCHBXSHOH !surans. 1 1
narsaov 1 -I 3

Good afternoon. gentlemen. 1
133-1s 1

7 1
scent 21 - us - rue MAYOR ears our oruis CHAIR. 1 - 1

navon F ; 1
Uhh, Your E1111 nence. 1

136-10 1 .

5

scant 25 - us - vsuxnaa AHU HINSTUN 1
EXCHANGE GLAHCES. 1

139-12 1

SCEAE 26 - FS - THE ARCHBISHOP uatxs 1
L.FG. To THE MAYOR AND EXTENOS A HAND 1 T . 1as Tn! oruzas LOOK un. 1 1

1 1

nnvun ‘ 1 1Annnn. 1
142-or 1

SCENE 27 - HIS - PAST THE ARC]-IBISHOP TA ‘1
Tl-IE MAYOR RS THE HRYOR KISSES THE 1 ‘
ARC1'lBlSl'lC1P'S RING.

144-07

11
SCENE 28 - HS - THE ARCHBISHOP SLAPS 1 1
TI-E MAYOR'S All! In GREETING A5 THE
M708 SLAPS 1-Ill! BACK.

ARC!-IBISHOP
I-lei are you. Lenny? 11 57‘ 1 1-low are you. Lenny? 145.4

583 — I217}

T 1 - eeeeeee 1 ee 1 \ .1
1

11 131.5; 1 5.5

147.12 2.3

P
I
i
I

1

1
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;o_|er1§Q|n§go ouauocul _ . no. | ngogflll 'I'1‘I'l.l: __ one V mm-I

I1
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I
\ \

scans as - ttomrnuznl ‘
MAYOR
You're Iooking good. Hike. we're in GI '-J l..I'l ‘You're looking good. Hike. He're 1n

I reel fix here. Hhat should I do?
‘ {in a reel fix : i.e.. ‘ina reel fix here. lihat do you think a In of trouble }
\

I shou1o do?
ARC!-IBISHOP 1 ' .
L.n“y' of-§ic1a'|1y the church not I Church “Ct tlkg

an my pusitmn on tn‘ rehmaus } 877 in ...on the re11gious implications of
irnD1itations of these. eh, ohe1:\Bo§1:enr3;_ these phenomena.

SCENE Z9 - HIS - SPENGLER.
\

ARt.HuI5h0P (off) \
Personaiiy. Lenny... .

157-U8

SCENE 30 - HES - PAST THE HRYOR T0
THE ARCHIBISHOP. .

I-{BISHOP
...! think it's a sign from God.
E E’ 5. I think it‘: 1 sign from God. But

don't quote no on that.
oon't quote me on that.

174-02 1

scans 31 - Hts - PECK LOOKS L. AT THEo.s. ARCHBISHOP.
moi: {off}
I'lo.Ith1l: tn :'“ ' s us-11

5CEIiE 32 - HFS - THE MYOR HRLKS
L.FG. BEHIND HIS DESK MID SITS DOWN
AS THE OTHERS LOOK ON.

MYOR
... e sllert hove, Hike. Nov. t ce1‘l e press conference end

‘ everyone to start praying.
I‘1e not going to cal! e press confer- \~

K“"'\J1 I-I

I: --0 Mg

ence end te11 everyone to start |:|rey- E V
ing. ‘

A. - ma: _g f

| ; .
i
i

I..
i 160.4 5154.12/44.a .

-G

__________L_.._.

1 W!‘

14a.2 ; 155.0 .s.14.
. 1 I

P‘ Ill \D U-' J5 -H U\155.8 V

1

\
1sa.o m.o/ .e.n :

i

ms.1z § 1a2.12 1.0

H
\\ \
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GHuSTBu$T:R5 ___g_ - or 5&5 - _ ue W. ee __ - s - __
coyi-iuuvrv mo u|A1..0l:\.|I _ _ _ mwren rift;

stems 32 (CUNTINUtD]

(coughs) Q"

HINSTON wont d}
I m. ah, Hinston Zeddemore. your honor]

K

I I ve only been with the company for
a couple of weeks But I gotta tell
you these thinos are real

iiI“

SCENE 33 HIS HAYOR LOOKS AT O S

aIIiSTON (off )
Since I joined these men

SCElE 34 PCS HINSTOu F6 AS
SI‘-'E1iGi.eR AND FEHKHAN STANU OUT OF

I have seen shit tnat'll turn

av-1 m Hinston Zeddemore, your Honor.

; I've only been with the company a
‘ few weeks...
: {with the ctlnoany : i.e.. -

‘employed by the Ghosthusters
Company‘)

ut these things are real:
' (things : ghosts - phenomena}

Since I Joined them...
5 (them : the Ghostbustorsl

...I have seen shit that'l‘l turn you
, white.
' (shit : vulgar slang for,

'things' - 'occurrences‘)
1‘ (Milt! : i.e.. 'ld\‘H'.Q with

SCENE 3: HS THE FIRE CUHISSIONER
PUIS HIS HMO UUER HIS 1-ICE IN
ENBARRASSHEHT AS A CITY OFFICIAL L
LOOKS ON

YENIIHMI {off}

SCENE 3o HFS VENKHIII STE?S FG
IS HIHSTOI STEPS BACK

you can believe, Hr Fetter

1 fear and shock ')

You can believe lb, Pecker...
(Fetter : note double meaning

a of an alteration of Pecl:'s nme
and vulgar slang for, 'Penis')

\ 5&5 - (Z191

I

_--___;_.

IT!I1’ IIHIIH VTG

195 8 199 4/ IN)

I“ D

ZO6 IO ZO9 4/ Z 1
(over scene end)

D



GHO_Sl'BuSTER$ _.--of sis; -Les. E
cogjrmuwv Ana olacoauei Ti" V no. narrtn 1'rr|..e av.-(7 Ilmlu Hal.

F

_._._____.é__i_

__.-_._._______;

SCENE 37 - HS - PEEK STEPS FORHARD IN
TO HCS AND LOOKS L. AT O.S. VENKIW1.

PECKHy Mm is peck 212-01 B86 name is Peck. 30949 5 Z11

SCENE 38 - HIS - VEFIKHRN IS FG. HHILE f .
SPENGLER. STLNTZ AND WINSTON ‘MTLH 1 T
as ' l T

o I |

GIG --a
G.

VENKHAN ! -
l\l i-I in

or you caulu accent the fact that ...t|P QCCQUE 1'?‘ r|QldQd for I ‘ - .8, i;
isaster of Biblical proportion.

(of Biblical proportion : T
referring to the Juognent Day} |

of Biblical proportion. T T
215-11

this city is headed for a disaster

T S T
SCEn£ as - as - mot. T Q
navon I5 ‘ T
Hell, what do you mean “Biblical”? \ BB8 Hhatdo you mean, "Biblical“? 1/31344

I T
STAnTZ {off} T
hlnat he means is... l: 1T

Z22-03 i "
ll !

1 221.6

SCENE ‘O - HFS - PAST THE MYOR TO ‘l ‘
gÀgl, VENICHMI, SPEHGLER. HIHSTON T

smliz T ‘ l___g'|q "stunt. "L mym.._ BB9 ‘He means Old Testament. wrath-of-God -/222.4 1
stuff...fire and primstone... T

VENKHM (overlapping) M
TGS. T1
smrz T 31 T
Real wrath-of-Goo type stuff. ‘

vtnxnm loverlaopoing)
Exactl y. T T

T

STANT2 y
Fire and brim- . . . TT

229-OJ ‘

f AT; saa - (2201

.12

229.0!

T !

TZ.2

6.6

2.8

6.12

T|

I

1



GHOSTBUSTERS - l~'_ Sat i0_
CDNTINUITY lllD_ Dill-OQUI

scans 31 - ncs - mom." "SW
STANTZ {off} _
...-stone coming dorm from the siÀe
Rivers. ..

232-O3

SCENE 42 - HCS — STANTZ ANO SPENGLE

STANTZ
...and seas boiling!

SPEHGLER
Forty years of darkness. Earthquak
olcanoes!

HINSTON {off}
The...

I

237-O5

SCENE 43 - NS - THE MAYOR STNNDS UP
£5 THE CAMERA TILTS UP HITH HIH.

HINSTON (off)
...deao rising from the grave!

TEHKHAN (off)
Human sac-...

240-11

SCENE £4 - NCS - VENKHNi IS FG. AND
HINSTON IS BE.

VENKHNN
...-rifice.' Dogs and cats living to-
gether. Hess hysteria!

Z45-13

AROUND HIS DESK TO VENKHIN, STANTZ,
SPENGLER ONO WINSTON.

MAYOR
Enough! I get the point!

248-O4

R.

ES.

SCENE 45 - HFS - THE HAYOR HALKS FG.

r
T

;___8

i
. s91
E
I

T

T892

B93

Tau

uurtn rune _ _ _ one-r gum-| §
coming down froÀ the skies /229 6 232 2/ hi I‘-4 hi

-Ii years of darkness. earthquakes‘

e dead rising from the grave' /237 8 6

Dogs and cats living together Hess I240 Z45 10/

Kw-I911‘ I set the point‘ /216 o zsa 4/
(get understand)

"JAB £221) I __



%§TÀQ§T§R§ _ if SIB "*'_{]-1,
cuuriuuninnauo olauoeue T no. A i uarrtn 'ri1'i.e __ e-raefr Tum-I 'T:

I1

250-OO - T I
SCENE -+6 - ITTCS - PECK.

SCENE 47 - T-TCS - PAST TTENKMAN TU THE I T
moi. ‘ T E
mun T - ' -
But T-That ii’ you're wrong? 25‘ 02 = B95 hat if you're wrong? T 252.0 254.01 T 2.0I

;-__. 5!

scan: 48 - ncs - vcmoun. T ; .
'5"'°"*". " Nothing happens! He go to jail 254 a 2&1 s 1 o
I” "' “"'°"9- "°"'*"9 "'°P'="=! T" 9° T peacefully, quietly. He'll enjoy it. ‘ T
tojail, peacefully, quietly. iTig'11 1 Tl
enjoy it. But if I'|n right, ano T 697 :But if I'm right. and we can stop thisT 262.0 258.8 6.3 5

T . thing...
we can stop this thing. Lenny... T

221-O2 IT g ‘
T I T 7

scans -19 - acs - PAST vinman TO ;Y 5
THE MAYOR. T T

273-o9 I TTI .
. T I

TTscan: so - ncs - vtmouu. T = T
I . ' i I

., | T T T
‘[§“';‘;fl"_m hm med the Hm ass 1 ...yeT.T will have saved the lives... /273.12 2111.0 -1 a

T ,
of Mum“ of registered vourt 699 ...of millions of registered voters. 278.12 T 283.12 T 5.0

264-13 1 -

scans s1 - T-cs - ms mun SMILES.
zea-T11 1 1

scene sz - ns - ms ancnulsuor nous. T T T
zso-oo T 1 T

scents:-as-ntcxun.xs1..as T Tcmslu ms 1.. ma run TO mctuoe 1 ‘vsmoun. net: stars um on-can nouas. T
'5“ . 3 900 1 awe believe you're seriously T 292.12 7T 297.121 s 0I don t believe you re seriously \ T|.|"_.n.|ng to mu. mm

considering listening to these men. T
as?-15 ‘ T

_ _ ___ TT g_ _ ___ 5&6 - (ZZZL 7 __;_ _ _ T
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T
I

I
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TI

T
T
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SCENE 54 - HIS - PAST PECK TO THE
HAYOR.

303-O6

SCENE 55 - PCS - TIENKHAN GLANIZES SNUGL
R. AT PEEK HHO STARES STRAIGHT AHEAD
AT THE O.S. HITYOR.

307-O7

SCENE 513 - HCS - EAST PECK RND VENKN-RN
TO THE MAYOR HHO POINTS TIT PECK. =

MAYOR
Get him out of here.

311-13

SCENE 57 - KS - PECK STTTKRES L. nT
THE HAYOR AS TTENKHIN SHILES.

VENIG-IAN
dye.

315-O4
I

SCENE 56 - HFS - THE POLICEHAN FRCH
THE CORNER GRITBS PECK AND BEGINS
ESCORTING HIN B6. THE MAYOR EXITS .

PECK
I'll fix you. ‘lenlunan. I'm going to 902
fix you. I'ai gonna fix you.

YENKNRN (overlapping)
I'm going to get you a nice fruit ha Tao:ske
(to Stantz) I'm going to Tnis; h-...

322-O4

SCENE 59 - HFS - PECK EXITS THROUGH
THE OOORHITY.

vsnxnan (off) '
...-ie.

HAYOR (off)All right. All right.
:24-10

T
T lmuev-T T

T * ‘T

1 T

' T
T T T

Get hE'T;i1_lg‘ut_ofP:€¿. 309.12 311.12! 2.0

T;a1s.s T 313.0 T2.a1'11 fix you, Venkmnn. T
(fix : colloquial for,
‘thwart or frustrate‘ - ‘take
revenge on‘) T

I'll get you some nice fruit. I'll
nuiss hiin.

(fruit : Note double meaning T
of, literally, ‘fruit which one TT
eats‘ and. figuratively, 'fruit'
meaning 'htaloseaual'} T
(I'll niss hie : Note that this T T
is spoken to Stantz) ‘ T
UITIII I PICK} T

T T

318.6 322.2! 13.12

T

WW “E f (2231 _ i

T
I

TT
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‘T

GOHTIIIUITY ano onacooue T no. _ ____ glaaefee rrrce _ __ TT steer _ruvTsT-T 3
I

T

i
T

z

I

SCENE 5O - NCS - MYOR. T T

""""°* Tlie t rkt'd.N hatd T .He got work to do. Now, what do you 9°‘ T Meg°fr:| me-go O W‘ T 0 you T 325“

neeo from TT-Te? 5
330-T38

scant s1 - EXT. am or cm mt - - Ton . I-IFS - cmtn.-1 ootuts R. PTITST Tszvsm caouvs or NATIONAL sums AND T 1THEIR JEEPS mu inucxs to mctuuz T TA sauuv or POLICE nomncvctss mo cans: I
UNDER AN ARCH. THE POLICE ARE TRYING I TTO KEEP ‘ms cnovns stump ma aaTTTTx- ' L Tcanes. 1 mavxsrou vweo cntv ENTERSTR. mo Runs as. T

IFIISIC INT T

T Q T
(overlapping and indistinct shouts T I T T

T

and rTiurTn.Trs continue under following T

scenes and dialogue] T
351-O2

SCENE 52 - HS - VEIIKNRN LENNS CIJT THE ‘ T
HIBDOH OF THE ECTGTOBILE.

‘IENKHITN I T
C'Tnon. let's run some red lights! _ 905 TL“ ‘(:3 T?"i?:T_‘I?T%:élny go /351"

3544‘ through without stopping or
T heeding'} T

scam: ea - nrs - stvsm POLICEHEN T§;§,1]°"“ ‘ "'1 "mic ‘T T
on noioncmss AND IN POLICE cans |
IRE IN FRUIT OF THE ECTUQBILE.
TUNE FE. HID THEN EXIT L. NS THE
ECTWQOILE FOLLOHS THEN. T

SOTT-O‘ T

354.1!

é-’.

TT-IE ECTEIUBILE IN A
cant cna¿k NESTFAETET NITHATHEHT
A-NATIONITL OUR TRUCK ERINGS UP THE T
REAR. IT CROHO OF PEOPLE HITCH FRGT ‘ ‘
ONE SIDE OF THE STREET HHILE SHRLLER
NRTIONRL WARD TRUCKS LND JEEPS ARE
LINED UP ALONG THE OPPOSITE SIDE.

375-O5

SCENE 64 - FS -
CCIIYSX OF ICE

UP
RD

i j i i SN! - {Z28} V _ i 7 T1

ascT.a/ T 5.4

3 .O

I
T

T
I



sa§1qisTsnsT_ ___-I gm T-I ,l!E__l s EEEE 7 4* 7* _ _
cougpgaunw mo numau:

scans as - EXT. ravu AND CENTRAL PARx ,
asst - unv - LS - BLACK snore IS g
COMING our or was TOP or usna's APART-Inan? BUILDING uuzas A SHALL TEHPLE
Cl“ as szzn. 354-14 {

SCENE 56 - LS - HIGH ANGLE - A CROHD
OF PEOPLE STMD ACROSS THE STREET
FRU4 DlNA'S RPARTHENT BUILDING AND '
HATCH $5 A BODY IS TAKEN AHAY OH A *
STRETCHER R. A FIRE ENGINE AND SEVEMD
POLICE EIRS ARE PARKED BG.

ALESSI {voice aver} (singing)
'Ohhhl'l....

3B§-OZ

‘D m37":'-QQoss-|-m
67 - 54$ ' CHEM FANS L. OVER ‘|

ll MD A GROUP OF PRIESTS PRATING
HER SPECTATDFIS AND SOME PUNK 1

LE LMKING LIP.

ALESSI (voice aver) (singing)
‘Sn the danger sign ‘
Spanking of a ovcmnen: highkind‘! like Ee1I1n', :¢111n' you .n{¢._.

398-13 ‘i

SCENE 63 - HFS - A CRDHD OF DOOHS- ‘
DAYER5 HITH SIGNS READING: "REPENT...
FOR THE ENIJ IS AT HAHD"- "REPENT AND
BELIEVE". "REPENT FDR TI-IE END IS
NEAR" LOOK UP AT THE O.S. BUILDING. \
U-HERA PMIS L. THEN TILTS‘ DOHN TD \
REVEFAL I GROUP DF JEHISH HEN PRAYING. ‘

E551 [voice over} (singing) ‘
ta Sly.

Looks like ynu'\re Inst contra!
wing on in your soul.

410-12

'F

i
I

\\

I

I

i

r
l

\
ii¿i 5&3 - (2251 À

. _ _ pars! ‘HTLI rfnrr gvggu
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cormnunw mo eneuooue uo_.__L___ __ _ "HAITI! 'rm.e rreer IIIUIIH ‘ ITCI.

I

I

SCENE 69 - HS - CAHERA PINS R. ILONG I I I
A GROHD OF CI-lEERInG PEOPLE BEHIND A ‘ I
B-IRRICRDE RS POLICE Anu SECRET SERVICE
nEH HITI-I HALKIE-TRLKIES HOLD THEH
BACK.

ALESSI {voice over) (singing) I
‘(1nc|1st1nct] I 4

' I
CROHD I ‘
(overleppping and indistinct cheers " E '

continue-under fcÀlauing scenes and I I

dialogue} I
415-O2 I I

SCENE 7O - LS - THE POLICE IUTORCADE I
. . ¥ ‘ “

I-"1IJI's T$'cIurITIE'cInIsILaEAE'|?'§I4’n F:Isu§sn‘.:“EI% 11. . I I
I

amass: (UOICQ mm Isinging} I A-
'Slv'In' the day. I \
Sewn‘ the deg. _ _ ~ I
linen you get u the nomt uhere 1t's

driving you insane.
Sevin‘ the dey. -
Sevin' the... ~ I I

§§§"Is’Iu€ <5§’oiuTI§P|II’|I:?I'°IT<§1’?III?I<u I I IT1-IEIR BARRICADE. |.. I C II
ALESSI {voice over) (singing) I I
'...dey.' § I I

4:2-10 1 ‘

scams 12 - nrs - c.u-mu mas n. um-e Ims TOP or was ECTEI-MILE, mica can Ias szsn oven ms nuns or ‘rue cnouo. I I
us-00 ‘I I

I ~
scam»: rs - us - ms scmnoaxuz movesa. mu s1-ops. vamwa ovens ms NOR I
alga GETS OUT RS CJIHERA TILTS UP HITH

I II

vsmuwu I _ Imm. New vm: I 906 "~"~- M York! I 448.1
450-07 I

I I
450.?! 2.0

_._ I- w-Law ..- J . I__

I
I

|
I

P
I

|

I



_..@s%a¢.T;ss if Baa- -I 16 II, I H _.
---.-_-E .3GOHTIMUITY AND BIA!-OQUI I

_._...
HAITII 1'I‘l'LI ITIRT FIHII-l'l I ITGI.

4
i
I

I

NE 74 - HFS - PAST VENKHRN TD THE I
RING CROHD AS VENKHAN HALKS TD THE .

%HAKES THEIR HANDS. CAMERA FANS i
HITH HIM AND DOLLIES IN TD A HS. ‘

456-15 I I

I_IÀ-E22

____-_-_._._.

£5

FENKHAN
[kissing sounds]

1 ' 1 I. .

scan: 15 - HFS - vast we sans OF THE ' I
CHEERIIIG CROHIJ T0 STANTZ A5 HE HALKS ‘AROUND rm: zc1'0n0a1|.£ A140 mmm Jas nE uau<s IN rnonr or THE cnouo _ I
HITH ARHS WTSTRETCHED. CAHERA FANS :

SLIGHTLY R. HITH HIP! THEN HOLDS. |

VENKHAN F
HQ! L

451-O5

SCENE 76 ' LS - HIGH ANGLE - IIEHKHRN
HALKS TO STAIITZ MID GRASS HIS ARM
HHILE CHEERIND FANS CLAP AND JUMP IJP .
AND DOHII BEHIND THE OARRICADE. SEIIERA
FIREHEN RUN ALUIG THE SIDEHALK. BO.

Ivam-an I . I
...eve1-ybody. Hhoai Dr. Ray... \

css-00 I
. I

scans 11 - as - vzanuu u0r.0s- s1';m1z's= I I Iam MOVE ms nun as may wu.|< rs. . I
mu cmsaa oomss aacx um man. . ;ms scazannm caouo rs n. Poucsnsu I
mo mm cans an!-I 00. I I I I
VENKHAN I
...Stant:. Uoulcl you. please. The heart

4___I:____

I901 uolna you, please. The mm of the /465.2 ‘ 410.10 *4.a
Ghosthusters.

(Hould you : ilould you welcome i
I and aoplaudl I \
I (The heart : The central and ‘
‘ lost imortant figure} I I;

- of the Ghostbusters. Thank you.(to Stanza]
51ey love you. They ‘love you here.

475-03

I968 Therlm you. 412.12 415.01 @z.4
{They : The crowd) I‘

mu: as. vsumau sums mans um ms I
cnoun on Tl-IE |.. I ‘
VENNNAN ~
Ilike that Shirt, friend.

SCENE 78 - HS - VENHIAN AND STANTZ

I900 1 like um shirt. friend. I 415.12 I 410.0 I3.1Z

I as - I221! \ I



I 1 .1. *__y -1* sane I '1» "-I

cosvmurrv AND omuoaue __7

_lq.______

scans 1s - Icommuzol
§‘À.?‘l'2'TEPs v¿mano 0:iTFE“§n0u:.uEnAND mas 10 Hum HIM nous.* H3713

SCENE 79 - HES - THE GHOSTBUSTERS'

mwrnlira: a-ran

"WEM“M?

I

EOUIPFIENT IS PULLEO FRCH THE BACK OF THE
ECTOFOBILE AS CA-HERA TILTS LIP AND PANS
SLIGHTLY R. TO STANTZ AND IJENKHAN THEN

vzmuuu (flu off I _
Gotta run. Got a {on} date with a
ghost. Okay, whatever happens, let's

be professional. “$03

SCENE BO - HFS - THE POLICE AND
NATIONAL GUARDS TR!" TO HOLD THE
CHEERING CROHD BACK.

497-OB

SCENE B1 - FS'- THE JUBILANT CRDHD.
INCLUDING SEVERAL JEHISH PEN, FG. ,
JIN'iP UP AND DOHN.

ABS-O5 '

\D U-P D Got to run Got a date with a ghost
{Got I ve goo)
(date appointment)

I-lhatever happens. Iet s be professionall

SCENE B2 - STANTZ, VENICHAN, HINSTDN AN
SPENGLER HALK FG. PAST A SECRET SERVIC
Aszrn um A HALKIE-TAl.l<IE., L505“

EE1IIIE2.a3vs'uI&-Iani HIIIIISGICIN '
THE SCREANING CROWD AND STOP TO LOOK
UP AT THE O.S. TOP OF DANA'S APARTMENT
BUILDING.

515-O1

ssgsaaioz¿§§§#?
HCS - SPENGLER AS HE LOOKS

O.S. APARTIENT BUILDING.

LOOKING UP. Tl-IE CREIID.
S. IS BG.

52¢-1O

LIES L. OFF SPENGLER AND HOL

SAD 223}
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SCENE 35 - HFS - LJH ANGLE - Do‘-\NA'S
APARTMENT BUILDING. STORH CLOUDS
SURROONO IT AND LIGHTNIIIG CRACKLES
FRO‘! CLOUD TO CLOUD-

523-Od

SCENE d6 - HFS - THE SECRET SERVICE
HEN LOOK UP AT THE O.S. BUILDEISIG.

O-I4

SCENE 37 - HIS - THE SPECTATDRS LOOK
UP AT THE 0.5. BUILDING AND Rigglis

o -1

SCEI-IE 56 - F5 - CAMERA DOLLIES IN
TO NS OF THE GHOSTBUSTERS AS THEY
LOOK UP AT THE O.S. BUILDING.

537-DO

scsn: as - HFS - |.0u mats - n. aucxSHADOH covtns mt 109 0; 1-we auuomaas traumas sl-10015 out rut TOP or rut
suxtums mo THE ctouos.

(HUSIC 001'!542-12

SCENE 9O - PCS - STANTZ AS HE LOOKS
UP AT THE O.S. BUILDING.

STANTZ
He might have to put I little overtime

in on this one.
548-00

SCENE B1 - HS - A DECORATIVE PIECE
OF GLASS FALLS OFF THE HALL ALONG
HITH OTHER RUBBLE.

551-OD

SCENE 92 - HS - THE FEET AND LEGS OF
A NATIONAL GUARDSHAN CAN BE SEEN ON
A SIDEHALK AS THE SIDEHALK CRACKS.
CAFERA PANS R. AND IDLDS ON THE FEET
AND LEGS OF THE GIOSTBUSTERS AS THE
STREET BULGES AND CRACKS.

CAOHO
(overlapping and indistinct screams

continue under following scenes and

dialogue]
559-11

I
I
I
I

912 He night have to put a little overtime

J‘.

I 1:

iI
|

II I
I

I

. I
I
I

I

I 548.0!in on this one.
(overtime : overtime hours) I I
(One : job}

543.4 -P 0- NI

sac - I229)
__1
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COHTINUITY IMO Dill-QOI-II J‘ mu-ran 1:11.: ‘TlIT --_-L VIII]-H 33

i
I
|
\

-

SCENE 93 - HS - THE ISHOSTBUSTERS RS
THEY LOOK UP AT O.S. BUILDING. THEY
MVER AND TUHBLE.

SPENGLER. STANTZ. vznrm¿. umsrun
(overlapping and indistinct screams
continue under following scenes}

561-O7

scan: 94 - nrs - ms aunsmusrzns ru
INTO THE CREVICE THAT HAS OPENED UP
IN THE MIDDLE DF THE ROAD. POLICE
OFFICERS RUN BE.

564-OD

H8

SCENE 95 - FS - HIGH ANGLE - ANOTHER
CHECK OPENS UP IN THE STREET AS THE
PEOPLE ON THE STREET SCURRY WAY.
GHOSTBUSTERS OISAPPEM OOHN ONE OF
DUCKS.

:63-O3

SCENE :6 - HFS - THE STREET BULGES

TH
THE

IND A ERICK FDRHS. FG-,AS POLICE AND
SPECTATORS RUN BE.

571-OO

SCENE 97 - HS - THE CROHO SCRIHBLES
Ls THE CMTERA TILTS DOUN SLIGIQTLY.

72-ID

SCENE 98 - THE PRIESTS MO THE NUN
REF-CT.

574-O4

SCENE 99 - HS - A SECTION OF THE
CROHD FALLS DOHN.

S76-O6

SCENE IN - FS - HIGH ANGLE - THE
STREET CRACKS RIGHT UNDER THE FRONT
UF A PL'|l.ICE CAR MO IT RlI.LS FDRHAR

S79-O6

E

\
1

I-F
i

I

1

\
1

i
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.SCENE I.O:' - MES - PAST THE BLOCK OF

ROEIE 9% 'unHFsIn‘ro"IIHEP°é'nI§cExéca‘T “mg” '

HAITI! ‘PITLI ITAQT FINISH \‘ F"l'GI_

SCENE IOZ - HS - SPARKS FLY AND A I
PIECE OF PLASTER TLHBLES OFF THE APART-T
FEHT BUILDING AS CAMERA TILTS$4HN1.a I

scans ma . nrs - A mas or emu ;roves ma ma inn or we POLICE maup as um soums our FROM A anoxsn Ium me. 587 15 A

§EONEES%rI£I' EIIIS r'n1'TtI' §H?"CI|§\Ec:§AARS I
sort vo|.1c£n£n mrrcn IT as.

591-oz

EARTH THAT CONTINUES TO HOVE UPHARO ‘
TO SUE POLICE:-IEN. NATIONAL GUAROSHEH ‘
AND CROHO HEHBERS HID SOUAT AND ‘
FLGJNOER Oui THE SIUEHKLK. I

593-O9 1

SOENE 106 - HS - CAMERA TILTS UP j
SLIGHTLY AS SEVERAL Ch-OHO IE1-IBERS
REACT .

595- IO

SCENE IO? - HFS - THE POLICE CAR IS
NH NEARLY PERPENOICULAR TO THE GROUND.
AHITHER PIECE OF EARTH FDVES UP IN
FRONT OF IT THEN STOPS AS STEM RISES
ALL A-ROUND IT.

SOS-15

SCENE IO8-LS-HIGHANGLE-Tl'lE
POLICE CAR STICKS OUT FHII4 THE
CRACK AS PDLICEHEN. NATIONAL CUARDSHEN

AND THE CROHD LIE ON THE SIOEHALK AND
STREET.

503-IO

_ _ sna 2:1)
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SCENE IO9
BARRICADE
TO SIT UP

SCENE IIO
AROUND AT

SCENE III

.__._.____..__i

_-_______q_I

______ii_i.__....J.

PAST THE POLICE
CROHD HS THcY START

A CROHO HEHBER LOOKS
DESIRUCTION

HIGH ANGLE THE
L GUAROSHEN STANDPOLICE AND

AROUND THE
PROFUSELY.

CRACK AS

HHICH STEAH5

THE EDGE OF THE
NOS EHERGE AND

SCENE 112
HU

NTZTHEN STA
EDGE.

HIMSELF OVER THE

CROHD (off
Ioverleooi
continues

dialogue}

indistinct nutter-in
Honing scenes and

W-IAN (off
There they There they ere‘

(they the Ghostbustersl

A FEHALE CROHOSCEHE I13
RAHDLHEHOER SC

UOHAH [off]
There they

SCEIE 114
IARRICAOE

PAST THE POLICE
CROHO STANDS UP

AND APPLAU

CHOHO
indistinct cheersIoverleooi and

Llcontinue
dialogue)

ollowing scenes and

_y _ _ ¿gs (2321
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hi l\.|GHOSTS-USTERS SAD Pf___’ __ _ If

cont-mun-v mo o|_Aa.ooue _ W 7__ _

_-__44_44

SCENE I15 - HS - STANTZ CRAHLS OUER
THE EDGE OF THE SINKHOLE. IIEHKJIIAN
IS TIPPEO IN L.. ALSO CRAHLING6iI€._2

-I

S _ mrrn 1'11-1.: _ rrurr

T“__—_“'—"—i

TTT

SCENE I16 - HFS - SEVERAL HEHBERS OF
THE CROHD GET UP AND RUN R. TOHAROS
THE O.S. GHOSTDUSTERS AS THE CROHD.
BG., APPLAUOS.

644-O3

SCENE I17 - ES - STANTZ AND VENKHAN
STAND UP HHILE HINSTON AND SPENGLER
SCRIHBLE UP.

vtmuu
I vwvt nreoareo for that. It's
ITT right. O0l"|'t worry.

553-O6

SCENE I16 - HIS - VENKHAN AND STANTZ

VENKHAH
-le're fine. He can henule it. ie

can take it. They went to play rough
55¢- 12

SCENE I19 - HIS - Ch-"-ERR OULLIES L.
ALONG CNEERING CROHD.

CROHO
Bhostousters! Ghostoustersl

661-05

SCENE 120 - HFS - THE CHEERING CROHO

CROHJ
Ghostbustersl

662-I1

SAD 2331
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I

SCENE 121 — PCS - A PRIEST IN THE
CROHO SHILES AND APPLAUDS.

CROHU
Ghostousters!

664-00

SCENE I22 - HFS - A NATIONAL GUAROSPIAN1 3
IN THE CROIO CHARTS HITH THE CROHD. j

cnoun '
Ghostousters! ,

665-02

SCENE I23 - HCS - THE PUHKS IN THE
CROHD CHEER. !

cnouo N‘ "
Ghosthusters! I

666-07

scant 12¢ nrs morun non 1 E- ' - E sacor mt caouo REACTS. I
cnouo I ;I
Ghostousters ! ;

Bo‘?-ID T

SCENE I25 - -or ms cm"? 1~¢I'¿%T1’F&§' 1§FF>I%"atursa Hen. R£Ac1's. ,
CROW
Ghostousters!

UEHKHAN {off} I
Do you vent to ploy...

CROE
Iuvwlanninq clients of “l='\nstousters£“

O14 O0 you went to ploy rough

continue unoer following scenes end
dialogue]

568-14

, _ _ - - _ KW!” , y_,_ saa -43:4) S

?

._i ii 

i
I:

I
I

I
i

I‘

I

1
I

J

II
I

l1'Al'r IIIIIH j ITGI. I

* *1 E
| ;: = ,

II :

ssa.o -510.4 *z.4 =
(over seine end} :

I II7? J _. _
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SCENE I26 - KS -
HINSTON IS TIPPEIJ

UENIDIAN
. . . rough?

SPEHGLER [off]
Let's do it!
\'Elil0iAn. STANTZ. A
Let's oo it !

VENKHAN AND STANTZ.
IN L.FG. ;

I

Isvsncuan :

EIRERA TILTS ibis
ununs AS THEY JOIN
9"1"'T-_

f¿"i"iTE GHOSTBUSTERS‘ IITHEH IN A sxon or

VENKHAN (face off}
Let's do it!Hey, let's go.

CROW
{overlapping and

continue under
dialogue}

SCENE I27 - HFS -
SHAKE AND HALK L.

SCENE 128 - HFS -
OF THE CHEERING
BDSTERS AS THEY

SCENE I29 - IFS -
AFTER THE GHOSTBUSTERS AS THEY HAL! ‘
I-G. IIITU THE DMRHAY.

HEST - on - HFS -
SPENGLER. YEN
OI A FLIGHT OF STA

SCENE I30 - INT. 7

MAN

FLOGIS OF THE BUILDING ARE ABOVE THEH
AND BC. THEY STW

STANTI
(Pints I

indistinct cheers
following scenes and

cnouo TO rue snosr. Ium L. um cu-can ;ms suomv L. um mo-1. i

575-O2

THEY BREAK THEIR HAN
TD THE BUILDING.

677-O9 I

PAST THE ARMS ‘

682-O6 I

THE CROHD LMKS BG.

592-O6

OTH AND CENTML PARK
LN ANGLE - STANTZ.

AND HINSTON ENTER L.
IRS. THE OTHER

r ,

I I

I
I I

\1.=:'= do it! T 510.12 ‘ 512.12 *2.o
{do it : i.e.. ‘get busy ‘

‘ with the job at hand‘) S

F
1 I

‘ 1

I saa - (235)

F|
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1
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I

SCENE :30 - (CONTINUED) ;
VEHOIAN i
Hnere are we? ‘

916

I
STANTZ .
It looms like we're in the (poo!!! 917
teens. somewhere. ,

VENIOIAH Ioverloooingl
Okay. Hell. when we get to twenty

918
tell me. 1'1: going to throw up. I

I
IHET REESE |Hc¿cLVl-.S AND :l.r‘. R. __

***7§D7U§*

scan: 131 - EXT. THE ROOFTDP or 78TH I
nun czainat PARK HEST - NIGHT - FS - J
onus LIES SEDUCTIVELY on LOUIS'S LAP. 1sai szrs uv nan LOOKS uv AT THE o.s. I

TEMPLE as LOUIS. SHILIHC. SITS uo.onus uIGGLES susozsrtvztv. 757
-13

SCENE I32 - HFS - THE TOP OF THE TEHPLE
LIGHTS UP HITH A FLASH OF LIGHTHING. ‘

62-IO

scant 1:: - rs - ow mo LOUIS LOOK iup AT THE o.s. TEHPLE. ro.. HHILETHE nsu vonx CITY sxvscnarrzns. ALL I
LIT UP. ARE ac.

roe-1:
i

SCENE 13¢ - LS - THE TEMPLE AS .
LIGHTNING CRACKLES ABOUE IT. LOUIS T
AND DANA HALK TDHARDS IT. I

773-D2 i

swans-mnrmnacmmuvmxlucsr - uxcnr - nrs - STAHT2. $PENGL£R.imsioa mo VEHIO-iAN cont up ms smasi
I

STANTZ ‘
Twenty-two. Is this it? =

l

Hhere are we?
Ilihere : Hhat floor)

It looks like we're in the teens
somewhere.

{in the teens : i.e.. ‘on a
floor between thirteen and
nineteen. inclusive'I

going to Cl"ll"O\I up.

floor‘)
(throw up : vomit}

919 Twenty-taro. Is this it?
(it : i.e.. ‘the floorue
rant‘!

f saa - izssi

I
l
l

, when we get to twenty. tell mg. 1 ?20.B

._..._..._._.__._______,_

"\-I

.4444...--.------.-

e-I 0- C3

714.0 = 720.0 6.0l- I
I I

owl:
-0

ani

0-J 12e.a i s.o
I I(twenty : i.e.. ‘twentieth ‘ I J

I I
I‘ .

I
|

I
I

11¢.a 1 713.0 T 4.0 \

new? Tension ;

7IO.IO 12.4
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i i Cbllfleaunfv AND OIAI-O6!-II
>__-_ IIHIIH ITOI.

SCENE 136 - ttnnrlnutol
VENIOIAN

’ Yep. 1
THEY HILK L. TU THE TDENTY-§EE¿HU FEUOR

ii

5223?
u.unv cnnsnn ms L AND ootutstn urn-| men. THEN Hows IN as as51 stop rn_n:sr.(__(___._ f¿j ,

STANTZ
(pants) Oh. (pants)

F SPEHGLER (over? at-oi ng)
' Art Deco. very nice.

= smrz ‘
' (pants) Hhere 1s it?

- 'l’E1'll0llN ‘
It's at the end of the hall.

' CHEM DDLLIES BACK SLIGHTLY HITH

r**aot?1'o=BIN. ___

SCENE 137 - EXT. RMFTOP OF TSTH I
CENTRAL PARK uEST - RIGHT - HS -
DiÀl LDDKS UP AT D.S. TEMPLE AND
REACTS.

BID-13

- H - LDUIS'S HOUTH HDNGS
OPEN lb HE LOOKS UP AT THE D.S.
TEHPLE.

L 313-12 ‘

‘ SCENE 138

' rs - mu. L. nun LDUIS. ‘n. smm sons nentsms mu LOOK =ur an ms 0.3. rams. .
- B10-15 L

SCENE 139 -
ON

' SCENE 140 - INT. DlNA'S QPIRTHENT -
NIGHT - F5 - A DOOR FALLS OVER TD
REVEDL DENKHAN. SPENGLER. STlNTZ AND
HINSTDI.

824-D1

920

921

D

i
I

IAITII "F‘|"l"LI _ ‘I Ifllf N

I

l

rt Deco. Very nice. ' 794.8
(Art Deco : an early 20th
century sty1e of decorative art
featuring qeometr1c designs
referring to the hallway)

Hhere 15 ‘it?
.-At the end of the hail.

(it : Dana‘: apartment)

SAB - (237)

798.12

|
r

798.0

GI ID IN] I-I l'\.I

?

i
3.3

4.D

1

I

1
4
i

1
\
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I53

SCENE 141 - INT. THENTY'$ECOND FLOOR
HALLHAY - NIGHT - FS - SIDE ANGLE - _ _
VENKHNN STEPS THROUGH DANA'S DggRHAY.

B -11 -

scant 1:2 - INT. onnn's npnarntnw - Iuxtnr - F5 - vsnxnnn uatxs rt. nun 1 .
srnnrs T0 sxrr L. as rut orutns rottou 3
I 0-0I 0

B39-ID '

scent 143 - sxr. rarn a ctnrnnt vnan 5 Iass? . NIGHT - LS - HIGH nnstz - rue =DEHOLISHED nznnxns or UANA'S coanzaavnnrnsnr. cansan zooms ancx stoutv
B57-10

SCENE 144 - INT. DAnA'S APARTHENT -
NIGHT - NS - STANTZ. HNLKING BACKHARDS.
EEOKS AROUND. HE SEES A STAIRCNSE '

STE” I I .
HQ’. "nu-Q Q9 Àqggg gairs gg? I 922 ! HUG?! CO ‘C1125! 5'C8‘II'S Q0? B63-12 I

TERM; EIITEIS I5. FDLLDFEU E7 Ti! I I
oruzns. 7 7- f

I
IIENKIIIM 923 ITh‘, Q9 up_ has so uo- I a71.a ‘
DENIEITN ELKS E. TD THE STIIFCISE AS 'THE orusas rotten nxn. 3 I I

rruuunznm I -at stuns AND Tunns T0 rut erases. I . I
iii 77 7 i 2 I I

867.0

-I
I“MlO. Dlba1:.a

vtnnnu (eont'd) » I I I
Okay. go ahead. Come on. Go ahead. 924 Go ahead. Come on. Go ahead. j 881.0 I 384.8 I

‘ I
\ a.a

Hatch 1:. Go ahead. I I
I I I

am,W_I'.Ii§I"!II3 _II'I5I I5 I"! FEEL I

SCENE 145 - EXT. RDOPTUP 78TH a CENTRAI.
PlR1<H£5T-IIIGHT-F5-DAIIAAHII I
LOUIS. Ch THEIR PEDESTALS. RAISE I
T1-IEIR Alilis TOIRRD Tl-IE O.S. TEMPLE.

896-O0 I
I

if I saa - (ass) I

[...

I
I



_6HQSTBuSTERs __ Iv MB _ Pr To
CONTIN TY AND Dill-À§Ul_

__4__—,—

U: i _ nAlYI1l_1fI't.l lfawri i

-______L.L _-_"T5SCENE us - Ls LIGHTHIIG s|+00'rs noun]ram rue TDP or ms TEMPLE To torn
mun mu Lours_nuo mt Lznrtn or nae
TEHPLE GLOHS

E¿gq'3'an
a-ca:

toe“- 2,;
"""-II

AHD_ uox uPrun um Lum: man.

SCENE 148 -
BRIGHTER NS

NS CAHERI. TILTS UP THEN
ANTZ HINSTON SPENGLER

KHAN AS THEY COHE UP TrlE STAIRS
AT THE O S TEHPLE

AND CAMERA DOLLIES L

HFS THE TENPLE GLIJHS
THE LIGHTNING FROM O S

DINA AND LGJ

SCENE 149 -

I5 SHINJTS BACK INTO LT

I-‘S THE TEMPLE DOORS
OPEN AS DILNA
BE SHOT HIT

SCENE 150 -
HITCH PRU!

SCENE 151 -
INTO OMA-

SCENE I52 -
O.S. DNNIII.

IIENKHAM
Dana!

SCENE 153 -
TD DAN! IND
INTO TERROR

STANTZ
(screams )
vtmoan (0

AND LOUIS CONTINUE TO
H LIGHTNING

HFS THE GHOSTBUSTERS
BEHIND A PILLAR

FS LIGHTNING SNOOTS
PG AND LOUIS BI:

PCS ‘JENKNIH LOOKS AT

F5 PNST THE GPIISTBUSTERS
LOUIS HID ARE TRANSFORHED

ve
(streams)

_ ___.__ sna 2:91 Q
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I

SCENE 154 - HES - VENKHAN STEPS FRCH
BEHIND THE PEDESTAL RNO HRLKS R. RS
CAHERR PRNS SLIGHTLY R. HITH HIM.

963-O7

SCENE I55 _ FS - DANA MID LOUIS, NOH
TERROR DOGS. SNARL AT THE O.S. GHOST
BUSTERS RS LIGHTNING CRACKLES IN THE
SKY 3G.

968-I3

SCENE I56 - NCS - VENKHAN MO STANTZ.
tnusrc out}

VENKHAN
Okay. So. she's a dog.

978-02

SCENE 157 - FS - LOUIS. TI-iE TERROR
DUG. JUHPS OFF HIS PEDESTAL MD
EXITS n. MO DANA, THE TERROR DOG,
FOLLOHS HIM.

952-O5

SCENE 158 - FS - THE TEMPLE STEPS AS
LOUIS IND ORNA. RS TERROR DOGS. RUN
UP THE STEPS MD ERCH TAKES A SENT

$oE'." ¥5E‘F.II6§§a3!IE:IE‘uITE ISIRIIE
LOOK BG. INTO THE TENPLE DOORS.

990-11

scan: 159 - F5 - ms ouosrausrtns
HM Pu. As ‘mar LOOK up nr THE o.s.TENPLE noon.

1000-03

SCENE 160 - F5 - THE TENPLE DNRS.
[HJSIC IN)

1004-O5

SCERE 151 - Hts - vzmau Looxs upan we o.s. runs nouns.
mo:-12

szs I

I
I

Okly. so she's a dog.
(she : Dana]
(a dog = Note Htera1 and
fiquratwe meaning - ‘a dog‘
‘IS slang for, ‘an ugly, boring
woman‘)

SR8 - (Z40)

972.4

I

I

—-—-—-—---i---_-.€,i..

I
r
I

\O "-IDI It

II _-
1

. I
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I
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sctns 151 - Mos - SPENGLER LOOKS up 5
nT THE o.s. TENPLE ooons. =

1009-os I
I

SCEME 163 . F5 - THE TEMPLE oooas orsniAND A .IGhT sounct asuxno IT GLOHS
BRIGHTER. 1011-15 =

P

?¿E"5.§§‘rEnFEE 6ob‘I§'?T°" “°°"5 “P “T I
1019-us Q

I

scent 165 - HCS - STAHT2 LOOKS up IAT THE o.s. TENPLE uoons.
1u21-oz I

I
I

scans 155 - rs - THE GHOSTBUSTERS, FG.;LOOK AT THE TEMPLE ns A STAR-SHAPED 'LIGHT GLOHS aaovs THE TEHFLE ano
THE ooztn HATERIRLIZE5 IN THE roan
or A uonnn on THE srsvs BELDH ANDunLKs rs. To THE GHOSTBUSTER5. I

1032-oe

scsus 167 - NCS - STANT2.
STARTZ I
la‘: a 91 r1. I

1038-12 I

SCENE 168 - F5 - THE GOZER. A HCHAN I
HITH R FLRT-TOP HRIROO, HRLKS L.
TD ONE DF THE TERROR DOGS. I

1043-ID I

SCENE IE9 - HCS - THE TERROR DOG AS
THE GOZER PETS IT.

1045-15

SCENE ITO - MS - SPENGLER.

SPERGLER
It‘ s Gozer.

1049-03

926

927

IIII

I.

I

1

I I
l='= 8 sirI- 1037.0 I

I
1038.1 .(It : Gazer} I 2/I112

T I I

I
I

I
I
I

I I I I
It‘! Gazer. 1g47_3 10492; L10

1.

sna - (241; I I
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SCENE171 - HCS - HINSTUN. '

dINSTOu 1 1
I tnought Gazer was e man. i 935 ;

1051-as \‘.
I thought Gazer was a man. 1051,311049.8

l .

SCENE 172 - HCS - SPENGLER.

SPENGLER : ‘ I _
It's whatever it wants to be. I 929 , It 5 "'""~‘-‘"" "4 "1"" B0 b@- F 1951-14 - 1053-14

r i ‘
VENKHAN (off) _ 5
um... I -

1054-O1 ;

scznsm . as - vsma-um mm smnz. E 1(nusrc our; A
\D I.-IG

VENKHQN |
...\vd'lltever 1t is it‘: gotta HelT. it‘: got to get by us. ' 054.4 f 1057.0

{get by us = i.e.. ‘triumph ;
get by us. . aver us before attacking the *

city or doing further damage’)
START! , 1
mm. 1 931 i R1sht- 1os7.a 1 1059.4

\ n

VEHICHAN I 1Go get her. am 0 set her. Ray! 1000.12 I 1osa.4
7§i7EN_ LIE55 €|.b"u"""_I‘l"$‘FIN‘|’!-'_|.\'|.. e . VIA i

T671717‘ 1
1 i
I ‘ ‘:scan: 11! - rs - ma wzza ms ms A ‘ -TERROR nos. ,

1075-oz ‘ - V

“- ‘.1

HIhi hi F5

scans vs - ms - sum mas A swap *
FUaHlRU- ‘

1079-06 \ r

i ; ‘
scene us - F5 - smnz mus as. Iup ms sms AS ma eaosrausrsns LOOK Aon mun auou mu ms enzsn mas. ;
STINTZ ‘ ‘
Gozer the Gnzerien. '33 59"’ "'9 5°¢""l"- ;

1oa4-on j~
1082.2 1084.01

_ _ ___q _ é SAB - R82) i

I
w

i \

\ \| .
}

_ — he

2.0 1

2.0

2.12

|-I | I-l hi

2.8

1.14

1

I
I

i
i

E
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SCENE 177 - HCS - THE GUZER LUUKS
uOHu AT THE 0.5. GHOSTBUSTERS.

1033-U5

SCEHE 178 - HFS - RAY HlLKS FG. AND
VENKHAu STANDS JUST BEHIND HIH.
HINSTQN lN0 SPENGLER HATCH FRUH BE.

STAHTZ
Good evening. As a duly designated
representative of the city. county

anq state of New York. I order you

to cease...
1100-14

SCENE 179 - HES - THE GOZER.

STAnTZ
...any and all supernatural activity
and return forth-...

1104-07

SCENE 180 - PCS - STANTZ AS VENKHAN
HATCBES B6.

STANTZ
...-with to your place of origin or

the nearest convenient parallel

dimension.

¥ENKHAN
That ought to do it. Thanks very

much. Ray.
1114-01

SCENE 181 - HS - SPENGLER.
1115-08

00

1
I

936 '

ass i
o e v

936 ‘

937

i

935

Good =v=nino- L 1oo9.o ‘ 1091.0

*** 1 **— *‘*’ — ** *’ 1
IITTII '|"'lT'l-I ‘ITAIT % PINII-H ‘ FTCI.

‘2.0

As a designated representative of the ; 1092.0 E 1099.0 '?.0
city and state of New York
...! order you to cease supernatural
ctivity and return...

...to your place of origin or the
nearest convenient dimension.

That ought to do it.
[That : That soeech}
(do it = i.e.. ‘accomplish
the desired effect of getting
rid of Gazer‘)

5&8 - (2431

I
1099.3 I 1104.4] 14.
{over scene end)

12

1104.12 K 111n.s 15.12

v 1111.a 1114.01 2.12 '
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I I
SCENE 1&2 - rs - THE oozsa STANDS ' Iatrustn THE ruo rsanon noes. .
GOZER

i Are you a god? \
I 1119-I19 I

I I
i 939 I Are you a god?
I I

SCENE 183 - HIS - ST!-NTZ. FG. VENKMAN
STANDS 55. STIIHTZ LOOKS B15. IIT

a ‘JENKHAN AND ‘JENKHAN GIVES HIH ll N00 UF
- ENCOURAGEHENT. STANTZ LOOKS FG. AGFIIPL: I

I- {OPTIONAL}
STAMTZNo_ .

I 11:0-12
I

I 9401110.

scans 1a: . nFs - THE cozsn. ,
941 . Then...

I I
I GOZER

Then. . .

Ii y I
I. l HALF-TURN HITIII ITS EDDY. LIGHTNING Q

1 CUES DOHN ITS IIRHS AND SHOOTS OUT ITS
I EINGERS AT THE O.S. GHOSIBDSTERS. I I

I
942 I, ...die!

II i
‘ tozsn {cont'd]

...d'ie1 I
I 11:5-1:

I Iscan: its - rs - nl¿À lNuLE - vast ITHE cuzza as IT SHOOTS Lzcninxac I
I INTO THE tnosiausizas. THEY FALL
I oven Ann ROLL ac. as THE cozsn$::;1nuEs T0 SHOOT LIGHTNING INTO

GHOST!-USTER5
(overlapping screams continue under

I following scenes) I
1140-01

; SCENE 186 - F5 - THE GIIDSTBUSTERS.
STILL BEING SHIT HITH LIGI-ITTIING.
ARE WIVES OFF Tl-IE STEPS BY Tl-IE LIGHT-
MING.

1143-04
II I

I- I_ - e 5*“ ' I25?‘ ._

L-..__--_-Tic

I

e

I
I

I/1115 1o 0-! O-I l—' \D À'\ "-..

I II I
I I\ .

I I
I I

1 1129-0 I 11ao.a/

1132.14/1131.0

I
1134.3 I

I
I

‘r .. I _:_

1135.13/I 1.5

I‘ 1.5
I

__.sg

I

I
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SCENE 182 - I-ICS - ONE OF THE TERROR
DOG SNARLS.

1145-OD

SCENE I88 - HCS - THE OTHER TERROR
DOG SNARLS.

1146-O3

SCENE I89 - HFS - L'IGHT.‘iI.lG SHIOOTS
WT OF THE GOZER'S FINGERS RS THE
TERROR DOGS STAND HATCH ON EITHER
SIDE.

1147-14

SCENE 19D - F5 - HIGH RNGLE - THE
GHOSTBUSTERS ARE PLISHED TO THE EDGE OF
THE BUILDING BY THE LIGHTNING. THEY
DRNGLE PRECARIOUSLY OVER THE EDGE.

1153-O3

SGENE191 - EXT. STREET - NIGHT -
HFS - THE CROHD HATCHES THE O.S.
GHOSTBUSTERS I-IING OVER THE EDGE OF
THE OUILUING.

CROHIJ
(overlapping screams continue under

the fol lowing scenes}
1155-14

SCENE 192 - HFS - LON ANGLE - THE
TEHPLE GLOHS W THE TOP OF THE
BUILDIHG RS SPARKS OF LIGHTNING SHOOT
OUT OF IT. '

1159-DO

SCENE 193 - EXT. ROOFTOP - FS -
HIGH ANGLE» THE GHOSTBUSTERS
STRUGGLE TO CLIIB OVER THE EDGE
OF THE BUILDING.

I156-O9

*_*nAl?lI ~r|1"l.l__ _ _ Ivan?

I 5|“ - I245}E 1 :~- _ . 77-417 ___ W. e _ _._

I
I ____.__T__.

113
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I peg ITOI.H QQIIIR 1'l1'l.l _i*_ rr_a_n~r Iimll-I

I

SCENE 194 - HFS - STANTZ. SPENGLER. ' I
MD IJENIOIIAN HANG ON THE EDGE OF THE
I-UILDIHG. HINSTON IS ON A PEDESTAL
IIBDVE THEIR. NEH YORK CITY SKYSCRAPPER I
ARE LIT UP HG.

SPENGLER
{pants}

-_-i_-._-.-_--_-S-bl:---—--—---Z-*--'—I—

IIENKHAIII (overlapping) _
Ahnnn. {pants} '

HINSTOH {overIo0Ding) -
Ray. when someone asks you if you're 943 RS7‘

a god. you say, "Yes!" I I

 ALL IN N L . ly.-rrz auoovtumngrusn vows. 1 \
VENKNM I
All right. This chick is toast! I

(HJSIC IN)
1191-O2 ‘

Ul

I
944

Iscent 195- HFS - THE sozsa mo ITSreason ooos. I
1194-or

SCENE 196 - HFS - THE GHOSTBUSTERS
HAL! FG. AS CAHERR DOLLIES BACK HITH
THEN.

VENKHM .
Grab your stick. I 945

TFEIITULL THEIR ’LA$'ER_Gu|~|$. IRFRTSUIEI

1

°“°m"sm5 II“ ‘"“‘°"I I one Holding 1:: 1211 2 I 1212 10/
It’ 121240 {it : the laser gun) IHolding

scout 192 - rs - vssr THE onosiausrcnsf ;T0 ms tom as may mu: as. rounds I I
1215-O7 I

IT.

- NCS - IIEHKNHN. .scat 19s .
vtmoun ‘ Imt .m um I 947 3|-mt

1216-OB I

II I

a god. you say‘. "Yes!" I

IGra|: your stick. I 1206.12

FROM THEIR" NUCLEAR reopen. _P_A§|tS. I

I
I

I I
I

|-4when someone asks you if you're ‘ 1173.8 150. 12

{mi right. This chick is toast! 11aa.a I 1159.4
{This chick : slang for, This I
woman’ - ‘This young girl‘ |
- referring to Gozer} I
{is.toast : i.e.. ‘is as e I I
piece of toast‘ - referring I
to the fact that she is going to I
be burned up by the laser guns) I

I 1210.12{stick : i.e.. ‘laser gun‘)

‘en up! I/1215.8 I 1216.8!
(‘II : then}
{i.e.. ‘Turn on the nuclear
accelerators!‘ I I ‘

I

"II-I he

5.12

2.0

1.3

.1.o
I

I

Al if L



lsaiasrausrzas ...- 4-; E35 i _ E
oonwnuwvnno mnuoous __ 2 ‘ll

.
s

1}M
\

\

\
1
\

\
H

\:

\

ll!

SCENE 193 - "CS - VENKHAH'S HANU YUR
ON HIS LASER GUN.

1218-07

SCENE Z00 - HCS - HINSTON.

HINSTUN
Sinking.

GOZER (offl
(5nar'| 5}

1219-IO

CENE 201- F5 - THE GOZER SQUATS.

GOZER
(

V

snarlsl

ENKHAN (off)
Hake ‘em...

1222-05

SCENE 202 - HIS - VENKHMI.

'lENlC|'lAN
...hard!

1223-10

Z

_._._._-_...._._...._..-__-___-U11.

sca-45 203 - ncs - mo srosrsusms {roirso}
REM)? THEIR LASER STREAM TIRDHERS.

1224-13

SCENE 204 - HES - STAHTZ.

STAHTZ \ 949
Rlldy .

HINSTDN l SPENGLER (off) {overlapping}!
Romy.

1225-15

SCENE 205- MS - VENKFIMI.

VENIHM
Let's snow this prehistoric hitch 95°

hon no do things downtown.
1231-01

948 3-‘

\Ready. \ /1224.14 1225.15! 1

Let's show this bitch hon we do things 1225.6 1231.0! 4

unorln 1111.: ] rran-r L mum \‘ not.
‘ E ‘ 1

ke them hard!
(Note doubTe meanin? of, ‘Hake
the barrels of the aser guns
bigger!‘ and ‘Have erections?)

downtown.
[tl'|1$ bitch : Slang for. ‘this
shroiish. d1seqreeab1e woman‘ -
referring to Gazer}
(dmmtoun : i.e.. ‘when-ewe
cone from’ - ‘in our professional
nanner' - Note that the Ghost-
busters office is downtown)

5&8 - (247)

I 1 I
\

1 i \
\

| I \

| I

r
I
1

} ‘

1221.a 3 1z2a.a/ 52.0
(over scene end)

,T_,,,,,,, E i

!
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SCEuE 206 - HES - THE GOZER.

GOZER
[snarls-continues unoer following

scenes and diaioguel
1234-O2

SCENE 207 - HFS - THE GHOSTBUSTERS
ARE ARMED FOR ACTION.

VEHKHAH
Throw it!

I'!llI|’H FT“:

lhfÀh 1t Z 12]

. I t
?¿E'Ei¿§TBu§T€ks snu6T A PAFTICLE =tr==mJ
STREAM AT lHE O.S. GOIER AND THE
GOZERESHQQTS LIGHTNIHG AT THEM.~ W" E rm-02"

1 the laser particle

SCENE 208 - HCS - THE GOZER JUHPS UP.
1236-O2

' scans zos . rs - was sozzn Junvs up
AND EXITS OUT THE TOP OF THE FRAME.

1239-12

SCENE 210 - HFS - THE GHOSTBUSTER5 LUBE
UP AT THE O.S. GQZER. '

1242-U1 E
I

SCENE 211 - F5 - THE GOZER DOES A BACK T
FLEP AND EXITS L. CAMERA PANS . HITH {T 1L

1245-04

SCENE Z12 - FS - THE GHOSTBUSTERS A5 '
THEY LOOK UP. THE GOZER'S LEGS LAND E
UN A PEDESTAL FG., AND THE GHOSTBUSTERSi
TURN TO FACE IT. '

(MUSIC OUT}
1249-03 F

scans 211 - rs - PAST was GHOSTBusTERS!
T0 THE GOZER. THEY HALK FG. T0 IT.

:E:ble little minx. isn't she? 952 "1'b1e Tittle M1“: 125° E ._.
(Min! pert, imoudent girl)

STAHT2 § T
He better go full stream. I 3 Go full stream 1252 18

1254-07 {full stream full laser
stream power}

5A5 248)F_, T
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I

|
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II

"F

#_'—*_I_IF

nmsn \ nos.
I

I
scene 214 - rs - rue GHOSTBUSTERSLIFT rnaxa LASER PARTICLE Tnaouans .
AT THE 0.5. EOZER. I

STANTZ 954 m for the flat too! 1255.4 I 1259.4;
Mm {'3' tn‘ H“ mp! {the flat top : referring to I I
m = “°""= “""=""

‘ I T i Iissi¿i r I
scans 215 . ncs - srnnxs FLY xu FRONT. I :or THE sozsn. I :125:-1s ' i

P -0. 3.0

I'll ID

GI

scans 216 - LS - THE GUZER . -STANDS on A PEDESTAL AT ta: too: or ITHE aultolus nun VANISHES as LIGHTHIN
snoors IN at nan. THE GHOSTBUSTERS ~uatcn as. : I

1211-15 I 1 1 I

scent 217 - us - vtuxnan AND stsnwz I - Ias svzn¿tsa ustxs runousu nun EXITS J I
Ln : '

I I
'E““““" I 955 ‘Hasn't so hard. 1274 4
us“ t “ Mm‘ I (i.e., 'Destroying_Gozer ' I
v I ““"" ‘° ‘“""°"“-‘I
L I

J1

1276.8 2.4

I I

I 1231.3

END OF REEL FIVE I
PARTS E I

I I I

END OF REEL 5AB

5AB - (249) I I_— _ I ‘ _________ __ __ I __ _

I

I

I

I
I
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I I
I I

I

I START HEASURING 0.01 AT START MARK IN
I ACADEMY LEADER.
I. 12-00

ISCENE 1 - EXT. TBTH A CENTRAL PARK HEST
IROOFTOP - NIGHT - HFS - SPENGLER. STANT .

TENKHAN AND HINSTON ENTER L. AND I
‘lHALK B8. AS THEY LOOK UUT UVER THE I
‘NEH YORK SKYLINE. ALL LIT UP. -

_,¿;___

|
I smnz
:He neutronized it. Do you know what 955

at means? A complete particle I

~reversal.
INSTON _

no we had the tools! He had the talentl 957

-"'2.',=vznmma I
1:‘: Miller time. I
I II II A svnsot or VICTORY, EXCEPT 5PENGLER,I
Iuno siuotts out or ajs_h§IER$. _ Z_
ISPENGLER‘Ray. this looks extraordinarily bad. I
I smnz I
‘Oh. no.
I

958

959

39-05

Iscznt 2 - HES - SPENGLER |.ooxs ur.
|STAhT2 {off}
Hhat?

45- 1: I
I

ISCENE 3 - ncs - umsrou mo vtmovm asvsmo-on LOOKS anouuo. I
. 47-11 II

¿scznt 4 - HFS - Luv mats - ms or nounmo not arr no um: ram or 1-as otoaurtnxus.
T 53-01

I tmmousxs nunatsl \ I \

I
I I
ILABORATURY: 0.01 AT START HARK

I 39.6 - ts? scant zno

II
1

He neutronized it. That means a
complete particle reversal.

I (neutronized : i.e.. ‘changed I
I its protons to neutrons. I

\ reversing the charge of its atoms'II

17.4

___,__t.___.

e had the mm He ma the talent! I 24.0

=It's Hiller time.
I (a slogan from a television ,
I cunnercial for Hiller Beer) -

28.8

Ray, this looks extraordinarily bad. I
I (this : the reading on this I
I meter}
I (lmplying that the ghost is

I not yet destroyed)

32.8

I

I no - izsol

23.8

23.0

31.3

37.8

I I I1 .

I
I

I
I I I

I

I

I

4__ __ — - _ ’**__
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I
I
I

SCENE 5 - HCS - SPENGLER IS SHAKEN BY I
THE EARTHQUAKE. LIGHT FLASHES ON HIS I
FACE.

S5-D3

SCENE s - nrs - nu. ms GHOSTBLISTERS IARE SHAKEN sir ms EARTHQUAKE. I
SPENGLER
Look out!

58-12

- HCS - VENKHAN LOOKS UP R. AT
LDING. "

62-DB I

-a - ncs - A mast smut cm:-no IFACE smrs to FALL. I
as-ozGlen 'I"I¢‘1

I"'l
:h-2

I'I'l

SCENE 9 - HFS — LOU ANGLE - THE STONE
FACE FALLS OFF THE BUILDING AND ONTO
THE D.S. STREET BELOH.

7D-1D

ENE 1D -

IIQUI

I'D ‘II

IUD CID —¢a GUI "Co-a Q9a-a
ANGLE - THE GHOST-1

USTERS ARE TS OF PLASTER
ND STONE. I

73-13

SCENE 11 - F5 - THE EHOSTDUSTERS CROUCH
BY A PEDESTAL AS A LARGE STONE FALLS R.

TB-O8

SCENE 12 - FS - LOU ANGLE - 78TH 8 I
CENTRAL PARK NEST AS BITS OF STONE
TUHBLE DOHN THE SIDES OF THE BUILDING. I
DARK STDRH CLOUDS HANG AROUND THE TOP.

CROUD
(overlapping and indistinct screens I
continue under following scenes and

dialogue}
81-07

Ova -1'1 mm -2 gmH-4

O

r
I

LOOK out!

I-IITII YITLI I1‘! I1’ Ilillllfl Iiff¿I.

GAB - (Z51)

56.0

I

II

58.8! 2.8

I
I

II
I
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\
\

.SC£NE 13 - EXT. ?a1n A CENTRAL nnnx HESTV
{STREET - NIGHT - rs - THE cnoun |
iSCRAHBLES AS PIECES OF STONE FALL '|0NTD THEN. THE POLICE can IS STILL
'UPENOED IN THE SINKHOLE. . -

as-as

. SCENE 14 - -"VS — Tl-IE EROHD SCRMIBLES ; '
AS HOIIE BITS OF STONE FALL DOWN ON ' ‘I

§ scans 15 - nrs - n nan IN THE cnoun § ;; rumss noun FG. av A poucz 2;o+-rzcsn, R. .
" 91-as E

scan: 1s - zxr. naorraw - mwr - F5 - *1-ac. auasmvsrzns srm uunauz av ms | avsassm. ;
!GDZER (voice aver] 951 ‘
]Subcreetur-es! Gazer... ';;-|-AL -

96-03 ‘

Subcreetures; 93 ,1;

___-_§.._vT__._

can: 17 - as - svsnasn mu snurz. A1
ZER (voice aver) $1

...ti'|e Gazerian. Gazer the 411-ma: é Gazer the Gazer-inn, Gazer... M /96.4

' SCENE 15 - HS - LUH ANGLE - PAST THE
R00!-‘T0? TEMPLE T0 THE SKY HI-IERE .1 BRIG!-H1
LIGHT FLASI-IE5 IN THE STDIII4 CLOUDS. \

962
ITIL

\

GOZER (voice aver) ~\
\----liw¿tÀr. Vafguus. ZÀdrahar... . 953 ‘ ---the Destructar. Vaiguus, ZÀdrahar. \/100.141 10s-no I "N-

‘scan: 19 - ext. ram s carmm mu
;h€ST/STREET - NIGHT - HFS - THE CIIUHU \‘
STQIDS SLQLY HID LDOKS UP QT THE ‘.\a.s. aazza. \

M ~
IGOZER f 1 1
‘The Tra::l‘1::r°r1:;)cum. Ch-.~ 1%: Th. T(?l::11!:arv:I.1,e cm. moth tit! ms-6

\ r : er e .
1 109'“ * far Gazer) ‘

L 6-$5; _(?zsz> W

95.12

100.5

104.141

108. 14

\

I|1
-

r
I
1

3.0

4.2

4.0

3.8
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uneven rrru: ‘ rrnrr

1
I
4

J
I

i
i

I
I
|

UIUI

{GOZER (voice over)
;\ Chaase the farm of‘ the destructar.

. very cute. T

7C7DÀ1lINUl‘l"'Y Ann OIALOGUQ ‘I "I0.

1
i
1 . *1scan: 20 - EXT. raru a CENTRAL vnnx uzsvinunrwon - nznur . nrs - THE GHOSTBUSTER1 i

I-u

I-“I

STAND MID LOOK UP lT THE O.S. TEMPLE
IS STMITZ STEPS FG.

Gun ("ace °"'1 2 965 haase and perish /109 13 i 113 O...-aase and aerish. -ML ' ' ~i '
STANTZ '1
Hhat da you mean choose? He don't 966 hat da you mean choose? He don't E 113.12

understand. i
II 0-I P" W 0- l\l

understand.
I

GOZER (vaice aver)
(‘IChaase. Ti haase 119,4 1z1_1z967

122-as ITAL
I .

CENE 21 - EXT. warn a CENTRAL vnnn uEsTy lTREET - mam . nrs - Lou mm - vast T ' TTHE nexus or THE caouu BELOH T0 rarn T ' i
a CENTRAL PARK NEST. LIGHT FLASHES IN TTHE ctoucs nun ta: TEMPLE stuns.

i
1 953 - Chaase the farm af the destructar. \1‘122.4
11 ITAL ‘

137-13 .; ‘ ;

127.6

SCENE ZZ - HC5 - STMITZ. HINSTUN. MD 1
VENl(‘HAI'l £5 CHER! PMS SLIGHTLY R. ‘
HITH FENKHMN AND HOLDS. ‘

vznxnnn , T
Uhhh. I get it. I get it. Oh-ha-ho-ha. i 969 Oh. I get 1t! I get it! 128.4 ~ 132.0

{get it : i.e.. 'understand') ~
Tvury cute. L 133.0
T (i.e.. ‘Very cute ideal} H

SCENE Z3 - FES - SPENGLER. U ‘
VENKHAH {off} *1 ‘
Hhltever we think af, if we think an If Te think °f"' 1353

135-00 970 135.0!

Of. . . ‘ 1
138-U3 \ ‘i

L _ _ L W -I _ _ __ __7L___

138.01

F
r

5.

rune:-o [nae
F

\

3.4

5.0

2.5

| I

0

1

0

3
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I SCENE 24 - HCS - HENKHAN FHCES STANTZ.
1 L. AS HINSTDN H&TCHES FRON BG.

5 vEmoum _
...J. Edgar I-hoover. J. Edgar Hoover

- ui1T aooear and destroy us. Okay, so

- empty your heads. Empty your heads.

I Don't think of anything. He've only

. got one shot at this.
= G025!-I (voice over)
I The choice is made.

I 'u'ENl<HlN
whoa-a-a. Hhoa-oa-oa!

155-12

ISCENE 25 - NCS - LOH ANGLE - THE TOP 0F
' THE TEHPLE.
IGOZER {voice over}
Ifhe Traveiler has come.

159-05

_SCENE 25 - HIS - STMITZ, HINSTON. AHO
' VENICI‘-"III AS VENICMN POINTS AN ACCUSATDRY

FINGER AT Tl-IE O.S. GUZER.

I vtmoum
Nobody choosed anything!

_ 162-12

[scent 21 . nrs - smatcn. smm.Ian? HINSTON AS vsnxnnn POINTS AT EACH
_ N .

IVENKHAN {ta Spengler}
I‘Did you choose anything?

SPENGLER
0N0!

vEmouu {to Hinston}
i0id you?

n,.._.____

II I
I

I
I

972

\D ""-I1.4)

974
' ITHL

I

915
I mi.

976

977

I for, 'chose'I I
I I I. i ‘ I

J ___ :
I-QQTII 1'l‘|'l,I _ _ ' I-Tl IT IllÀlll .

| I
I I

...J. Edgar Hoover. he ui1I appear andi 138.8 ; 143.0 ‘4.8
destroy us. I

(J. Edgar Hoover : fonner I
director of the U.S. Federai I
Bureau of Investigation]

Emoty your heads. Don't think of any-j 143.8 ' 149.12 16.4
thing. He've only got one shat. . -

[shot : chance}

The choice is made. 150.4

I I
I

.1; I:.oThe Traveller has come. 156.4 e-I Ui ii!

Nobody choosed anything! y/159.10 y
(choosed : incorrect grammar I I

Did you choose anything? Did you? /153.0 166.4 3.4

W '1 I250]

152.101 13.0 ;
‘ I

I

153.0 2.12 I

I I 1I I
I ‘ I
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I-flCENE 27 - (CONTINUED)

HINSTUH
Hy mind was totally blank:

UENKHAN (to o.s. Gazer}
I didn't choose anything-

TURN TU LOOK BG. AT STANTZ HHO TAKES
A STEP BACKHARDS. THEY HALK BG. T0
5TANT2. _M _4_

TlNTZ
I coulon‘t help it.
IA

189-01

SCENE 28 - NCS - PAST TENKHAN T0 STANTZ.

STANTZ
It just popped in there.
UENKHAN
Hhat? Hhat just popped in there?

STlNTZ
I-1-I tried to think.

203-02

SCENE 29 - NCS - SPENGLER POINTS R.FG.

SPENGLER
Look!

CRO'd0 {off}
(overlapping and indistinct screams

continua under following scenes and
ialague)

204-03

SCENE 30 - F5 - THE ENOSTBUSTERS LO0K
FG. END THEN NIL! FG.T0 THE EDGE OFInc srsvs.

QSTINTZ
‘Na! It can't be.

I

973

979

981

982

E

I

I

I

a--I 1'.‘

Hhat? Hhet Just popped in there?

didn't choose anything.

couldn't help it.

just popped in there.
{It : The person or thing]
(there : i.e.. ‘my head‘)

I tried £0 think.

Na I It can't be.

if 533 - (2551

II
I

167.8

185.8

189.12

194.8

200.0

205.12

170.8

188.0

192.8

199.8

203.0!

209.0

I

I

in-I Cl

2.8 .

2.12 .
I

5.0 -

2.0 I
I

I

iI
I

3.4



_ snosiausitng e:__58By_ -yr 1 i (IL
__cem1-munn ano_o_|.e|.gque __ I no. ' __ warren rm: ___ one-r

_._.._,_ Plflll-H
-.-

; scan: 30 - Icormnusnl *
IIEHIOIIAN '

i Hhat is it?\ I
I smnz I
: It can't be! 1

I vEr|IoIAu '
ilihat did you do, Ray? .

smnz
;0h, Shit! 3

214-12

scans :1 - ncs - smnz.
(FIJSIC IN}; 21s-1: g

scan: :2 - zxr. ansaouav um ssrnr I- men - usr sore suztsxnas to THE I5 sum sm-nurr masnnmou run as 11- -was L. rm rs. aun.mm=s. cmcm-nu.:Es L. um :1.
227-07

I

5scEnE 33 - EXT. mu a csrmun. ms IIuzsmoorror - NIGHT - ncs - VENKHAN. I
' zao-12 III
Iscsnt :4 - H05 - smrrz, aeacmo. I

II

ANTI I
‘s the Stay-Puft Harshniallow Han. I

‘ Z35-02 IIIAFQLT
e1—l

rsczmz as - EXT. catur-nus cmctz -
I NIGHT - F5 - PAST cans on TI-IE STREET.IFo.. ro TI-IE smmur-'1' mu AS IIE ENTERS.1In.. rnon as:-Irno n aurtomo. Tl-IE cans.ro.. COLLIDE.

243-00
I sccns as - nrs - one rm nuns mo I-woman out. I

1 244-as

I

984 -It can't be!
-Hhat did you do. Ray?

0-I t's the Stay-Puft Narsllliallaw Plan.
(Stay-Puft Marshmallow Nan :
an animated character resulbling
a Inershnallou. used to sell
Stay-Puft Narshlaallowsl

._- .9‘? 7 IFIEIII

I
I

II

I

209.12

232.0

L

213.0

235.01

__-_--____;

13.4

Ia.o
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GHDiSIBU_STERS Q: _5N_B Ir B
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\ ____, _ _"*!I!"'_'lT‘-3 _,_ ITQRT T iirlÀrllflf ‘ FPOI.

1
1

\
¥

anummgr‘:-rn
--Zzm

ENDED .

1 VENIIHN

F¿: z

‘every day.

RS - THE STAY-PUFF NIN PINES

37 - F5 - SEVERRL CARS SHERVE IN
TERSECTIDN HHILE THE CRDHD HRTCHES

Z45-D8

SCENE 33 - HFS - RNOTHER TAXI IS REAR-

Z46- 08

SCENE 39 - FS - PAST ALL THE HRECKED
CRRS. FE. TD THE STAY-PUFT HRH .15
HE HALKS FG. THE DRIVERS OF THE CARS
HT CIUT RND RUN AHA? AS THE SOME OF
THE CROHD RUNS FG.

Z54-11

SCENE 40 - IE5 - THE SHILING FACE OF
THE STAY-PUFT HAN NS HE LOOKS AROUND

Z61-08

SCENE 41 - F5 - FAST SDHE PEOPLE AS
THEY RUN L. TD PART OF THE CROHD
THAT RUNS AROUND THE STRLLED VEHICLES.

263- 15

SCENE 42 - HFS " ONE FAN PUSI-IES HIHSELF E
DUT THE HINDDH DF A CIR IS SEVERRL
OTHER PEOPLE RUN FG. AND L.\

* 266-D6

T scan: 43 - rs - ma cnouo nuns FG..um some or men cam oven ms
In mm msrs.

Z70-D5

Z77-05

SCENE 45 - F5 - PITST THE CRCHD RUNNIPE
FG. AS THE STIY-PUFT MN HRLKS FG.

282-00

‘SCENE 46 - EXT. 78TH S CENTRAL PARK HE
‘ROOFTDP - NIGHT - "CS - VENIOIAN.

‘H011, there‘: sunning you don‘: see

255-08

‘*“"““*“'“"“"""""‘f""

As

i

i

1 T

T

STV
T Y

Fm;May.

SIB - (2571

fTherl'$ smething you don't no every /282.4 *

-_.___._.-_._..___._,T

_L

285.3!

1
1

3.4

K
i



anosrausraas ... 6»\B 3, 9 '7
*_ Wuspurnnulrv Ann o|A|.o¢uI__ _ 1 no. uurtn 1'1'r1..: rrnllfr F fugue:-n W nice.

i

I‘T

-\|--I ‘I

Ill |."‘l ENE 47 - HCS - STANTZ.

STANT2
I tried to think of the most harn1ess ; s987 tried to think of something I Ioveo 285.14

om my chiTdhood...
Ithing. Something I 1oved from my I

¢hq1¢h°oq_ sqmgthiÀg that QQQIQ n;o;r'Q 933 ‘...that couio never destroy us. T 292.0

ever possibly destroy us. ‘ S
295-07

I\l ID 0-I .8 .1O

hl95.4! 3.4

I
1 ' I 1

scans -ta - I-Its - vznxmn LOOKS R. AT 0.3. ‘snmrz. T | T
smurz {off}Hr. Stay-Puft. 989

303-12 i T

SCENE 49 - ES - YENKHRN IND STRNTZ LOOK I 1

. :|. '

H

Hr. Stay-Pu ft. Z96. 4 296.6

302.0

rt um: nn|s'rnn rs as. mu snsaotsa ‘ ‘:5 |. rt ;

; He used to roost Stay-Puft |nlrsl'lnaI1ous;T /304.0 a1u.o/ 16.0 j
by the fire at Canp Haconda. T; 1 .

\ (Elmo Heconda : 1 sunner camp
31°_oo % for youngsters} l

scan: so - ncs - smnz. ‘ *
vl-:ma-an {om ‘
Rly. . . T T ; .

313-05 '

STANTZ
e used to roast Stay-Puft marshmallows 991

by the fire at CIID Haconde. T
1

!

SCENE 51 - HS ~ VENKHAN IND SPENGLER
RS SPENGLER. HORRIFIED. LOOKS RT THE
O.S. STRY-PUFT HRN.

VENKHRN
--.hl5 gone bye-bye, Egon, Hhgg hgyg 992 Ray has ?one bye-bye. Egon. Hhat have a/313.6 ; 319.0! 5.10 \

\ ‘you got oft? * T
yyou got left? \ (hes gone bye-bye : i.e.. hi T \ *
T} -319-01 ‘has gone crazy‘ ‘has Test s T

\ sanity‘) ‘
(Hhat = inst sln1ty]' 1

T

I T
T |

1 ' 1
\2.4 F

2.a ,

\ LT -

W _ _ f____ 5'\E_'__(ZSB1 jfwi: _ _ i



onostausfgns n. 5&3 Ir 10 ‘
e 7 »—» » ~—~ * 4

_7_ _ qnrru 'rm.: 01-gar Ilmna iV con_1-noun-v ano onnuocue 3‘ no. 5_ T \
\

. = 1
* scan: 52 - F5 - Past "rat GHOSTBUSTERS TO T: THE sm--nurr sun Hovms FG. on rut T
i STREET mow. vssznfrsn cans ant nr a-us;I FEET. I L

\
.SPENGLER , i _ _

Sorry, Hgnkmgn. I'|n terrified beyond E 993 Sorry, Venluhan. I Ill tcrr1f1ed_ beyond -
- the capacity for rat1ona1 thought. '

319.8

TE‘ s
e capacity for rational thought.

329-08

; scans ss - Ext. raw“ a csurnat PARK 1 i I. was:/srxszr . arsur - nrs - LOH , |gamut: - as Psovte Run ac. rue STAY-PUFT§ ~Nana's FOOT enrzns L. ;
ass-as 1I T

\
i scan: sa - HFS - PART or rue cnouo T
1 nuns n.. INCLUOIIG n POL1c£hhu, .- aha A TELEVISION CAHERARAN uno LOOKS uv1 ITnaoucn was canons at rat o.s. STAY- :FT nah. a thuncn rs as. Iass-09

scent 55 - H5 - HIGH ANGLE - rut STAY- ~
, PUFT can LOOKS ur FG. AT o.s. anest-~ ausrtas. ~UP

‘Uf- :-

. \
;STAY-PUFT nan T
4 {roars}
‘ 342-OO

\
A stint 56 - Ex'r. 731':-| s CENTRAL mu:
IHESTIROUFTOP - NIGHT - ncs - HINSTON.

STON '
, HO. T

343-O9 ~

_._--.s..?_§_SCENE 57 - HCS - VENKHRN. 5
T

"5"““" em ‘Q nutm-j puss bucket!
Emu” 9"“ °“““! 3" 13 T ll vulgar exclamation} I /343.12

L scan s - .Iuts15sT§ttTE§TnIEEEH-Enggntnfhupi¿gtz - A‘ream rs a. as THE STAY-PUFT nan taraas 1 xTL. AND uatxs TO rut cuuncu. so. A
T ass-11 T 1

F T

J j i f Zena - (2591 7* 7 U L

1

an N OI . III

346.12I

I

i7.0

3.0
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€§N1‘|HUlTY AND Gill-OGUI NO- T IAITII "|"l"|'l-I ‘TART
_ —— — [ _

HIIIII T
____?

I

T!

T

.,__4

ENE 59 - EXT. TBTH E CENTRAL PARK _
ST/ROOFTOP - NIGHT - HCS - TIENKHAN.

NKFAN T

Ai?§

55%o . \357-11 \
Tscans so - HES - sTAnT2.

srnurz T ,
One. two. three. roast him! 1 995 '

362-os T

scans 51 - hrs - PAST rut GHOSTBUSTERS THHO atnst rut STA?-PUFT nan HITH THEIR I
LASER annrlcts ruaousns to rue STAY-PUF1
HAN T

355-90 ‘

scan: oz - EXT. ratu a csnrnat PARK HESTI Tstats? - NIGHT - nss - LOU snot: - THE T I
STAY-PUFT nah 1s rs. as was onosrausrtaé :

SCENE 53 - HFS - THE CROND SCRAHBLES ‘
AHAY

371-O8 T

SCENE 64 - EXT. ROOFTOP - NIGHT - HCS
STANTZ FIRING O.S.

372-12

SCENE 65 - EXT. TBTH E CENTRAL PARK
HESTISTREET - NIGHT - HFS - THE STAY-
PUFI MAN'S CHEST IS ON FIRE.

STAY-PUFT HAN T
{roars in pain)

378-O6 T

scant so - Ext. aoorwon - urcur - ncs - Tviuznau. T
are-as T

One, 1'-N0. UIPBQ. roast him!
(roast : i.e.. ‘fire the
Taser guns to burn‘ - Note
play on the fact that one 'roasts'
marshma11ous - See Title a 991}

GAB - I260)

I
IIE
T

T

T

T
T

35B.O

Ody ‘tens on a church 1" my town, T 995 Nobody steos on a church in my town! /353.12 T 357.31

T

L-J O |—¢ l'\.I

352.41 ‘4.4
T

T1
I



__g onosrausTtas_g_g an no -T; 12 L , ,,__ I _,.
‘ET ccmrmun-v .mIb_o|a|.c|¢ul __ NQT _ W g__ _ IAITE: 1'11"!-I_ _ eff I1’

T

T

l

!r
1

TT_.

scant 67 - HFS - mt sm-rurr mu H
BURSTS mo mats. some

scene so - rs - mats LEAP up non ma; TFLAHING STA!-vurr mu aho. DRIVE msGHOSTBUSTEAS sacx. T
GHOSTBUSTERS
T sc ream]

385-O3 _ .

SCENE 69 - HFS - THE GHOSTBUSTERS ‘
ENTER R. AND HIDE BEHIND A COLUHN.

STANTZ
Funny us going out like this. Killed 997 ‘ Funny us going out Iike this. Killed 392.0

by a 100-foot Tnarslvnallour Than.
T F : ' fby a hundred-foot marshmallow man. T M scoÀgzlmfan

ldyingll

He've been going about this all \eI'Ong. 993 ‘T He.“ doing this "Mg "T, s“y_puftT 398 12
This Hr. Stay-Puft is okay. He's a T is Àay‘

“H°"' “SIS I“ N“ I°"" HE 9“ ‘MT 999 He's a sailor He get hiin laid we 40214
T .-- --~= ="=gg;f56 ; .""" *T':'::.::=.: *:"":.1:;.. -T

T i.e.. ‘someone nee to town who T
T will only be staying a short tin\e'})

SCENE 70 - HFS - THE STAY-PUI-'1’ HAN, STIR. {get h1n| laid : slang for, 'getb
BURNING. LIFTS HIMSELF UP Ti-IE SIDE 0F E a person for him to have sex with‘
aunomc. {mm W T ‘

414-14 ; TT‘ \

scam: n - ns - ma ouosrousms. T 1
‘Tsrtnotta T

I have a radical idea. The door swings T 1000 I have an idea. The door swings both (415.0
ways.

9"" ‘ (Th! 400?‘ ÀllÀqs both ways :
419-11 i.e.. ‘The orocess works in T:

either direction‘ - ‘The opposite T
procedure has its oun effectiveness‘)SCENE 72 - HIS - SFENGLER. T ~

svsnotzn 1 i
;,,Ày5, 5|; cguld ,-"Q,-5, the p.rt1c]e . 1901 He could reverse the particle Àow 420.0

T through the gate.
"W “rough Àu gut T (particle Àow : energy Àow)

W if 1 GAB - I261] _ __

TI
393.4 5.4 T

|
T

T

ao2.a 3.12 ‘
T! I

4oa.o/ is.a ;

419.31 ‘4.B ‘

422.12 T 3.12

n|a|||-LWTT Hal. .
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¢OIfLY:nU|1v fans! QIALDGQE NO. agave: rm:

_ , <?<;,_
‘ITI I1‘ FIHIIH :1

i

e SPENGLER 1
k

SCENE 12 - {CONTINUED}
STANTZ (off! ‘
Hon?
SPENGLER
He'll cross the streams.

1002
429-00 .

scans 73 - ncs - vsuwu. 1
P

VENIOUN ‘ -
Excuse me. Egon. You sa1d crossing ! 1003

I bad.

Ul

the streams was bad. =
433-03

csus 14 - ncs - smnz. E
STANTZ
Cross the streams. 19°‘

- l
i\'EHlCHIJ'l [off] .

You're gonna... =
435-12 j

1
SCENE 75 - HIS - ‘JENKHMI. .

vsmuw 1; !
.. .enoanger us. You're go1 no to 15 1°95

nger ourc en nee a musenda 11 t. The 1 1dy
who paid us 1n advance before she

became a dog. ‘ 1
sweeten {off} .1 ‘
Not necessari ly. 1°07

447-11

SCENE 76 - HCS - SPENGLER. U

There‘: def1n1tely a very slim chance 1°33

452-03 ‘

SCENE Tl - KS - HINSTOII. \
\

HIRSTOII ~ p
(takes a deep breath}

\ 454-05

‘ SC£h£ 7'8 " HES e STFANTZ LOQKS L. QT
1 O.S. YEHIOIMI. 1 \

455-13

i 'nle'1‘| cross the streams.
[streams : 1aser streunsl

You said crossing the streams was

1 Cross the streams.

= You'11 endanger us and our client.
* {our client : i.e.. 'Dana’)

She paid us in advance before she
l became a dog.

. 1 not necessarÀy.
(i.e.. ‘I uon't necessarÀy

j endanger us.')

There's a very slim chance ue“|1
. \ survive.

1 ne'11 survive. 1

BIB - (2621

I
i

|
I
|

!
I

425.12

429.5

433.8

/435.14

441.8

4-45.14

448.0

._.__._._.,-_.‘._-

1

I

Y|

\
_ L

425.0!

433.2!

In In-I GI GI """\\

440.14

445.8

447.10!

452.0!

l\J It

3.12

3.0

4.0

-Fl Q

LIZI

4.0 *

|-
|
1
i
|

I
R

1

I



GHOSTBUSTER$_ If 543 _'F 14 W4_JL___ 7n___ _ ___n__ ._- _ __ ._4_ i
7_COH‘fINUl1"Y lllÀ DIALOUUI

I

F

£224F’?!

1-IIITI

NE B1 - HS - Tl-IE GHOSTBUSTERS NRE
LL HUDDLED IROUND A COLUMN. VENKHKN
PS STANTZ IN THE FACE.

‘”‘;II[*'I{§:

53:1
ENKHAN

us 79 - “cs - vsnxnau LOOKS rs. sf ‘
svznstsn.

ENE 80 - KS - SPENGLER RAISES I.
IZZICAL EYEBRQH 4T 0.5. ‘IENKHAN.

love this plan. I'm excited to be a

nart of it. Let's do it!

\
457-15 1

459-15

5

nos 1 r love this plan. I'm excited to be
a part of it. Let's do it!

._-

HINSTDN

five a year.

!sraurz
(screams)

|SCENE B3 - HFS - SPENGLER. \'ENK|'llN F-ND;v1nsT0u ENTER L. AND FACE THE TEMPLE
EH30-RS AND THE TERROR DOGS, D6. AS
'STANT2 FDELDHS.
SPENGLER
Hurry 1

frtxcxsa as.
vzusnan

‘. SCENE 82 - HFS - THE GHOSTBUSTERS RUN
' FG. MD STNIT T0 EXIT R. AS THE FLITHING

STAY-PUFT MN LUNGES 0\'ER THE EDGE 0F
i¿-IE BUILDING AND NEIRLY HITS STANTZ.

SCBIE B4 - KS - VENIEIIN IND STANTZ M 1
‘THE FLAMES FlÀl THE STAY-PUFT MN

\
,This job is definitely not qqrth gnqghQ¿‘1010 ‘This job is not worth another five a

T ; year.
\ {five : five thousand dollars

412-05 1" salary}

476-02

1011 Hurry!
aao-10

. 1012 ‘see tn 1 , n .See you on the other side. Ray. l !?:n:nqgn:r°:::: s:d.i.ef{
mIH=wI“msss1rrn-s-m=m-mu—- ‘ """"""' "" ""'°'“‘ "'°“=‘FIRES ‘T IT. ' ' ' takes us‘)

” 1* 17?I2”

_ _ _ Àags-(ass: J

460.8

457.0

47'z'.B

482.12

‘ * \
rug. _1_ *7 V _ matrix rm; _ __I'ra|rr N PINIII-I T} rroc.__ ---- _ .--‘ i

\

466.8

471 .0

479.8

4-85.0

l
l

i.

.

.

1



_* _oT-Tosgusrtgs :__;.T_ sga If 1s*Tf]
IAITII 1’1‘l'l..l1:01-Trrmu|1'v one tl|A|.00u|: nan? 1 rmllu-..L

__T._i_

6:. i

_._._.____...._T
A4.

T scant as - ms - vmsiuu LOOKS L. AT THE . T
i o.s. STAY-PUFT HAN. ‘ T T I
I
I 1

ass-oa 11 ‘ 1

scans as - ncs - sum LOOKS L. AT o.s- ivenous. T T
smnz _ _ ‘T ‘

Tum HOPRIIIQ with you, Dr. ‘lenkman. "ls! MPH"! TÀth yw /489.12 1
I 492-04 T I T T

Incs - vsmuuu ctnucss n. - ‘ !

' ' 04
3'!-anIH3"'0:

'l'|'l
H3 "h-I I

_41____----———-——-ii

I-5 ca |—l It-.l

s. snmrz THEN RETURNS HIS 1 T. rmou L. TO THE o.s. TEHPLI-I 1 ‘
404-

T 1
Tscsus as . HFS - sm|1'Z sun ‘lENl0"llN 1 Tms mm ussn PARTICLE mavensas svsustsn mm u1r|sTou LO0K on. T
ms snotozams STAY-PUFT nan RISES T Toven ms soc: or ms um. as. 3 T TT 495-1 1 1

\
‘ i L T

SCENE B9 - F5 - Tl-IE TEMPLE DOORS AS T T
.I'HE PITRTICLE THRCUERS BLAST IT. T T
! soz-as 1 T- T
T 1

SCENE 90 - NCS - lIENKNAn'S AND S‘l'ANTZ'S T T
HIANDS FIRE THEIR PARTICLE THRDHERS ‘ T TT n.rs. sums T

‘.

Tscsus s1 - ncs - srmz. 1; T T
l T T
‘s1-amz ‘T I
Turn ‘em on, Spengler. T1014 Turn them on. Spengler. 506.4 508.121 1 2.8

I 508-13 1 (than : the laser guns) T

SCENE92 - HCS - SPENGLER AS HE FIRES
S PARTICLE TI-IROHER.

$11-I0
T ‘ H

‘SCENE 93 - KS - HINSTOII IS HE FIRES HIS}
|PT\RTICLE THROUER.
T 513-00 T

AI
0-e

648 - (264)

TT ‘

T IT
\

T
T

492.4; ‘ 2.5

T
i

I



_____________cuns:sus:sss. " ids " _ L. 77 , _. _ , _
I conrlpiulw AND ouu.-oouc I-6 mo. narrcn ~rm.e 7 rranfr rm|au

-I-—e—T-
I

I
T

I
IL

scans 94 - nrs - rut saosrnusrsns ALL
FIR AT THE O.S. TEHPLE HHILE THE STAY-
PUFT HAN GRIHACES IN PAIN" BC.

53nu?!
{indistinctl 517-01

SCENE S5 - HIS - THE GHOSTBUSTERS HOLD
THEIR PARTICLE THROHERS S0 THAT THE
PATHS ARE CROSSED.

STANTZ [face off)
indistinct)‘-

519-04

SCENE S6 - IFS - PAST THE GHOSTBUSTERS
T0 THE TENPLE AS LIGHTNING SHOOTS OUT
OF IT INTO THE SKY. IT EXPLODES AND
THE FORCE 0F THE EXPLOSION THROHS THE
?IgETBUSTERS SACK. THEY EXIT L. AND

GNISTBUSTERS
(overlapping and indistinct screams
continue under following scene)

S30-07

SCENE 97 - l'FS-- THE FIERY. GI-OHING
FACE OF T!-IE STAY-PUFT HAN.

533-O5

SCENE 98 - IFS - HIGH ANGLE - THE TOP
OF THE 78'TH'lT'CEllTRAL PARK NEST BUILD-
ING AS IT EIPLODES AND IS ENGULFEO
BY FLAPES.

537-0-4

SCENE 99 - EXT. STREET BELOH - NIGHT —
HFS — THE CRUJD BELOH LOOKS UP AT THE
0.5. BUILDING AND REACTS.

CDHD
(overlapping and indistinct screams

continue under following scenes and
dialogue] 539 06

$55 a%3§
THE UPPER FLOORS 0F

NTRAL PARK HEST BUILDING
FIERY BALL. THE CLOUDS
IPATE .

552-DD

I

I

IT

SAD - I255) _ _

I

I

I

T
I

LI
l

I
I

I

I

I



I ouos1susrzas4W_ .. snag I!’ 17
___‘

T

com-Tnurinr an|.s__om|.oouI _ _
HF

I NO. MAI!!! 1111.: ‘YAI1‘ '"‘L'_'i_ I

‘scsns 101 - rs - axon ancts - THE cnouo; on fa: srassr SCRA"BLES_ABDUT as stoss
T or HARSHIALLOH START rnttzuo raon THE_sxv. ssvsvat FIRES nave snoxsn out,*as.I sss-11
I
T SCENE 102 - HFS - THE CROHO_SCRAFIBLES
l AROUND THE UPENDEO POLICE CAR AND THE
. ECTOPNJBILE.
I
|
I 561-OO

-scans 103 - ss - nscx anrsns n. Ann
! LOOKS Anouno AT ssvenm. HARSI-IIALLDITII covtnso mess or sronz. A routs
'osr:csa snusnss aasr urn.

ass-ow

. i|1—#& -Q-II»-I-ii1-A-4--_-i

-0r-1
Tno8|:

C-D as

SCENE 104 - F5 - HIGH ANGLE - AS
PECK HANDERS AROUND A STREAM OF
NARSHHALLOH POURS OOHN ON HIH FROM

T ABOVE.
563-08

SCENE I05 - I-‘S - NARSHHALLOH CONTINUES
POUR OIIER PECK. HHEN IT STOPS, HE
KS UP TD'TI'lE O.S. BUILDING.

houts)T srs-as

SCENE I05 - EXT. NEH YORK CITY SKYLINE
_- NIGHT ~ LS - Tl-IE CHARREO RENAINS OF
ITGTH A CENTRAL PARK NEST STAND OUT
TAGAINST THE OTHER SKYSCRAPERS. THE

T CLOUDS ARE OISSIPATING AND BG. OAHN
‘T IS BREAKING.

IPECK {off}
T {shouts}

587-O1

scans 1o1 - sxr. 78TH a CENTRAL Pant
Tssvsnat FIRES txsar uo THE naaswnnttou
covsnso masts.T ssa-as

scant loo - nrs - A TERROR oos. new1 PETRIFIED PIECE or SToNE,STAnoS“Tsrttnr.
II S96-I5

FEST/ROOFTOP - NIGHT - FS - HIGH ANGLE -

I|T

I

II
I

I
I_ I

f can - lass) _

I

I
I

__._.._.II
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I
I
I
I

I
‘I

T.

I

T

SCENE 108A - HFS - THE HARSHHALLDH I
COIIERED LOHER BODY OF ONE OF THE 1
GHOSTDUSTERS STICKS OUT I-‘RON BEHIND A T
cotunn. - Tsee-as

sctnt 109 - as - snot: RISES rnonTHE FROZEN srons nsno or A rsnggn nos. T i2-oa 1 T
BEHIND T ;

SCENE 110 - HS - SHDKE INIVES OVER A . T
GLOB OF NARSHHALLOITI HITH A RED LIGHT T . _.
GLOHING INSIDE OF IT. THE GLOB OF T T
NARSHHALLOH TURNS T0 REVEAL STANTZ ' 5
AND NINSTON. COATED IN HARSHNALLOH. I T

sraurz
Ahhhhh. llinston. T
HINSTON T

, ah, ah. ah. (laughs!F
STANTZ Ioverlaooingl _

I

HINSTDN T
Ah. Ahhhh (pants) I

STANT2 I
llenkman...Spengler! ‘ :

626-DO T I .
IT

scsns-111 - NS - A naasnnattov coarso P
sssnstsn canvts oui FROH A tonnes. I
SPENGLER
Ahhhh !

STANTZ (off)
Venkman! T

snsuctsn I
Auch! I

531-13 I

SCENE I12 - FS - HIGH ANGLE - HINSTDN, I
AND STANT2 HALK R. T0 SPENGLER HI-IO ‘
CRA\\ILS UP THE STEPS AS CAPERA CRANES Ti T
nova. T 1

IT
STRNTZ TT I
Soenolerl Oh. Spengler, oh. are you 1°15 °"- 5P""9Il'- I"! .'!°'-I 0"!‘-’ I 539.4

key? T

I
I can - (as?)

_._.__...¢__-_._.....__._i-___-.-.-.__.-_?._..i__

PI

J

rT1~uoT-1 1 rroe.
l

I I

613.0

543.0

l

I

I
I
I

2.4

3.12

I

I
I
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3ENE 112 - {COHTIHUED1

$PEI'|GLER
I fee1 like the floor of 4 taxi cab.
STIIITZ
Venky !

 uacuvsnec av F£RSHHALLUH. cnncnn DOLLIES
mmm. W ._ ¢ ‘

(lmnlyinq that he feels dirt

mmu ’ 1
Yeeh, where are you? . I

-1018 Oh. than-||:.God!
(i.e.. ‘that you're a1‘l right‘)

UlI5’:NTZ
think God!

VENKMN
{chuckles}

STMITZ u
Ah, you okay?

\'EIU01l-N
I'm ll‘! right. |

STANTZ (to liinstonl
Ah, you all right?

HINSTON ;
I‘: 111 right. You I11 right? P

STlNTZ (tn V km! 1“ah. mu 0:’? “J ~ 1021 Yeah. You okay?

\'ENKHAN
Fine.

CLUQM MLLYING_‘\v|_ITH THEE. 1smtr

1019 M You okay?
.-I'm :11 right.

..-‘A4,44

I

.1020 U-You -11 ri nu?

w
scans 11: - HCS - THE PETRIFIED TERROR -
MG. CNWERA TILTS UP TO REVEAL VEHIO1-LN
STANDING L.. LOOKING AT THE MG.

smmz “"1 1022 Oh slleÀs like barbecued. do hair.Oh. smells like barbecued dog heir. {Referring to the burnt ¥en-or

Uh Venklen. Oh. Venknh, I'r| sorry. . 0°95}
591-°° 1023 on. Venknen. on. VenkmeÀ. 1'» sorry.

; 1 (i.e.. ‘that I slid that knowing
‘ 1 Done lls one of the Terror
‘ * MW

_ _ _ __ if _ ___ ¿ll - {Z581 ____

O17 I fee1 Hke the f1oor of a taxi cab. 543.8
Y; and covered with sticky substencesgi

. 91 % -Yeah. you okay?

650.6

655.3

658.3

661.5

\

684.3

Q

677.12

i
i1

\
\
I

OI in -~.| 41

653.4

658.0

I‘

3.12

13.0

2.8

661.0 ‘12.B

664.2

m4}

689.12!

2.12

5.3

5.4

R
r

1
i
I
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egg“ENE 114 - ns - us? rnz reason ooe'$ I l:A TU vsmum AS as TURNS to LOOK as. .- \ H. .H
STANTZ. ‘ ‘

.sTAnr2 (off) 3
'_I'|h sorry, I-I, I just, I just fa]-&|_?g, i 1°34 I'm sorry. I just. I just forgot. f

59 - 1 \
1 ; '
Y 1
V; scan: 115 - >1cs"- vznmm TURNS FG. to ‘ ;
a F . . T T . ‘_ mo s SANZ “M2 i

1 1 i
ISCENE 116 - HS - HQRSHHALLUH COVERED \ 1
-HINSTON RHD STMITZ. ‘

701-O9

692.0

|
scam: 117 - ncs - vim-an EXITS n. |
mm cmznn nus noun T0 ma Tsnnunone as A mun cums awn some or mi .
cm cousms.

\ no-or ! ;

‘scene us - ncs - vsmoun mass re. :1 1;AS as. mt or um, 11-|£ rznnoa nos. 1 ‘A,c:ms err. vzmcm LOOKS so. \
1 ns-01 § .
LSCENFIIQ - HS - VEHKH-KN, STINTZ AND
IMINSTDN LMK R. AT TFTE 0.5. TEPROII
I III-‘-. Q

717-U3 1‘

Al-we

an
I'll

-1::
I'll

\
\

12o - ncs - mums mo HIGGLES \ ‘as not: IN ma rmon nae.
NM
Ahhh !

STMGTZ (off }
LOOII 1

718-OB

L

§

i
|

1

6‘. W it Ma - (2591 ‘

‘ I

ggpq-f|g|_||1-Y ggg g|,e\,eq\,|[ W + NO. IIAITII 1"l1'l..I. ¿¿i I ITlI?7 W Iilllll-I fl F78!-
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T
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SCENE 121
UINSTON NS NENKHAN IND HINSTON HALK R.
INO STIRT TO EXIT R. 1

SCENE I22 - HFS - NENKHAN GOES TO THE T
hOLE IN Tl-IE TERROR DOG AND BEGINS ‘ 1

I TE§’§’§¥’5?| E’rT?:€‘EF‘En§’LF"§:Ia uE¥€¿‘." “"°? 5

SCENE 123 - HES - PAST VENKHRN TO Tl-IE
TERROR DOG NS I-IE STARTS TO BEAT AT THE
CLAY .

SCENE 124
HINSTON HELP NENKHAN RIP APART THE
CLAY OUTER STRUCTURE. ‘ T

III 1'1ENE 125

SCENE 126
SM-I‘< Tl-IE
DEM. SEA
STRUCTURE

SCENE 127
CONTINUE

SCENE 128ARMS anouun A SEMI-CONSCIOUS om. 1
MM
Uhhhh .

I users: 'r1'I'|..: __s-run _rmm-4 in-oe.

____o.,__--__._._4

- HS - VENKFAN. STINTZ AND ;
l

720-15

12s-as j 1 E ~

129-oa I I

- HS - STANTZ. SPENGLER AND ‘ ;

no-11 y .
; 1 ~
‘ H

- ncs - vcmoun. g ‘ 1 T
142-12 f; .1 T

T‘ X

- ns - ms rmosmusrans PULLPIECES or cuv -to RHEAL T T
no rnswz rm: cuw cum j; |

m-11 1: 1
* |- nrs - rm: anosnusrzas . T T .TO an Aw THE "mars or cm. T T

753-14 »
‘T

- ac: - vsnn-um Purs ms ‘ .

\
759-11

Ell - (2701
—’ __ _*;;’ 7 W 7 T 7_ ,
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I

5 SCENE 129 - HFS - LOUIS HRESTLES HITH
THE OUTER CLAY STRUCTURE OF THE OTHER

. TERROR BOG THAT HE IS TRAPPED IN.
‘THE OOG'S HERO IS OVER HIS HERO.

I'- C n--1 L11

5%:

;scsu: 1:0 . HFS - vsnxnau LOOKS L, AT .o.s. tours THEN stuns THE ornsns oven.
5LOUI$ (off)
:Helo! Somebody! {indistinct}

Evtnxnan {overlapping}
i
§OlNA {overlapping}
Ilhhhh.

.SITS UP. R.

.OlNl
fahnnnl

ILCUIS
|Hhat haopeheo?

I1;SCENE 133 - HS - VENKHRN LIFTS DANA
:OUT OF THE LAST REHRINS OF THE TERROR

DOG AND SETS HER ON HER FEET-

1- ody turn on the lights!

-Go check on that little guy.

SCENE 131 - FS - SPENGLER. STANTZ RNO
HINSTOH RUN L. TO LOUIS AS ORNA

‘SCENE 132 — HS - STANTZ LIFTS THE .
!CLAY HERO OFF OF LOUIS. HINSTON IS BO. ‘

1025 Somebody turn'on the lights!
765-04

e-I G1O25 o check on that little guy.

TTO-C3 . =

i

776-O7

I
A;1n27 ‘ Hhat happened?

raz-us .

;OlHl 1 I
TUh...uh...uh, where an I? 1028 Iihere am I?

TOR'EOUES'UVER'IT'VERiHIRT"""""' 3
oana (:ont'd)

‘Oh, n1.

I

I.

BO5-O6 I

S I GAB - £211)

that little guy : i.e.. ‘Louis’

T

1
T

761.0

766.12

778.6

795.0

I
I

: 765.0!

: 769.3

I

EMT“ 3

D bu

‘ 797.&

I
I

‘4.0

‘2.12

I

‘2.4

I

2.4

I

|
I
1

1

—.:— — i_-; E as — _.___ _T_
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i

|

-canban
ANTI

LOUISBoy, the superintendent's going to be

pissed.

STRNTZ
Uh. are you okay?

LOUIS
Hho are you guys?

STNNTZ
He‘ re the Ghostbus tars.

SCENE 135 - HCS - LOUIS LOOKS AT I
STINTZ.

LOUIS
Hho does your taxes?

S212ii?
STANT2 (off)
You know, Hr. Tully, you are a most
fortunate individual. ‘

BB-15 I

scans 131 - HFS - svznstta nun STAKT2 ‘HRLK rs. warn tours as HINSTON FULLOHS. T
LOUIS

CENE I30 - HFS - SPENGLER. STANTZ
N0 IINSTOH HELP LOUIS OVER THE RUBBLE.

T
ou'll be all right. .

E I36 - HCS - NENKHAN SUPPORTS
RS SHEMALKS FG. MO EXITS L.

1029 5 You'll be all right.

9-‘

=oissed.

1031l Are you okay?

L 1032 Hho are you guys?

I 1033 §He're the Ghostbusters.
azs-os y ;

HINSTON IS B6. .

T5102: Hho G085 your tllei?
{does : prepares}

1 (implying that he would like
the job)

333-OZ .

1035 ;‘nr. Tully. you are a most fortunate
tindividual.

Ii-G-. ‘at the mess on this roof'H
(hissed : slang for, 'angry') L

816.8

' 320.3

323.12

31.0

I 834.0

I kno'_ 1036 I know. /839,0

STRNTZ
You have been a oarticiolnt in the l 1°37 7°""' 3"FISIR'F'4 I" F0‘ 5l99!!¥ , 341-0

since the Tunguska blast of nineteen-

o-nine.

i.e.. ‘paranormal event‘)

T
‘ H SA! - 1212:

I inter-dimensional cross rip since 1919.

I

i
l

I
l

_ __,_7_ 1.‘ —' — ——~ — — ———

805.12 L 307.12 ‘2.0

030 ‘§The superintendent's going to be L 509.4 I 814.0 4.12

318.12 2.4

a22.1z ‘z.4

326.4 2.8

833.0! 2.0

333.8 14.3

840.10 1.10

848.0 (7.0
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scent 131 - Tcomhutol y T: T
OUIS L L
It great‘ T T QTQOEQ L

SPENGLER T
He'd like to get a sample of your ‘

I'-
843.3

1039 T He'd like a sample of your brain
tissue.

350.14 (D an u . I-1 an

brain tissue. T

LOUIS
Okay .

T " _ X

cent 1m - HS - HINSTON LOOKS TuTouTTTo.T T T

u-QIUI

T TIl;|§Tm0NtMs tum‘ Hmghs}_ 1040 I love this town! T \

{Music our! T 1
If-'T.ISIC nu T

865-12 1 T

OISSOLTIE "ro= T \
SCENE I38 - EXT. 73TH 6 CENTRAL PARK T
HEST/STREET - DAY - HS - VENKHRN ANO T T
DANA HALK L. PAST THE ECTUNIBILE TO
THE CHEERINO CROHO RS CNIERI OOLLIES T

HITH THEN.I- e

Cl-IJRUS {voice over) (singing)
‘Ghostbusters!'
RM’ PARKER. JR. {voice over) (singing) T
‘There's something strange.... T T,

TT T‘
CRUHD T
(overlapping and indistinct cheers 1;

cantinue under following scenes and
dialogue}

372-09

Tscent 1:9 noun mes AT To.s. menus T T
an-oo Tti .55

T as - Tm.) ‘

T‘ 350.3 2.0

361.0 T864.8 T3.3

TT

T
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SCENE 140 - HS - VENKP.A.': AND DANA AS
NENKHAN AKNOHLEDGES THE CRDHD THEN
TURNS AND KISSES DANA.
RA‘! PARKER. JR. (voice over} {singing}
fin the neighborhood.
who you goiag to ca11?‘

RAT PARKER. JR. CHORUS (voice over)
{singing}
‘Ghostbustors!'
ET ;1 PAGES IN: [over above no.1

D1 rooted by
IVAN REITHAN

RAY PARKER. JR. {vain over) {singing}
‘If there‘: sumeLh1ng weird

and it don‘: look ?ooo.
ilho you going to cal ?‘

ET 01 FADE5 OUT.
RAY PARKER. JR. CHORUS (voice over)
(singing)
'Ghostousters!'

B94-01

SCENE 141 - HFS - THE CHEERIN6 CROHD
HAVES THEIR ARHS AT O.S. DANA AND
NENKHAN.

ET I2 POPS IN: (over above bg.)

Hrittcn by

DAN AYKROYO

and

HAROLD RAHIS

ET :2 FADES OUT.
901-09

SCENE 142 - NS - DANA SNAKES THE HAND
OF ONE OF T'H£ CRCHD IEHERS THEN
STEPS BACK AND TAKES VENNHAN'S HAND.

ET I3 POPS IN: {ovor lbovo lag.)

Stlrri ng
BILL IIJRRAY

\__ ooannoglr no omugouu A[ no._ __ untru 'rrr\.: H
\ 7 i 77 77777 WM N 7 Hi i u
\
\ \

i

A

77 7 7" W " L7

!

i
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IRA? PARKER, JR. {vo1ce over} (singing)
5(oont'd)
“'unn1ng through {our heed 1

\£goo!

SCENE 142 ' ICONTINUEDI {

\ I

RAY PARKER. JR. [voice over} [singing] |
‘I ain't ‘froid of no ghosts.
or is mas our.
UINA1URTYENiFINTT§RN_INU_UIEN_EET_—- |

' ' §T§:U5

§!€I?2
ENE 143 - HES - STANTZ LIGHTS A
GARETTE, TAKES A PUFF, AND HAVES T0
E O.S. BRUNO.

ET IA POPS IN: (over above bg.}

DAN AYKROYD

RAY PARKER. JR. (voice over) (singing) g
‘If you're seeing...

:1 -4 mes om. A922-oz ;

SCENE 144 - NFS - THE POLICE I-OLD
BACK THE CROHD AS DANA GETS INTO THE i
ECTUQBILE AND VENNMAN FDLLGIS FER. f

l-AT PARKER. JR. (voice over) (singing)‘...t1'I'lr|gs. ..
ET *5 POPS IN: {over above og.)

j sranunnsv amen
Tn is rants om.

Hno can you call.
* 929-12

scone 145 - ncs - svzmasn sms our Imo IS nus:-:21: av A now: srecmoa mo Tmans n.
‘no-an ms; ‘

J 1- 1 _

"
1
i

snag; (2151 _

.____g__I

4_.,44_4u_____,__;

E

I
I‘I

1\ I

,_L__ T ;,‘
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_L__ ’__ ,conriygiw Auo_ou.L.oout __ W go. _ unveil 'rm.e

aÀ2

5115 145 _ {coumiuinl ‘
HORUS (voice over} IiiÀqirlq) Ioveriabiiingl 1 I
Ghostousters!‘ I I

I-s Pops IN: {over sum sq.) _i ‘ '
| !

nsaom RANIS \
‘ 1ET 96 mass OUT. 5 .

T3

RAY PARKER. JR. (voice over) (singing) I I ‘
‘An invi ib'le man , ~s * . .
'SIeeoing in your bed. F ' I' I

‘l'REY"ETITL. u H 1usucs gs. nngsrovs AND HAYES. ‘ '|

i I

RAY PARKER, JR. (voice over! [singing] *
‘Oh. who Wu going to ceI‘l? | i

! T iCHORUS (voice over} {singing} i I
'Ghostbusters !'

ET #7 POPS IN: lover above bg.)
RICK FDRANIS I

ET n mes OUT. I ‘I 1A
LOUIS ' =
HI-net‘: gain‘ on? Dog; mybqqy ""1; 1041 Does anybody went to interview nae? - 948.8

I'm en eyewitnes5- I was up there.
(up there : ub on the roof)

955.3

to interview me? I'|n an eyewitness. ‘,
II was uo there. |

NT vs POPS nu Q .
I i

mm: POTTS 1‘ ‘
i

RAY PARKER, JR. (voice over! (singing) H ‘
‘I ain't ‘fa-aid of no ghost. ii ‘

\ i i
orrtn a mo P urn OUT n I
ASIOUIS L00 1irr;_.
nus nan moss women M
(inaudible and indistinct directions I i

'3":E-4

aSnsf“

to Louis)
FDIALE RED CROSS RURKER
(inaudible and indistinct directions ‘i
:0 LOUIS} 1

i GAB - I275} I 3

___._________-.L.i_.-__

I"l'OI.

7.0

I

i
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SCENE 145 - (CONTINUED)

LOUIS
Iuent to go in their (indistinct) ca
ET #3 FAOES OUT.

961-0 “ml

SCENE I46 - FS - THE RED CROSS IIORKERS _
(ELF LOUIS HALK L. AND THEY EXIT L. 1
THE EETUQBILE IS BG. AS IS THE CROHD. .

ET -9 POPS IN: (over above bg.} '
HILLIAH ATHERTON

ET v9 FADES OUT. '
RAY PARKER. JR. (voice over} (singing)
‘I ain‘t ‘ii-aid of no ghost.

970-O3

SCENE 147 - NS - SPENGLER HELPS
HINSTON OUT OF HIS NUCLEAR PROTON
PACK.

ET I10 POPS IN: (over above bg.)

ERNIE HUDSON
ET 110 FAOE5 OUT.

RAY PARKER. JR. (voice over) (s‘I|'|g‘ing].‘
‘Rho

973-O3 ‘

sc£u:148 - nrs - HIGH mom - THE ‘cnouo owns mo cuezas FG. AS THEYFACE mt so. scion-oaIL£.
RAY PARKER, JR. (voice over) (singing)
'...gonna tali?

ET #11 POPS IN: (over above bg.}

Produced by
IVAN REITHAN

CHNIUS (voice over) (singing)
'Gl\ostbusters!'
ET III FADES OUT.

RAY PARKER. JR. (voice over] (singing)
‘If you're a1‘l alone...

985-O3

i

I
I

|>
|
I
i

1

v
i
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...-.__._

I i
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T @§T§u§T§R§_ -1 JAB g er 29
WW CO|v'r|nUl'rv AID DIALOQUIH Wino. V

scant us - nrs - smnz simxzs THEmm or A oooru-um men GETS mo rut
ECTOH8ILE'S onrvzn SEAT as ms ooomuiu ‘iCLOSES THE can noon FOR urn.

iPM roam. an. (voice over) (singing); (
‘Pick uo the phone and ca11... '

ET '12 POPS IN: (over above bg.) ,

Director of Photograohy

LASZLO KDRACS E
A. S.C. ‘

Cl-DRUS (voice over] [singing] g
'Ghostbusters!' H _

ET Q12 FADES OUT. 1 =
996-O9 ; -

scans ISO . nrs - R snoop or PRIESTS .sumo rs. atzssma nu: o.s. sci'onoan.a.*ovum ms a. TO mctuoc POLICEHEN .mo am or ms zcioioarts mo wows. =nus cnovo mo A otoa or NARSI-lNALLO’Ii' I:
on a CONCRETE suo Ans so. T I
tr I13 vows no (over lam :>g.i

Production Design by
JOI-IN OE CUIR

RAY PARKER. JR. (voice over] (singing}E i
‘I ain't 'i'i'-aid of no ghosts. i 1

ET m noes om. imos-oz‘

SCENE 151 - HFS - PAST THO SECRET
SERVICE F-EN HITH HALKIE-TALKIES TO L
STAWTZ. INSIDE THE ECTOHIBILE. AS (1
I-IE LOOKS R. AND DRIVES THE ECTUODILE
EACIMROS AND R... C-AFQRA PAIINING HITH 5‘

- i
ET I14 POPS IN: (over above bg.J

F11! Edited by ‘
SHELDON KAHN

A.C.E.

"Y "HER. JR. (voice over! (singing) (C
‘I hear he Iikes the girls.

I18 FADE5 OUT.:1 ':§KIé

I ___ W; i can - {Z78} jg i
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SCENE 152 - HFS - A TV REPORTER HITH
A HICROPHONE. HIS CAHERAHAN AHO
ANOTHER HAN. HALK BACKHAROS R. AS THE -1

LOOK L. AT THE O.S. ECTOHOBILE. THE
CAMERA DOLLIES R. SLIGHTLY HITH
THEN. THE CROHO IS BG.

RAY PARKER. JR. (voice over} (singing)
‘I ain't ‘fraid of no ghost.

I11

3

Hith
OAHIO BLEHITT

A.C.E.

e15 FAOES OUT.

T I15 POPS IN: (over above bg.)

1013-O7

SCENE I53-‘HFS - PAST THE CROHD TO
THE ECTOHOBILE AS IT HOVES R. THROUGH
THE PEOPLE. CAHERA PANNING HITH IT.

CHORUS (voice over) (singing)
‘Yeah. yeah. yeah, yeah!

ET 11$ POPS IN: (over above bg.}

‘ll

Executive Producer
BERNIE BRILLSTEIN

416 FADES OUT.

ET =17 POPS IN: (over above

Associate Producers

JOE HEOJUCK
and

NICHAEL C. GROSS

sq.)

_--.i_-_-___--4
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scant 153 - ICONTINUEOI f
(zav PARKER, JR. (voire over) (singing) I
'Hh9 you gonna caI1?

CHORUS I '
'Ghostbusters!'

ET "1? FADES OUT. 1033-oz
sczus I54 - nrs - A auto HAN IN HHITE
DANCES ON A PLATFORM ABOVE THE HEADS f I
OF THE caouo. = I
RAY aaaxsn. on. (voice over) {singing}! ‘ i
‘If you have ghosts. bubba... i ;

1031-oz I II .

SCENE I55 - HFS - THREE ENTERPRISING I
YOUNG CROHO HEHBERS HAHN GHOSTBUSTERS , I
T-SHIRTS TO THE CROHO. L.FG. A NATIONALI ‘
sunnosnau STANDS as. I, '

l"lIÀ

RAY PARKER. JR. (voice over) (singing). ' .
'Freakin' ohosts. beby.... I

IOAO-12 I

cans 156 - HCS - PAST THE HEAD or A ImMmnmmmumumwI ITHE ECTOHOBILE nno cAHERa TILTS ur HITHIIT as ssvsnnt POLICENEN raw TO ctznn I ‘mwmmmmnmm AIS n. nan so. ‘ I
I

RAY PARKER. JR. (voice ever] Isinqinols I |
‘You better cal‘|... I

Fl‘ 118 POPS IN: (over above bg.I I ‘ I
Iiisua1 Effects by I \
RICHARD EOLUNO ‘ ,

A.S.C. I ‘
I

Cl-ORUS (voice over) (siI'lg'I1'\'JI - ‘ I
'GhostbustersI‘ I
as: PARKER. an. (voice over) (sine1ns)‘ I I II !
£1 no was our. Iioea-o1I

I
I

. I

I I I
f _T six; - (zaoi _ I L¿

I
I

II

|

I

I

I
I
I
I
I

III
I

I



GHDSTBUSTERS if 5&5 _ Pf 32
f ¢Ql'l'PlN|.111'Y AND OIALOGIJI r i __ __|pn'rn| -r|'r|.: _ _ lnurr __J IINII-III T‘ I115!

1

_._.-._-L417

i

‘*1

SCENE 157 - F5 - THE ECTGDBILE IS
SURIIOUNDEB B‘! THE CROW. SECRET -
SERVICE HEN HINE CLEARED ll PATH FOR
THE EETUFUBILE TD EXIT.

ET #19 POPS IN: {over above bg.}

mm by f
EUIER amsrslu

IA‘! PARKER. JR. {voice over} {singing}
Lot me tell you something...

ET #19 FADES OUT.

GHOSTBUSTERS
Hr-itton and Plrfo a by 1

RAY PARKER. JR.

RAY PQRKER. JR. {voice over} {singing}
'Bustin' makes me fee'l good!

ET #20 POPS IN: (over above bg-1 -

r-me

ET 420 FACES OUT.

' u an v . .
s wtu mes R. HIT!-LIL _

:1} 421 POPS IN: {over abovo bg.)

Commas by
THEONI V. ALDIIEDGE

#21 FlDES OUT.

‘S123

,Y PARKER. JR. (voice over) [singing] -‘
I ain't Wraid of no ghosts.

#22 POPS III: (over above ho.) L

Casting by M
KAREN REA ‘

 
BG._li|lD THE C_RO‘HI_J__E_II'j_S_E_S lFTER IT.__7__ _

tr azz mass onrr. 1*
RAY PIRKER. JR. (voice ovorl (singing!
‘Don't get caught alone
Oh, no.‘

ill - (281)
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SCENE "53 - LS - All DHULANCE IS R. FG.
M40 I CROHO OF PEOPLE IS GATHEREO ON
THE STREET RS THEY LOOK B6. AT THE O.S.
ECTOWBILE.

CHORUS [voice over} (singing)
Ghostbusters!'
nm 
comes we scaslin as mt scan: masTO aucx ___ __ _. __-

--an
BEEN GHOST

{T-Tusxc our}
1039-O4

SCENE 159 - BLACK B6.

EN GHOST (voice over}

[HISIE IN]

BUS BOYS [voice over} {singing}
{sing t;1eanin' Up The Town“ under t
following ro11-up title] {See page 12

ror ‘lyricsl

ET #23 ROLLS UP: (over above hg.)

Production Manager

lst Assistant Director

Znd Assistant Director

Camera Operator

lst Assistant Canerannn
Znd lssistant ClllflllÀ

ScriÀt Suoervisor

Soecial Effects Supervisor

Specie! Effects Forenan

Art Director

Set Designer
Set Decorator

PÀiÀirty Master

Costume Supervisor

Cos tuners

3

T,.To: man
T

T
I

I T
| I

JOHN 5.’ HILSON
Gill‘! OTPGLER

Turrrzaux FRAUEIIFELOER

nos srivsus

mu. ninonuv
nusn Tmmcv

cuucx iusran
JOE any

T]T
-JOHN on cum. an.

Tozone: Tzcxsm
Tmam: Tmnca

TT
JACK E; ACKERHAH

sauce dnxcxson
T

T .

__._.-...,._...

_ IIAI I I-I _l1'aI1' rumen _I2

DAYTON Tmoznsun, new mom
~ * In (282) *
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SCENE159 - {CONTINUED}

Hake-up Artist

Hair Styiist

Gaffer
Best Boy
Key Gr‘iD

Grip Best Boy

Construction Coordinator
Standby Painter

Transoortation Coordinator
Driver Captain

Location Manager

Production Coordinator
Assistant Production Coordinator

DGA Trainee
Production Accountant

Stiii Photographer
Publicist

Secretary to Hr. Reitman
Secretary to Hr. Gross a

Hr. Hedjuck
Opti ca1 Effects Adzni ni strator

Hardware Consultants

Sound Designers
Assistant Edi tors

Sound Editing
Sound Editors

Production Sound Iiixer
Sound Booll

Cablelan
lie-Recording Mixers

-—~—----+

I" tonano sncttnaa
axon: TAYLOR

T

cotxn chnvaztu
Pusan? JASON
Feat xzgnnzv
res nuupz

pen NOBLE
Lnut CAHPANELLA
‘urn FO0I'E
Loan F.T cums
FIUL PÀr

ITA MILLER-GRANT
atnnv Tvnat
ATRICKT T-use

kznn aohcasaoxns
FEHQ HIT mus-ums

cw HILLEH
OYCE Y]. IRBY

nu rTTsoTm
emu PHILLIPS

van bus, Joan nnvtms
T

ICHARO BEGGS. TU! FIcCARTT-T
LADOHUL sa . JIM sszuzuuoz T-Tosca

FFECTTIE SOUND UNLIMITED
S. DEN, HILLIAH L.

IKE R BOURN. JOSEPH HOLS
III BUL OCR. JOHN COLHELL

Etna CMTMESSA
am. A. taut:

T ac: va‘PA
E5 I-‘RE Ln. C.A.S.
ICK AL XANOER,
ERN E. C.A.S.

O-O a P’ Ill

I
,.-...

Y, JR.

N.

HANGER ,
EN ,

283 T
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SCENE .59 [CONTINUED]

Scoring Hiaer

Drchestrators

DOBERT FERNANDEZ

‘U

TFUSIC SEEUES TO
"MAGIC" MUSIC AND

LYRICS) J

' T
New York Creui

E 1

Unit Production Manager
Ist Assistant Director

2nd Assistant Directors

art Director
Casting by

Production Coordinator
Location Hanagers

Hardrobe Supervisors
Director of Photography
Ist Assistant Caleraman
Znd Assistant Cameraman

Steadicam Operator
Sti11 Photographer

Gaffer
Key Grip

Property Hester
Set Decorator

Hake-up Artist
Teanoter Captain

DGA Trainee

Hain Title Animation by RIGREENBEHG

Titles by PACIFIC TI

TTnaraicn nccom-ncx
lvtÀza d_1uT.1ATTo

T
I

T
TLE

JOHN HCPRE
JOY TDIID
mt odmzsunc
LENNY vpuo. JEFF STOLDH

HERB '.uT:a£1'rcn
vxncnoj cl-:Tu\nuo
mm won:
TED CHLLTCHILL
HICHAE cmsaunc
BILLY Timon
nooum T_ucT<
JOE l;\l¥lCCIOLA. JR.
noaznr onumtutn
HICHAE TliCI"l-A5
ROCCO hzusno
CAROL UITKEY

ASSOCIATES. INC.

4_|:_4__

ETEI ERNSTEIH. DAVID SPEAR

Supervising Music Editor KATHY DURNING. SEGUE MUSIC

JOHN PEPPER, BILL EUSTACE

LEE AUSTIN. DEBRA LOUIS KATZ

j‘ GAB - (2841
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SCENEI59 - iconiinuioi

Entertainment Effec s GrouoL Los Angeies

Visual Effects Art Director
Uisuai Effects Editor

Hatte Department Supervisor
Hechanical Effects Supervisor

Chief Cameraman
Director of Speciai Projects

Hodel Shop Supervisor
Dpticai Supervisor

Animation Supervisors
Chief Engineer

Chief Hatte Artist
Head of Ghost Shoo

Godfather
Production Supervisor

Production Coordinator
Camera Dperators

Assistant Cameramen

Stiii Photographer
Optical Printer Dperators

Doticai Line up

Dimensionai Animation Effects
Animators

Technical Animators

Additional Animation
Assistant Matte Cameraman

Natte Artists
Effects Nan

Effects Editor
Assistant Effects Editors

OHN BRLNO
EDNRAD burs
Lari xntrstn
hnaint honnls
FILL nz L

av PLLTEK
RK STFTSDN
RK TANGO

ENE HHITEHAN
TT YUIICICH

EARN? HALLER, TERRY HINDELL

TUART IIFF

IN nation
ICT-IARDT ma: can

URA aurr
IH nurisnts. aonn LAMBERT
ETE RONANO. Joov HESTHEIHER.
LINT PALMER
IRGIL IEEANO

CK C ES. BRUNO GEORGE.
B HILiON

HIL DA BERIO, MARY E. HALTER.
ONALD D. HODRE, ED JONES

ALLTHILLIAH coon
EAN NEJTON. HILLIAH‘RECINOS.
RUCE SIDE. RICHARD COLEHAN

ICK ERREIN, PEGGY REGAN,
REC NOS, PETE LANGTDN,

ES BER TEIN. HENDIE FISCHER
VAILAB E LIGHT LTD.
LAN ING
ICNELL NDEN. CDNSTANTINE GANAKES

BERT PRLOCK
T REP LA

ENNIS ICHELSDN. JACK HINKLE

GAB - IZBST
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sctnt iss - (CONTINUED)
Ghost Shop Advi sor

Sculptors
Onion T-lead/Librarian Sculptor

Staypuft Sculptors
Chief Noldilaker

Chief Mechanism Designer
Fbchanism Designers

Nechanism Builders

Node-l Halsers

Creature Design Consultants

Design Engineers
Electronics Engineers

Software Progranler
Production Secretaries

'SAi'Ii|' THE DA'i["
lilritten by Bobby Alessi and Dave

Produced b Phil he
Perfo by Al si

‘HOT NIGHT“
ilritten by Diane it-ren a The

Produced by Jack iihi and ie
\ Performed by:Laura \ aniga

fsitvs ILL. nun: uoscn
fs'n:vs J nson
gunoa DBOS. BILL anvnn
1,cunn.ui EPDINANDSEN
STEVE uiinnm
‘DON CARNER, JOHN ALBERTI.
NICHD ALBERTI. DOUG BESHICK
LANCE DERSON
JOE FRANK-E. KEVIN DIXON Till CULNAN
BILL STQRGEON. LARZ ANDERSON
GARY BI RENO. LESLIE EKKER
KENT GEBO. PETE GERARD
BOO HIIFFHAN, PAT HCCLUNG
DON PEIIIINGTON, HILIUS RCHYN
NICK SEILDON. PAUL SKYLAR
BRENT DATES. TERRY HINDELL
THON EITIIIOUEZ. IERNI HRIGHTSON
ROBERT INE, KURT H. CONNER
mt arts, mm: vtsi
arm .*FF'RESS. ROBIN moan

LAUREL HALTER. LESLIE FALKINBURG

Ialher

Doctor
Buchanan
l"l

GAB (286)
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scant 159 - {CONTINUED} -_--T
5T

“DISCO TINFERNOT
Hritten by Leroy Green and Ron Kersey

Produced byT Ron lie}-sey
Performed byi The Trbmos

i I
Laura Branigan Tand TheT Transhps

Courtesy of AtlantiTc Recoriiing Corp. by
arrangement with Har+1er Speicial Products

| :

"CLEA-NIN' Ti ll-IE
Hritten by Kevin o-+.1 andlÀrien O‘Neal

Produced by Kevin O'NealJ Or-ian TJ'Neal and John Hug
Perfonned by The Bus Boys

T T

“IN Tl-IE OF TIE‘
Hritten Ba‘i-Fey

Produced by Stine Lil ywhite
IPerformed by so Tuins

"I CAN HAITI‘ FORE‘! R“
Britten by Graham Russell , bavid ster and Jay Graydon

Produced by David F ter an Jay Graydon
Perforlnd $ Air pply

I
I xcl

Hritten b¿ick ley
Produced by ‘Keith rsey
Performed by Nick Smiley

Ray Parker. Jr.. The Bus GoysÀ Tlilllis Tuins. and Air Supply
appear courtesy of Ari sta mtords. Inc.

Original Soundtrack Album TAvailab¢e on Ari sta Records

i"NAGIC" SDIG
SEGUES TO

IISICJ T

GAB - {Z87}
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SCENE159 - ltonnnutol ~———-—T
The Producers‘ wish Thank

THE new max orrxcifoa ION PICTURES
mo TELEVISI moo non.

HO. IAITII ‘PTTLI___ _ _r__ _ W _ ____ _ _

Thanks also to SUZY OlENZINGg;\. HILL FOHLER.
AMY FRIEDMAN. FRANK KRENZ. HAL LANDAKER,

JOANNA uranx. ms Losnnctttlruatxc LIBRARY.
PEGGY sti-n'OB. non snav, A cnnxs STOIA.

T
ml

Dr. Peter Venluhan
Dr. Raymond Stahtz

Dana Garrett
Dr. Egon Spengler

Louis Tully
Janine lhlnitz

Halter Peck
Hinston Zeddaore

Mayor
Male Student

Female Student
Gozer

Hotel Manager
Librarian

Dean Yeager
Violinist

Library Auiinistrator
Archbishop

am. nu_nT-ui~r
Dan AYNROYD
sicouniitv voivtn

‘naaoto Tamis
RICK Hdiunis
ANNIE Tiorrs
viunnj arntaron
ERNIE UDSON

pavzn RGULIES
STEVENTASI-I
‘atnnir n aunvon
sum Jovan
nrcnac ENSIGN

iaucs u-mono
JORDANTCI-IAANEY
iimini CARHART
JOHN
‘Till hcnnmw

GAG - I288]
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55535 159 - (CONTINUED)

Roger Grimsby
Larry King

Joe Franklin
Casey Kasem

Fire Conlnissioner
Po1ice Commissioner

Police Caatain
Police Sergeant

JaÀ Guard
Real Estate hlolnan

Nan at Eievator
Con Edison Hen

Coachman
Human at Party

Ta1‘l Homan at Party
Doorman

Chanbemaicl
Hot Dog Yendor

TV Reporter
Businessman in Cab

Mayor’: Aide

Louis ' S Neighbor
Po1 iceman at Apartment

Hrs. Van I-lofÀnan
Reporters

Ted F1an|1ng
Annette Honing

nrnszm
-an-|s:|.r‘
\»HIHSELFf
F-|InssLF1
cons ms
vonnnn ÀATLOCK
nos c1n‘LLu

oz sc rzs
pzaalz EL JOHKSON
kaooa GEHIGNANI
nunnnv hualn

nnv oihs
Emu SIONE
\ am auonxm
bun msan
tinnv oEL sznzo
aanczs¿e. aaau

l nosss
¿zmmzn manor
trusroumv
um Mauls

Em am arm
ICK cm

‘ mm JMSSEN
ranuavhsaovzn

mDHENRY
K5 Y

IICES T‘l.IRI'|ER
Y LLYAUL Jam

ERYL ‘IIICHEPIFIELD

L ‘ 1} an - tzasl

1

1

_.___._.._______a,.-.
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SCENE 159 - (Common) I
Library Ghost INUTI-I OLIVER

Dream Ghost CTN HERRIN
Stunt Coordinator E ILL COIIJCH

nscoaotu IN 13DOLBY‘STEREOIN ssdscrso ruzarnss
I I

IFILPED III PANAVIFION n
i
I

nzrqocoto

1'- IIID I @_ 5!

Z I

THIS PICTURE HADE UNDER Z7435
THE JURISDICTION OF

{I.l_T.S.E. (logo)logo} R

AFFILI HDIIDN PICTURE N OF AHEEI§N

I
I

I
I
‘ I

I

D ‘II I" Q I ("I lÀ D

Faun CILUHBIA-DELPHI PnooucmonsI
I

corvn1suT c 1 4 Icotunarn PICTURES IND TRIES. uuc.
ALL nzoars ass: via.

II

II

TIA

THE CHARACTERS AND IPEIDENTS PUT ‘(ED
FICTITIDU5. AND LNY SIHILNII TD TlIl§NAHE, CHARACTER DR HISTORY

OF ANY PERSON I5 ENTIRELY CD NCIDENTIL MD UNINTENTIDNAL.

THIS HITIDN PICTURE PHDTDPUI IS ECTED PIJRSUANT TD Tl-IE
PROVISIONS OF THE LIES OF TH UNI STATES OF AMERICA AND

DTNER CIIJNTRIES. ANY UN-NUT IZED PLIUTIDN AND/DR
DISTRIBUTION DF THIS TDPLA HIST RESULT IN

CIVIL LMDILITY AND CNIHI PROSECUTION.

THE NAIES USED HEREIN ARE

7 - I290l
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SCENE I59 - (CONTINUED)

A COLUIBIA PICT ES PRESENTATION
A BLACK RHINDIBERNIE RILLSTFIN PRODUCTION

AN IVAN REITHAN FILM

TITLE HOLDS THEN
ET #23 TITLE FADES OUT.

BUS BUYS (voice over} (Singing
‘I'm going to te11 you a story

about a Tittle town I know
They had a rea1 big problem

with some big oean Iota! gh
Those sooots were making the

whole city lose control.
The tounfolk panicked
But they had no sense of fear
‘Cu: they knew that they were l'l'i‘ISS‘iI'l'\
Those boys with a mission
So they cailed then: uo right
They were boooin' and tronroin

and sbootin' through the Jo
Started right in and got oonn

to the ooint.
Those Ghostbusters came and
C‘lean'In' uo the town.‘

1496-11

I

USES.

HOPE.

inf.

SCENE ISO - PG RATING TAG ON BLUE
BO. HIT!-I IHITE LETTERING.

EXHIBITION REEL FIIITAGE: 1492-III

END OF REEL 6A6

I504-11

He'll. the Inayor was frantic. I
I

I19}! - I

‘_ com-mumr mo o|an.o¢:ue 1 no. uneven rrr1..e I eranrF W _. __ __ _ _ __, .____

II

I LAST PRIME OF PICTURE 15:;

tau or RI £1. SIX
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