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STAR T MEASURING O.
ACADEMY

FADE

SEEN

FADE

FADE

IN

E I

DU

IN

E Z
LIBRARY
LIBRARY
STONE
UP T
CAMERA

SEEN

HE

ON TOP

SCEN E 3
- unv -
CART
HITN
SHE
AND
SHE
SHE
BACK
THE
ARE

SCEN
READ

HE
HAL
PAN
PU
PUSHES THE CART FG. AS CAMERA OOLLIES

HI
BOO
REA

E 4
ING

STATUE OF A LION AS PEOPLE GO I

CRANES AND OOLLIE5 L. AROUND
A LION‘S HEAD AS A FEH PIGEONS LAND

OF BOOKS AND CAMERA DOLLIES BACK

TS

O1 AT START MARK IN
LEADER. I

12-OD I

. I I

- COLUMBIA LOGO FADESIN_ i

Cnlumbil (emblem) Pictures

(MUSIC IN]

43-O7 I
T.

- EXT. THE NEH YORK PUBLIC
- DAY - HFS - THE NEH YORK

. CAMERA TILTS DOHN TO A LARGE I

STEPS INTO THE LIBRARY, BO.

OF IT.
69-II

- INT. NEH YORK PUBLIC LIBRARY I
HS - A LIBRARIAN PUSHE5 A

a. cansnn pans L. HITH nan as
xs oven to PICK up sun: aooxss n. HITH HER AND HOLDS HHILETHE aooxs o.s. on rue cnnr. I
TH HER. THEN TILT5 DOHN TO
KS ON HER CART. p5gpL5 ;
DING BE. 1

92-11 1

- FS - PEOPLE READING IN THE
ROOM. THE LIBRARIAN EXITS L.

97-14

I
I

I

LABORATORY: 0.01 AT START MARK
43.7 I 1ST SCENE END
69.11 * ZNO SCENE END
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SCENE 5 - INT. NEH YORK PUBLIC LIBRARY!
BASEHENT - DAY - HS - THE LIBRARIAN-
CARRYING SOHE BOOKS. HALKS FG. DOHN A
FLIGHT OF STAIRS AS CAMERA DOLLIES BACK
HITH HER. AT THE BOTTOH OF THE STAIRS»
IN HCSUSHE HALKS R., CAMERA PANNING R.
HITH HER. CANERA OOLLIES IN AS SHE
HALKS BG. DOHN AN AISLE BETHEEN BOOK-
SHELVES. CAMERA HOLDS AS SHE HALKS
INTO HFS AND STOPS BY A SHELF AND PUTS
A BOOK AHAY. SEVERAL BOOKS FG. FLOAT
ACROSS THE AISLE TO THE BOOKSHELYES
OPPOSITE. THE LIBRARIAN LOOKS FG. BUT
DOESN'T SEE ANYTHING. THE LIBRARIAN
HALKS BG. AND EXITS R. tsz 01

SCENE 6 - HS - THE LIBRARIAN BENDS OVER
A DESK AND RITESSOMETHING ON AN O.S.
CLIPBOARD THEN PICKS UP THE CLIPBOARD
AND HALKS BG.. PAST A CARD CATALOG.
AS CAMERA DOLLIES IN HITH HER. BEHIND
HER A DRAHER IN THE CARD CATALOG SLIDES
OPEN. AND ANOTHER ONE. CARDS START TO
FLY OUT OF THE DRAHERS AS SEYERAL
OTHER ORAHERS SLIDE OPEN. O

181- I

SCENE 7 - HCS - CAHERA CONTINUES TO
DOLLY BACK HITH THE LIBRARIAN AS SHE
HALKS FG'.. SENSING SOMETHING. CARDS
FLY OUT OF DRAHERS. BG.

186-12

SCENE B - HCS - PAST CARDS FLYING IN
THE AIR TO THE LIBRARIAN AS SHE TURNS
FG.

137-15

SCENE 9 - HCS - AN OPEN DRAHER IN THE
CARD CATALOG AS CARDS FLY OUT OF IT.

I39-O3

SCENE 1O - HCS - ANOTHER DRAHER AS
CARDS FLY OUT OF IT.

I90-OS

1A8-(2)
,L_

J

P
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I SCENE 11 - HCS -
I CARDS FLY OUT OF

—lVlQC”!

I11

-CZ

E 12 - HCS -
HE LIBRARIAN

LIBRARIAN
{screams}

ANOTHER DRAHER AS
IT .

191-OBI

PAST FLYING CARDS
AS SHE REACTS.

I
I

II
, CONTINUE TO OPEN
; FLY OUT OF THEN.

THE LIBRARIAN RUNS BG. AS DAAEERS
AND CARDS CONTINUE

scan: 12A - ms -I cnnzna DOLLYING
I E1115 a. rs.. ASI our or uaauzns.
I LIBRARIAN
I {screams}
I

‘ E13-HS-
ASCAHERADO

23%
-m
z

AS CAHERA TURNS
DOLLY HITH HER.

SCENE 14 - HS -
4,4!A

I LIBRARIAN

* I'§'571'3I

THE LIBRARIAN RUNS
BACK HITH HER. SHE

CARDS CONTINUE TO
BG.. THEN FG. AND BG.

ZOI-I5 I

THE LIBRARIAN RUNS
LLIES HITH HER. SH

RNS L. AND RUNS DOHN ANOTHER AISL
L. AND CONTINUES TO

ZD7-II I

AND CAHERA OOLLIES BACK HITH HER
I LOOKS BG. AND KEEPS RUNNING MUN A

AISLE. CANERA DOLLYING BACK HITH HE

THE LIBRARIAN nuns FG. I
' no

I Iuhimoer-SI I ants)

ru I

FG. I

FLY

I
I

EE I

SHE
THEIII

R .

I cuurrnuss TO no
I su uns L. AS cm:fI1T $ L. um HER IIIau1 sat stops AND nuns FG. AS canenn

‘ LL Y BACK HITH HER.

LIBRARIAN IC01'lt'
Ohh!

I
I

I.I,i

dI

222-osI

LAB - I3}

I

I



5I.051'_3_LI$TERs if _ Ia: {AB P! 4
nun! '_f_l"l'LI:Ou1'mu1'rY ma u|A_g.ocu: I no. I ‘TAI1’ IINII-H 7'-TI I2

I
I

I

sczus 15 - ncs - THE LIBRARIAN nuns I
nnouuo A BOOKSHELF nun STOPS. A FLASH
OF LIGHT DEFLECTS arr HER-FACE AND IA Lanes susr or uxuo urrs HER. I
LIBRARIAN I
(screams) | I

IIEI5 EC. IRISH! IN THU H1t ‘ I
CIRCLE nnounn LIBRARIAN AS PICTURE 'rants TO BLACK IN CIRCLE.
HHITE GHOSTLY HAZE HATERIALIZES IN I I
BLACK BG. TO FORH THE INAGE OF A GHOST.‘ I

RED BG. IRISES IN TO FORH A RED CIRCLE I
(TRAFFIC NEGATION SYHBOL] OYER THE
GHOST AND REYEALING EXT. NEH YORK
PUBL.IC-LIBRART ' OAY - F5 - PAST A I
LARGE FEMALE STATUE IULOING A TORCH TO
 LI 

BAY PABIIEB. JB- (voice over) [singing] I I
‘Something strange ' ' I
T I
PORATING THE GHOST- IN-CIRCLE LOGO
AS "O" PART OF THE LETTERING:

GHOST I I NARRATIVE TITLE) (Of Min t1'tIQ}
'"5IE’5 I I aaosrausrsns

LOGO AND TITLE HOLD. P

RAY PARKER. JII. (voice over) {singing} I
{cunr.'dI I
‘It may be good. I
Hho you gonna caI1?'

CHORUS (voice over} (singing)
'Ghostl:usters!' ‘
RAY PARKER. JR. {voice over] {singing}
‘There's scathing weird I

m1 I
RAY PARIER. JR. (voice over) (singing) I
{:ont'd) I‘And it don't Iook good. I
NM you gonna call? I

249-00 I

, J, L. Ill‘-_: I4) W g

I

235.2
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SCENE I6 - EXT. HEA¥ER HALL/OEPRRTHENT
OF PSYCHOLOGY - DAY - FS - SEVERAL
PEOPLE HURRY UP THE STEPS AND INTO THE
BUILDING. R SIGN. R.F5. RERDS:

HEAVER
HALL

DEPARTMENT
OF

PSYCHOLOGY
cnoaus (v@*== over) (singing)
'%uwuumP

254-12

SCENE 17 - INT. HERVER HRLL - DAY -
HS - AN OFFICE DOOR RERDS:

PARANDRHAL
STUD I ES

LIBORATDRY

CAFERA TILTS DOHN TD REVEAL THE HDRDS:
"VENi<H\H BURN IN HELL" SCRAHLED
ACROSS THE DOOR IN RED PAINT.

‘JENIWIN {off}
A11 right. I'm going to turn over the
next card.

EIHEEI"EDRTTRE!§'TU'TTET'E ii'TU"""
REVEAL THREE NRHES PRINTED ON THE DOOR:

DR. EGON SPENGLER
DR. RAY STANTZ

DR. PETER VENIKHAN

UHERA HOLDS 0|! THE DOORKNOB HHICH HAS
A PLASTIC TAG FRCH A INTEL HITH A
DRAHING OF A MAID HANGING OH IT.
THE TAG READS:

MAID
PIease have

the room
made up
as soon

as possible
CNERA I-IJLDS ON THE TAG.

VEHMAN (off)
I vent you to concentrate. I want
you to teI‘I1le what you think it is.

UIJSIC OUT)
269-13

I

I I
I

I
4

a--a -OZ I-

I-0

'5 Z65
ITAL 1t is . 1

l'\l ,-T. OUT

I {PARNCORHAL = 1.e.. 'THESTLIDY II or THINGS oursxos or unnr rs
CONSIDERED SCIENTIFICALLY NORHAL'I

‘In turning over the next card. 253.12 ‘I 251,4

I
I want you to telI no what you think .8 I269.12/

[1t : the symbol) I

PARANORHRL STUDIES LRBDRATORY I i ‘

IAB - {5} I I

1 3 I 1 {of sign: /254.14 *2sa.s a.a

e2.a

5 I went you to concentrate. 262.0 254,12 2,
ITAL = I 12

4.4

I

I
I

I

I

I
I

I

I
\



I CDHTINUITY ANU DIAL-OGUI
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nus-an 'rn\.l. a-ran-r IIIIIIIII I I-ma.
Li

scznz 18 - INT. PARANORHAL STUDIES I
orrxcz - on! - ncs - A sranoano ESP \

I cnno uxrn THE onnuzus OF A srnn on IT.|
I CAMERA TILTS up TD ncs oz l HALE
I sruoanr uuo was an ELECTRODE ATTACHED
I-TD nrs HAND. at TOUCHES HIS HEAD IN

coucsnrnarrou. I
HALE STUDENT

- Square. I
I 280-02'

I SCENE 19 - Hts - PETER VENKHAH, uuo
I HOLDS THE Es? cnau IN HIS HAND. THE
I ancx OF THE cans FACES 0.5. STUDENT. I

I vsnxnnu
I Good guess...
I RENRHIN FEIPS IHE EIRD RRDUND IO RETERL

THE DRAHING DF THE STAR.

I vsnxnau (cont'dI
I ...but wrong.

 s.*_—_II 233-11

I SCENE 20 - ncs - vznxnnu-s HAND FLIPSTHE suxrcu on A snatt ELECTRONIC PANER.I
I zas-1: I

I
I scan: 21 - as - nnsr vznxnau, uuoss Inoun STILL nssrs on THE MACHINE IN FRONT
I as u1a,ro rue HALE sruoanr uno JUNPSI AT THE ELECTRIC suocx aonrnxsrzasn.A PRETTY FEMALE STUDENT LOOKS on FROM RI

I HALE smosrn I
‘ Ah! I
I 288-08 I

I SCENE Z2 - NCS - NENKHAN HRITES SONE
NOTES ON RN O.S. PRO THEN LOOKS L. FG.
AT O.S. FEHILE STUDENT AND SNILES. I

I vsnunau I
I CIear your head.

299-04

I

II. _

Square.
{i.e., ‘It's a square.']

Good guess...but wrong.

I

I
I

280.5

C1ear your head. 297.12
(1.e.. ‘of thoughts and pre-
conceived ideas‘)

118 - I6}

van Inooz zo

Izas ax I 2.0

299.4! I 1 8

II

I

II

I

I

I
I
I
I
I
I I

I
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SCENE 23 - HIS - THE FEHALE STUDENT
I NODS AT O.S. VENKHAN.

303-O8

I SCENE Z8 - NCS - TENKHAN LOOKS L. AT
O.S. FEMALE STUDENT. THE ELECTRIC

I SHOCK MACHINE IS FG.

I IIEmouIII
I A11 right. Te'II rne what you think 10

I it is. I
 nu . I

3 7T 7'

I SCENE 25 - HS - THE HALE STUDENT
I LOOKS R. In THE FEMALE STUDENT. I

Isitasur?
I HALE STUDENT

(chokes with Iaughter)
313-02

SCENE 25 - HCS - VENIIHAN. STILL HOLDING
THE CARD. LOOKS L. AT O.S. FENALE
STUDENT. I-IE GLANCES BEHIND THE CARD.

venom I
It is... I 12I :15-1s I

SCENE 27 - HS - PAST VENKHAN AND THE I
I CARD. HHICH HAS A CIRCLE ON THE SACK ‘

I OF IT, TD THE TH} STUDENTS AS THE FEHALEI
‘ STUDENT SNILES AND THE HALE STUDENT

LOOKS AT IIENIOIIAN IN DISBELIEF.

YENIOIIAN
...l Stir.

I

FDMLE STUDENT
(exnales with delight}
VENIOIIAII (overlapping) I
Very good. That's great.
 

notes. mo IIoLos uv ANOTHER mo.
HRS A SQUARE ON TI-IE BACK OF IT.I-IIE‘

I
‘ FEMALE STUDENT 11 -

Hhat is it?

Is it a star?

It is a star. very good.

§

310. 12

I
I
I

ha C3 7.6!

314.8 319.4
(over scene end)

I I

II _ _ IAO - Q) _I __

nmei-I I ITGI. I

Iz.o_

I
I i

313.0/ 2 4 '

be rd N

II 1

I I

I
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SCENE 27 - (CONTINUED)

VENKHAN (COnt'd]
Okay. £11 right.

325-10

SCENE 28 - HCS - VENKHAN HOLDS THE CARD
AND LOOKS FG. AT O.S. HALE STUDENT. -

O\

vzmcmn ' 13 1 Think hard.
Think hard. sea-0 \

ENE 29 - ncs - ms ms srunsm I ‘
muss IN cnaczumnun. T \

vzrmuu (off) .
HHIC i5 1!? .

";§1:T'J°5"T 1!. 14 lcmu.
as:-02 A

2%

S215

SCENE 30 - HCS - VENKHAN SUCKS IN HIS
BREATH AND PUCKERS HIS FACE \
THRERTENINGLY.

VENKHAN
{inhale whistle}

V .gqunaz.
VENKHAN 3
C1052. T

336-
15 ‘ cum.

N (1.e.. ‘Your guqss wasalmost
0° i carrect.')

SCENE 31 - HCS - THE HALE STUDENT
RELAIES k BIT.

VENKHAN {off}
8ut definitely... 16 T But definitcly wrong.

3 1338-

SCENE 32 - HS - ‘IENIGMN FLIPS THE
SHITCH OR THE ELECTRIC SHOCK MACHINE.

UENKHIN
...urong.

342-13

_ _ f ma - ta)

T1

; 121.14 332.21

334.14 336.0!

337.0 1 340.8
W (ovur scgne end)

1

/325.12 | 328.0 1
I

2.4

T1
i1.. I

1.2 1‘

|
3.8
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SCENE 33 - HS - THE THO STUDENTS AS 0.3
‘JENKHAN SENOS ANOTHER ELECTRIC SHOCK ;
TD THE HALE STUDENT. THE HALE STUDENT
JLIPS IN HIS CHAIR AND SPITS HIS CHEN-
ING GUN FROM HIS HOUTH ONTO THE O.S.
TABLE AS THE FEMALE STUDENT HATCHES.
HORRIFIED.

HALE'STUOEHT
Ouu-yeah!

VENKPIAN (Off)
Okly.

345-O

I

R~§RrR§v'Q11!"!

- .=-a=.

Cl

34 - HS - PAST THE THO STUDENTS,

THE HALE STUDENT PICKS UP THE 1
OFF THE TABLE AND PUTS IT SACK IN ‘
PDUTH. VENKHAN LOOKS L. AT THE ‘
LE STUDENT.

VEIHHAN
A11 right. Ready?

351-05

scans as - as - wasr vznxnan T0 THErun srunznrs.
FEPALE STUDENT
(takes a breath) Yeah. \

vmmm T
A11 right. I

mwmgmq. H I
HARK on THE ancx or IT. .

£571‘!

SCENE 35 - NCS - YENIOIAN HOLDS UP THE
CARD. HE POINTS AT HIS HEAD HITH A 1
PE_NCIL.

VEHIOIAN
Hhlt is it‘!

359-02

1

T0 'lENK"!AN AS HE HRITES IN HIS O.S.
\

A11 right. Ready?

Hhat is it?

IAB - {9}

\ 1
m

349.0

357.6

351.4!

359.2!

2.4

1.12

I I

i
I

<

T 1
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SCENE 37 - HS - THE THO STUDENTS AS
THE FEHALE STUDENT SHILES AND LOOKS AT
THE O.S. CARD AND THE HALE STUDENT
LOOKS R. AT HER.

352-11

SCENE 38 - HCS - TENKHAN AND CARD.

VENKHAN (softly)
Come on.

365-09

SCENE 39 - HCS - THE FEHALE STUDENT
CDNCENTRATES.

FEHALE STUDENT
Figure eight.

368-1 Ul

scan: so - Hts - THE HALE STUDENT
LOOKS .11 o.s. vinmmv.

:10-04

SCENE 41 -
THE CARD.

TENKHAN
Incredible.

HS - VENKHAN GLANCES BEHIND

374-15

SCENE 42 - HS - PAST VENKHAH AND THE
PLUS HARK CARD T0 THE THO STUDENTS.

VENKHAN
That‘: five for five. You can't see

these. can you?
FEMALE STUDENT {overlapping}
No. no.
VEHE!I 'tIII!3‘ T3' ttR'iI U'TU‘3EF
THE OTHER SIDE or THE cnro T0 cnttx IF
THEHSTUDENTS can SEE Tnnouga THE cnno.

37§3TU

%

19

2D

. 31

i
Figure 8.

(A symbol that resemles
an nan)

Incredible.

That's five for five. Can you see
these?

(five for five : i.e., ‘five
right answers out of five
uesses')

Ithese : i.e.. ‘these symbols
on the beck of the card‘ - 'thes
symbols through the card‘)

1AB - (101

367.4

___,_“wm_m *____4

|1

|

373.13 . 374.15!

375.6 ‘ 379.5!

’ J

358.14! 1.10

lb0- ..Dl'\l

1



GHOSTBUSTERS B
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SCENE A3 - HCS VENKHAH AND THE CARD

VENKHAN You Ch80Elng3 12 3 1 1 2You're not cheating me, are you’

W 
THEN LOOIG L. AT THE O S FE‘-ALE
STUDENT.
FEMALE STUDENT {off}
No, I swear, they re Just coming to me
UEN@N PUIS |HE CARD IN FROH| OE HIH

SCENE 44 - HS

FEMLE STUDENT
Ilaughs}
HALE STUDENT
(exheles)

0 they re Just coming to me 381 14
{they the right answers]
(coming to me 1 e comi
into my mind J

THE JO STUDENTS

|HE WEE S|UOEN| SOUIRHS AROUND IN
HIS CHAIR AS THE FEHALE STUDENT
BLANCES OVER AT HIH

VENKHAN [Off]
Okay.

SCENE 45 - HCS VEHKHAN NOTICES THE
O.S. HALE STUDENT S DISCOHFORT

IIENKHAN
Nervous? e Are u nervous ’ '1

SCENE 46 - HCS THE HALE STUDENT

HALE STUDENT
don t like thisYes. I don't like this

vthn-an iv")
this this testing

procedure’)
You only hove. 39341
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U5

SCENE 47 - HCS - VENKHAN AS HE HOLDS UP
A NEH CARD.

YENKHAN _...seventv-Five more to go. Okay.

hat's this one?
404-14

SCENE 43 - HS - THE THO STUDENTS AS THE
HALE STUDENT BITES HIS LIP AND GLANCES
HEAVENHARD THEN SACK AT THE O.S. CARD.

HALE STUDENT
'lt's ....

409-OS

‘SCENE 49 - HCS - VENKHAN HOLDS THE CARD
AND SHILES AT THE O.S. HALE STUDENT.

HALE STUDENT (off)
Tch.

410-13

SCENE SO - HS - PAST VENKHAN AND THE
BACK OF THE CARD. HHICH IS THREE HAVY
LINES, T0 THE THO STUDENTS.

HALE STUDENT
It's, it's a couple of Ilvy lines.

414-01

SCENE S1 - HS - VENKHAN PUTS THE CARD
DOHN O.S.

iSorry. This isn't your lucky day.
417-D9

CENE S2 - HCS - HALE STUDENT.

\HALE STUDENT

420-DO

. 5 I

(exhelesl I know b-...uh. 1

‘ Z6

N) ‘*4

D-1:

I

ou only have seventy-five more to go.
kay. Hhat's this one?

{more to go : i.e.. ‘more
symools to try to guess‘)
(one : symbol}

t's e touole of ulvy lines.

1vE"KHC" 28 1 Sorry. This isn't your lucky day.

1A8 - (12)

1

Ti?

/asa.1z 5 404.12/§

I
1

/410.14 ‘ 414.0! ‘

414.5 1 411.s/

l

;z.o1

1
1



1

,, "ma '54; I ee
I I-4oI___' _ coorrmuirv AND onauqqug . Wiunpwln ring _ITA RY IIPIII-H7 1A

I
I

SCENE 53 - HCS - THE FEHALE-STUDENT
LOOKS L. AT O.S. HALE STUDENT. THEN
FG. AT O.S. CARD.

IFIJSIC IN)

HALE STUDENT (off)
Llnn.

421-10

811 I“ UIICl 4-\Orn

1./ISCENE S4 - HCS - HIENKHAN SLOHLY REACH ‘
FOR THE ELECTRIC SHOCK HACHINE. I

423-O

SCENE S5 - HCS - HALE STUDENT.

1141.: sruotnr
Unit, yeah....

I

sczus ss - ncs - vzmo-on vrsstzs '2ms Evtaaovs asvu.1sm.v .11 ms o.s.#21141: STUDENT.

HALE STUDENT {off} 1
U111-lrm. Eee, gee (stutters) I

427-08

scan: 51 - ncs - rouu sruonn LOOKS I41 o.s. vtmo-1111 41111 s1-111.£s.
HALE STUDENT {Off}
Huh, I. .. .

429-00

scant ss - ncs - vtmo-on vzmcs 41'mt o.s. Fonts sruosur AND Fuvs ms I
SHITCH.

HALE STUDENT (off) ‘
Bu-you see.I-I-I, huh... I

IFIJSIC DUTJ
430-13 I

_ _ ___14a-(131

._..____________________I

I

I
I
I1
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SCENE 59 - HCS - ¥ENKMAN'S HAND
THE SHITCH ON THE ELECTRIC SHOCK
HACHINE.

SCENE 60 - HCS - HALE STUDENT AS
GETS THE ELECTRIC SHOCK.

HALE STUDENT
{screams} I'm getting a little

tired of this!

§I4LE STUDENT.

VENKHAN

FLIPS I

HE

435-O2

ENE 61 - HCS - HENKHAN LOOKS AT O.S.

You volunteered. didn't you? He're

paying you. aren't we?

SCENE 62 - HCS - HALE STUDENT.

PALE STUDENT
Yeah, but I didn't know you were

going to give me electric shock- ~

SCENE 63 - HCS - VENKHAN.

LE STUDENT {off}5%

439-OD

e e44:-oz

L.-s! Hhat are you trying to prove

here. anyway?
VENKHAN
I'm studying the effect of negative

reinforcement on ESP ability.
453-11

I
431-09

L

I
I

I

I
I
I

I
.
I

I

I

I'm tired of this!

You volunteered. He're paying you.
I

But I didn't know about the
electric shocks!

‘ I
Hhat are you trying to prove?!

I'm studying the effect of negative I 447.12
reinforcement on ESP. I I

(negative reinforcement : f I
reinforcement of a behavior pattenn I
oy giving a negative impulse when} I
the subject exhibits incorrect I
behavior) I
(ESP : abbreviation for,
'g;tra§ensory perception‘ - I
perception or communication I I
outside of nonnal sensory activity. \
as in telepathy and clairvoyance}

I

I I I
/439.2 I 443.2!

444.4 ‘ 447.4

II I

e PIA ' I1"I ‘ _

I I

432.8 434,14!
I I

/435.4 I 438.12! 3.3

453.8! 5.12

2.6

4.0

3.0

__._.____.l-_-_-
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I I I I I I
T'_'_I

F

sczns 54 . ncs - HALE STUDENT, at I I I
‘ STARTS TD GET uv. ‘ I 1

I I

I "ALE 5T“°E"T I 34 I 1'11 11 n t the fr 1 " ! 1t' 454.0 I 459.0 5.0~\ TH! effect? 1'11 teil you-what the y ~ p1.m.:;meY§'§f‘;“ ° °° I‘ ‘I I I
I I (pissing me off : slang for, Ieffect is. It's pissing me off! ‘I .mUng me angry.) . I\ 459-oz . I

K 4

lo-I4|-J O\lJ\ E-I U

scsns 55 - HFS - HIGH ANGLE - THE HALE I I
I STUDENT STANDS ur 1111: atoms RIPPING I 1 ITHE ELECTRODES or; HIS nauo AS II vznxnnn STANDS up AND CAMERA TILTS up I
‘ HITH THEH. rut FEHALE STUDENT HATCHES.!

as. I
I I I

‘Emma hen my theory is correct! 3 459.8 462.0 I 2.8
II Heli, then maybe my theory is correct! I I I

HALE STUDENT I _
I YOU C8l'l REED DUCKS» I'VE five bucks! I I 2-6

I . I (bucks : dollars) I I ;
I‘ ma It‘ (i.e.. ‘that you were to have I
m ? "Ii "'=- ’°' ‘M ""I"i'I

I

VENKHAN '1 I. j
I will, Mister! I g I‘ 455-0: I I

I ' I I
I scent as - HFS - THE HALE STUDENT I~ vntxs as. AND EXITS THROUGH A uooavnv. I410-os I ' I

\ I
scent 51 - nrs - vsnxnnn vntxs n. T0 I
THE FEHALE STUDENT AND SITS ssszot I

I nan as canznn DOLLIES'1N T0 ns I II AND notns on THEN. vznxnan PUTS A [
nanu on nan nan. I

Inuszc IN) ‘ ‘ I I I
I vtnxnau ' I ‘, I 37 Yo better get sed to that. I 474.0 477.0 3.0 I

1 Ya" My as "H 9“ “"4 t° ‘mt’ It I U {that :. that kind of behavior I
P - referring to the Hale Student'sthe kind of resentment that your ability I outburst} y ,

I Is going In pmwke in 5°“ Nome‘ I S8 It‘s the kind of resentment that your 478.8 I 484.8 1. 6..D I
I I ability provokes in people. I '

I {your ability : your ESP or I
telellathic ability}

_ _ 14a - (15) .. I g_ _- gI__. _



"” l * “zli Z i1 GHOSTBUSTERS In 1&3 er 16
CO!|TlIIUlT‘Y Ann mauoaul ‘

I sctnz 6? - (CONTINUED) 1 l
1 , | 1
I FEMALE STUDENT . F
.00 you think I have it. Dr. Venkman? 39 Do you think I have it. Dr. Venlcman? 485.12 g
1 1 1 (it : i.e., ‘the tele athic ~
ivsuxnau sift‘ - 'E5P'1

H'l'll'l'l1f. You're no uke, Jennifer.
494-06

48

<5\O l'\J OII-0 You're no fluke. Jennifer. 49
1 (You're no fluke : i.e.. ‘You ‘

didn't make the correct guesses
merely by chance or by accident‘)

-hr U! "H. I\I (II

\
i

1 scan: as - nrs - nnvnouu STANT2. ANUTHER1‘SCIENTIST. BURSTS runousn rue nooaunv .o nun HALKS a. as CAMERA FANS n. HITH Him; i
1 STANT2 srovs AND LOOKS a. at o.s. o 5 .vsnnnan. . 1

1 STANTZ 1. 41 This is 1:: 1 496.5 k 4e1.1sx 1.9
This is it! ‘

1 191-1s . 1

3 scan: 69 - HS - vcnxnnn AND THE FEMALE ‘ _ ‘\ ;
STUDENT LOOK L. AT o.s. STANTZ. 1 1

* swans: {off} ‘A ~ . . . 1 1This 15 a mt y it I 42 l This is definitely lt! i 498.8 ‘

. COUNTER HHERE as PICKS uv A vrnso . i
iicnnsan. 1 1 ; 1 *

500.12 2.4

Q STANT2 i 4:_ 01¢ those uv lenses come in for the l 501.3 o soa.12 l 7.4
W Did those UV lenses come in for the video via“ mm-;? 1 nag um; b1;|-||; [|§Q_

i {W lenses : abbreviation for, l .
camera? And that blank tape. I need it, -"it,-"1°1¢1; 1;,-5;;-) 1 1

‘ {comein : arrive) ithe one you erased yesterday. v
i {blank tape : i.e., ‘video

§1'IiT‘Z MR5 IE, Ii E11,,‘ EULIEEFIHG J tape which has nothing recorded
*;§QUIPHENT. on it‘)

\ VENKFAN {to female student) ‘ . o509.12 i 512.4 2.sHill you excuse me for a second? ‘ 44 Hill you excuse me?

lrznats STUDENT ‘
Sure. 1

L , l
YENKFIIII UALKS BG. T0 STNITZ AND HITS

‘ HIM, 1‘

vzuxnnu M
. l'a right in the middle of something, 45 I'm right in the middle of something. 516.8 520.3 4.0

A ~ Ray! '
v Ray. ~ 1 (Note double meaning of, ‘Pm \ I

. ‘ right in the middle of a research I
‘ T test. Ray!‘ and ‘I'm right in

HHO IS HATBHING HIM. _ , \ the middle of making advances to 1
3‘ * the Female Student, Ray!'}

l VEPIIIHAN {cont'd) i
‘Ah,Ir|eed a... o

522-141

‘ U48 - (161

no. 7 "11 nu-rel: -n'|-1.1“ I ITIIT1 Ilnnlur Free. F

9.3 3.12



suosrausitgsy if Sir 1i§*_*'i 1?.
‘ no. euuaw ‘Pro;com-mumr mo oiauo-cue HAITI! Y1"-I _ I"\l‘F

- SCENEi
1

STANTZ
Peter.

DFIHCH

U541!

CENE

TANTZ
...New

'Avenue

'00

1 poor l
I
I* scentvsuxna

cstn.i
i

1 STANTZ

»<< -n1HKHA
m ve

1 I want

. Check

. SCENE

YENKHA
...it

J

70 - HES - PAST STANTZ T0 YEN

Y N N . ..F.FF§=i. more time with this subJe

Could y

illdih

71 - HES - PAST VENKHAN T0 ST

. ten Deoole witnessed a free

loating, full torso, vaporous apparition. inq. full torso. vaoorous apparition. ‘

It blew

i feet aw

ibr-....

N, HHO ALTHOUGH PERTURBEO R

...-arian. ‘

_...._._i_..._._..___._.__.i,.

1 1 ‘ li .
i i ‘
i ‘ i _ I

khan. f

more time with this subject. /523.0
i Come back in an hour.

(subject : subject of the
Q experiment - referring to the i
i Female Student) _

47 . at 1.40 P.n. 1: the main ' sza.a . 532.12/f 4.4
h of the... ~ H ~

532-15 ] ‘ ‘

46 ‘ I heed 528.0 1 5.0Ct.

ou come back in an hour, hour

alf? -

Peter
orancat one-forty °.H. at the main |

1

Iof the...
I i ‘

i

Airrz.‘ .

48 ...New York Public Library... /533.2 ‘ 536.12 i .3.10York Public Library on Fifth

people witnessed a free float- 1 537.4 544.4 '"ml Zi 49 ...ten .

I
|
I
I
li

i F

5 (free floating = i.e., ‘floating 1 1
books off shelves from twenty in the air without being attached. i

I to anything‘)
(full torso : i.e.. ‘showingay and scared the socks off
the whole body‘)

i >

see-11 i Y; i \ I
i 50 . It blew books off shelves and scared . 544.10 549.10! 5.0
‘ i some poor librarian. 1

12 - ncs . asst STANTZ T0 % !P==' = ""f°'*""===i
EHAlhSi i

, Y 1
N i i 1 ‘ry exc1ted_ I.“ very p1e,se¢_ \ 51 y I'm very excited. I'm very pleased. y 551.6 i 558.2! 6.12

L I want you to get right down there. i .1
you to get right down there. ‘ (there : to the library) ‘

i i

553-05 1
I 1 i

. 1 1
73 - HCS - PQST VENKHlN T0 STAKTZH

i

N ;
cut‘ .f|d get back to "E. ‘ ch k lt Ullt, §Qt bICk SD WE. “ “ ‘ 3-O

1 (get back : report back} a

i i LAB - :11} ‘ i i f i



_£H SIBU$I§E5— —~— ~ —se——.!1.s.155 '1 "
F‘ clggofgnuirv mo oiauooue '1'1"l'LI IT-ll IT --—~i IIHII-H ITGI."1
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g_ks

‘ scan: 73 - ICDNTINUEDJ
E sianiz
I No, no.... i

I
. vtnxnau ;
I Get right back to me -

l STJNTZ (overldPD1f‘|9) 1. 53
‘ No, Peter, you're coming with us on...

563-09 '
l

scent 14 - ncs - PAST STANTZ T0 vzuknhnjas vtnxnau EYES urn Ansnxtv. 1
1
Il
I

3 STANTZ i
...this one. Spengler went down 1

there. Y
565-11 ?

‘ SCENE 75 - HCS - PAST YENKHAN T0 5TkNTZ

1 STANTZ
He took PKE valences. went right off 54

the top of the scale. Buried the needle.
1 He‘re close on this one. I can feel

it.

ETIRTZ Ei ssis L.?o. IEO BETTE L. Is
ivzhxnkn TURNS T0 Look AFTER HIM.
‘ vtnknau

I can feel it. ‘
583-03

55

‘ scan: 75 - ncs - THE FEMALE STUDENT
SITS FG. AS YENKHAN {TORSO) STANDS BG. i 55

VERKHAN (face off)
i He're very. very close. Y 5?

S1:EENT.lS STANTZ CROSSES R. T0 L.8G.»
i:EXITIHG L. _ __

11 __

H no, you're coming. too. Spengler went
1 there.

He took PKE valances. went right off
the top of the scale.

. {PKE valances : psycho-
) kinetic energy readings}

{went right off the scale :
i.e.. ‘exceeded the measurement
capability of the scale‘)

Buried the needle. He‘re close
‘ this one. I can feel it.

(Buried the needle : i.e..
‘The measurement caused the needle
to disappear on the scale. it was
so extensive‘)
(close : i.e.. ‘close to

I can feel it.

He're very. very close.

148 - (18)

on 1 570.12

something significant or important‘) 1
{ 581.4 1

__'_‘_T

552.0 ! 565.8!
(over scene end)

l

566.0 ‘ 570.6

576.8

583.12 586.8

583.0!

1

3.8

4.6

1.12

2.12

i
|

5.121

1

I

1
1
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- scant 16 - (CONTINUED)
' VENIOIAN (cont‘d)

I have to go now. Jennifer. But
' like to work with you some more.

‘U

ay at...
FEMALE STUDENT
Eight o'clock?

U!

1 vsuxnau '

1 senate STUDENT
(laughs)

1 YENKHAN
‘ You are a legitimate phenomenon.

FRONT STEPS - DAY - FS - PEOPLE
HILL 480UT 0N THE STEPS NEXI T0

0N THE STEPS.
{NUSIC IN}

1 CAMERA TILT5 up HITH THEN as THEY
, UP THE 0.5. LIBRARY STEPS. STANT2
I A VIDEO CAMERA TUCKED UNDER 0NE A

31¢

ENKHlN

running your ass off, meetin' and

greetin‘...

erhaps you could come back this evening.
1

I was just going to say..."Eight o'clock?

1 soa-os

scant 11 - EXT. new YORK PUBLIC LIBRARY?
anttoussznt 4 CONSTRUCTION scarroto

s12-12

1 SCENE 78 - HS - YENKHAN AND ST4NTZ 1
I HELK R. 4S CEHERA FANS R. HITH THEN. 1

RH

1 s a friend. I have to tell you you've

finally gone around the bend on this

ghost business. You guys have been

11

-_..-_4_.-..._

I'd

I

D 1
1

COME
HAS ‘

622-13

1

58

59

60

61

62

63

64

I

I..
1

1 |
1 P

590.0 jI have to go now. Jennifer.

for '
1

592.8

Could you come back this evening
more work, say at....

anan \D\0(Dw .. I-'DI\.IEight o'clock? 1 5o0_3
{Eight o'clock P.H.)

Own

was just going to say..."Eight 1 601.0 L
‘clock?" 1

1 605.8 IYou are a legitimate phenomenon.

1
1

1

11 ‘ ‘
1 You've finally gone around the bend 1 /613.0 1 619.0 6.0

on this ghost business.
(around the bend : colloquial g 1
for. 'crazy‘) 3 ‘

You guys have been meeting and 619.6 622.10!
greeting... 1

(You guys : You and Spengler) ]
(meeting : Note internal rhyme 1
with. 'greeting') \ 1 \

148 - (19)

IND T

598.4 5.4

r—I 0 U4 |'\J

605.0 . 4.0

608.4! 1 2.12

3.4
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SCENE 19 - HFS - vE|'u<mn AND STANTZ l
RALK R. UP THE STEPS, 1':-mouas-1 THE

l PEOPLE AS CAMERA TILTS up AND FANS R. \ ‘
i um-| THEH. U

UENKHAN
...every schizo in the Five Boroughs 65 ...every schizo who's had a paranormali /623.0

experience. And what have you-seen? P
. ‘ g thing; ha‘; had a paranormal * ‘ (schizo : slang for, i

I ‘schizophrenic’ - a person
1 ¢xggrigncQ_ And what have you seen? 1 ; suffering from a psychosis
‘ 629-01 * marked by withdrawn, bizarre

and delusional behavior}

SCENE 80 - INT. NEH YORK PUBLIC LIBRARY]
K
O0

mm nsnonac noon - on - F5 - van u E 1mo swam amen as. Tunouol-1 ms p n- 1 lum: AND HALK Fa. romp woman scmmsr, 1 1soon swsnsm. uno sns on THE noon 1
“ LISTENING to om: or ms rnauzs um-| i - "
ij a TINY srrrnoscorz mo HEADPHONES. j‘ neon: asap AT rams up mu. naour :

THE ROOM, L.. R., AND FG.
\' STANTZ .

Of course you forget, Peter. I i 66 E You forget. I was present at an under-~
M ‘ sea. unexplained mass sponge migration
1* was present at an undersea. unexplained [sponge : a type of marine

\ animal of the phylum Poriferal V
mass sponge migration. \ i

‘i i l*1 vemoum E _ l i \
Oh. Fly. the sD0"9¢$ migrated about ‘ 67 1 The sponges migrated about a foot and 3 639.0

l a half. ‘
a foot and a half. ‘ 1

‘vimo-mu‘ u'ILrL$ T uIib_1'1 ‘FEEL! u'|-|'ER!'— E
SPEHGLER IS uomus. ‘\ mm l

\

630.0

‘strut a1 - us - sveustsn LISTENS TU 11+: -mats um rut srrruoscovs as o.s. i
Jenn-wa KNOCKS on IT.
vsrmwa {me off) ‘ \
{chants} i

 L, . .“rem-an oaors a 500: ou THE mats. i
lsrsnmzn Jun-vs. 1 11

(BOOK 1 1‘
i_,_ _ MUSIC OUT ‘ 1r L £37-1?‘ \ *

Y l1 ma - (20)

rJHllSIBUSIEE§_—e_ee~ " 155 "” ZU ' no —se_:; e_<: 711:: _ W
\ can-nuuurv mo DIALOGUI j M1 L narrtn 1'|'n.e _

I

l 529.01
I

‘ 537.0

l 644.8

il
\

l

I s.a

‘H

___J

5.0

7.0

l

1

I

1I
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!'L4ss.-"' u ._.. E. . _
COHTINUITT AND 91A|..9¢l.|l V '10- ‘ ‘Tl IT

i\
l .

i

uneven -rm.e
i T” I

SCENE 82 - HS - AT THE SOUND OF THE ‘
BOOK DROPPING THE-HERO LIBRARIAN l
AND I. DESK CLERK LOOK R. ll’ THE O.S.
TRIO.

SPEHGLER {off}
Oh, you're here.

-lh

as CD {OUT}
654-1 *

l
SCENE as - us - SPENGLER srauos up as ’
cmsiu nus up um um AND autos on
SPENGLER. VENIOIAN sup smnz. .
VENKHMI (face off] ;
Yeah, what (on) have you got? i

SThHTZ (face off) (overlapping) 1 _i
Yes. 1 \

SPENGLER . 1
This is pig, Peter. this is very big. 1 69 This is big. Peter. There's definite-T

ly something here. ‘
WNWIN. STINTZ. IND §FE [ER WEEK FG. (big : iuuortant - monunentall ii
AS CAMERA OOLLIES BACK HITH THEM. (something. : something para- T

normal) I
ENGLER {cont'd}
ere‘: definitely something here.59%

vsnxnnu ‘ T
Egon. this reminds me of the time you ‘ 70 Remember the tine you tried to drill

1 a hole through your head? N
tried to drill a hole through your I

head. Remember that? ‘
SPENGLER 1 J
That would've worked if you hadn't 71 That could have worked. ‘

stopped me. N N
'|"|'lE 
CUES UP BEHIND THEN.

HEAD LIBRAIIIAN (overlapping)
Hello. I'm Roger Delacorte. Are 1

you the men from the university? ;
T} 1

W l !=
LI6llAlIIAll‘S I-IAND. __ T

"-IHI
l

I'm Roger Oelacorte. Are you from .
the university? if

f i f IAB - (211

656.6

662.0 ‘

663.14 \

571.8 \

L I-mien nae.

661.8 5.0

668.8 6.8

511.2 T2»: 1

675.6 3.14

._______....__.._..._-.._.._.__._.L

l
r

4

i
.l
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scent 53- lcourrnusol
YENKHAN
Ye$.I'm Dr. Tenkman. Dr. Stantz. Egon.i 73

HEQD I-IBRARIA" I 7‘
Thank you for coming. I hope we can \ \

Iclear this up quickly and quietly. I II

'UHE 
LIBRARIiN #5 THEY STOP. AND SPENGLER
EXITS R. STANTZ HATCHES R.

I know what you have yet. I.
‘ vs. L. H T

I

"'--I U!

IENKHAH
Let‘; not rush things. He don't even

OTHERS FOLLOH HIM. .

uaaamu (off) ‘
I don't remember...

696-O8.
I

I

SCENE 64 - INT. GLlSSEO-IN OFFICE OFF
REKOING ROOM - DAY - HCS - THE LIBRARIAN
LIES ON A DESK.

Ll ll lh I 75
... seeing any legs. but it definitely

had arms because it reached out for me.
703-00

SCENE 85- HFS - PAST TH HEAD OF A
PARAHEDIC TO THE LIBRARIAN HHO LIES ON ‘ ‘
E DESK. VENKHAN SITS L. HHILE STANTZ
STANDS R. THE HElD LIBRARIAN IS BG.
PEOPLENILL AROUND IN BG. REIOING ‘
HOOH.

I

STANT2 I ;7
Anus? I can't uait to get a look at 2

II

this thing.
706-07

II

II .
II

s~—~—-#
I

Yes. I'm Or. Venkman. I 575.12
I

Thanks for coming. I hope we can \ 681.4 I
clear this up quickly and quietly.

(this : i.e.. ‘this ghost F
problem‘) I I

Let's not rush things. He don‘t even F 637.12
know what you have yet.

I

I didn't see legs. but it had arms /696.10
because it reached out for me. ‘

I can't wait to get a look at this I /703.2 I
thing!

IA8 - I22)

678.0

687.4

693.8

702.12/I

706.6!

I'\) -PI

6.0

5.12

6.2

I-pl a -Ill

I
I
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COHTINUITY -lll Dill-DGUI "U-"'l: uneven frm..e one-r I rn-new I I

SCENE.B6 - HCS
O.S. LIBRARIAN

TEN KHAN
Alice. I'm goi

of standard questions. okay?

SCENE 87 - HES
Ih AGREEMENT.
VENIOQN (Off)

I I

- IIENDIAN LOOKS DOHN OT

ng to ask you a couple

71D-I

- THE LIBRARIAN NODS

Have you or any member of your family

ever been...

SCENE B8 - HCS

VENKHAN

714-10 I

- VENKHAN.

...diagnosed schizophrenic. mentally
incomoetent?

SCENE B9 - HCS

LIBRARIQN

no-oa *1 ‘ 1

- THE LIBRARIAN.

Hy uncle thought he was St. Jerome.

SCENE 9O - HCS

NKHAN
d call thatI-I‘

-m

SCENE 91- HFS -
KHNGROUP AS TEN

725-O7

- VENKHAN.

a big "yes".
" 731-O1

AND STANTZ POINTS THE TIDEO CNERA AT
HER. THE HERO

IENKNAN
Ah. are you he

stimulants. al

LIBRARIAN
No.

LIBRARIAN IS BG.

bitually using drugs.

cohol?

741-O

PAST THE PRRAEDIC TO
N QUESTIONS THE LIBRARIAN

I'm going to ask you a couple of I 706.12 . 710.12!
standard questions. E ' I

78 . ¢.O

-Pk

' 79 I Have you or any member of your 711.4 I 714.8!
family... I

O 1.4

I I
Y B0 I ...ever been diagnosed schizophrenic.

1 mentally incompetent?
"‘\-Q "5-I 14.14 I 120.21 5.4

I I
a1 Hy uncle thought he was st. Jerome. 1zz.o f 125.41 I 3.4

62 I'd call that a big "yes". 726.8 I 731.0! 2.8
{that : that answer to the
question)

III .
.1 la I
I 83 are you habitually using drugs. 734.4 739.12 5.8
I stimulants. alcohol? \ I

IQ

_ ma-(22) ‘_ _- I :_

I1

r

1
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ENE 92 - HCS - VENKHAN.

NKHAN .
. no. just asking. Are you. Alice;

Imenstruating right now?
I

IHE HERD LIORIRIRN LEINS IN R. AND '
ca.-lcru TILTS or suomu T0 ructuot 'um. 7 _,
ntao LIBRARIAN
Hhlt has that Q0! CO do with it? I

RENKHAN 1
Back off, man. I'm a scientist. I

758-03

SCENE S3 - HS - SPENGLER ENTERS THROUGH
THE OOORHAY AS CAMERA FANS R. HITH HIM I
AND HOLDS. .

srznottn I
Ray! It's moving. I

1&1-oo

SCENE 94 - HFS - PAST THE PARAHEDIC
TO SPENGLER.STANZ. RENKHAN, AND THE
HEAD LIBRARIAN. THE LIBRARIAN LOOKS
UP FROM HER DESK.

srsnotsa I
Come on. I

I
SFEREIER'EIIT3'ET'TRROUCR'TRE'OOORRIY

am. um vroto on-um sottovsvsmoum mo THE acno LIBRARIAN
ov THE omens. 11\IIIF35E“”F‘-In

-4

(nusrc Ill .
ITS?-15 i

scans 95 - m. ntu vonx PUBLIC LIBRARY‘BASEMENT - on - NFS - srsnotsn LEADS
ms vav ooun ms smas aotonlo a METER.
HITH THO BLINKING LIGHTS IN FRONT OF HIM.STANT2 rs stamp HIN um rue vrocomesa mo tutu ootuts BACK as rnsvum: |=o.1'o nos. our nova 11.. cmmPANNING n. um men. THEY Em a.. andcuelu aotos as vsmowl cones oouu mtsums UNENTHUSIASTICALLY. vtmounuusss mu novss 2.. tantra. muuuo n.um um to nsvm srmz mo smote: 'some noun so. AISLE or BOOKS. cmmlootuss um vtmcml as as novzs ac. 1men men. sveuouzn ems |.. oovu anAISLE. vsmouu vavts 1. AT smrrz HHOSTARTS "ro nova 1. oouu an AISLE.w0

-or

BA JustI GSKIHQ.

85 Are you. Alice. menstruating right
now?

I

B6 Hhat has that got to do with it?

B7 . Back off. man. I'm a scientist.
(Back off ; slang for, ‘Don't
interfere‘)

r (man : appellation for. ‘fellow

88 I Ray! It‘! moving!
I {It : The ghost)

ma - (24) I

I 1
I I|

I

744.

749.

753.

758.

761.

0 I 2.0 !

12‘ 4.12

s Ia.41

o/ I 3.5

0/ 2.8
I
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scans so . rs - A STACK or BOOKS 1srrtso To THE CEILING IN rut nxoota or !
THE axstt. SPENGLER AND STANTZ. HITH Irut vroto CAMERA T0 HIS EYE. HALK rs.
srtnctsn notos or HIS METER NEXT T0 THSTACK or BOOKS. VENKHAN cunts up
BEHIND THEN.

I PEN LER
Look? This is hot. Ray.

IHUSIC OUT)

STANTZ
Symmetrical book stacking. Just like

'3e Philadelphia mass turbulence of
nineteen forty-seven.

SRENOLER NODS IN ROREENENI IHEN
CONTINUES TO NONITER THE BOOK STACK. 1

VENKHAN
You're right. No human being would 1

Istack books like this.

STANTZ
Listen!
‘|'il'E_.lIvLT 1001' L'.'“EOIIDR I
GAZE. ‘

(Music STING) I
STANTZ (cont‘d)
Do you smell something?

{HUSIC IN)
9EEE 

AND
'$‘e-I=1:3:0=5U‘! _¢=£1‘ -15. '-1.:'32:- cano‘-1-Q: _-1

M

62702“
I

SCENE 97 - HCS - A CLEAR, STICKY
SUBSTANCE DRIPS FROM AN OPEN ORAHER
OF A CARD CATALOG.

846-15

(D\D

8
91

92

93

‘E

I
i
I.
I

. I
I

¥

I

This is hot. Ray.
[This : This stack of books)
[hot : i.e.. ‘full of paranorma
activity‘) '

Symmetrical book stacking.

Just like the Philadelphia mass turbu-
lence of 1947.

[Philadelphia : a city in
Pennsylvania)
(mass turbulence : referring
to a large psychic disruption
or activity)

You're right. No human being would
stack books like this.

Listen!

0o you smell something?

IA8 - I25)

I

I

I

T e—¢ In)

816

822

829

832

835

e

0

12

12 .
o

0

.2

I

M 0- l'\.I

2.8

4.12

6.8

2.0

0 . 2.0

|

I

I
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SCENE 98 - F5 - FIST OPEN ORAHERS WITH‘
GOO DRIPPING FROM THEH TO VENKHAH,
STANTZ. AND SPENGLER. £5 THEY HOVE FG.J
LOOKING AT THE DRAHERS. SPENGLER ‘
HALKS FG. STUDYING HIS METER.

STQNTZ
Talk about telekinetic activity. Look 95

|
11 U115 H1955!

B53-O4

scant 99 - HS - svsuotsn. smnz mo ‘VENKHAN mu so. AND sruov THE CARD
cnmos a.
SPENGLER
Raymond, look at this. ‘ 96

STANTZ
Ectoolasmic residue. ‘ 97
 n
A srau. PLASTIC cnumntn mo HOLDS IT \
our TO vsnn-mu. ;
svsnsttn I 98
Venkman, get a sampie of this.

\

STAMTZ
It's the real thing. 99

867-15

stint ion - HCS - PAST vtmoun AS HE 1
uaurs TD SPENGLER R. as. sum’! hovts .
5a.. um-| HIS unto CM-IERA. AS ‘
twins mus R. SLIGHTLY AND HOLDS
PAST vtmouu. SIDE ANGLE, To SPEHGLER.

vzmo-an I}
Look, somebody blows their nose and

you want to keep it?
SPENGLER
I'd Iike to analyze it.

 AWE nT F'vn 1 s
mun as at scmes mt sop FRCH A'
paam mo swtnattn novts atmuovtmo-um.

IOO

101

Talk about te1ekinetit activity. Look} 847.12 852.12
at this mess! I 1

\ [teiekinetic activity : \ \
1 production of motion apparently

without the application of
materiai force - a power claimed
by spiritualistic mediums) ‘

854.8 ‘ 857.4Raymond, Took at this. I
] {this : this substance)

; (i.e., ‘Residue from the supposed.
emanation from the body of a

! spirit or spiritual IlIldium.') 3
\

862.0 W 855.0Venkman. get a sample of this.

‘ It's the real thing. some ~i as7.14/

I Somebody biows their nose and you 1 868.12 871.14
keep it? ‘

{blows their nose : referring
to the fact that the residue

3 iooks simi1ar to mucous}

5.0

NI e-I IND

I Ectopiasmic residue. ‘ 858.8 ‘ 861.8 H 3.0

him0.C)D

3.2

1': ‘like to mm. 1:. ; a1z.4 I; ens I‘ 2.4
\\ \

1&8 - (Z61 ‘ 1

1
i

1

l
\

.1
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'S‘hI.'.TLED. 1

SCENE 100 - ICONIHUEO) 1

ANTI (off) Ii 102
ere's nnre over here. 1

"-"-G513

There's more over here. 575.0

ENGLER {face off) 103 I I'm getting stronger readings. 877 6
III getting {off} stronger readings he

VENICHAN (face off] ‘
‘lvooop.

B82-08 1 5
____j

1 1

scam: 101 - as - vtmoun mas rs.T0 scam ms coo on ms omen 1 i '
AS STAHTZ AND swtuotzn vntx as. I I 1vtnmn ans sons or rut one on 1-us 1 ‘
mos. ‘

\
VENKHRH 1
Oh, Ownnl. Ahhhhh!

SPENGLER
This way!

 .?rottoutn av smrrz. vEn|o1An mes \ 1
to sun: mt one orr ms mos. -,
STANTZ ‘
Come on.

 
AND INTO 1IEHl0'lMl'5 FHCE.

VENDNN
Ohhhh.

mWR' xG.,IHU ETHI-
GOES HE ‘FRIES TO SHAKE THE GOO OFF
OH THE BOOKS L. HE RU8S HIS HMO
 LL_‘
vtnn-an I cont‘ oi ii
Gaaaa! 1

909-04

104 ;This'nay! ‘ 590,0

sctnz 1oz - HFS - srenottn. smnz
AND vtmu-an trrrtn n. mo van: ro. 1 ‘vtmoun mos srtuom ms coo-r1u.to I
comma.
vtnman
Egon, your mucous.

(your mucous : i.e., ‘here is 1
the mucous you wanted‘)

I BIIJKSHELF FALLS FG. TOHAROS THEM.
N10 HITS THE O.S. FLMR. THEY JUFP,

_ _ i ' i \

87?.O

880.6 13.0

\ \

892.0 12.0

105 Egon. your mucous. 913,0 ‘ 915,0

_._____._..._._..i__i_.__»_

r

I
P1 |
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i sctns 103 - Icormnutni 1 -
' lcetmu =

smrrz 1 I
1 Eee ! '

1 vtmoun 1
Aaa! 1

y 920-08 I

1T sttns 10: - ncs - vtnn-mu mans FROM 1THE FALLEN BOOKCASE T0 FACE smrz. 1
1

VENICHAN 1 _ 1 1
This happen to you before? 1 105 71"‘ "F999" 15° Y9“ 1’Ff°"'F? 937-4

i \ (This : Referring to the 1mmwm HIS ammo. » 1 bookcase mu:-0 over! 1
‘ vtmman {cont'd) I 1 _ 1 1‘ Hum ;.,.,t ,,,; 107 ‘FMS! time? H 033.4 1 935.0

11 ‘ 1

TURNS |.. T0 FACE o.s. SPENGLER. 1aims 1 i 1

P

929.12

1 SCENE 104 - HOS - SPENGLER. FG.. LOOKS I
AT HIS HETER, HHICH BLINKS HILDLY. AS
HE HALKS FG. EA-HERA OOLLIES BACK HITH
HIH. VENKHAN AND STANTZ FOLLOH. CAMERA
FANS L. HITH HIH AND CONTINUES TO DOLLY 1 1 11
BACK HITH SPENBLER AND THE OTHERS AS ‘ ‘
THEY HALK DOHN MOTHER AISLE. CNIRA ‘ ‘

‘ CONTINUES TO WLLY BACK HITH THEN AS
W THEY ROUND ANOTHER CORNER. ~ SPENGLER 1

I HJTIONS FOR THEN T0 STOP AS HE HJLDS 1‘ ‘ 1
1 w rut nrrtn. 1

11 953-IO 1 1

j SCENE 105 - HS - SPENGLER ENTERS L. I 1
1 FRI)! DETHEEN THO BOOKSHELVES AND 1 1

HAUES HIS HETER AROUND BEFORE STOPPING 1 1 ‘
R. FG. STANTZ AND HENIHAN ENTER 1Fnuq |_, may ALL LOOK ro. I

1 smottn It's here. 912.10 y
It's here. (1% 1 T118 9005!}

974-I4 1‘

0-IDQ 974 . 14/

1- _ 1 _, “1°'1*‘1 , 1 1_

11

1.4 1

1

u-I\l..v-QM
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CQHTIHUITY AND DIALQQUI uaaten n1Le_ Vlranr :3FINISH

AND VENKHAN, R.FG T0 THE LIBRARY GHOST.
AN ELDERLY "OMAN. NHO RUNS A FINGER
ALONG A SHELF. LOOKING FOR A BOOK, L.

STANTZ (whispers)
A fuli torso...

979-11

SCENE 107 - HCS - STANTZ AND SPENGLER
STARE INCPEDULOUSLY AT O.S. LIBRARY
HOST.-Fl

STANTZ {uhis ersl
...aDI-nsrition. and it's real.

983-03

SCENE I08 - FS - THE LIBRARY GHOST
OPENS THE BO0K IN HER HAND AND LOOKS
AT IT.

986-O1

SCENE 109 - NCS - SPENGLER AND STANTZ
ARE ENTHRALLED.

988-I4

scene 110 - ncs - vennnhn. HITHOUTHOVING nrs wean. stances a. AT THEN.
VENKHAN
So what do we do?

992-15

SCENE 111 - HCS - SPENGLER AND STANTZ
LOOK AT ONE ANOTHER.

999-O3

‘SCENE I12 - NCS - VENKHAN. STARTING TO
SHOH THE HEAR 0F THE SITUATION. LOOKS

TR. AT O.S. SPENGLER AND STANTZ.

HENKHAN
1 Could you come over here and talk to

me for a second, plea

scene 105 - nrs - PAST srenoten. STANTZ1

109

110

111
- 1 1

1004-051

1
I

A full torso apparition. and it's
real.

So what do we do?

Con talk to me for a second.

1

I-

977.12
[over scbne end} 1

1

991.2

1001.3

$ _ IAB - (291 L

992.14! 1.12

1 1

1 1 1

._L-___-____...__.1_

1
003.0: 1 5.4

1004.4/1 3.0 \
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SCENE 113 - NCS - SPENGLER AND STANTZ .
HS YENKHAH'S HAND REACHES IN L. AND ‘
GRABS STANTZ BY THE EAR.

vtuxnnn (Face off) ‘
...-se? Cou1d you just come over here...

gm; 114 . HFS - vtrmum PULLS STAHTZ -
BEHIND THE
SPENGLER FOLLOHS HS THEY HLL EXIT R.

THE LIBRARY GHOST, BG., LOOKS FG. AT THB4.

KENKHHN
...for a second. p1ease? {off} Right
over here.

SCENE 115 - HS - PHST VENKHAN AS HE I
PULLS STANTZ IN BY THE EAR, R.
SPENGLER ENTERS R. BEHIND STANTZ. 1

YENKHAN
... Francine! Come here. Hhat do i

I

we do?!

STANTZ (whispers)
I don't know. [to Speng1er)
Hhat do you think? i 1
SFEHGEEE EIFTS UP HI§ RITE! IE5 REFINE
PUNCHING SOME BUTTONS. VENKHAN LOSES
HIS TEHPER END HITS THE METER HITH HIS
HHHD.

—~@4i

1007-O5:

BOOKSHELF, R.‘ BY HIS Eli. ‘ j

, I

Come here...
1011-07‘

112 Francine. come here!

1 - here used to impTy that Stantz
is behaving like e meek. boring

1 person)

113 I whet do we do?!

114 I don't know. Hhat do you think?

VENKHAN
Stoo that!

STANTZ
He gotta make contact. One of us should

ectu|11y try to speak to it. 1
SPEHGLER
G004 idll.

OIH SFEQEEH IND SIIHIE [OUR E. 1|
YEHKHAH.

115 1 Stoo that!
; f (that : i.e.. 'pTiying with

the meter‘)

116 He must make contact. One of us
shou1d speak to it.

1 .

Ti 117 Good idea.

* * 16527631;

__. Wm To ‘1 _ ma - (an) 1

1 /1011.8
(Francine : a female oroper name

101S.B

1017.1

1020.8

1023.12.

1028.14

“O

-_.._..___.L.___

‘I

I
1

1014.4

1017.0

1019.8

1022.12

102B.5

1030.6

.
I

i
1

1 1.8

2.12

N lb

hi -ll

45 0-I D

1.8

1
1
J
I
1

I

i
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I
I

I

Ill l"‘l ENE 116 - HES - IIENIOIAN.

YENICH-AN
{sighs}

1D36-O1

AS STANTZ AND SPENGLER READY THEIR
EOUIPHENT AND START TO FOLLOH.

SCENE 118 - FS - PAST THE LIBRARY GHOST

‘ scant 112 - ncs - YENKHAN EXITS a.rs. I
I
I

1038-15i

TI-ILIIBING THROUGH A BOOK, TO VENKNAN
HHO ENTERS L. FAG! BEHIND THE BOOKSHELVE
AND STOFS. STANTZ AND SPENGLER FOLLOH

SNAPS PHOTOS .
IHUSIC OUT}

VENKHAN Ito Ghost)
HeIIo. I'm Peter.

1D4B- OS

SCENE 119 - HES - STANTZ SNAPS SEVERAL
PHOTOS BUT ALL SPENGLER CAN OD IS
STARE AT THE O.S. LIBRARY GHOST.

SCENE IZO - HES - VENKHAN.

VENKHANHhere are you from? Originally. } 119 “here Ire you from? 0riqin111r-

1050- 1O

IDS4-O6

SCENE 121 - FS - T'HE LIBRARY GHOST PUTS
A FINGER TD HER HDUTH TO QUIET HIH.

txannnv GHOSTI
I shhhhhhhh-...

1057-1O

SCENE 122 - HCS - THE SHILE FADE5 FROM
YENII'IAN'S FACE AS HE LOOKS L. AT O.S.
STANTZ AND SPENGLER.

LIBRARY GHOST (off)
...-hhhhhhh.

_ i Z i _ I i I

1062—OZ

I
s

VENKHAN our atnaxu aturuo urn. STANTZ

I I13

II.

I
I
I

I

I

I

4
3‘ I10. I'm Peter.

IAB - I31}

1044.4

I

“-7

I
I
1

I
I

1048.4] LO

1051.4 1054.4; 13.0

I I
I

I I

I I

I

I
I

I
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II
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‘ I
5¢5N[ 123 - us - STANTZ IS STILL HILDLYI
gggpplus PICTURES AND SPENGLER AIMS
HIS CAHERA AT THE GHOST. VENKFIAN
IALK5 |_, TDHARD THE BOOKCASES, PULLING y
STANTZ AND SPENGLER HITH HIM. ‘

IENKHAN I
A11 right. Okay. The usual stuff ‘ 13°

1 I

A11 right. the usua? stuff isn't
I working.

I (stuff : method)isn't working.

TANTZ (off)
Okay, I have a pIan. I know exactIy
l

I-5 hi 0-I I have a pIan. I know exactly what to
do.

what t0 d0.
(HUSIC IN) I

 I
SHELF as srtuottn AND vtnxnan FOLLOHurn AND cxntnx 0011155 aacx HITH THEN
as THEY HALK rs. I
STANT2 (whispers) I
Now stay ciose. Stay c1ose. 132 I

1052-04 ‘

Iscent 12: - HFS - PAST STANTZ. SPENGLER Inun VENKHAN to THE ouosr as THEY watt 1
as. rowanos utn AND sat LOOKS up rnon I Iutn BOOK. ,
STANTZ (whispers) I ;
1 know. Do exactly as I say. ‘l 123 I

1088-13!
I

SCENE 125 - NS - STANT2. SPENGLER. AND I
YENKHAN HALK FG. AS CAHERA DOLLIES
BACK HITH THEN.

STANT2 (whispers)
Get ready. Ready. (shouts) Get her!
ETIRTT'EUNCES'TDOIRD'TRE'OT§T'EROSTT" I

IDBSTUZI 135
I (Get : Grab}

(know : know what to do)

124

ii IAB - (32)

Get ready. I /10aa.14 ~ 1090.101 1.12

Now stay close. 1077.4

I know. Do exactly as I say. 1084.3

1063.0 I

1067.12

I

1088.

I

1067.4

1013.0 I 5.12

1079.8

Ready. Get her! I 1091.2 10sa.2/

2.4

B 4.0

I9 ‘D

4.4

1

I

I

II

I
I
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I

scan: 126 - HS - THE PEACEFUL.ELDERLY
LIBRARY ones? txvtoots INTO A vzclous10111:-unlntn SKELETON AND cmsnx yTILTS UP AS THE SKELETON arses UP. I

(HUSIC our)
LIBRARY GHOST
AhhhhnhhhhhhhhhhI

0

__‘-_EE4

1096-

SCENE 127 - HS - STANTZ. SPENGLER AND
VENKHAN RUN BG.

STANTZ
(screams)

SPENGLER (overlapping)
(screams) I

IHUSIC IN)
1101-O1

SCENE 128 - EXT. NEH YORK PUBLIC LIBRARY!
FRONT STEPS - DAY - HF5 - THE DOORS I
BURST OPEN AND STANTZ, SPENGLER AND
VENKHAI CONE RUNNING OUT FOLLOHEO BY TH
HEAD LIBRARIAPL CAMERA TILTS DOIIIN
SLIGHTLY T0 FOLLOH AS PIGEONS FLAP FG
AND STANTZ. SPENGLER, VENKNAN EXIT FG

I-A HI CD
HEAD Lxoxxnxnn
Did you see it? what was it?!
STANTZ (off)
He‘11 get back to you.

1112-Oh

SCENE 129 - HS - STANTZ AS HE RUNS I
FG. HITH THE VIDEO CAHERA,

SPENGLER(off) IHait!
§FEiEEEI'Iib VENKHAN ENTER 1. £RH'A: 00.,FOLLOHING STANTZ HBO STARTS TO EXIT L.

III7I01

sctut 1:0 - rs - HIGH ANGLE - STANTZ. Isrsnotth xno VENKHAN nun 1. DOHN ISTEPS PAST A oaouv or ONLOOKERS.
sxawrz xxo~sPsn0Ltn txrr L.

1120-14

-Did you see it? Hhat was it?!
-He'11 get back to you.

(get back to you : i.e., 'conta
you later‘)

LAB - (33)

I
I

I

1107.12 1112.

I

_I__ _ _

4‘‘4F

4/‘ 4.8

..I
I
r

I

I

I

I
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1
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1

i
i
i.

i

¢Ol\1'ml.Il'r'fAMO OIALOGUI 7__ no. * mu-run -rrru: _ Inn?‘ mum-1 1‘ noel

TAKES A FEH STEPS DUNN THE STMRS
CHEM TILTS OOHN HITH HIM AS HE L
L. AT THE O.S. TRIO.

scan: 1:1 . us - we mam uammu
'00

1124

III!!!

CENE 132 - EXT. COLUHBH UNIVERSITY
ALKHAY - DAY - FS - STUOENTS HALK
LONG A BRICK HALKHAY.

YENKHAN {off}
(chuck1es} Set her! That was your

uho1e plan.
1132

SCENE 133 - NS - STANTZ AND VENKMAN
HALK FG. ALONG A HALKHAY AS CAMERA
WLLIES BACK HITH THEM.

STUDENTS
(Ion and indistinct chatter continue

nder fO1'|O\1ing scenes and dialogue}C

xiii

ENICHAN
t her.

K

/

S

O4

-OZ

S

T  

Gilli"!

ONTINUES TO DOLLY BACK HITH Tl-IEH.

HE FIDOLES HITH ONE OF HIS METERS
PENGLER ENTERS L.BG.- FOLLONING THEM

YEN|01lN (cont'd}
It was scientific.

STANTZ
(exhllesl I-I just got over-excited.

I nee-but-but wasn't it incredible.
Pete? I neon. we actually touched t

etheric p1ane.
(MUSIC OUT}

1148

SCENE 13$ - I5 - SPENGLER HALKS FG.
CHEER OOLLIES BACK HITH HII1. HE
FUNCHES THE BUTTONS ON H15 METER
AS HE LISTENS TO O.S. STLNTZ AND
\‘EllKHAN'S CONVERSATION.

START! (off)
You know what this could mean to the

university?

I12

-O4

AS

E 127 I

i

Get her! That was your whole plan. 1123.0

i

It was scientific. I 1136.0

I Just got over-excited. 1139.0

But wasn't it incredible? He actua11yl 1142.4
touched the etheric piane.

{etheric plane : realm of the I
spirits}

You know what this couid mean? 1 /1148.6
[this couid mean : i.e.. ‘the
significance this could have‘)

“if H41 - -

1132.0!

1138.8

1141.12

1148.0!

\

i
4.0

2.8

l'\l 1 0-I hi

5.12

1150.10 2.4

I

J



GHOSTBU5TER5 f r1AB pi 3§ii" 1 f f 7 i‘*

scant 134 - (CONTINUED)
VENKHAN {off}
Yeah. 1t‘s going to be bigger than 0-I G.-I l'\l; It‘ll he bigger than the microchip.

1 I'm very excited.
1152_°7 1 (microchip : a small silicon

\ i chip containing the circuitry for-
' iI a central unit of a computer}

SCENE 135 - HCS - VENKHAN AND STANTZ ‘ I
HAL! R. AS CAMERA DOLLIES HITH THEN.
VENKHAN STOPS STANTZ AS CAHERK HOLDS. i

VENKHAN
...chip. Ray. I'm very excited. H

I

the micro...

svznstta {Off}
1... l11ss-os‘ l E

SCENE 135 - HS - PAST VENKHRN TO STANTZ
AS SPENGLER ENTERS R. BETHEEN THE THO. .
VENKNRN EXITS R. '

SPENGLER LI 1
...uou1dn‘t say the experience was 1 133 The experience wasn't completely

; Hlitld .
lcompletely wasted.

 ‘ Israurz. 1 ; T
1 1 insntntttn {cont'd} Q 1

According to these new readings. I thinh 134 He have an excellent chance of actually
f T catching a ghost and keeping it.

we have an excellent chance of actually;;
catching a ghost and holding it... f l

1164-06‘ 1

‘stint 131 - ncs - szot ANGLE - vtnxnan
\LO0KS L. IT O.S. SPENGLER AND STANTZ.

SPENGLER IS TIPPEO IN L.

TSPENGLER [face off]
3...indefinite1y.

 .:1 1
AND STRRTS TO HILK R., CAHERR OOLLYING 1 1 .urru urn. y g l 1

TSTANTZ (Off)
‘Hell, this is great. If the ionization 135 ‘ Great. If the ionization rate is

rate is constant for all ectoplasmic
; tit’ 1 .__ ‘ 135 ...ue could really bust some heads...‘en es.ue cou d really bust so2$3_O7i in a sp1r1tu.] s.ns._

11 (bust some heads : colloquial
\ T \ fvf. ‘apprehend and/or severely

l T inqure some people. sane ghosts’) 1

E - _ la - _ ‘

* constant for all ectoplasmic entities...

COl1YlII7Ul'l'YAlIUOIl-§DO_Ul_ _ ; nu. T unajrn 'r11'|.a rrnrr I|ml|-| j

1150.14
(over sc

/1155.7

1158.10

1165.4

1172.5
(over sce

.3.

I 1155.0 .t.2
ene end}
' I

1 11sa.3 IN) u O-I IQ

i l* 11s4.6/ ;s.12

1 1172.0 16.12

5
1176.14 4.8

ne and}

L l

I

I

i



I I SH?of ma E». IL.
cowvmumr am: onacooye we? warren rrrta: _ __ sner Vriwlew 2

l
Il
r

I

scant 13a - us - smrrz am: srtncttaunut FG. as CAMERA ootuts earn um :
man. vtnmn nuns up stains THEN mo \untxs um THEH. .

TRNTZ
...heads. In a spiritual sense. of

OIIIourse. .
I\iENl0iAn T

Spangs. you serious about this catchingl
a ghost?
 _.

SPENGLER
I'rn always serious.
vtmouiu .
Egon, I'm going to take back some of Al
things I've said about you. 1

11

VtRWW ms noctrr nun txrtnos :1 to srsncttn. 1
svtatttn nzncuts rot IT. vcmo-an putts In sat»: JUST A an.
VENKHAN
You've...you‘ve earned it.

 .
1'1§3TD'6

SCENE 139 - NCS - STANTZ LOOKS R. AT
O.S. SPENGLER AND YENKNAN IND SNILES.

1199-1O

SCENE 140 - INT. NEWER IJALL/PRRRNORNRLI
STUDIES OFFICE - DAY - NCS - VENKNAN. ‘
STANTZ AND SPENBLER ENTER R. THROUGH
A WORHAY AND TAKE A FEH STEPS INTO
THE ROG! RS CRIERA IIJLDS.

STAITZ 1
The possibilities are-are limitless. ‘y

swam {cont'dI ‘
Hey. Dean Yea-... g1205-051

I

137

e-1 In-I (D

139
l

140

141 The possibilities are limitless. 1201.4 1203.1

142 Hey, Dean Yeager! 1 1204.4 1206.3

You serious about catching a ghost? 1177.4 .

1 l

1181.0

.. 1181.8I'm always serious. 1184.0

I take back some of the things I've 1185.4 3 1190.0
said about you.

{it : this chocolate bar}

(Dean : the head of a faculty (over scene end!
in a university or college) T

Z 1A8 - (361 _

1 l
You’_ve earned it. 1193.12 1196.4!‘

2|

I

3.12.
|

I

2.8 .

4.12
I
|

|
|
|

l\l Z

2.2. ‘

2.4

l



GHDSTBUSTERS __ N! LAB _Pf__ S To "ff _g; :;fW_W __
CONTINUITY AND Dill-OGUI. - IQITIR TITLI

scant 141 - as - STANT2'S Pov
HIDOLE'AGED NAN IN A SUIT. DEAN YEAGERa
STANDS UP AND LOOKS R. AT THE O.S. TRIO
AND SNILES. A NOYING HAN CARRIES A T
BO], BG.

STANTZ {off}

sctns 142 - HFS - om vtnstn stars T T T
ac..1'o vtm-nu. smrrz mo svtuttzn tr T T T‘THE DOOR as morass novmt mu tarsus n. T

AND HALKS PAST VENKHAN HITH A PIECE OF T
EDUIPMENT non ram tat. THEN ems. T T
our THROUGH THE ooonunv. ‘
VENKHAN
I trust you're moving us to better

IIIJIPCIFS D CIIHOLIS .

DEAN YEAGER
no. you're being moved...

12

SCENE 143 - NCS - DEAN YEAGER SNIL
AT THEN. NOVING HAN 41 HORKS BG.

DEAN YEAGEN
...off campus. The Board of Regen

has decided to terminate your gran

You are to vacate these premises

inlld-...
1226-09

‘SCENE 144 - NCS - VENKHAN LOOKS L. AT
O.S. STANTZ AND SPENGLER.

DEAN YEAGER
1..-il1'.2I'y.

VENKHAN
This is prepos-...

1229-13 T

SCENE 145 - NCS - SPENGLER AND STANTZ
ARE BEFUODLED BY THIS INFORMATION.

VENKHAN (off)
...-terous. I demand an explanation.

DEAN YEAGER (off)
Fine. '

1234-12

I ‘ T
...-ger. I T I

T - 1208-04 T T
T

You moving us to better quarters?

4ou're being moved gjj campus.

The Board of Regents has terminat
your rant.

T oard of Regents : i.e.,
‘Governing Board of the Univ

You must vacate these premises
innediately.

This is preposterous! I demand a
explanation.

» T
ma - mi 7 i

I no T anor rumor: r sli
1- 7151.. '_...I ' "e7 _ _ 7_ | —

. a I ‘ I '

1 4 T 1216 4

1216 10 1219 10
over s ne end)

ed 220 224

2 4 1226 8/

n 1228 8 1233 B
(over scone end}



GNOSTBUSTERS g TTTT-LT 11111 er
cowriwuuir-rauo_pTa|..oaue T no. ‘T _ amefn jrr_r1.e T T nae?T ,, ,__ il llil T;

scant us - ncs - pm vtnstn. T T

$:T: L s sity ‘T11 no Tong‘, continuei 148 T This University will no longer fund 1235.2
‘any of your activities.

any ._ ' ~ of any kind for your T

group's activitie- T .

tmoun {off} T
ut the... I ‘

1243-U
Q-I

SCENE 147 - HCS - TIENKHAN. T TT
vEHKHAN 149 Tout the kids . Ts 1242.11
...kids love us.

1244-11 T

scant 14a - HCS - pm vtnstn. T
T

pm vsnsta T
Dr. Yenkman. . .

124s-oaT ‘ ‘
T T

scant 149 - NFS - om moan Taxis A Tstar on mt toss or .1 ntsx L. as novmcHAN 43 untsts menus: mt: or sourwntnias..:>1sr vtmoviu mp ems 1. THROUGH Tmt noon. novms HAN vs vans HEAO- T Tmuss um A NALKHAN mp mates as at I
watts. as Ems R. mnoucn ODOR. T

Tntanruont nuslt 111) T T
DEAN YEAGER T___,. 5,11,,‘ tn‘: the purpase of 150 The purpose of science is to serve T. 1249.4

TT mankind . T
science is to serve mankind. You, T T

151 T You. however. regard science... 1255.8 Thowever. seem to regard science as
Tsome...

(HEAn’H°nE MUSIC T 152 ...as some kind of dodge or hustle. /1258.8
TOUT) T T T

1253'°7 153 . Your theories are the worst kind of I 1262.8 T
T popular tripe.

sctut 150 - ncs - om moan. T ff"T"TT,§T,.T‘,T.:l'§"{,:‘."T" ""°"“"' T
DEAN YEAGER T .
...kind of dodge or hustle. Your T T v

154 Your methods are slonvy and question- T 1266.141
able. You are a poor scientist.theories are the worst kind of popular

tripe. Your methods are sloppy and T I
your conclusions are highly question- T T

able. You are a poor scien-... T

{kids : youh_ rs - students] T {over scfne end) T

. T
W mt“ i 1A8 - (3-BL __ __ WT T

1242.5 ;7.4

12a4.11 2.0

1254.12‘ 5.8

1258.0 2.8

1zsz.n 3,;
T T
T1zss.a T 4.0

1273. 141T 1.0

T

I

1



I T__.Q _<=IT9§Ii:!§m 11151.32? T . . .__ e.
cowvmuirr awo DIALDGUI no. uneven rrrte T rraarr Illllllll Tn-ca.

I
I

1
T
II

I
I

T

T

_._... . _. .. . 7 '\— .

SCENE 151 - NCS - VENKNAN AS MOVING HAN T
I2 ENTERS BG. AND HALK5 L. T

1:Ql"\

I

EAN vtnstn (off)
...-tist. Dr. Yenkman.

NKNAN j -
09- i ‘

1280-OD T
T

SCENE 152 - NS - MOVING HAN 42 TAKES A T
PIECE OF EOUIPHENT FRDN STANTZ AND T
STANTZ TAKES OFF A STRAP FRON AROUND
HIS NECK AND HANDS IT TO HIN. SPENGLE
HATCHES L.

e-a Ill

DEAN YEAGER (off) ‘
And you have no place in this depart- 155 You have no place in this department... 1261.2

i II I‘. a e 0 T T
1284-OZT

a-v 4.I\ Oi

SCENE I53 - NS - DEAN YEAGER. T

DEAN YEAGER ...or in this University. 1265.2 T 12
|... or in this University. T

up as otnu vtnstn TURNS TO LEAVE. ‘ . T T
STANTZ (voice over} T
This is... T

1269-01 I

sttnt 154 - EXT. COLUMBIA UNIVERSITY - T T ‘paw - ns -smrz mas am mp roam. T

STANT2“J NJ." disgnch Furs“ glgtfargi gzacei Forget H.I.T. or /1269.2 T

n_I_T_ st fr‘ _ T | ~ IT (H.I.T....Standford I l'l'lljOl'
er En O nu My “mm t Aanrican universities) T T

uch us with a ten-meter cattleprod. T T
vim!“ Ta") 158 They wouldn't touch us with a ten-meter 1294.4
Y°u.|.‘___ T cattleprod. T

1297-O6 T (uouldn't touch us with a ten-meter
T T cattleprod : i.e.. ‘wouldn't T
T T have anything to do with us at

all‘ - ‘wouldn't come near us‘) T

r-I U‘ “HI

S

_ ____ __ T__ __ 115 - (39) ___

1284.2/

1293.12

1297.4;

T T
T

87.14

.
T
T

3.0

2.12

Ill 0- CI

3.0

T

T
I

T
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SCENE 155 - HES - VENKHAN IS STRETCHED
OUT ON A STONE HALL. HE HAS i BOTTLE
OF LIQUOR IN HIS Hl"D. STANTZ FACES
FG. STUDENTS. 36.. HILL IBDUT OH SOFE
STEPS Ill!) ll FD-IINTTIIN.

YENKHAN
...aluays so concerned about your
1eputation. Einstein did his best

M tuff when he was working as a patent

clerk.
STANTZ
Do you know how much a patent clerk

earns?

VENKHAN
NO!

1308-1

_4_ _ __ _ 7___ _ _‘ _

IIAI-TIR TITLI _ ITAI1‘ \ Illeillll ITBI

You re so concerned about your /1297 1300

Einstein did his best stuff when he
was a patent clerk

{Einstein Albert Einstein
physicist formulator of the
theory of relativity)

30 4 1305

S’ you know what a patent clerk earns’ 305 12 303
(what hon much money)

SCENE 156 - HCS - STAHTI RESUHES PACING

STANTZ
Personally. I liked the University.

They gave us money and facilities.

He didn't have to produce anything.
You've never been out of

I'D 11 .° '9' 1316-1

SCENE 157 - HCS - VEHKHlN LOOKS DUNN
iT O.S. STANTZ.

e University gave us money and /1308 4 3

He didn t have to produce anything D 3 10

0

STINTZ (off)
‘PGYou don't know whet it's like out the

I've...
‘You don t know what it s like out 1317 O 3 9

out there e in the businee
1319-06

m so: i



IT g J __:1LE1.LB r»'1§;-..‘.._ H W. ._ _
CONTIHUITY AID OI-QLOGUI. ‘ 59- IIAITIU 1“l1'L.l ‘ IT-FIT ‘“T FINIIH

i
cant :51 - ms - smrz. ‘

U11/ITMITZ I
...worked in the Private sector. They
expect results.

1324-12

stem: 15a - nrs - vinxnnn Jl.I'lPS no-an ;rnon nus watt as tartan ootuts R. 1
mum: urn. vtnmm vtrrs an AR!
AROUND smnz's snoutotn mo ‘run I
Hoyt FG. mo HCS. THEN R.. ERHEPA
CUNTINUIHR TF1 new I. HITH THE"-lnusrc nu

VENKHAN
For whatever reasons. Ray...ca11 it

fate, call it luck. call it kanna...

I believe that everything happens for

a reason. 1 believe... y
1341-01

SCENE 159 - HFS - VENKHlN AND STANTI UN
A LANDING lBOVE THE CENTRAL PL Z . 1

YENKHAN 1
...that we were destined to get 1

1 1

thrown out of this dunp. 1

STANTZ
For what purpose?

1348-01

CENE 160 - HS - SIDE lNGLE - YENKHAN
ND STANTZ FG. THE BUSTLING PLAZA
S BG.

VENIHIN
To go into business for ourselves.

a-e l

FUR STINTZ. STINTZ TNKES TT FRUH 1
vtnn-an mu mas A sins. Y Y 1

II

L , _ _,__ _ ma-(411 __ _

They expect results in the private /1319.12 = 1324.6
ucwr. y 1

(private sector : private f 1
industry - the business world) é

i3

For whatever reasons. Ray... ‘ l1325.0 ‘T 1327.12 2.12;
|

...call it fate. call it luck. call . 1328.1 1335.1
it kanna..- t

{karma : in Hinduism and L
Buddhism. ‘action seen as bringing
upon oneself inevitable conse- 1
ouences. good or bad‘ - fate - 1
destiny}

...I believe everything happens for a 1 1335.12 1340.12
reason. “

He were destined to be thrown out of /1341.2 1345.12 4.10
this dunn. g

{dump : dirty. dilapidated,
disreputable place - referring
to the university)

To go into business for ourselves. 1348.8 1352.12. 4.4

1 5.0 1

‘ 1
1 l |

I

--a Cl

E

P - r-I D

‘ i
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1

1 Ray.
1

SCENE 160 - (CONTINUED!

STANTZ _
This ecto-containment system that

Spengler and I have in mind is going

to require a load of bread to
capitalize. Hhere are we going to get

the money?

DENWN HIS HEAD AND IIKES
A GULF 1-‘RON THE BOTTLE.

YEIIKHAN
I don't know. I don't know.

(NUSIC OUT}
I378-O1 .

SCENE I61 - EXT. HANHATTAN CITY BANK -
DAY - HES - THROUGH A SET OF GLASS DOD

HHICH READ: "MANHATTAN CITY BANK" T0
VENICHAN, STANTZ. AND SPENGLER AS THEY
HALK OUT THE DOORS. CANERA DOLLYING L.
HITI-I THEN. THEY HALK FG.. CAMERA
DOLLYING L. AND BACK HITH THEN, AND
OUT ONTO THE CROHDED NEH YORK STREET.
SPENGLER, A'STEP 8E1-IIND. PULLS OUT A
SHALL POCKET CALCULATOR AND BEGINS
TABULATING.

{HUSIC IN}

vtmo-an
You're never going to regret this.

STANTZ
Hy parents left me that house. I was

DOH1 CH2?! .

VEl'll0'All
You're not going to lose the house.

Everybody has three mortgages

nowadays.

R5 174

The ecto-containment system is going
to require a load of bread.

{ecto-containment system :
device for catching and storing
ghosts)
{load of bread : slang for,
‘a great deal of money‘)

Hhere will we get the money?

I don't know. I don't know.

NARRATIVE TITLE] [of door) (OPTIONAL)
HANHATTAN CITY BANK

You won't regret this. Ray. 1380.12

Hy parents left me that house. I was 1 1384.8 1
born there.

{left : left in their will}

has three mortgages nowadays.

LAB -J42} _ 1

1

I
1
1

1 U
You won't lose the house. Everyone 1 1388.14 1

1 1
1‘ 1

...-_his1seo.2 _

1
1
1

1
11367.0

1372.12 ‘

1

/1378.2

1366

1369.

1377

1380

1384.0 3

1388.8 1

r-I Cl1

I
1

41
1

in

U\

(1! e T

2.4

ll 0 5-4 IND

2.4

3.4

4.0

1393.14 5.0

1
1

1
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SCENE 151 - [CONTINUED]

S ANTZT
But at nineteen percent? You didn

even bargain with the guy?

SPENGLER
Ray, for your information. the

interest rate alone for the first
five years comes to ninety-five

thousand dollars.

SEENDIER HOLDS UR IRE CAECUEAIDR rDR
STANTZ T0 SEE.

YENKHAN
Hi ll you guys relax? He are on the

threshold of establishing §he_indiS-
pensable defense science of the nest

decade. Professional Paranonmal

Investigations and Eliminations. The
franchise rights alone will make us

rich beyond our wildest dreams;
I428-I2

SCENE 152 - EXT. FIREHALL - DAY -
HIGH ANGLE - A FFH P£n£51n1An5
AND SOME TRAFFIC HDVE ON STREETS
THIS ABANDONED BUILDING.

EAR L ESTATE HUMAN (voice over}
There's office space. sleeping qua

and showers on the next floor.and

there's a full kitchen on...
(MUSIC OUT

1

FS -

NEAR

J4:5-oo

0-I "-I \O

1180

181

182

183

bargain. 1
{19 percent ; i.e.. ‘an intere§F
rate of 19 percent]

-t 178 .8ut at 19 percent? You didn't even 1 1394.4

Ray. Just the interest for the first 1 1398.4
five years comes to $95,000.

1

Relax. He are on the threshold of
establishing...

...tha indispensable defense science of
the next decade. ;

Professional Paranormal 1nvestigations1
and Eliminations.

The franchise rights alone will make
us rich beyond our dreams. 1

11154 ,There's office space. sleeping quarterg./1428.
'E"‘1 ITAL 1 showers. and a full kitchen.

IAB - (431

1406.4

1411.4

1416.4

1422.0

14

1
1I

1:97.14 'a.1o

1405.12 17.8

11410.12 4.3

1415.12 4.5

1421.10 s.s

14zs.4 .1 5.4
11

1435.8/1 6.10

1

i1

I

I

I
I

1

11
1

I

1
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1

1

I

1 ZONE.

A REAL ESTATE HOHAN IN A CENTURY
JACKET HALKS R. HITH ‘JENKHAN AND

HITH THEN AND HOLDS AS THEY LOOK

REAL ESTATE HOHAN
...the top left.

‘I NKHAN

unique fixer-upper opportunity.

SPENGLER

demned.

scent 163 - INT. FIREHALL - any .

E
It just seems a little pricey for a

that's all. what do you think. Egon?

I think this building should be con- 1

SPEIIEEER AND DENHIAN WEN FE. AS
CAMERA DOLLIES BACK HIT!-I THEN AND
THE REAL ESTATE HOHAN FOLLOHS 8G.

1HFS -
21

AROUND

444-1..

AS

SPENGLER {cont ' d)
There's serious metal fatigue in

the load-bearing members. The wiring
is sub-standard. It's completely 1

inadequate for our power needs.and

neighborhood is like a demilitarized

, YENNHAN AS CAMERA HOLDS.

all

the

y STANTZ {off}
1 Her!

' SCENE 164 - FS - LON ANGLE - ST

FIRB4AN'S POLE AND LOOKS DCMN AT
VENIOIAN AND SPENGLER.

STANTZ
Does this pole still work?

ANT
STANDS AT THE TOP OF THE RICKETY 3L?

I466-O4

Z

1
=1

SPENGLER AS CAMERA DOLLIES SLIGHTLY R. 1 1

1
1
1

1

191 1

_1 ___ __1A8 - (44) __ e

-And the neighborhood is like a de-

It seems a little pricey for a uniq
fixer-upper opportunity.

(pricey ; high priced) .
{fixer-upper : real estate term1
for a place which needs a
significant amount of repairs ;
and work)

ue ‘ 1436.8

what do you think. Egon? 1444.0

1 1441.0This building should be condemned.

There's serious metal fatigue. The . 1451.0
wirin is sub-standard. _

Imetal fatigue : i.e.. ‘weakening
of the structural metal due to
age and use‘)

It's inadequate for our power needs. 1457.2

militarized zone.
(Implying that it is a rough and
dangerous neighborhood)

Does this pole 4:111 work? ‘ /14as.s
(pole : fireman's pole)

11 1460.12

1

E
I
i

11

1

1

1443.8 ?.D

144s.a 1 2.0 1

1450.8 IAI GI

1456.12 ‘L 5.12

1450.5 1 2.4

1465.0 4.4

1469.0

1
1 1
1 1

2.11

>

i

1
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-|§____,;,_

scan: 154 - icomnuzni

£‘i:T§SJuf'HAHERAN TILTS DOHLN HITH HIM ‘

scan: 1&5 - ncs - srm-nz_sL1o£s ?
noun mt not: mo umos amssn vim-uin;AND SPENGLER. T
STANTZ
Hon! This piace is great! Hhen can 1 192 *°"! This P1i¢! 15 9'9!!! VH8" CI" .

we move in? You gotta try this ooie. ("°" I ¢1¢14mlt1°" 9* d8119h )

I‘ t t ff.m gonna ge my s u I 153
s'rm'z-nuns-:::.-'—-——i T

" * 173535‘

SCENE 166 - HCS - THE REAL ESTATE
HUMAN LOOKS FROH STANTZ. BG. TO O.S. \
VENKHAH AND SPENGLER.

STANTZ {off}
Hey!

1491-O5

SCENE 167 - HFS - STANTZ STANDS lT
THE BOTTOH OF THE STAIRS AND LOOKS FG.
AT O.S. VENKHlN AND SPENGLER.

STANTZ ‘
He should stay here tonight! Sieep . 194
here. You know. to try it out. ;

‘N5TIHTTTU rT§'iuoTuH's a . uii THE _ 1%smns.
119-511

\

scan: 16a - as - venous. rs. LOOKS 1‘AT svmtzn as sum. ao.. ems ur \
ms smns. 11+: aw. tsrm KHANsrtrs ur TO mo-an mo svsnotsn.vzmuu tours n. AT me mu. ESTATEno-an um FDVES rt. mum men.

unusrc nu

hr

$194!

U2 NI)?! in?

You must try this po1e.

I'm going to get my stuff.
(my stuff : my belongings} \

He should stay here tonight! S1eeo
here. You know. to try it out,

ma - (asLg

1692.8
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SCENE 15a - (CONTINUED!
VEN
I t

REA
Good

I“!!! I181"!

In

A P
ADO

KHAN
hink ue'11 take it.

L ESTATE uonA
' 151?-on

as 169 - zxr. uvvta ussr szns - DAY
- A PANORAHIC VIEH OF THE CITY SHOHS
ROMINENT OLDER-LOOKING BUILDING
VE THE GRASSY SLOPES OF CENTRAL PARK.

A FEH DISTANT FEOPLE LOUNGE IN THE
GRASS.

S3‘%%

E

P

1523-O8

NE 17D - EXT. 78TH A CENTRAL PARK
ST - DAY - FS - HIGH ANGLE - PAST

RE-GOTHIC STONE ANIMAL TO THE
REET BELOH AS SEVERAL CARS AND TAXIS
IVE BY AND A FEH PEDESTRIANS HALK

1538-O1

SCENE 171 - HFS ' DANA BARRETT, AN
ATTRACTIVE HOHAN IN HER LATE THENTIES,
STE
OF
KIC
THE

PS OUT DF A TAXI HITH AN ARHLOAD
GROCERIES AND A CELLO CASE. SHE
KS THE DOOR OF THE TAXI CLOSED AND
TAXI EXITS R. SHE HALKS R.FC..

STOPS. LOOKS FOR TRAFFIC AND THEN HALKS
ACROSS THE STREET AS CAMERA CRANES UP.

1563-O4

SCENE 172 - INT. THENTY-SECOND FLOOR -
DAY - NFS - PAST A HAN HAITING FOR
THE ELEVATOR TD THE ELEVATOR DOORS
AS THEY OPEN TD REVEAL DANA.

DANA (to men}
H1.

DANA HALES L. INID INE HALLHAV AS
CAMERA FANS L. HITH HER AND HOLDS.1573361

__J___.

1

I

\

; 1
*H='11 take it- ‘ 1513.12 1515.0(i.e.. 'He'11 rent the buiId1ng_') I

I i|

f f L “ff L T;*m*gi 11a - (451 i I
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GHOSTBUSTERS RI 1A5 Ff 47

cgu-rmurnr an: niaitpaul ‘ MO. I IQQITII '1’I'l'l-I ‘TART —~I I

I
I

SEENE 173 - F5 - DANA HALKS FG. DOHN
THE HALLHAY A5 A 000R ON THE L. OPENS
nun Louis TULLY. 0ANA'S NEIGHBOR.
a SHORT MIDDLE-AGED HAN. COMES 0UT.

LOUIS
Uh, OM18» you‘

DANA _
Oh, hi, yes, Louis. 1t's me.

(MUSIC OUTI
LOUIS
I thought it was the drugstore.

§?§%
§5
. are you sick? 1535-1

scant 114 . ncs - PAST onnn TO tours.
LOUIS
Oh, no, no.I'm fine. I feel great.

Just ordered some more vitamins and

tuff. 1592-091

III CENE 175 - HCS - PAST LOUIS TO DANA.

--r-
OUTS

was just exercising. I taped
Twenty Minute Horkout...

1596-0

AllCENE 115 - HCS - PAST OANA TO LOUIS.

OUIS
...on my machine and played it back at
I-

II‘ igh speed so it 0nTy took tan minutes

I got a great workout.

DANA
E006.

II1 I

I 195
<

1 Oh. Dana. it's you. I i 1581.41579.4

I .

I EW 197 II thought it was the drugstore. I 1583.0 - 1585.0
II I 'I 19s ‘Are you sick? 1 1555.5 I 1555.

SI I I
I
J
I

‘ 199 INo, 1 fee? great. 1 Just ordered some 1sa1.4 I
I i more vitamins.

I . I

: I I
200 II was exercising. I taped "Twenty 1593.0

I ‘Hinute Horkout'...

91 teievision show}
I (Horkout : Exercise Session) I

‘Z01 1 ...and played it back at high speed so. 1596.14 I I502.
I;it only took tan minutes. \

- I

I

I 11a - (41; I

I{taped : videotaped the I
I

..._.-.___..»...-......

2.0

15/ 1.9

1592 sf 5.4

A 1596.51 2.9

a 5.10
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SCENE 176 - (CONTINUED) 1

LOUIS
You want to come in for a mineral water,

or something?
DANA (overlapping)
Oh. I'd-..

1605-O61‘

§3I5
SCENE 177- NS - PAST LOUIS TO DANA.

...really like to. um. Louis. but I have

to go to a rehearsal now. Excuse me.
MEI EYIIS R. AND EDUIS EDDKS R. AFIER I
HER. . " ‘

LOUIS 1
No sweat. I

1611-15*

SCENE 175 - nfs - Dana HALKS FG. T0 HEN
APAllT'€!'iT as LOUIS 50110115 HER. THEY
STD? IN A us. g
LOUIS I
I'll take a rain check on that. I I

always have plenty of low sodium I

mineral water and other nutritious I

foods in the house. I
1519-O7

SCENE 179 - "CS - PAST LOUIS TO DANA 113*
OOHN .SHE SETS

LOUIS
But you already know that.

HER CELLO CASE ON THE FL

Yeah, I know that.

no. nurse *n'r|.a I
1
I

ZO3

ZO4

ZOS

202 1 You want to come in for a mineral 1503.0 1605.11! 2.8
water? I

(come in : come into my I
apartment} g

I

/1505.5 I 151o.12II'd like to. Louis. out I have to go I
to a rehearsal.

(rehearsal : concert rehearsal}
Ul a b

I
I

1'11 take 5 rain check. 1 always have 1 1512.5 I 1519.4/I 5.14
mineral water and health food here. I ‘ I

{rain check : postponement
of an invitation until a more
convenient time) I ‘
(health foods : nutritious foodI ‘
without chemicals) I

1a21.1oI 2.5
I

But you know that. /1619.10

_‘-AAB " I __ I _ _ _I

1

I
11

r
r

1
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I

IActni 119- itoniruutol
HIEI'RIHDS'itT'ElDCTTT'§Ati'TD'EDU1!F"'
AND GETS OUT HER O.S. KEY.

I
III

TELEVISION SET VOICES
{low and indistinct chattter continues _

under following scenes and dialogue) I

LOUIS
Listen, that reminds me. I'm having I Z05

8... I

scent 155 - ncs - pnsr oxnn TO LOUIS. ,
LOUIS
...oig party for all my clients. Hy

fourth anniversary as an accountant. I

1524-12I

I ZO7

you know. And even though you do your 205

own tax return, which you shouldn't do, '

I'd like you to stop by. being.

SCENE I81 - PIS - PAST LOUIS TO DANA.

LOUIS
...that your my neighbor and all.

DANA

1535-o1I
II

Hell, thank you. Louis. I'll really 399

try to stop by.

E DOOR
IHINI'TOTi5'TE'TOT‘i!T'lTT§T'iIT'1TT""' LIra .

I-

1635311‘

_ uaeftn rrru __ I‘l'Al‘f f I'l_l1lIl'l

I 1

1 . I I =
Listen. I'm having a big Barty for all ' 1622.3 F‘ 162?.4 ; 4.12 .

(over scene end) I ;I my clients.

3y 4:5 anniversary as an accountant 1527.10 f 1530.2 2.5

II And even though you do your own tax 1630.8 I 1636.4 I 5.12 E
1 return, I'd like you to stop by. (over scene end} .

mknmLwB.IWluyw. ,1n5m\1n9umL4j

I I ,
I us - I491 __I
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\
ccm1-muwv no oancoout no. _ _ uarru Ym.|: _ _ 7

scan: 182 - HCS - PAST o4n4 T0 LOUIS.
LOUIS _
Listen. that reminds me. You shouIon't

leave your TV on so Ioud when you go
out. The creep...

1544-14

SCENE 183 - HCS - PAST LOUIS T0 DANA
l5 SHE OPENS THE DOOR.

OUIS
...dovm the ha1‘l phoned the manager.

DANA
Hhy, that‘: strange. I didn't realize

I-

I Ieft it on.

UI l_T 
IND RElCHES DOHN TO GET HER CELLO CNSE.

LOUIS
Oh. yeah. you...

1652-04

SCENE 184 - HCS - LOUIS. DANA IS TIPPEIP
IN R.

LOUIS
...knou what I did? I climbed on the

ledge and tried to disconnect the cable

I—¢ '

ut I couldn't get in,so you know what
did? I turned up my TV real loud.

too. so everyone...
1662-O3

SCENE 185 - I45 - PAST LOUIS TO DAM
AS SHE CLOSES THE ODOR In HIS FACE.

LOUIS
...I0trl'd think that both our T\\"s...

4

\

\
210 1 You shouldn't leave your TV on so 10ud

‘_. . ’ ,
\ ITAIT ‘ FINISH _

\

{ \

i 1540.5 i xs44.1on 4.4
when you go out. ‘ ‘

211 ‘ Some creep called the manager.
i (creep : unp1elsant person)

212 \ Id1dn't realize I ‘left it on.

/1645.0 1647.12 2.12

1 1648.4 1 1551.12 3.8

1
213 I climbed on the Tedqe and tried to o /1652.5 * 1658.8 6.3

disconnect the cab1e. but I couldn't.

214 l So 1 turned up my TY rea1 loud, too. 1559.0 A 1ss2.o/\ 3.0

215 q hon people think there‘: 1 probiem * 1ss2.s 1ess.1o1 2.4
with both TV's.

\ 14a - (so) H § K

1

|
1
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F
I an? lumen-|

. - _ A \
cownwum awo macooue I no. I uuren 1-rr1.:

I
Scan: 1as- {COTINUEDJ I I
MM [overlaooi ng) I
Good-bye. Loui s-
LOUIS _ I I I
...had something wrong with them.

Iooon SLAM!
I665-ION

SCEHEIBS - ns - 1ou1s. I \
LOUIS (shouts) ‘ I _ I '
Okay. so I'll see you later, huh? I'll see you later. I'll give you a 1566.12|'\l D-I 01

u-e g- _-a _a_n

. 1671.8 I4-12
I

give you a call. I I
I I

IUETS‘TUIis'I 6'iIE23‘ T'TO' IS""" ' I
o.s. avnarhsur. pI377TOBI I

scent 1a: - HS - LOUIS uatxs as. to uxs I I .4PAaTn£nr INTO rs. ' W
LOUIS {shouts} I I
I'm gonna have a shower.

IEIES IO IRE OE HIS I I
APARTMENT BUT IT'S LOCKED. HE HAS I; ‘ ‘
LOCKED HIMSELF OUT. I I

211 I'm gonna have 1 shower. 1613.12 1576.4 ‘2.a
(have : take) I I

16-B3-O1 ‘ 1
‘ I‘ I

SCENE 188 - INT. OANINS APARTMENT -
NY - HCS - R TELEVISION SET HITH I
IIENDMN. STANTZ. MO SPENGLER ON IT. I
In nrs. H£lRING oaav coats nun notoxuo Y I
IMRIOUS PIECES OF EOUIPHENT. STANTZ I
STEPS FORHNID.

STANTZ {on television)
are you troubled by strange noises in
the middle of the night?

I

 I Ironuano.
SPENGLER (on teIevis'lon}
Oo you experience feelings of dread

218 "Are you troubled by strange noises in /1683.4
I the night?

1687.8 34.4

219 I Do you experience feelings of dread in 1638.0 1692.8 4.8
g your basement or attic‘! I
Iin your basement or attic?

155 - I51} I

D

II
I

1
I

I
I

I

I
< I

I



oansiousitas if ..,I ma ,,. s2i"""IL
1';Q||?'|o|\,||'rY Ap1 7Q|.\|,,Q¢|,! 7 i HO. J HAITI! YTTLI 7"“? Illelll-e 1 I

I

I‘

SCENE 1aa - Icormnuiol
§EWE stars ronyspo. I I
IENKNAN (on television} I
have you or any of your--- \ 220 I Have you ever seen a spook. soecter or

I694-OZI I ghost?

I I
SCENE I89 - NPS - DANl ENTERS R. _AND SETS nan sac or snottnrts on I I ITHE corrtt um. sIIs.I.ooI<s 1. I41 I I
has rv IN THE conntn. ‘ I

(over soene end}

I I

FENKHAN (on television) I I
...famiIy ever seen a spook, specter, I

or ghost?

 ‘ I4s stmz sms roman. 1 I
STANTZ (on television]
If the answer is yes. than don't wait 1598"221 | If Fhe answer is yes. then call the I703.8

. pro essiona s.
another minute. Pick up your I
phone and call the professionals. I

1703-13* I

scans 190 - ncs - on THE TELEVISION. I I 15
SPENGLER AND VENKNRN IN HFS STEP I
FORHARD HITH STANTZ.

svtuottn. smnz. vtmoum [on television] I
(in nison)
Ghostbusters. i

 Int:.os= o+os'raus'rtas sss-zasa . I
1105-os 1- *

222 Ghostbustars. /1704.0 1705.8!

sctns 191 - ncs - ouu as snt Loo In IKS
THE O.S. TELEVISION SET.

STINTI (over television} I
Our courteous and efficient staff is on 223 I Our staff is on. call 24 hours a day...I 1706.0 I‘ 1709.8

mo-on 1call twenty-four hours a day...

_ I- .114 1-1521 ._I

1693.0 I 1697.l2I 4.12

U1 w -Pb

|_s I

kl s Q

I
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CUHHHUITY AND Dill-OOI-II ‘

STANDS IN HFS IN FRONT OF THE GARAGE
DOOR AT THE OLD FIEEHALL.

\

I
elininetion needs.
mW 
KS DF ‘JENICNAN. STANTZ. AND SPENGLER, 1
AS THEY POINT THEIR FINGERS E5. _ ‘

‘IENKNAN, STANTZ, SPENGLER [on television)
[in unison}

I
1717-D31

SCENE 193 - HCS - DANA STARES INCRED-
ULDUSLY AT THE O.S. TV. SHE HALKS FG.
TDHARD5 IT.

1719-O9

SCENE 194 - NCS - SPENGLER. STANTZ AND

A TITLE IS SUPERIHPOSED OHER TV PICTUREJ
AND IT READS: "GHOSTBUSTERS 555-2368. _
DANA (TDRSO) IS R. SHE TURNS OFF THE
TV.

1720- 12

SCENE 195 - F5 - DANA PICKS UP HER BAG T
OF GROCERIES AND HALKS FG. AND R. SHE I
HALKS INTO BG. KITCHEN AND CANERA FANS ‘I
R. HITH HER AS SHE STARTS TO UNLDAD =
HER QOCERIES. T

1737-O8

SCENE I96 - INT. KITCHEN - DAY - PCS -
DANA UNLDADS O.S. GROCERIES.

DANA
(bums) (exhsies)

1745-11 T‘

SCENE 197 - HFS - DANA TAKES SOFE
GIDCERIES OUT OF Tl-E DAG AND HALLS B8.
TO A COUNTER AS WLLIES IN TD
ISDN A CARTON OF 9% AND HOLDS. THE
TOP DF THE CANTON FLIES OPEN. ;

{HUSIC IN} is
1764-O4 II

,1- I ‘

1; i ‘ IAB I53}

scan: 192 - ncs - on mavxsrou. Swrrr 1

vemoum IN A sneeze rm: on TELEVISION. \

_"_§}-|0§71'B|_|5TER5 _ 3: Pf S3 ‘_ H i_ __ _ __ __ ii _ __7
no Q nnrrn rm: rrnrr

STANTZ {on television} I . _
...to serve :11 your supernatural 32‘ ::::.your supernatural QT\II'l‘Il"| /1710.1

H.-re "my to be-He" yum 225 He're ready to be‘|ieve you. 1714.0

A

runm-1 rfq

1713.9 1 3.8

1717.2! 3.2

.51

I

I
J
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1
O

1
1 .

" 1

1
SCENE 198 - NCS - SIDE ANGLE - DANA
PUTS SOHE GROCERIES IN A CABINET AND
CLUSES rue noon. ;1759-071

scan: 199 - ncs - THE sass aouncs AND
SHAKE 1n THE caarou. on: ass ansnxsoven nun THE sea SPLATTERS our on THE
countsa. THO non: seas snoor OUT orTHEIR sn:11s. 19:1 sranr 10 coon as
IF TH counwsa usni HOT. 1190-oz;

SCENE ZOO - NCS - DANA LOOKS OOHN AT I
THE COUNTER AS THO EGG YOLKS FLY BY, 1
EXTRENE FG. STEAH RISES FRO" O.S. 1
FG. EGGS.

I784-O9

SCENE ZOI - HFS - SEVERAL EGGS EXPLOOE
AS DANA HALKS FG. TO THE CARTON.

DANA
Oh!

1789-14

SCENE ZOZ - HCS - SHELLS SHAKE IN THE
CARTON AS ONE EGG BUBBLES. OTHER EGGS
COOK ON COUNTER.

1794-IA

SCENE ZO3 - NCS - DANA AS SHE LOOKS DOHNT
AT O.S. EGGS. STEAH RISES FG. SHE
TURNS R. TO O.S. REFRIGERATOR.

IROARSJ
IBO4-15

SCENE Z04 - NFS - DANA HALKS R. TOHARD
THE REFRIGERATOR AS EGGS FRY ON THE
COUNTER FG.

1812-OO

SCENE ZOS - KS - PAST DANA TO THE
REFRIGERATOR AS SHE HALKS TDHARD IT
AND CAIERA WLLIES IN. SHE OPENS THE
NOR AND YELLW LIGHT SPILLS OUT.

1818-IO

1

_ _1 _

\

l

IAB - {S4}

1

I

<

_I 1



cmosnusrsns -1 MB 91-1999559 _9
CDNTINUITY AIIIU DIALOCUI _ no. i ueofta rrru: nan? Imrll-I rrae.

1

J

1 1
scan: 206. - ncs - 1'11: .=1s1=111a£1u11'0a 0001111 ovens 1'0 11121511. 011110. as 111: 110111 1-110111 111: 11.111425 01.0115 01:11 11:9.

1 1921-0: 1

1 5:511: 207 - FS - ms 1115102 0r 111: 1‘T 11£1=910£1u"r011 1-ms 9:211 111111150 11110 THE 1
1; 09191191 10 ANOTHER REALH. A FIERY 11 101911110 sunauuaus 1'11: 1:1-191.: 000115. 1

1925-04 9

5:511: 205 - 111:5 . 11 11:111. sm11.1110
1 121111011 000 sums FROM 9011011.

DANA (off)
1 (screams continue under following

scenes and d1e1ogue)
‘ I328-O9

sczus 209 - 1-1cs - 1=1101-1 111510: wasnzrnxszmun 1'0 01.111 as sue sums 1'11:
asrnxsamoa 110011 snur. 111: 111s10s

10r 111: nsnzrssmoa toss aucx.
1 ' (Music our) ’I 10:2-14

‘I EXHIBITION REEL FOOTAGE: 1820-IA ‘

END OF REEL IAB
1 1

9 _ 1119 - (as;

1
1
1

1

END OF EEL ONE

1 1 1

LAST FRAT1E1g;zP ]URE ISI:
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COITIHUITY AND DIALOGUI I NO. I II-ITII TTTLI ITlI1' 1 IIIIIIIII 5J

START NEASURING 0.01 AT START MARK IN
ACADEMY LEADER .

I2-DO

scans 1 - £111. 1=11z1z1u11.1. - 0111 - nrs
A CARPENTER IS STANDING on A LADDER9909950 AGAINST 1n: HAIN ENTRANCE 10
THE FIREHALL. as FINISHES PAINTING
saunas oven THE noon. uarcu READS:

oa0s1aus1sas
CAMERA 911215 10 zoom 001.

(Hus1c IN}
VENKI-\AN [off }
You don't think it's too suht1e. Her
You don't think people are gonna ori

doun {on} and not see the sign?

EIHIRI'EUETIRUIE'TU'Z66 'oHT'TU'IE?EIE'“au01a:a CARPENTER on A LADDER on 1n: .
OTHER SIDE OF THE DOOR. BG. . AND ‘JEN
NAN STANDING GI THE SIDEHALK IN FG.
THE FIRST CARPENTER TURNS TO VENKNAN
AND SHARES HIS HEAD. "NO".

{SIREN IN)
VENKHAN TURNS L. AS HE HEARS A SIREN
HE TAKES A FEH STEPS L.BG. AS CAHERA
PANS HITH HIH PAST THE CARPENTERS TO
REVEAL STANTZ MINING UP IN AN OLD
CADILLAC AHOULANCE. THE ECTCHJBILE.
THE RED LIGHT FLASHES ATOP THE AMOU-

A

ty?

we

K-

LANCE. PEOPLE HILL AROUND THE STREET
IN BG. STANTZ STOPS THE ECTOFDDILE

.THE DRIVEHAY AS ‘JENKNAN RUNS BG. TO
CAHERA DOLLIES IN HITH VENKHAN.

IN
IT.

(SIREN ouTJ
VENKHAN (:ont'dJ
You can't park that here!

STIRTZ'GETS'DDT'UF'TRE'EIR'IRD'REETS""T
IVENIOIAN INFRONTOFTHEPDOOASCAHERA

WLLIES IN HITH VENKNAN.

STANTZ
Everybody can relax. I found...

46-03

r__

I 1900091001; 0.01 AT START nnax
1 40.9 - 191 scans sun ‘

r-0 Ad D226 You don't think it's too subtle? 1 $6.0 3.0
{it : the sign) I ‘ 1

221 100 don't think people 0111 drive 1 15.0 1 22.0 5.10
1 down and not see the sign? 3

1 [down : down here - down to
our office)

228 You can't park that here! 34.4 37.8 '3.4
(that : that cor}

229 Everybody can reIax. 44.0 1 46.0!

99 9 259 - 1ss1 99 9 1 9 9

2.0

__J
i

I1
I
I
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—i

jnue.

I

SCENE Z - MS - VENKJNAN LDDKS DDHN FG.
AT ‘CHE O.S. CAR. A CARPENTER STANDS
NEXT TD A LADDER IN BG.

STANTZ {off}
...a car. Needs some suspension work..

69-11

SCENE 3 - NFS - STANTZ AND VENKHAN

RENTER HALKS BY IN BG.

STANTZ
...ancl shocks and. uh. brakes. brake

pads, Iinings. steering box...
55- 13

SCENE 4 - PIS - VENKNAN LDDKS DDHN FG.
AT THE O.S. CAR. THE CARPENTER REMAINS
BY THE LADDER IN BG.

STANTZ (off)
...transm1ssion. rear end....

\l'ENl01AN
Hon much?
STANTZ (off)
0n'ly forty-eight hundred. Naybe new

rings. also nuffiers. a little wiring.

T‘ I

STANDING av THE noon or THE can. A can-I
\ 1 '

 .
61'-E

SCENE 5 - INT. RECEPTIUI AREA - DAY -
IE5 - JANINE HELNITZ. THE BORED SECRE-
TARY FDR Tl-IE GPDSTBUSTER5. SITS AT HER
DESK READING "PEOPLE" NAGAZINE. SHE
GLANCES UP L.

S8-D3

SCENE 5 - NFS - VENKHAN HALKS BG. INTO
TNE IECEPTIUI AREA TGIARD JANINE'S DESK
AS CAMERA WLLIES IN HITH I-IIN. TI-E
OFFICE AREA HAS BEEN FIXED UP IN BG.
VENIHAN STOPS BESIDE JANINE'S DESK AS
CAMERA IDLDS. SHE CDNTIIIJES TD READ.

minim
Janine. any cailsi
JANINE
N0.

T233‘

E

$231

230 I found a car. Needs suspension
work. ..

(Needs : It needs}
{suspension work ; i.e.. ‘work

‘ on the car's suspension system'}‘

/46.6

231 ...and shocks, brakes. brake pads. 50.0
‘ Iinings. steering box..._

(shocks : shock absorbers}
(Iinings : brake linings}
{steering box : an area
at the base of the steering
uhee1 where it attaches to
the axle and steering mechani

232 -Hon much?
-0n1 y 4800.

i (4-800 : $4800}
Naybe new rings, rnuf ers. some
wiring.

VI (rings : natal rings around
1! the pistons which prevent gas
; from escaping)

(wiring : new electricai
wiring]

Janine. any calls?
(cans : telephone cal1s1

_ U5 ' I57}

sun)

57.8

r_

49.10! 3.4

55. 12/

60.1» 2.1Zi

‘ 71.8 73.4

\‘ T
60.12 64.8! I 3.12|

1 'r
1

U\ ¢ a-o NI

I

Z.D
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TT
SCENE 5 - [CONTINUED] T
NENKNAN
Any messages?

T

JAN INE
N0.

VENKHAN
Any customers?

B1-01 T
T

SCENE 7 - HCS - JANINE LDDKS UP R. AT
D.S. VENKHAN.

JANINE T
No . 0r. Tfeniz.-nan. T

85-01 T

SCENE B - NCS - VENKFAN LDDKS DDHN L.
AT D.S. JANINE AND NODS.

VENICNAN
It's a good Job. isn't it?

B8-12
TT

scan: s - ncs - mun: SMILES FACE-TIOUSLY. T90-11 T

scan: 10 - ncs - Trauma. T
VENKHAN
Type something, uiI1 you? He're pay-

ing for this stuff.
§llJSIC OUT} ‘

L. 01:02 T

SCENE I1 - IFS - JANINE GLAN-CES BACK
AT VENZHAN AS HE POVE5 BG. AHAY FRDH
HER KS! TDHTRD HIS OFFICE AREA.

VENDIAN 1
Don't stare at me! You've got the hug T

eyes!
ID HEN MINE AS

HAN HALKS Tl-IRDIBH THE GATE INTO HIS T
omct. as srovs ru ac. mo ruans BACKTrp amine. _

‘ Any messages? 76.6 2.0
T T
T T
T

81.1! T 1.5D ny customers?

No. 0r. Venkman. 85.0! T 2.8

It's a good job. huh? 88.12! 2.0
[It = 1.0. ‘Your 100'}

u 8|-Type something. He're paying for
this stuff.

(stuff : equipment - i.e..
‘typewriter, computer. etc.')

240 00»-1; stare at III! You've got the 000T ss.a 100.0 4.0
‘ I105!
1 (hug eyes : ang for, T

'buIginq. astonished-Tooting

T

T W ZAB - Isa} __ _ T

II
T
I

T
T
‘H
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T“
H icovvrmunrv AID ounuoaue _ mo. _ H nerve: 'rm.e T rranr T

T
JT T

Illelel-1 TITGI. I

sctnz 11 - TCONTINUEDT
VENKNAN (cont'd) T
Janine? Sorry about the bug eyes thingT

241

I'll be in my office. T
T

TENT]-IAN FLKS BC. TO HIS DESK IND SITE T
DOW OUT OF" ‘HER. HIDDEN BY LARGE FILE .
CABINETS BEHIND JANIHE. SPEHGLER POPS
UP INTO nun: FROM UNDER .JANINE‘S DESK T
RIGHT UNDERNEATI-T HER. SHE LOOKS UP
AT HIH. j

JANINE ;
You're very handy. I can tell. ;T 242

SRENCIER STANDS UR IND FEES R. AROUND TI
T.TO THE OTHER SIDE DF THE DESK.

JANINE {cont'dT T
I bet you like to read a lot. too. T

SPENGLER T
Print is dead.

SEENEEER EEELS MHN AND IRES UN A ‘
SIEIALI. COFPUTEP. HJNITOR ON JANINE'S
D SK.

JANINE
0h. that's very fascinatin

243

244

g... Z45
129-14

SCENE 12 - HCS - JANINE GLANCES R. AT T
O.S. SPENGLER. T

JAIIINE
...to me. I-I read a lot myself. Some 246

people think I'm too intellec-...
135-09

E 13 - KS - SPENGLER. UNJRKING GI
IEIITDR, LMKS UP L.FG. AT D.S.

- T

JAIIINE {off}
...-tual. but I think it's a fabulous

-'2:Sag

way C0. . .
133-D7

._. _ ___-- _ I - (591 _.__ I ,._

T

Sorry about the bug eyes thing.
be in my office.

(thing : remark!

T TT T

You're very handy. I can tell.
{handy : dexterous - skilled
with the hands)

I bet you like to read a lot. too.

Print is dead.
(Print : The printed word]

That's very fascinating.

I read a lot myself. Sone people
think I'm too intellectual...

|-a -Te -0 1D4

113

IZD

124

127

13D

.4

12

5

4

4

247 ...but it's a fabulous way... 135.14

108.8

117.8

123.12

r.

4.1

T

(AT! Oh

125.4 T 2.0

129.12!‘ 2.4

135.3! 5.4

138.5! T 2.8

T 3.12-
‘ I

!

I
IT
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SCENE I4 - HIS - JANINE.

JANINE
...speno your spare time. I also pla
racquetball. Do you have any hobbies

SHE TIRES HEN ;
I4S:OS

"J

SCENE 15 - HCS - SPENGLER STANDS UP AS
CAMERA TILTS UP HITH HIH.

SPENGLER
I collect spores. molds and fungus. 249

HE'3TIITE'TU'EIIT'ET""""""""""
TFRJSIC IN) '

152-13

FS - PAST THE ECTOHJBILET
IN THE GARAGE BAY. TD

ENTERS THROUGH THE FRONT

3RE'iIEE5'FET'THE 0EF'T E'tI§Ic!‘§IY"'“T T
AS CAMERA DOLLIES BACK HITH HER TO
REVEAL STANTZ LEANING DOHN UNDER THE
OPEN CAR HOOD. FIXING THE ENGINE. CAM-
ERA PIJLDS ON HIN AS DANA EXITS L.FO. TIHTO rut RECEPTION AREA. at LOOKS 001 T
AT HER AND REACTS. mtn T

T
nrs - onus snrtns R.FG. AND "JANINE'S uzsx. wuss:

FILING HER NAILS. DANA
AT JANINE.I-EIll§-E5u c:$U\'U"-J E53-vi

UICI

DANA
0h. excuse me. Is this. this is the

Ghostbusters'office?
T

JATIINE ‘I
Yes. it is. Can I help you?

HIS orrxcz IN 00.. arrzaaruc BEHIND rueFILE CABINETS. _ I _.- _

ZSO

251 T

IE293%I3iii???O8|“aqan--eju

Ztllxaal‘ QUI- GIIIIW-as -|-11.3)

_ T

...to spend your spare time. I also 138.12 _ 145.01 6.12
play racquetball. 0o you have hobbies!

T
T

l.a.l e e-4 N

T
I collect spores. molds and fungus. T 148.8 TT 152.4

IT T

T

T
0h. excuse me. Is this the Ghost-
busters' office?

189.0 194.2 5.2

T T
Yes. 1: is. Can I help you? 194.0 ‘ 190.4

ZAB - T60}

__ _ nurse 1-vr_1.a ener nmeu Tr-res.
I

i

3.12
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CUNTIHUITY ANU Bill-OGUI

r . _._—.... fr; H ri

IAITII TITLI ‘Til? T PINIIH 1 .9

sctut 17 - Tc0N1'1NuEOT
mm (NJSIC 001'}
I don't have an appointment. I'd

to talk to someone. please.

AND LEAPS OUER THE SHALL GATE INTO
RECEPTION AREA RUNNING UP TO DANA

T "T"
I

like T "2 0-1 don't have an appointment. I'd like
to talk to someone. '

T
I T

THE
' . . T

55-51

SCENE I3 - NCS - DANA TURNS TO TEN
AS HE ENTERS R. AND STOPS IN FRONT
HER.

€ENKHAN
I'm Peter Venkman. Hay I help you

FE
I have to say [chuckling] may sound
little unusual.

VENKHAN
Oh. that's all we get day in. day
around this place.

224-

SCENE 19 - NCS - JANINE LOOKS UP R
O.S. VENKHAN AND REACTS.

VENKNAN {off}
Come into my office. Niss....

DANA [off]
Uh...

227-

SCENE 2O - HCS - DANA AND VENKHAN.

DANA
...Barrett. Dana Barrett.

well. uh...I don't know. I. what

TT T
KHAN T

OF T
T

T T
? T 253 I'm Peter Venkman. Hay I help you?

254 T I don't know. Hhat I have to say may
sound unusual.

R 1

out Z55 That's all we get day in. day out
around here.

(day in. day out : i.e..
12 I ‘every day‘)

T
T

T

.AT T

T 256 Come into my office. Hiss....

13

T 257 Barrett. Dana Barrett.

Ema" 211101 TE

ZAB - (611

198.12

2D7.4

214.12

221.0

225.4

/228.0

2D4.0

T 211.0
220.2

" 224.12/T

T 227.0

T 220.12 T 2.12T

T T

_ . 1

LII -lib

U‘b Ie 5-‘-BNI

u e a- N

2.4 T

T
T T T
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SCENE 21 - INT. OFFICE - DAY - HCS -
PAST STANTZ. STANDING R.FG. , TO A
CUIPUTER REPRESENTATION OF DANA'S FACE
ON THE FUNITOR. T

DANA
And this voice said. "Zuu1"...and then

I slanmnd the refrigera-...
236-07 ;

CHAIR HITH THO ELECTRODES ATTACHED TO 1
THE SIDES OF HER HEAD. THERE IS CCU-
PUTER EOUIPHENT LYING AROUND IN .

DAM
...-tor door and I Ieft. That was two

SCENE 22 - NCS - DANA IS SITTING IN A

BG

Q ays ago. and I-I haven't been back to
any apar hent.

242-09

SCENE 23 - HES - VEHKHAN. SITTING
CHAIR. LOOKS R. AT O.S. DANA.
‘IENKHAH
Generally. you don't see that kind

INA

of
behavior in a major appliance.

247-O9

SCENE 24 - HFS - VENKHAN. SPENGLER
DANA ARE SITTIIE IN CHAIRS ON L.
STANTZ IS STANDING BY THE CCHPUTER

NG
ONT

AND

FUNITOR GI R. SPENGLER IS HEARI A
HEADBAND HITH A LIGHT ON THE FR .
HE TAKES THE ELECTRODES OFF OA-'lA'S I-EAO
AS STANTZ TURNS OFF THE FUNITOR.

VEPIIORAN
Hhat do you think it was?

DANA
Hall. if I knew what it uas, I uouIdn't

III hare!

HENXHAH
E900. what do you think?

255-O3

I

zsa

I zss

zso

Z51

This voice said. "Zuu1" and I
slammed the refrigerator door...

/231.4 236.4!

__,.4

5.0

...and 1eft. That was tuo days ago. T /236.10 L 242.8! 5.14
no I

Genera11y, you don't see that behavio

haven't been back.

in a major app1iance.

Hhat do you think it was? £247.10

Ia major appliance : i.e..
‘large appliance like a stove
or refrigerator‘!

_l____
242.14 ‘ 247.4/

249.10

RIOIN If I knlw whit it HIS. I I l dn t be ‘ Z50.0 ‘ Z54.0
here!

ZAB - I62)

‘ 4.5 \
1 |

Z.O

4.0

I
I

I
I
|
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SCENE 25 - HCS - SPENGLER TURNS L.FG.
. TO O.S. IIENKHAN AS CAMERA PANS HITH HIM
' PAST OANA. HIS LIGHT SHINES INTO THE

I canzna.
I gsrtmstta

She’: telling the truth. At...
. 258-03

SCENE 25 - HIS - VENKHAN SQUINTS AND
HAHES HIS ARN AROUND IN ANNOYANCE AS
THE LIGHT SHINES IN HIS FACE.

I srsnstzn [off]
- ...least she thinks she is.

D.S. SFEREIER IORNS OFF HIS LIEHT IND .
LHENKNAN REACTS HITH RELIEF.I _

I mu {off}
= Hell. of course...

262-13

scent 21 - ncs - SPENGLER Ann oana.I snsnottn rants orr nxs ntaoaauo txour.
oaua
...I'm telling the truth! Hhat. who

would make up a story like that?

EEHINO OANA.
I

I NENHAAN {Off}
I Some are people who just want attention

‘Oth-...
* 211-os

SCENE 28 - HCS - VENKNAN.

I vtuxnan
I ...-ers are just nuthaI1s uho cone in

off the street.
274-11

SCENE 29 - NS - STANTZ. STANDING BY THE
I NDNITOR HITH A CAN OF BEER IN HIS HAND-

NOVES R. OVER TO A TABLE AND STARTS TO
SIT DOHN.

‘ STANTZ
You know what it could be? Pest life

I experience intruding on present time.
I ZBO-I3

1-

‘ 5FEHGEEI'GET3'UF1 HF3TIlT§'TU‘HU?E'!"*, .
_'__

I zs: I

I zs
I

265

4

She's telling the truth.

At least she thinks she is.

Of course it's the truth! Hho'd make
up that Story?

266 People who want attention.

267 Or

263

nutballs off the street.
Inutballs : slang for,
‘crazy persons‘)

It could be past life experience
I intruding on present time.
; (It : i.e., ‘The 1Ihenomenon')

I 2A8 - (63)

256.0

/258.6

/262.14

268.12

268.6 5.8

258.0!

260.10 2.4

271.0 1 2.4

/271.6 274.6

‘ 12 ‘ 2ao.12/* s.o/274.

I“?
__'_J

I

J
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SCENE 30 - HES - YENKHAN REACTS.
GLANCING R. AT 0.5. DANA.
swtnotsa (offl I
Could be a race memry stored in the ;

col-...
283-I5

SCENE 31 - PCS - DANA LOOKS L.FG. AT 1
O.S. ‘JENKHAN A5 SPENGLER EXITS R. IN ‘
BG. .

SPENGLER (face off)
...-lective unconscious. {off} I
u0uIdn't rule out clair-...

DINA Lll'0E§_u_P‘I‘I"Il‘l"TI'§"Sl5'£.. . EEER.""' '"T_
2'B'6T1'3

SCENE 32 - HFS - PAST STANTZ. SITTING
IN A CHAIR IN R.FG., TO VENKHAN. DANA
AND SPENGLER AS SPENGLER HALKS FG. TO-
HARD STANTZ.

SPENGLER
...-voyance or telepathic contact

either.

CR-ACKERS FRON A TABLE AND SITS DOHN
NEXT TO STANTZ.

DANA
(chuckles) I'm sorry. I don't believe

‘,4__

-e. n any of those things. ‘I

 

vtmom I
um. that's all right. I don't
either.

298-09 .1

SCENE 33 - HIS - SPENGLER AND STANTZ
EANCE AT EACH OTHER AND REACT.

villioillli {off}
But there are some...

301-04 I

(race memory : Jungian term
referring to the theory that all
living entities have shared
memory with all other living
entities. past and present)
{collective unconscious 1
refers also to this shared
memory or unconscious}

270 Or

212 I That's m right. I don't mm. 294.14 zss.e/ I a.a

clairvoyance or telepathic contact.
{clairvoyance : alleged super-
natural power of seeing objects
or actions removed in space or
time from natural viewing)
(telepathic contact : coeIluni-
cation between minds by soon mea
other than sensory perception}

things.

. zu - cw

I
I

I
I

269 I Could be race memory stored in the I 2a1.12 I 256.12/I 5.0 .
I collective unconscious. (over sqene end} .

I I
I I

I I
I I

II

us

I'm sorry. I don't believe in those 290.12 \ 2941.8 I 3.125

. IBut we have some standard procedures 299.8 I 306.12/I 7.4 1
which often brings results. (over sqene end]

___._..,.

287.2 290.6 hi e F‘
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SCENE 34 - HS - VENIOIAN HALKS R. BEHIND
DANA AS SHE REACTS. HE LOOKS FG. AT
O.S. SPENGLER AND STANTZ.

UENKHAN
...things we do. standard procedures in
a case like this. which often bring us

I
306-I3

Ullll

CENE 35 - HFS - SPENGLER AND STANTZ
ITTING ON THE COUCH.

VENKHAN (off)
...-sults.

STANTZ
Hell. I could go to Hall of Records

and check out the structural details in

the building. And maybe the building
itself has a...

314-I5

SCENE 36 - HCS - VENKHAN N005.

STANTZ (off)
...history of psychic turbulence.

VENKHAN
Right. good idea.

I

it t00E§1mu L. lT'UT3. DINA.
IIETUI

SCENE 37 - NCS - DANA LOOKS R.FG.
O.S. SPENGLER AND DANA. VENKHAN IS
TIPPED IN R.. STANDING NEXT TO HER.

SPENGLER (off)
I could look for the name 'Zuul'

AT

in

usual literature.
321-08

SCENE 35 - NS - SPENGLER AND STANTZ.

STANTZ
Spatas Catalogue.

SPENGLER
Tobin Spirit Guide.

STANTZ
Yeah.

325-09

the

I I I .I I
I I

i .
I 274 I I'll check out the structural details 307.8

I I .

276 I'll check for "Zuul" in the usual

I ‘literature that is usually I ‘
I I checked when researching this

DJ II-I lb e I" l'\l "I-I-I

I in the building for a history of...
I

121.51 I
literature.

I (the usual literature : i.e.. I

In-I O-9 Q e UI

type of phenomenon‘)

277 I -Spates Cltalogue. /321.12 325.4 .
I -Tobin Spirit Guide. ‘

m_“m'I IIM"WEI

zna - {es} I I

7.4

275 ...psychic turbulence. /315.0 317.4 I 2.4

3.0

3.8

II
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SCENE 39 - ES - 1l'ENKHlN LOOKS R. AT
0.5. SPENGLER AND STANTZ.

VENKHAN
Te11 you what. 1'11 take Miss Barrett

back to her apartment and check her

out.
330-O3

SCENE 40 - HIS - DANA LOOKS UP R. AT
VENIOIAN AND REACTS.

331-12

SCENE él - KS - 'lENKHAN SLINKS IN
EHBARRASSHENT I-ND CORRECTS HIMSELF.

VENIOMN
1'11 go check out Hiss Barrett's
apartgent. Okay?
HE'TUIi!T1. TU'UT3. l i.

555367

SCENE 42 - HES - DANA LOOKS DOHN AND
NODS.

DAM
Okay.

339-O9

SCENE 43 - HCS - 'lENKl'\\N ROLLS HIS EYES
IN EFBARRASSHENT.

{HJSIC IN}

DANA (off)
Thank you.

 

1

NENKIIIN
Okay.

VINE!I'EITT51YT1FTEI'5IiIT'iI ETNE""
HIS FIST ON HIS FOREHEAD IN EH8ARRASS-
HENT. _

1
11

11
L

21s ‘

279

1'11 take Miss Barrett ta her apartment /325.10
and check her out.

(Note Freudian slip - venxman 1
should have said ‘check it out‘ 1
-referring to Dana's aaartmenti 1

1'11 go check out Miss Barrett's 1 /332.0
apartment. Okay?

288 - (65)

1

330.2! 14-3 '
. I

f .

336.4! 4.4 .
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SCENE 44 - EXT. mumnnn - rm - F5 -man mats - namrs avaawnzur suunms.
|.1nco|.u CENTER mo OTHER naauarrau
BUILDINGS ARE IN as. cmtns zooms IN 1
on uuws su11.o11~1o. 1352-07 1

U! I"!ENE 45 - INT. OANA'S APARTIENT - OAT ‘
- HS - OANA OPENS THE FRONT OOOR ANO
HARILY STEPS INTO THE APARTIENT. VENK-11 1 1
NAN YANKS THE OOOR OPEN COIPLETELY.
REVEALING HIMSELF STANDING NEXT TO
OANA IN THE HALLHAY.

vtmoum
Please. 1et me. If somethn-|g's

gonna happen...I want 1t to happen to

me first.

 .11 1+ , 1
THEN oana snurs THE noon azmao THEN.
vtmcmu LUNGES R. AT‘ Tl-IE ctosrr BEHIND 1
mu.
‘ 367311

SCENE 46 - F5 - LOOKING ACROSS LIVING
ROG! TO DANA ANO VENKHAN IN THE FOYER
AS VENKHAN BANGS AGAINST THE CLOSET
IIDR . HE IS CARRYING AN ELECTRIC
GHOST OETECTOR PACHINE OVER HIS SHOUL-
DER, ANO HE POINTS THE OETECTOR ROD AT
Tl-E CLOSET DOOR.

DANA
That's the c1oset. 1

PIJSIC ou1' 1
n 1. . L .

331765

SCENE 47 - CS - '1IE|l<NAN'S HANO LIFTS
THE PIANO COYER AND PLAYS THE HIGHEST
THO KEYS.

(HIGH PIANO UTESI
VENIHAN (face off} ‘
TM’ M“ ‘M3’ 1 EThey : Ghosts - Spirits] 1 1
UHF  
IWIZS FACE AS HE CONTINUES TO PLAY THE
TEJMTES. ___ ___
VENIOIAN (cont'd)
I 111:0 to torture ‘m.

2801

1. 1

1 1 1\ 252 That's the closet. 373.12 376.4 1 2.8

1 1

11 I Hke to torture am. 1 391.0 aea.a 1 2.s

P1ease. 1;: me. 1 ssa.4 aeo.12 2.s
(i.e.. '1ead the way into the ,1 1
apartment‘) 1;

If something's to happen. 1 want 1: :s1.4 2.56.12 1 s.s
to haooen to me first.

They hate this. 387.0 389.4 1‘ 2.4

this : i.e.. high-pitched ‘ 1
piano-p1ay1ng' ) 1

an -i ten i

1
1
1

1
1

1
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SCENE 47 - (CONTINUEOI

VENKNEN HALKS FE. INIO IHE ROOM AS OANA1
ENTERS R.BG. FROM THE FOYER AND FOLLOHSI
HIM. 1_ _ _ _ P

11

vtmoun (cont' 1:} (MUSIC ["1 1
That's right. boys. It's Or. Venkman! 1

1
NENKNN EAIIS L.FG. AS CANERA RACK
FOCUSES TO DANA. LOOKING AROUND HARILY.

[AIR PUMP SOUND IN}
401-11

-___‘..-

THE MIDDLE OF THE LIVING ROOM AND HAVES1
HIS DETECTOR ROD AROUND AS CAMERA P S 1
HITH HIM. HE PUMPS A SMALL AIR SOUEEZER
IN HIS OTHER HAND. HHICH IS CONNECT
TO THE DETECTOR MACHINE. DANA FOLL S 1
HIM. 1

SCENE 48 - MFS - VENKMAN HALKS L. INTO

AN

ED
OH

VENKMAN
A 1ot of space. Just you? ;

TENRNN POINTS THE OETEOTOR ROO R. IT 1
DANA.
DANA I
Yes.

VENKMAN
Good. 1
§{§iH§'5q!§'§§f'[§§U§'I'E§IT§'I§"'-T
DANA FOLLOHS HIM AND TAKES HER PURSE
OFF HER SHOULDER. CAMERA DOLLIES IN
SLIGHTLY.

DANA 1
Iiat is that thing you're doing? 1

(11111 nun sounn o1m1

44,‘______

IENKHAN
It's technical.

432-12

SCENE 49 - KS - DANA LOOKS L. AT O.S.
UENKMAN.

YENKHAN (off)
t's one of our little toys. y

DANA 1
I see.

137-O4

1

285 1 That's right, boys. It's Dr. vehxman!

zas 1

287
1

zaa 1
I

Z89

zso 1 11-.

HAITI! ‘HTLI ’_ I Ital? Iunla-I

A lot of space.
{Referring to her apartment)

Just you?
{i.e.. ‘You 1ive here a1one?'}

Good.

Hhat is it you're doing?

technical.

1 Z91 1 It's one of our 1itt1e toys.

H Z____ _ _ 3*5_f §§31 ..~__

394.0

4oa.o 1

413.4

1

1
417.12

1
1

1 426.4 1

1
4:10.14

1

433.4 1

1

398.8

.8

.12/1

1

-.,.

1

4.8

.8 2.5

O 1 1.12

I-A e—- l\I

.4 3.0

1.14

12 1 2.3



_tnos'raus'rsns "2 -.- ans P! 14 S 21' i 7 y
canmuumr nun oleuooue l lNO. IAIYIR fI'l'I.l ‘ ITAIIT ‘ Pmlllh IITO-I.

i
scant so - ncs - vsmoum TURNS nun mks ln. TO ms azuaoon ooon as cu-can ms 1
HIT]-I um TO REVEAL um. IN |=s.. mums 1 l ~
on uta con. l

{HJSIC OUT}

it‘? s the heorooln. But nothing ever
1 haooened in there. i
j [nothing : Note that Dena ‘
l means. ‘no soiritual or

l
happened in there. l

I-
 nu |. u
‘rue aznnoon IN ac. we men suurs ms 4 ;
noon mu cones ancx 0u1' _1nro we 1
LIVING noon. _ 1

‘ I

IIENKHAN 1
Hill! I CHIN.

 
HER.

G336 ll

293 Hhet I crime.
1 (Note that Venkman interprets

‘nothing’ in Title 8 292
es. ‘no sex‘ - ‘no sexual

1 encounters‘)
I

scent 51 - 1-rs - mun mans TO venous 1 Ias as HALKS n. sauna nan mu POINTS 1
ms non mum. ';
um
You know you don't act like e scientist. y

451-1: l

SCENE 52 - HES - DANA LOOKS IT ‘|'EPlK.H|lN 1
IS HE STOPS BESIOE i-ER ON R.

'lE!|lOI.lN 1?
They're usually pretty stiff. ;;

MRI l
You're more like e gene show host. l

{HJSIC IN}
"242 show in which contestants oley

X genes to win prize!‘ - Note theta
ENE 53 _ as _ MM um vunum \‘ gene show hosts are often glib

DAM TAKES OFF HER SCAR? AS VEIIIOWI 5‘
I-IE TURNS AND GLANCES R. AT Tl-IE‘

KITCHEN. 1
VENIOHII 1
That's the kitchen. huh?

 
EXITR. _7

* 153703 6

295
[stiff : rigidly formal}

296
(gene show host : i.e.. ‘

here meant deorecatingly)

297 I

2A5 - (69)

'host on e gene show. e television

and usually relaxed and musing -ll

####e

y I-I'll-15'-H‘ occurrences‘ ) i
l I

l
l l

452.0 454.12 12.12

292 That‘s the bedroom. But nothing ever , 441.12 1' 441.0

Z94 § You don't act like a scientist. 3 l58.0 461.12!

That's the kitchen, huh? * 480.0 482.4

5.4

3.12

They're usually pretty stiff. 462.8 I 465.8 l 3_g V
i ‘ ‘

You're more like I gen show host. 466.0 469.12 ‘ 3.12

IO It

I‘

1

;:-####—_:_—.+_;~1
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 , '" 36.5 #3’ I.5_____#. # # :'
I I ElRI

4

SCENE 54 - INT. KITCHEN - MY - HFS -
THEKITCHEN DOOR SHINGS OPEN TO
IEVEAL VENKHAN AND DANA STANDING IN
THE LIIIING ROOH. THE KITCHEN IS DIRK.
'4'ENlf.NAN HALKS R. INTO THE KITCHEN AS
CAMERA DOLLIES BNCK AND PINS R. HITH
HIM TO REVEAL THE GROCERY BAG, EGGS
RND NNRSHHRLLDHS ON THE COUNTER IN BG.
THE EGGS ARE STILL SHASHED AND FRIED
ON THE COUNTER. DIN! TURNS CII THE LIGHT
AND CLOSES THE DOOR. THEN JOINS ‘JENKHRN
RT THE COIIITER AS CAHERI HOLDS. VENK-
MN TOSSES THE BAG ASIDE. THEN POINTS
HIS ROD AT THE EGGS.

VENKHAN
Oana...are these the eggs?

DANA
Yes. You see. I was over there and

these eggs just jumped right out of

their shells and started to cook on th

counter.

YENKHAN
That is weird.

DANA {overlapping}
[inhales deeply) And that's when I

started to hear that awful noise colnin
from the refrigerator.

 %
LODILS UNDER SOME STALKS OF CELERY AND
ELIPS DIIER SURE OF THE FRIED EGGS.

e

9

DANA (cont'dl {mac wt}
Dr. Yenknan. you've cone all this way.

Uould you like to check the refrigera-

tor?

YENKIWI
letter check the fridge. Good call.

DANA {overlapping}
(sighs)

REFRIGERATOR NS DANA FOLLEHS HIH . CH4-
ERA MLLIES IN HITH THEM.

T SST-"D1

_;_

.299

I300

-
I

I

298 .

301

§

ans;

Dana. are these the eggs?

Yes. They just junned right out of
their shells...

...and cooked on the counter.

That's when I heard that awful noise
conning from the refrigerator.

You've come all this way. Hould you
like to check the refrigerator?

Better check the fridge. Good call.
(Better : I better)
{fridge : short for,

‘ ‘refrigerator’ )
{good call : good suggestion}

I I __ :4» - vol

I

r

5OI.B

504.6 509.1D 5.4 :

510.D

I‘ I

I 504.0 ‘

512.12

s1:.a A s1s.a

521.8

530.8

527.12

534. 12 ‘ 4.4
I I

2.3

z.1z|

I
I

6.0 I

O\ -F



EHOSTBUSTERS Q) 248 If 15
I Icowrmunrv can pmuooue I HO. I HAITI! 1'1‘?!-I _ ITAR? en!-sue:-4 I Woe.

‘SCENE 55 -
I VENKHAN.
I
!

SCENE 56 -

:INSIDE.

.___;;;%-

NKHAN

SCENE 57 -

SCENE 53 -

I VENKPAN
ILook at all

II

M THE REFRIGERNTOR .~. CRACK nun LOOKS

INEFRIGERATOR TO REYEAL THE SHELVES I
pSToCK£o HITH JUNK room.

IDNN'ENTERS'RTFET'10T'STEFS'DF'TO'TRE"I nsrnrosmon, REACTING. I1

I-cs - DANA LOOKS R. 41 o.s.
539-09 I

ncs - vzmu-us SLDHLY ovens I

I .
n, my God! I 304 I on. my God:

IHUSIC OUT} I545-1o I I I

NCS - DANA REACTS.
546-15

I

I-cs - vsmmul ovens THE I I

the Junk food! I 305 I Look at all the junk food!
I [junk food : quickly prepared

or ready-nade food often
I containing a large proportion

DNNA

I
0h, goddamn it! Look, this wasn't h-...r

I I of food substitutes. and usually
I rich in carbohydrates}

306 I Goddamn it! This wasn't -

II vtmouu {in
‘VENRNIN'REES1DF'I'$ICRIGE'0F'EDEOGNIT'T

.You actually eat this stuff. I
HOOVERIS'THE'§0EOENI'IND7NTETTT'EIER' 307

(This wasn't : Note that
Dane interrupts herself before
apparently saying 'here'1terrupting) I

-You eat that?
IGERATOR. I -That wasn't there!IN THE REFR

IONNA

I

FIN OISGUST.

I l

ILook. this wasn't here! There was I
‘nothing here! There was a space. and I

there was a a building or something with

flames cowi t f i ! g

‘7EIIHIR'3HTFFS'TE§TUE'I'EUDE‘1iIFlIEIET§'I

I (that : that junk food)

§ There was a space and a building with
flames toning out of it!

OQOUO E

I(sniffs]

around. and

I

can

sew-as I I

_ -_ _ I 241- I11; y I I

543.0

547.8

551.8

555.0

558.0

I I I
Ivsnma (overlapping) M I

I

545.B/

551.0

557.8 . 2.8

554.10 3.2

Iss4.1z I 6.12

DANA
Ilnd there were creatures writhing 309 I There were creatures writhing... I 565.2 I567.2/ I2.0

\ z.a
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SCENE S9 - NCS - PAST VENKHAN. L.FG.. I
T0 DANA.

DANA I .. - - d I . A d h /567. 574.8---they H9" 9'°"I"19 and snarI1"9I I 310 f‘|arI1:s.s:d ;n€oicensaIdE:2u:IIIT I B II
and there were flames. and I heard a I I I

oice say. “Zuul"! I574-15 I I IQ

l\.l a Q

SCENE 60 - HCS - PRST DANA. R.FG.. T0 I
VENKHAN NS HE STARES AT DANA SLANKLY. I .

It was right here! 311 I It was right here! I /575.0 I 577.0 I

vsnknhn I . I I- - - 312 I'm not getting any reading. 577.8 I 580.0I m sorry. I m Just not getting any \ (i.e.. lfmm the mnimrinq
I |I|‘Ich'IT'|!‘I I

2.8

reading. I

oann I I I
Hell. are you sure you-,1 using mu I 313 Are you sure you're using that thing I 580.5 I 584.8 I 4.2 i. I correctly? I
thing c°,."c y-; I (thing : machine - device}

IENKHAN I I
Yeah. it's not...1 think so. But... I 314 I I ‘“I"* ‘°- 5"‘-~- 535-9 I

557-O9 I I I

537.4 2.4

SCENE 61 - HCS - PAST VENNHM. L.FG., Ito oaua.
vsuknnn I I I
---I'm sure there are no animals in 315 I ...there are no animals in there. I /5a7.12 I 590.12 I 3.0

I I I
there. I 1

MM . 316 Oh great Either there's a monster I 591.8(signs) Hell. that s greet! Either I "'1-In conpletely crazy. I
have a monster in my kitchen, or I'm II I.

canpletely crazy! II
598-00 \ \

I I
SCENE 62 - HIS - PAST DANA. R.FG.. To I
IIENKNNN AS HE SHARES HIS HEAD. I

I

vsnkhan I J I I
I don't think you're crazy.

602-00 I

_. g _ _;I as - (72) . ;I

597.12/I 6.4
I

I

I I I
1 31? I don't think you're crazy. I 599.4 601.12! 2.3

I I



_ GHOSTBUSIERS _ _4___§j ZAB P1412
' \continuum? nun DMLOGUI i NO. L_ mmrrn flTLl near IIHICH FTGI.

1

l
l

1

\.

i

4.‘

_ _ 1

sue as - ncs - PAST vsmmm. L.FG., ‘o onus as sue ruaus nuav ANGRILY.

:22onNA {ficet‘ious1y]
good. That makes me feel so 318

ouch better! 1

§ E §TIR'|'§ TU EXIT E. if H I
633'-TI

SCENE 54 - HCS - VENKHAN REACTS AS DANAI
EXITS R.FG. HE SHUTS THE REFRIGERATOR '
DOOR, THEN EXITS R.FG. AFTER HER.

Let me tell you something about 1 319
613- 1

mun-um [om 1
mos

SCENE 55 - INT. DlNA'S LWING ROOH -
DI? - HFS - VEHKHAN ‘JALKS BG. ARCIJND
THE COFFEE TABLE TO THE COUCH AND ‘
SITS DOHN AS DANA CROSSES R. IN FG.

VENKHAN 1
...myse1f. I cone home from work to 320
my place. and :11 I have is my work. 1

There's nothing else in my 1ife.

HIM EIUFS E? IRE EH!!! W H. IRIS EUUE
DUNN H 'J'ENKHlN. P

\oz 'lenI:man.... 1

VENi0Wl {overlapping}
I meet you...ahd I say. "Hy God. 321
there's someone with the sane problem

I hive. "
628-O6

scthsss-ncs-uAuALooxsoou1|:..n is. vtmoun. ;
mu
Yes. we both have the same orohlun.

D

322

You.
632-00

. That makes me feel so much better! . 603.12 '

I'1Ite1Ty0u about me.

I come home from work and :11 I have
is my work. There‘: nothing else. 1 1

1* I meet you...and I say. "Hy God,
~ there's someone with the same problem.”

zaa - in)

_,_________“iii

1 611.10 ‘

. 614.4 1 s21.a 11.4

622.0 ;528.2/ 6.2

Yes. we both have the some problem. {$28.8 i 632.0! 3.8
You.

\
606.8! . 2.12

OI r-I kl U\ “- r—- 0- hi

|
!

1

E
i



GHOSTBUSTERS It zna ,,.1s 1
UAITII 1'l1'LI ‘Tl IT‘T .5CONYINUITY AND PIALDGUI H ‘ IINII-H I»... T

T

-—T

XXVI

'fl "\II'l

H; 51 - pics . Tusi om. unto IN 6
s.. To vsnaouu SITTING on THE COUCH. T

E smms UP AND REACTS AS CAMERA TILT5| 1 _
up um rem. - T L T

{FIJSIE ITTJ T I T I
vthnun 3 ‘ 'I.“ gonna 9° ea, brat‘ I‘ 323 I I'm gogng to go for broke. ' 638.4 I

, go for broke : i.e.. ‘risk
"E'§'l"EP'$" '.'F , everything -T , ~uss BACK um urn. l T T

5'2-12 T
SII"

ENE so - HCS - PAST vtnmn. L.FG.. '6 T To mm as as nuns up T0 HER. T Ts45-or * , ,

SCENE 69 - HCS - PAST DANA, R.FG., T0 j |
VENHHH . . ;

T
VEIIKHAN ~ , ;I u Md], in 1°" with yum T 324 I am mad1y in Tove with you. ;

-Ol
I"!

/645.8

UW_ 3 (
onus 1I “wt hen." this! H1“ you D-Jase 325 T 1 don't believe this! H111 you please;

elve! ‘
leave?! T

TIENKHAN ‘ 1
Md then she threw we out of her life. 325 Then she threw me out of her Iife. T

_ T
ROOT AS OI-NA FOLLOHS HIH AND MODS.
CAITIEPJT DOLLIES BACK HITH Tl-IEH. _ ‘ |
Iilloilh {cont'o) T
She thought I was a creep. (chuckles) T 327 5"‘ th°“9“t i ‘"5 6 “'69- 6 9”"'T and she wasn't the first.
gm", h I _ T [a geek : slang fpr. ‘a

mg t U“ - geek and she 1. carnival performer who performs T
rob“; - H _ T morbid and disgusting acts‘)

p y ‘an t W P“ T ‘ (the first = i.e.. ‘the first ‘ .1
DANA AS SHE STOPS Al'|_D STARES AT HIM.

MM (overlapping)

648.6 ‘

es4.a T

657.8
T

(iii!!!) You are so odd! 328 You are so odd. 664.3 666.8! 2.0
666- 10

scene 10 - Trs - PAST om. L.FG.. TO .vtnmm as as HALKS as. mo ms rowan. T
as srors mo TURNS BACK T0 mu um ‘A smut: LOOK.

Tnusn: om)
672-08

0\8 1- I\l

648.0

653.8

657.0

664.0

person to think that‘) T‘
T T

T T

T TT ans - Tm ‘ T

IN) W

2.a

i 5.2

T 2.2

\
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T 7 _a_a§e_'ra:I 'rm.l rranr nmew
T

__L

T

E 71 - KS - DANA LDDKS R.FG'. AT
VENKHAN AND SHAKES HER HEAD.F’%4 9'9!

674-15

scsnz 12 - us - venous LOOKS L.FG. AT
o.s. om: AND sums TO watt roman nan.‘
TENKHAN
I've got it! _

tmslc IN)
DANA (off)
NO, 1'10. ..

677-D7

CENE 73 - HIS - DANA SHAKES HER HEAD.

om T
...no, no, no.

ENKHAN (off)
ll prove myself to you!

Ill

I-1‘

y T .n N . . N 376153 Ii ‘ 1 T
FRONT DF DANA.

T

I {OPTIONAL} T
No. 513.12 T 674.15/5Ln] l'\I AO

Tlmolying that she doesn't
want to start a relat1ons TD T
with him]

:30 T- I've got it! srs 4 I arm; T
T (it : the answer} 5 i T

T T
T \ T

E T T T331 I I'll prove myself to you! - 679.0 T 682.0 1I _ T

-ID

ANA
hat's not necessary.

1.11'iT7T"FTBF!s vtmoun tx aft. Towmzo T’ T
THE 0.5. DODR. FDLLDHING HIH.

VENKHAN
Yeah. I'll solve your little problen.

DANA
Okay .

55"
0 PUSH HIP! BACK.

KHAN [off1
the you'll say...

. ‘OTT

690-13

scans 14 - as - wasr onus. |..T=o.. TD Tvsmoim as mus nusnts HIH as. roman T
mt noon. cmou. DOLLIES Ill um men,
HENKHAH
..."Pete Venkman's a guy who can get

things done!"

- T
,_.;;,-

332 at's not necessary. 682.8 I 684.8 T

>

333 I'll solve your little problem. T 685.0
T [i.e.. ‘with the spirits or \

T ghosts‘) ‘
688.4

334 Then you'll say... 689.0 T 690.12/T

sss T ..."Pete Tlenklhln gets things done!‘ 591.4 y 594.5 p
T

T T T

j zna - T15) Wii T f T g T

.____________.__,T_[

3
.1... -_.T_é...

1.3

2.0

3.0

2.0

3.4 T

1.12

3.4

I I
E.

1

T
T!
I

I-
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i CQNTINUITY AND DIALOGUE r NO. IIHIIH g-

T

SCENE n - {€0NTINUEO)

DANARight.
YENKHAN
"I wonder what makes him tick."

DANA
I wonder.

 vH  H . o N 5
AS {IAHERA CDNTINUES T0
H mo Hts. -3% l"l I-Z -(VI 0-I—lZ1‘

I11
OZ _.§III I11

VENKHAN
"1 wonder if he'd be interested in
knowing what makes me tick." T

DANA
Right. T

W 
HALLHAY,TTl-TEN STOPS In THE DDDRHAY mo T
STARE5 AT onus AS sat notos THE ooon
DPEN. L
YENKPAN T
1'11 bet you're gonna be thinking about

DANA
Yes.

VENKNAN
. . .after I'm gone.

§§ 5
V!FTMT  
mo Tl-IE HALLHAY. Tl-IEN ouu mas to
si-Tm’ THE noon on i-Tn-T. HE srovs HER
AND routs HIS HEAD ucx mo T1-IE YER.F0

YENIHAN
No kiss?

N 
HALLHAY mo SI-IUTS T1-IE noon on urn.

T-

715-12 T

I-AITII YITLI I‘ STA RT

336 "Hhat makes him tick?"

337 "Would he like to know what makes me
tick?"

Q0!!! .

ass T No kiss?

(i.e.."'liIhat motivates him or
explains his behavior?"'}

T
ass T 1 bet you'll think about me after I'm j

T

ZA8 - (761

F sss.o
|

1

|
T

T

697.0

702.8

T T
‘ T

702.14 T 707.6

-._.-T..
T

T 2.0

4.8

-65 W

712.0 718.4 2.4

T T
T T

I

I
I



.____6 5I u§I£B§ " 2&5
T COHTINUITY an-an cnaucaue

1 scant rs - INT. HALLHAY OUTSIDE 0ANA'S1 APARTMENT - oar - rs - LOOKING noun
i HALLHAY AT VENKHAN STANDING OUTSIDE0ANA'S ooon as HE REACTS. LOUIS ovens
T HIS ooon IN R.FG. AND nuns our INTOT THE HALLHAY. EXPECTING T0 st: onnn.T HE srovs AS HE sass YENKNAN. HE TRIES
I T0 to BACK INTO HIS APARTMENT. BUT HISnoon SHUTS ANO LOCKS BEHIND urn. HE
I LOOKS noun AS VENKHAN MOVES so. nounT THE HALLHAY.
- 725-os

II- l

CENE 76 - EXT. GHOSTBUSTERS FIREHALL
- NIGHT - FS ' LOOKING ACROSS THE
TREET TO THE FRONT OF THE FIREHALL
ITH THE BANNER OVER THE DOOR.

{PIJSIC OUT}
729-05

T SCENE 77 - INT. FIREHALL KITCHEN -
i NIGHT - HFS - STANTZ. VENKHAN AND
T SPENGLER ARE SITTING AT THE TABLE FAT-
TT ING TAKE-OUT CHINESE FOOD AND DRINKING
TT BEER. SPENGLER IS BURNING ON A SHALL
T‘ MACHINE. VENKHAN RAISES HIS CAN OF
T BEER IN A TOAST.

{RADIO SONG IN]
YENKNAN
To our first customer.

CANS AND TOAST.

FIZZ

THO

l

T‘ SIHTIIE AND SRENGLER ml RAISE THEIR y

T STANTZ
T To our first and only customer.

TRE'TIE!'REh lnx.
‘T TIENKHAN
T I'm gonna need to draw sane petty cash

I should take her out to dinner. He

1 don't want to lose her.
STANTZ

T Uh. this magnificent feast here repre-

sents the last of the petty cash.
(PHONE AINGING IN)

VENKHAN
Hey. slow down. Chew your food.T

T innoxo sons OUT}T rso-12
T

T,

T

T‘ 

340

341

342

343

344

T
1
T

_ 7 7 IAITII TITLI i ITAIT

-—-—--—-i-T---T

To our first customer.

To our first and only customer.

I'm going to need some petty cash. I
should take her out to dinner.

(petty cash : a small cash
fund for paying minor expenses
such as office expenses)

This magnificent feast here represents
the last of the petty cash.

Hey. slow down. Chew your food.

7: ZAB - L77}

/729.8

732.8

739.4

746.8

756.12

T

T

rlhnew _I_-roe
T
J I

I

731.12 T

736.12

1as.12 A

753.12 1

760.4 T 3.a

2.4

4.4

6.8

7.4

T

J

T
T

T
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|
I
I
F

I

I

SCENE 78 - INT. FIREHALL OFFICE - NIGHT
- NFS - JANINE PUTS ON HER SHOE AND
ANSHERS THE PHONE ON THE DESK AS CAMERA
OOLLIES IN on nan. (PHONE RINGING OUT)
JANINE {into phone]
Hello. Ghostuusters....Yes. of course

they're serious.

JANINE NEAEIS IO HHII SHE HEANS OVEN '
THE PHONE. SHE SITS DOHN BEHIND THE
DESK AND PICKS UP A PENCIL AS CAMERA
CONTINUES TO DOLLY IN ON HER.

-‘Llou do?...Y_ou heve?...N0 kicldingi’...

C5' Ihuh. HeIT, Just, uh. just give me

the address....Uh-huh.

mmmw 
CAMERA CONTINUES TD DOLLY IN ON HER.

ANINE (into phone] {cont'd}

JANINE (into phone} {cont'd)

d1screet....Thank you.

I
Yes, of course. Oh. they'll he totally;

I
Elif u i s IN nts as JANINE W33 uh
THE PHONE. SHE STANDS UP AND SHOUTS
HITH JOY AS CAMERA TILTS UP HITH HER.

JANINE (shouting) tcon:'a)
He got one!!!

804-08

3§E3%¢ -Oil"!0-02 -:WI -is--.|I11IOMD. :23.-II
- JANINE'S HAND SLAMS
ON ON THE DESK. HHICH
LARN.

{ALARM IN]
SOS-12

SCENE BO - INT. FIREHALL KITCHEN -
NIGHT - MCS - A NED LIGHT FLASHES AS
THE ALANN BELL SOUNDS ON THE HALL.

(semi IN
'CLEANIN' UP THE TOHNP)

B07-O1

SCENE 81 - FS - STANTZ. UENKHAN AND
SPENGLER. STILL EATING CHINESE FOOD.
LOOK UP FRG4 THEIR TABLE AND REACT.

TANT2
t's a caI1!I-440

345

346

347

348

349

350

351

352

HeI1o. Ghostousters.
-GII s. of course they're serious

(they : i.e.. 'Venkmen
Stantz and Spengler‘)

You do?
You have? No kidding?

He11. just give we the address

I

I

Yes, of course. Oh. they'11 be
tOtlIIy discreet.

He got one!
{one : e job - an assi gnmentI

.12 i

.12

766

771

776

782

788

795

804

--._,4____T

.O 3.4

.O 4.D

.4 2.0

.O ‘ 4.4

.12 4.4

1 C) 5.8

.a/ I 3.0

It's: cm! a11.12 814.0

2A8 - I78}

hi - -PI

I

I
|
I
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I
I

' I

scan: a1 - {CONTINUED}
(ALARM our} ;

IHE IHREE MEN SPRING UP ENE IHE IDLE
nun nun n.ro. T0 rut FIREPOLE. srnurz
LEADING was HAY. cansan 0011125 aacxHITH rues. STANTZ SLIDES noun rat
POLE our or THE noon as vi xnnu vas- Irants to rontou uxn. STILL HOLDING A
aox or rare-ouw rooo. 819* -11 I

SCENE OZ - INT. FIREHALL LMKER ROOM -
NIGHT - MFS - STANTZ SLIDES DUNN THE
POLE TO THE FLOOR AS CAMERA TILTS DOHN
HITH HIH TD REVEAL THREE IOODEN LOCKERS
HITH THE THREE MEN'S NAMES ON THEM.

STANTZ
Come on down!
BUS BOYS {voice over} {singing}
‘I'm gonna te11 you a story aoout a

Tittle town I know.

5ImIE OPENS NIS [DEER ED SEIS UP
TO THE OTHER THO O.S. GUYS.

J

STANTZ Ioveriapping)
Cone on!

RENEW SEIDES EN IHE PEE IO IHE I
FLOOR. HOLDING HIS BOX OF TAKE-OUT I
FOOD. HE FDVES OYER TOHARD HIS OHN \
LOCKER AS STANTI STARTS TO GET ORESSED.I__

BUS BOYS (voice over) (si ing} .
‘They have a real big pro:Iem .
Hith some big... I

832-02 ,

SCENE 83 - NFS - SPENGLER SLIDES DOHN
THE PU.E NERVOUSLY AS CAMERA TILTS
OOH! HITH HIH.

BUS BOYS {voice over} (singing)
'...oean 1oca1 ghosts.
SPENGLER {overlapping}
tolsnsi A

T0 REYEAL sraurz AND vtuxnau GETTING I
ontssto AT rnern LOCKERS. srzustsn
REACHES THE HOUR AND FUVES TO HIS
LOCKER. __

I
I

ee e .L

i

I
353 I'm gonna tel} you a story about o
ITAL litt1e town I know.

354 They have a real big 'prob1em...
ITAL

355
ITAL

2A3 - (79)

...with some big mean local ghosts.

821.12

829.4

I
I

a2r.12

aa2.o/ ‘ 2.12

I

O‘! 0 CI

A /as2.s I aas.z I 3.12
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I
I

SCENE B4 - INT. GARAGE DAY - NIGHT -
CS - THE GARAGE DOOR OPENS TO REVEAL
THE LICENSE PLATE OF THE ECTOMOBILE.
IT READS:

ECTO-1
NEH YORK

BUS BOYS Ivoice over} (singing)
‘Those spooks were making the whole

city lose control.
B42-00

SCENE 85 - HS - THE GARAGE DOORS
CONTINUE TO OPEN TO REVEAL THE FRONT
OF THE ECTOMOOILE AS ITS HEADLIGHTS
COME ON.

BUS BOYS (voice over} {singing}
‘Hell, the mayor...

845-10

SCENE 86 - MCS - THE FLASHING LIGHTS
TURN ON ATDP THE ECTOMDBILE.

-noc:S BOYS {voice over) {singing}
...was frantic.
The town was panicked.
But they had no...

849-14

TIUI

CENE 87 - EXT. FIREHALL - NIGHT -
S - LOOKING ACROSS THE STREET TO THE

FIREHALL AS THE ECTOHOBILE SPEEDS
OUT OF THE GARAGE AND TURNS R. AROUND
THE CORNER. CAMERA PANS HITH IT PAST I
THE FIREHALL. THEN HOLDS AS IT HDVES
BG. OOIII THE STREET.

BUS BOYS (voice over} (singing)
'...sense of Til?-
‘Cause they knew what they were

missing
These ggyg with a mission
So they called ‘en up right here.
They was boppin' and trompin‘
And shootin' through the joint,
Started...

TRE'ECTDNOHTCE'SODEIES'ET'IROOD'I"""
CORNER IN BG.

E I E

356
ITAL

357
ITAL

358
ITAL

359
ITAL

36D
ITAL

361
ITAL

Those spooks were making the whole
city lose control.

(spooks : slang for.
'ghosts'}

The mayor was frantic, I
The town was panicked. I

(frantic : Note internal
rhyme with. 'panicked‘}

I
I

I

But they had no fear. 3
(fear : rhymes with 'here' I
in Title I360)

They knew they were missing I
Those boys with a mission.

So they called them up here. I
(here : at their company} I

They was hopping and tromoing
And shooting through the Joint...

{hopping : note double meaningq
of. ‘hitting or striking‘ and
‘dancing the ‘boo’, a type
of jazz dance‘)
(tromoing : slang for. ‘heating
soundly‘) y
[shooting : note double meaning
of. ‘firing weapons‘ and ‘moving
rapidly‘) I
(Joint : slang for, ‘place -
rhymes with 'point‘ in Title B63

"“'\

I

Z45 - (BO)

837.0 T a42.o/

849.8

851.15

856.0

859.1O

864.8!

IJ, I

I ‘ I I
I I

I 3 I2

I I
Isa}
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CONYIPAUITY AND DIILDGUI If NO.

SCENE B8 - EXT. SEDGEHICK HOTEL - NIGHT‘
. HES r THE SIGN AT THE FRONT OF THE
HOTEL READS:

Sedgewick
HOTEL

BAD BOYS (voice over) (singing)
‘...right in and got down to the

point.
Those...

867-10

SCENE 89 - F5 - HIGH ANGLE - LOOKING
DOIII AT THE MAIN ENTRANCE TO THE HOTEL
HHERE A NUHBER OF CABS ARE HAITING AND
PILLING AHAY. GUESTS STAND OUT ON THE
SIOEHALK. THE ECTOGUOILE ENTERS L. AND
P'l.l.LS UP TO THE CURB IN FRONT OF THE
HOTEL.

BAD BOYS [voice over} (singing)
'...Ghosthusters. they “QT!
Cleanin‘ up the t-o-...

873-00

SCENE 9O - CS - CAMERA HOLDS ON THE
GHDSTBUSTERS LOGO AT THE SIDE OF THE
ECTGDBILE AS IT PULLS TO A STOP.

BAD 507$ {voice over) (singing)
'...-o-own.
Oh. yeah!‘

877-04

SCENE 91 - INT. HOTEL LOBBY - NIGHT -
FS - HIGH ANGLE - CAMERA CRANES DOHN
PAST THE CHANDELIER AS STANTZ. YENKMAN
AND SPENGLER ENTER THROUGH THE FRONT
DOOR, HEARING THEIR UNIFORMS AND
FANCY EQUIPMENT. PEOPLE MILL AROUND
THE LOBBY IN FG.

PEOPLE IN LOBBY
(low and indistinct chatter continues

under following scenes and dialogue)

VENKMAN (Shouting)
N11. anybody seen a ghost?
 
IUSTERS. TIEN HOLDS ON THE"! IN NSAS
THEY STOP. A PRETTY GIRL CROSSES L.
IN FG. AND UENKMAN GRINS AT HER. THE
THREE GHOSTBUSTERS THEN CONTINUE TO
HALK FG. THROUGH THE LOBBY AS CAMERA
DOLLIES BA_CK HITH THEN.

362
I TAL

ass
I

-u
I

I

|
I

363 I
' ITAL ’

.
I

Started in. got down t0 the point.
{got down to the point :
i.e.. ‘pot busy catching
ghosts‘ - ‘became serious
about the job at hand‘)

Those ghostbusters.
They were cleanin' up the town.

Hey. anybody seen a ghost?

ZAB - (BU

""\\ CD __-___._....______._|

I tr

I

64.14 867.10/~ 2.12

868.0 , 873.0/‘

I

880.D 883.0

I

5.0

I
I

3.0

I
I
I

I
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SCENE 91 - (CONTINUED]

MANAGER [Off] T
uh, thank {an} yqu for c°m,n9 so _ 365 Thank you for COM1 Q so quickly B90 12 . 39¢ 8

*8ick'|y! 1
TF4! HUTEE EIEIEEE ETi‘|'E§§ I. Iii ui§ . '
UP TD THE GHOSTBUSTERS. TAKING THEN
BY SURPRISE. '_, ,, L i

Ivzmouu ioverl mi no) ; T
Jesus! _ T
 »' i '1

. THROUGH THE LOBBY as cansna DOLLIES T hi
_?cx*u_m THEM. L i \

QHIGER ;; ‘ ‘
The guests are starting to ash ques- i 355 1 ¥§: 33:53: :;§u:::?"9 q"¢$!1°"$- Ind \ 395-U T

tions. and I'm running out of excuses. 1 T
1 .

STINTZ T 1

$51 DIG!

i
His it h‘ppened before? . 367 : This happened before? 899.6 i 901.2 1.

T (This : This strange i
H‘“AGER ‘ ghostiy occurrence} lé 1
Hell, most of the original staff knows uOiGI

about the tueifth floor. 12:" f1°°" i

1‘:EHKHIN ‘
Uh-huh.

MANAGER i
The disturbances. I mean. ; been quiet for ygirs;

vsmouu ‘
Yeah. ‘ ‘

HINAGER \
Un. but it's been quiet for years. *
 ‘ ‘ T
TU COMFORT HIH.

vtuloun ‘i
Gill. V

MANAGER ioveriapninq) Q 3;° 1 1
Up until tho ueeks ago. It was never G gag: biz? "'ks '9°' gut it “'5 “"'ri

ever this bed. though.
vtmoua ‘
Yeah.

(SONG OUT]

9 zna - tazi

l-I - 0-I N

899.2 T 4.2

12

~ The original staff knows about the 0 901.8 i 905.8 \ 4.0

see 1 The disturbances. Imean. But it's T 905.0 910.4 1 4.4

910.12 915.4 4.8

I

I
I
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SCENE 9

SPENELE
0id you

.HANAGER
0h. hea

VENKHAN
No! [h

SCOLOIN

1 - {CONTINUED}

R
ever report it to anyone?

vens. no!

isses}

G LOOK.
TWTTN N LEE 0'v'E§T"§FEn§LER uTTH'_“"a5

SPENGLE
Sorry .

YENKMAN
Are You

MANAGER

about i

VENKHAN
No.

MANAGER
I ho l

mietly

ENKHAN
It's do
MANAGER
Tonight

-STANTZ
Yes. si

Ii

R
(numhles indistinct)

(overlapping)
kidding?

The owners don't like us to even talk

T.

(overlapping)

we could take care of this

ne.

{overlapping}

r. Don't worry. He handle

this kind of thing all the time.

EIINIZ P015 UN H15 FEIF-0055 EETO-TIEORI

1'

A MAN

GUEST
tarE

of a co

i
J

SUITS AN

557761

2 MFS - AN 0L0 MAN GUEST IS
G BY THE ELEVATORS. HE PRESSES

SCENE 9 -
STANDIN
THE CALL BUTTON. THEN REACT5 TO THE
THREE EH05

ENTE

STERS ANO THEIR STRANGE

H5 L.FG. AND EIITS R.
IMJSIO IN}

e you supposed to be. some kind

smonaut?

TIU
O EOUIPMENT AS THEY ENTER L.FG.

AND HAIT FOR THE ELEVATOR HITH HIM.

311 i'

I 372 0h, heavens, no!

373 '

374 1 Could we take care of this quietly?

375

I
You ever report it? , 915.12

‘ 91a.a

The owners don't like us to talk i 922.0
about it. ‘

g 925.4
T Tonight.

Don't worry. He handle this kind of
thing all the time.

931.8

376 g Hhat are you. some kind of cosmonaut? I 950.8

I zaa - (as:

i

l

F
918.0

920.0

925.12

931.0

937.01

955.0

2.4 '

. 2.0

3.12

1.12‘

4.8 I
F

. 1

_ IL _ _ _:_ 7 77 _
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AllCENE 92 ' {CONTINUED}

1 VENKHAN _
{chuckles} No, we're externnnators.

I Somebody saw a cockroach up on twelve.

ONE OF THE ELEYATQTS DOORS OPEN.

GUEST I
That's gotta be some cockroach! _

ENKHAN 1
t'll bite your head off, nan.

I OOUELE EEIS E1 OE IHE ELEFIIOR E0 1s |..rt.. rm ms runs: tnosisusmsIll THE ELEiMTOR. THE GUEST REHAINST10:. »__
. sum
' Going up? ‘

. GUEST
‘I I'll take the nest one. 3

5 "= ausms as tn: sues-r smss at THEN.

_.-._.__é:__

('9e-II:

9'5-P.

1 scent 93 - no. ELEUATOR - 11101-at -; ncs - STANTZ. svtnotsn AND VENKMAN
1 snap Iii THE Etswrroa AND LOOK FG. AT ;THE o.s. DOORS. ‘;

ANTI
T-5?: ighs) You know. it's just occurred

to me. we really haven't had a co|nplete~

I ly successful test of this aquipwent. 1;
srsncttn ""5" WT)

g I blalie myself.

' vtmoun
So do 1. \

‘ smrrz 1
. Hell. no sense worrying about it now.

. vtmoun ;
iliy worry? Each of us is wearing an T

unlicensed nuclear accelerator on his

back.

4.1 _ __

1 No. we're exterminators. Somebody
saw a cockroach uo on twelve.

{twelve : the twelfth flour}

That must be some cockroach!

It'll bite your head off.

Going up?

I'll take the next one.
(one : elevator}

He really haven't had a successful
test of this equipment.

-I blame myself.
1-S0001.

ho sense worrying about it now.

why worry? He're wearing unlicensed
nuclear accelerators on our backs.

{nuclear accelerators : sliall
nuclear power packs}

ZAB - (54)

|

i

955.9

961.12

965.8

974.0

976.4

983.4

909.8

993.0

996.4

961.0

965.0

968.0

975.1

5.8

l 3.41
f|

2.3 1

I
2 1.12,

978.12 12.3 '

989.0

992.8

995. 1

1003.

U‘! . 0-I N

1

l3_g.

212.121

4 1 7.0
1.
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CUNTIHUITY IMO DIALQUUI mes‘!!! ‘l'l‘l"l..l rraw-r 1 rmiew j nae.

7'

SCENE 93 - icourlnuzol

{me : i.e.. ‘my nuclear
1 itch me °n_ . accelerator‘)

 n' Tu'¢'L{Ii ;' .
BACKPACK. IT muss A HORRIBLE LOU0 1 _‘.151’-1.11:: NOISE. soenotzn mo vtmun ;1 STANO BACK IN rm. 1

(NUCLEAR BACKPACK *
noI5El 3

1021-00
T4444‘_‘I

I
1 scent 94 - INT. ivztm noon - NIGHT ;- us - rut uom ABOVE ms ztsmoa 1cots on. ,, (LIGHT 0:11.)
1 CAMERA nus ooun rm THE 110111 T0 11 REVEAL ms stsmon oooas as msv .om. atvtmuc mt rune: GHOSTBUSTERSIll ms ttsmoa. THEY STEP rs. our orT tut ttzmoa nno THE HALLHAY. sumT TURNS re.T (msic mi 10:1-01

scsnz as - MFS - sum wuu.s our HIS
1 LASER steam THROHER no-1 nus nucttan 1p BACKPACK mo STEPS so. 00iI| 11+: EHPTY 1
.~ MLLHAY. as stops mo Looks AROUND. ‘ 1. mu BECKONS T0 vemoun mo srtnotta. 1

mo cont out or Tl-IE stzmoa on 1.. 1E mat: GI-IOSTBUSTERS mu: n.rc.. 00HN 1E HALLHAY as CAMERA ms um THEN
o 001.1125 ancx. .

mo {off} (‘"5" “"7 I
(nuns) 91041-11 1 T

“MiLi-E-.7

*1 scant 96 - rs - A mo HI-IEELS HER
CLEANING can anouao A connsn IN rs.

7 M9110 ‘
‘i III-I51‘ 1

1051-03 ‘
1

H SCENE 97 - F5 - THE THREE GIIDSTBUSTERS
1 TURN FG. T0 THE O.S. MAID HITH A START

AT HER. .1

‘ snosroustzns
(scream)

1053-02

L . .5 zaa - (asl

II:-misiohsl um. let's get readY- I 335 I "'"' 1"" 9" “"91” 5"'""‘“ '“' °"'

I 1

1006 . 12

‘ ANO SIDOT THEIR LASER STREAM Tl-IIOHERS . 1‘ ‘

hr e Q

l
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SCENE 98 - FS - THE MID DUCKS BEHIND
HER CART RS THE LASER STREAMS HIT THE
CART AND SEND SPIRKS FLYING.

GHOSTBUSTERS (off)
(scream)

1055-00

ENE 99 - HFS - PAST THE THREE GHOST-
BUSTERS TD THE H-RID HIDING BEHIND HER
EIRT AT THE END DF THE HALLHAY IN BG. ;
SPENGLER AND STANTZ CDNTINUE TD SHDDT
AT THE CART.

GHDSTEUSTERS
{scream}

1D56- ID

SCENE 100 - FS - VENIOQN STDPS STANTZ
IND SPENGLER FRDH SPIJDTING.

SPENGLER 8 STANTZ
(scrum }

VENKHAN {overlapping}
Stop! 1

1059-03

SCENE 1D1 - NS - BURNT ROLLS OF TDTLET
PIPER FILL D‘! THE FLDDR BESIDE THE
CART AS THE PAID SLDHLY LDDKS UP BEHINDrr. was-no T

\
scene 102 - ns - 11+: mass anosrausnns
LIIJK FG. AT Tl-IE o.s. cant.

was-01 }

SCENE lD3 - HS - THE HAID LDDKS DUT
FRO! BEHIND THE CART.

HAIO
lint the hull are you doing?

1068-09

scan: 104 - rs - rue mass suosmsms}LOOK Anounn xu :1-muuussnm.
SPENGLER
Sorry .

VENDIAN
Sorry .

UN"1

I

‘ '-\

__._____-__..ii_-..-._-l_---—-—--—-he

D-

___---1--P

IAITII ‘l'I'|'\-I

7 Hhat the l'|cI'I are you dmng? /1065 4 1068

\ 1073 4 I 12
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CQHTINUITY AIGU Dill-GQUI HO. IAITII TITLI _ IT!IT WHICH PTO

L _Wees

Alli!‘ -ll"!

tn: 104 - tcontzuuzol
ANTI 1
III Sorry.n--u

=2- §§gm you were “mom ‘ISL He thought you were someone e1se.

nnmrnwrmf""----"+"* so ** *mnIrT
1

ENE 105 - HS - THE MAID CCHES DUT 1
U4 BEHIND THE CART. STILL ICNEELING ON 1

HE FLOOR. SHE PICKS LIP FALLEN THINGS
RG4 THE FLOOR IN ANGER. *

IOBD-D8 I 1
I

"I'l—l'n|.n

IF]

%§3%

Ml I8

ENE IO6 - HS - SPENGLER. VENKHNI AND i
ANTI TURN TD EACH OTHER IN FG. AS THE.
ID TRIES TD PUT DUT A SHALL FIRE HITH
R SPRAY BOTTLE IN BG.

vtrucrun
Successful test.

STANTZ 1
Yeah. I guess so. Uh...I think we 1* 391 j ;:::;rIsg??:su;°' uh‘ I thI“k ‘E

1 I [split up : i.e.. ‘go in
better 5p1It up‘ H I different directions‘)
SPENGLER I
Good idea. ‘

I 1vmmm
Y‘.h| ‘U. Dill d IE?! GIIIIQQ "TIE Uly- 392

L u 1 11 I 1aux AS vsmouu mu smnz TURN n. 11

Ill Cccessful test.

I He can do more damage that nay.

scan: 101 - rut. A connxnon - uzsnr - ; TLOOKING noun was I-IALLHAY T0 SPENG-;jAS at cones AROUO A connsn IN *nun PASSES a1s sznsun AROUND rue
HE HALKS FE. Illill THE HALLHAY.

IHJSIC IN}
1106-O7

l"'l"53%“I“I (nu

SCENE ID8 - INT. ANOTHER CORRIDOR -
NIGHT - HFS - VENKNAN HALKS BG. IIIHN
THE CORRIDOR AS CAIERA DOLLIES IN HITH
HIH. AN D.S. TELEVISION IS HEARD.

ZAB - (B7)

_;i-;

_...___._._._.__._f_,___1_
________-._--__,-.._.-1

1074.l2§ 1076.12.41‘ 2.0

1oa1.12j 10am 3‘

1oas.a ‘ 1091.4 ‘

1ns2.o T 1095.0/I
I11

2.8

5.12

bl I C)

1
|
i

i1
1

1
r
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1

‘I

I
1
I

I1

SCENE 108 - (CONTINUED)
VOICES (over television) I
(Ion and irl‘.I'ISt‘inCT. chatter)

1114-O5

scent we - no. moms: conaznon -uzswr - ncs - smm ums n. DOHN1-11: common mu 1 czsanzwz IN HIS -
mum as mum ms um 1-1111. as TURN$mo srms T0 mu: FG., THEN stews urn-1|1 smrr mo smzs 11 ms o.s. s1-1051'. '
LETTING ms CIGARETTE 0.111151: Faun HIS1011:: 11v. '1cu1"r:n1us nrsussl ,

1|-Iusrc oun I
112a-01 1

-4-~21-luv::gz-n “mag?I-l:|:-m

m.

110 - nrs - PAST sum. sm1o1r1aIT0 1 sruu.1 aaszn saosr. FLOATINGI
1111 nzxr T0 A F000 cm. rut 1

EAGERLY osvouns THE atmns or 1
ms on ms PLATES. I

GHOST ‘
{grunts} ‘

1131-05 1

SCENE 111 - HCS - STANTZ STARES L.FG.
AT THE O.S. GIIIST, HIS CIGARETTE STUCK I
TO HIS LOHER LIP. HE STEPS BG. AND I
TURNS TD SHOUT L. DDHN ANOTHER CORRIDOR»

GHOST {off}
(grunts)

smrrz I
Venlunan?

IHE IE FALLS DUI DE HIS WIN. I
1‘

SCENE I12 - FS - STANTZ'S PDV - LOOKING
DDII AN EMPTY CORRIDOR. N

I

STANTZ {off} I
Ifenlcllanl

1141-02

____ ' ’- F1-

i1

I
. I
' 1
I IJ I
I

, I

1

ZAB - I88)

I

I
i
I
I

I
I
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I SCENE 113 - HCS - STANTZ TURNS AND
{ STEPS FG. TDHARD THE O.S. GHOST AGAIN-

‘ HIS MOUTH OPEN IN AHAZEHENT.

GHOST (off)
I (grunts)
I 1150-06

I scans 114 - ns - rue anus? novsas IN1 THE 1111 um 1'0 THE cm mu THRDHSi 4 PLATE or F000 IN HIS NOUTH. +1: THEN. rossss THE PLATE ASIDE 1110 nuriciiss on
1 THE F000.

GHOST I
{Ion grunting continues under f01Iouing

I scenes and diaIogue}

STANTZ (off)
Disgusting blob!

1156-O5 ‘

as - sraurz STARES L.FG. AT
1 GHOST.
} STANTZ

1 {panting} I'm gonna have to hold him
I

I yself. I

—lll\I61l"ll"'l

Z
DH‘! Illa-I v0-I

l.I'\ I

-63
' STIRTI'TURRS'IIT1TT§'EISER'STREIi"""'“

HROHER.
{NUCLEAR BACKPACK

NOISE}
1154-14

' SCENE 116 - F5 - STANTZ‘ POV - LOOKING
ODHN HALLHAY AT THE BLOBBY GHOST AS IT

; CONTINUES TO STUFF FOOD IN ITS HOUTH.
I 116 -14

SCENE I17 - HS - STANTZ SHOOTS HIS
LASER STREAN THROHER L.FG. AT THE O.S.
GHOST.

I 1171-12
I

I SCENE 11B - FS - THE LASER STREAH HITS
I THE HALL NEXT T0 THE GHOST. CAUSING A
I LINE OF FLAHE TO APPEAR ON THE HALL.TI-lE_ 01-|0s'r LOOKS uv mo nucis.

GHOST
1 (screaming continues under following

I scnes and diaIogue}
1174-OB

Te

1 I
I ’ 'P

I I
' I

I I ‘I .1 .
I I 7

1 I
1 1 .

Disgusting 0100! I 1153.0 ; 1156.41 3.4 ‘
(0100 = 110010-1114 001441 I
having no soecific shape or I I I L
definition) - I 1

hi Z1'11 have to h0Id him myself. ;
(hold him : i.e.. 'caDture
him and out him in the ecto-
c0ntaIner'}

1157.4 ‘ 1150.4

- as - {B91 _- I. _ \_ _ 1
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I
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I

TOHARO THE O.S. GHOST.

I
I

I
I

SCENE 119 - F5 - THE GHOST TURNS AND
FLIES R.FG. OUT OF FRAME AS STANTZ
CONTINUES T0 SHOOT AT IT IN BG. THE
51.117 ROLLS FG. DOHN THE AISLE AS
STANTZ STOPS SHOOTING. HE RUNS FG. I I

I178-IO

SCENE 120 - F5 - STANTZ ENTERS R.FG.
AND RUNS BG. AFTER THE FLEEING GHOST. -
HHICH IS DRAGGING THE CART BEHINEOIT.

-14

E25552:5

121 - HS - THE GHOST ENTERS R.FG1
IES BG. INTO THE HALL. DISAPPEAR-I

A BURST OF LIGHT. BITS OF ‘
RIP ON THE HALL. I ‘1104-04 I ;

| I I

SCENE 122 - NFS - THE CART ENTERS
R.FG. AND SHASHES INTO THE HALL.

I185-O5 '

scan: 12: - HS - ms mar SHASI-IE5 11110 ITHE 11411. 1 1
{HJSIC my 1 A

1190-04 1

scan: 124 - rnr. 1001020 connrnoa - I INIGHT - nrs - svsn01sn IS SENDING 0vsa.. I IPASSING uxs stuson 01:: was BOTTOH or I IA 0000. 1 00:51 snrtns n.FO. ANOua1xs TO 115 noon 0000. NEXT 10 s0sn01:n.svzn01:n nuns HIS season or 41000 THE Iman's 0001. THEN TOUCHES urn T0 nan: I Isun: HE'S HUMAN. I1200-12 1
I I

scent 125 - nn. ANOTHER 00201000 - Iuzsur - HFS - vtnxnan ENTERS 0.00. 100c0i-its 111101110 A CORNER. 1141:1110 FG. 1wmmmmnuwmmmusIwas o.s. 0a0s1. III
GHOST (off)
(grunting and slurping continues under
fo11oning scenes and dialogue)

1214-I4 I

_ seen. i_nW __a_.I __2Aa ' I90) ,,,_j4¥ ___

I1

i
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SCENE 126 - HF5 - PAST NENKHAN. R.FG.-
TO THE GHOST AS IT FLIES AROUND AT THE
END OF THE CORRIDOR IN BG. IT STOPS
AND FACES VENKHAN.

1217-1O

SENE 127 - HS - VENKHAN TAKES HIS
HALKIE-TALKIE [LIT DF HIS BELT AND
SPEAKS INTO IT NERVOUSLY.

VEHKHAH (into ua1kie-taikie)
Cone in, Rey.

1225-13

SCENE 128 - INT. STANTZ'S CORRIDOR -
NIGHT - IFS - STANTZ. STANDING NEAR
THE SHASNED FOOD ONT. TAKES OUT HIS
UALKIE-TALKIE AND SPEAKS INTO IT.

STANTZ (into ue1kie-talkie)
venkmen! I seu it! I sea it! I sou
it!

1232-10

SCENE 129 - INT. VENKHAWS CORRIDOR -
NIGHT - HIS - IIENKHAN STARES FG. AT
THE O.S. GHOST AND TALILS INTO HIS
HALKIE-TALKIE.

TENKNAN {into uelkie-talkie)
It's rignt here, Rey.

GI-DST {off}
(Ion grunting and slurping continues

under following scenes and dialogue}
1235-14

SCENE 130 - FS - LOOKING DOIII THE HALL-
HAY AT THE GUST. FLOATING AT THE END
OF THE CORRIDOR.

VENKNAN (off) [into uelkie-talkie)
It's looking at le.

STANTZ (over uelkie-talkie)
Ne‘: en ugly little spud. isn't he?

1281-10

1 395

1 ass

Come in, Rey.
[Come in : Radio jargon
for, ‘Come into contact‘

- 'Resnond'}

Ienkmen! I sew it! I sew it!

397 f It's right here. Rey.

398 ‘ It‘: Iooking at me.

399 Ne‘! en ugly little spud.
ITAL (sand : slang for, potetn

'poteto-sheoe')

ZAB - I91}

\

1
r

\

1223.0 1225.12/I 2.12

1228.8 1232.8! 4.0

1233.4 _1z3s.12/1 2.s

1236.4 \123a.12 2.a

1239.4 1241.51 I 2.4

!
|

<

i

I
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I SCENE I31 - HCS - VENKHAN.

--c
23
9

KHAN (into ue'|kie-talkie)
‘ink he can near you. Ray.

1244-G2

Zen I-4

CENE I32 - INT. STANTZ'S CORRIDOR -
OHT - NCS - STANTZ TALKS INTO HIS

HALKIE-TALKIE .

ANTZ [into uelkie-talkie}
n't move! It won't...GUI 0-1

1247-O4

SCENE 133 - INT. \\‘ENlCHAN‘S CORRIDOR -
NIGHT - HCS - TENKHAN STARES FG. AT T
O.S. GHOST IN FEAR AND STARTS TO
SCREAH.

STANTZ [over welkie-taikie}
...hurt you!

GI-DST {off}
(lngry roaring continues under fo11ou-
ing scenes and dieiogue}

VENKHAN
(screens)

1249-O0

SCENE 134 - F5 - THE GHOST FLIES FG.
DOEII THE HALL AFTER O.S. \IENKHAN.

NIOIAN {off}
creams)TF5

1251-13

¥IENE 135 - F5 - GI-IOST'S PO‘! - CAMERA
MLLIES IN ON VENKHAN AS HE SCREAHS.

TENIOHN
(screens)

1253-13

SCENE 135 - INT. STANTZ'S CORRIDOR -mm - as - smnz‘. HEARING ms scnsnq.
RLIIS L.FG. noun THE HALLHAY.

VENNHAN (off)
{screens}

1255-05

IH1

T
_ L

TAOO

401 il
!.

T
T
I
:
i
I

1

T‘
I
T.

can hear you.

won't hurt you.

ZAB - (92)

-L

TT

1
I

i
T

T

1242.0

1244.8

‘_- hi44.0!

1247.4!

Li_._.-_-_..__-._-

T 2.12
I
i

T 1

T
‘T

I

4

1
,2.u|

4

T
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SCENE 131 - nn. vtmouws HALLHAY - Tuxsut - rs - THE anosr FLIE5 R.FG. D0uuTrut mu.um AFTER o.s. vsumu. i T
vsnxmu (off) l T T _
{screams} I

1256-O9

scan: us - ns - GHOST'S POV - cu-menu Tnames IN ourcxu on vsumn mm Mcs . TAS as scasms.
vtmu-um T
(screams) ‘

1257- 14

scsns 1:9 - m. s'rm"rz's common - ;NIGHT - ns - smnz nuns |.. AROUND A T
coansn mu moms: common AS cmsas T _ T
DOLLIES IN um Tm-T. T _ »
vznmm (Tm) ‘ T
(screams ) T

STANTZ (overlapping) T T
Venlua-en!
EIRERI CONTINUES TB LLY_I'F4"'uI‘|'|T| T ‘
smrz as as nuns ac. mun THE coasunom ‘ I
smrrz (cont'd} T T
Venlonen! It's me! T
‘ uu u s T I
am L. _ T T T

H5375 T

SCENE 140 - INT. VENKNAN'S CORRIDOR - T T
NIGHT - H-FS - VENKHAN IS LYING Oi THE
FLGJR. CONEREO HITH ECTOPLASH. HE ‘
RQLS AROIIIO. STUCK TO THE FLOOR. T

VENKHAN T
{grunts} ~

T

coma. as sums nova 1'0 vzumuu AS 1 T Tcmm onu.1:s IN sucmv. T T T
STANTZ
Venlmnl Int happened? Are you okay?

1275-03
wz Venlunan, um happened? You okay? 1272.2 ‘ 1275.21

Q ._ -__W_ _. "B - "1? _ T I T _ 7

"4“"-‘T’

3.0

T
T

T
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T

scan: 1:1 - ncs - PAST smnz. mm T
IN R.FG., TD VENKHAN LYING ON THE FLODRTT

{PIIJSIC OUT] TTIENKHAN .He ‘Hue me_ T 403 TH-e sli:ned_me. . _
1277,10 T (slirned : i.e.. hit me with

T slime‘ - ‘put slime on me‘)

scirli 142 - its - smnz LOOKS noun AT T
o.s. vzmuuu AND REACTS. T
STANT T
That‘: great! Actual physical contact! S0‘ Thu‘! great! Actual physical

1282-15 COHCICCI

T T
SCENE 143 - HFS - STANTZ REPAINS KNEEL- I
ING OVER VENKHAN. HI-D IS STUCK TO TEE T 1
FLWR. T ‘

STANTZ Tan you mo"? 405 I Iganlyog move? I
T ll. ‘ OBI Fl ODS!-

svsnctsa 111- 11' Y T “*1” 39"" ""°'““ = ‘°
Ray! RayTWC:i.n:in..pI:as:I] 3 T "99"" T" Tm-“ST

HIS BELT. '
'74____

VENKHAN T T‘405 T I feel S0 funky.
T (funky : slang for. ‘evil-

slheIIing' - 'foul')

407 Spengler, I'm with Venlunan!

I feel so funky.

STANTZ (into ualkie-talkie}
Spengler! I'm with Venlunan!
VENIOIAN
(grunts) T

1292-11 T ‘

SCENE I14 - HCS - PAST STANTZ. TIPPEO
IN R.FG. . TO TlENl(.I'AN LS HE SPITS SLIFE
OUT OF HIS FIIUTI-l.

I"-€SF!E2
STANTZ (face off) (into walkie-talkie)
(overhppi ng) ma
lie got slined! T
SPENGLER (over ualkie-talkie}
That's great, Ray. Save...

He got slilied!

409 T That's great. Save some for me.
129645 I ITAL (some : soul slime}

_ , T ,,,,,,,_I T T zna - T941

T
! T

14 12a2.1o 4.12
T I

T T
T

1287.0 T‘ I2B9.0 2.0

T 1292.0 T
TT

IT}I1’ W HIIIIN

1215.2 T1221 ax 2.0
i T

/1283.0 1286 .1O 3

1295.0 T

1295.8 1298.12
(over sqene end)

(i.e.. ‘for scientific analysis"T T

1289.5 T1292.1O/T 3.4

T 2.0

3.4
T

T
I

.1O

T
T
i
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SCENE 165 - PICS - STANTZ NODS MID HOLDS.
HIS HALKIE-TALKIE. T

5'E"°'-E“ (°"°" “““""‘““°) T 1299.4 1302.12 3.2some for M G“ dam M” right T 410 T Get clown here! It went 'intO a bal1-
: ITSL T room! T

nay! It just went into a ba roum. 7 ‘ | T. T
ANTZ {into ualkie-ta1kie} I 411 B . H h , I
ay, Tne'l1 be right there. ' T_ E '19 t t En" , IQUn-53

g?
scan: us - m. LOBBY - NIGHT - I ' 'A SIGN azsm: THE aauaoon noon I

F n-I N Z

Sedgeuick .
NEH YORK CITY T

TODAY...

THEATRE GUILD 4 THEATRE GUILD - Nidnight Buffet ‘
Hidnight Buffet T

RA PANS L. PAST THE SIGN TO REYEAL T
ENGLER AND STANTZ STANDING IN THE ‘
EN DMRHAY. VENKHAN IS STANDING OUT ‘

THE BALLROOM IN BG.. STILL COVERED T W
TH SLINE. THE HOTEL MANAGER IS STAND- ~ T‘ T ‘T
a L.FG. cums: rut auueoon. A

uuunoon T-usxc IN)
§£;%Q§

T T ;
51-“T2 413 I If you and your staff could wait out T 1309.4 1316.4 7.0Okay. sir, if you and your staff couh: T hare‘ ‘.1-| an are of uery n-ng_ . \
91!!!! wait out here. vn'1‘l*tal:e care T

of averytrri ng. 1. \
- T
 TTHE nouns. THE mnmsn Tums up TO me ;
cmstn noon mo smzss 1.1 11'. T

[$211153 T T

SCENE ll? - INT. EILLROIH - NIGHT - ‘
CS - CURTAINS PIRT AS STANTZ STICKS T ‘
HIS HEAD Tl'R0lI'il'l THEM Mil) LMKS R.FG.
INTO THE BALLROCII TPEUGH HIS ECTO-nson.

(mumm nusxcszeuzs TO scans I=lJSIC}*
13:1-15 .

T T

ZAB - I95)

T

1203.2 T1:To4.14/ 1.12

T
T
|

I
>
I

“smug _ mmvs TITLE) {of sign) /1105.2 T‘ 1:oa.o T 2.14'

T

I
1

T
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ECTO-HIS

:1‘.

STANTZ S POV THROUG
THE EMPTY BALLROOM AS IT

SCENE I48
OR
TOCOHES IN US CAMERA PANS R OVER

Y SET TABLES A REDTHE OEAUT
LIGHT FLA
OTHER RED
ON L.

IN THE VISOR ON R AN
T GRAPH RISES UP AND DOHN

STANTZ LOOKS AROUNDSCENE 149
THROUGH T
VISOR.

ECTO-VIS
TILTS UP

RTAINS HITH HIS ECTO

PS STANTZ S POV THROUGH
THE BALLROOM AS CAMERA
THE TABLES TO THE CHANOE

SCENE 150
OR

VELIER ABO HE GHOST IS FLYING AROUND
THE CHANO
UP GREEN.

GHOST

THE GRAPH ON L LIGHTS

s1urp1ng cantinues under[grunting

fulluuing

STANTZ (0
There it

es and dialogue)

—|here it Ts‘ 1344 9 134

9“HR"EQ:
*":;. I-I

5§§§E3 UP

STANTZ LOOKS UP FG AT

hi cg‘ the Cl1I1ng' 1346 4 1a¢a
CAHERA PA R IO RETEIE EHKHA AS E

ED

HI O THROUGH THE CURTAIN AND
T THE O S GHOST HIS

IS C

VENKHAN That s the one that gut me 1351 12 13That‘: th tn‘: gut “T (got attacked me s11med
me

IN OG AS
GHOSTBUST
OOLLIES

LLOHS THE OTHER THO
CIHER'TH T1IS'E"TD'RETEIE'SPENGUHT"

. F0
El G INTO THE ROOH CAMERA

'$CENE 152
DUNFLIES AR

S LOH ANGLE THE GHOST
E CHANDELIER
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SCENE 153 - NCS - STANTZ'S TORSO. HE
UIEELS DOHN SO HIS HEAD CIHES INTO
FRAME.

STANTZ {face off)
Right. boys. (face an) Ready...throu

it!
I372-IS

SCENE 154 - HFS - THE THREE GHOSTBUSTERS
SHOOT THEIR LASER STREAM THRCHERS FG.
UP AT THE O.S. GHOST.

137$-O5

SCENE ISS - HFS - LOH ANGLE - PAST THE
THREE GHOSTBUSTERS TO THE GIDST AS IT
FLIES AHAY FRI! THE CHANDELIER. THE
LASER STREAMS HIT THE CHANOELIER AND
IT EXPLODES.

{EXPLDSIONS IN)
1375-O5

SCENE 156 - HS - THE Ci-IANDELIER EXPLODES.
T376-O4

SCENE 157 - HCS - STANTZ RECOILS FRDH
THE O.S. EIPLODINGIHANOELIER.

I377-14

SCENE 158 - NS - THE CHANDELIER CON-
TINUES TO EXPLODE. IT STARTS TO FALL.

IEXPLDSIDNS OUTI
I331-O9

NIGHT FS THE HANAGER AND A GROUP
OF GUESTS STAND OUTSIDE THE CLOSED BA
RIINI DOORS. THE NANAGER REACTS AS HE
HEARS THE NOISES FRO! INSIDE.

ISPISHIIB CHANDELIE
I335-15

SCENE I59 - INT. LOBBY DUTSIE BALLROU1

LL

SCENE ISO - INT. BALLROG1 - NIGHT -
IFS - THE CHANDELIER HAS FALLEN CIITO
A TABLE AND SHASHED THE TABLE
COMPLETELY.

1388-O2

T 417
T

4-0

RT

T4,;-;

Ready...thrOw it!
{throw it : i.e.. 'turn
on your laser streams‘)

ZA3 - (97)

1369. 0-1 u ‘--IN 0- -lh"- CAI 0\

% _ ___
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SCENE 151 - HES - VENKPAN AND STANTZ
IERUN BG. TOHARD THE FALLEN CHANDEL

AS SPENGLER ENTERS L.FG. AND RUNS
THEN.

‘"53
ANTZ
hid that! I did that!

1390

R
AFTER

-as

SCENE I62 - NCS - VENKHAN AND STANTZ
STOP AND LOOK DOHN L. AT THE O.S.
CHANDELIER.

AHTZ
t's my fault!

'-OI:'-GUITl‘?!J’-—lDZDri mgokay. The table broke the
'\al1.

1394

CENE I63 - HCS - SPENGLER TURNS L
D O.S. IIENIOIAN AND STANTZ.

ENGLER
ere‘: something very important I

—lan

-Ol I'D

forgot to tel‘! you.
YEN KHAN (off)
Hhat?

ENGLER
n't cross the streams.ETRD

1403

3% .212gm
154 - HIS - PAST SPENGLER. R
IOIAN AS HE REACTS.

VENIOIAN
Hhy?

I405

SCEE I55 - PBS - SPENGLER LMKS L
O.S. VENIOAAN.

SPENGLER
It UOITIIO bl bid.

I407

-12

-oo

.rc..

-oa

. AT

-oz

T

IT

415

lb 0-I IO

420

421

422

T
T

1

T
I

I did CIIICI TI'|lC'S my TAUIE. /1383.4 I3§I..1Z
(that : i.e.. ‘caused the ' [over scene end)
chandelier to faT1') :

—l:r e table broke the fall.
(broke the fa}? : i.e.,
‘prevented the chanoe1ier from T
fa11ing straight onto the f1oor'.
- ilnlying there was ‘Tess damage T
done} i

I-I an ON . N 0-I (.-I

TTl-Tere's something important I forgot 1395.8 T
to teT1 you.

1399 .4

T
I

T

Don't cross the streams. 1400.8 T
I1-8-. ‘Don't a ow the Taser T T
steams to cross paths.') T

1403.0!

TT

It uouId be bad. /1405.9 T14-O7.2.I

- __.-..- lea; (981 g --_ T

94.12!

3.8

A5 0- (3

3.12

2.8

1.9

4
1

I

-_-T-..a-.-._---_.__-.__-.-_--._....-....._-_.___

.-L.---
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SCENE 166 - HS - IIENKHAN HATLKS R. UP
TD SPENGLER AS STANTZ STEPS L. BEHIND

ENKHAN.

NNISHH
m fuzzy on the whole good-bad thing. 433

€

--c -m

Hhat do you mean. bad?

srtnotta T
Try to imagine all life as you know it T age

stopping instantaneously and every 1
- 425molecule in your body exploding at the T

speed of light.
1422-O6

T
SCENE I67 - HCS - STANTZ REACTS. T

T

STANTZ '
{gasps} Total protonic reversal!

1426-OO T
T

SCENE 168 - NCS - PAST SPENGLER.. 1
R.FG.. TD VENKHAN AS HE REACTS. STANTZ
IS TIPPED IN IN L.BG.
NENNHAN
Right. that's bad. “ 437

SPEREEER Tons.
VENKHAN {cont‘d)
Okay. All right. important safety tip

426

_..__‘._‘;

L HIQ

Thanks. Egon. All right. Ray...
IHUSIC IN) T

L‘ L
stint 169 - FS - THE THREE GHOSTEUSTERSI
ags nlns IN THE NIOOLE or rut nan: BALLr

. T

VENKHAN T T

...take the left. Egon. take the rightT ‘Z9 --"'*' ‘"' ‘¢*t- E90». rake the T 1434.4 1 1435.4 1
GHOST (arr)
[low grunting and slurping continues

under following scenes and dialogue) I

T

T

T

I'm fuzzy on the good-had thing.
Hhat do you mean. bad?

{fuzzy : i e.. 'unclear'}

Imagine all life stopping instanta-
neously...

...and every molecule in your body
exploding.

Total protonie reversaI!
(i.e.. ‘Total reversal of

the charge of the protons!') I

That's bad.

Important safety tip. Thanks. All T
right. Ray... ‘

{Important : That's an imoortanI

right.
(take : cover)

‘i ZAB - I991

I

ITAIT mman

I

N a-I14o2.1 413.0 IU1 It

1413.10 '141a.2 T 4.a
T * I
T

1410.0 1422.41 T s.12=

l'\.l PI1423.8 Tl42S.12/

2.4 _
I
I

T
/1425.4 _T142s.a

1429.0 1433.12/T 4.I2T

T T
T

T
4.0 T

Lb _ T
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J-1‘
R

T1

V

I

T

T T T
sctnt 169 - (CONTINUED! T T
TENNIIAN HALKS 11: mm“ ‘IRE 4111111“: 1or rut BALLROCH 4s smnz Touts L. mo Tsvtnotzn novts R. Tarrow T T

T T‘
scans 110 - T-Ts - smm ouxcxu mosses? T .
R. AND EXITS FRAME. THEN VENKHAN ENTERST T
L. mo HALKS R. maousn THE BALLROOM. T1444-Ts } T I

scan: 111 - nrs - mt GHOST IS noamel Tstove rue amoutt rants. SLURPINO noun T Iso-mas or T.T0uoTT. ms 1101104 smts 1 T IRIGHT rTTT1oT.T0TT ns aoov mo onto THE T T14111.1.
vtmu-TA.-T (off) T T
Okay. Ray...just give me one high and 430 - Okay. Ray, give me one high and outsidf. 1449.0 1453.4

{give me one : i.e.. ‘shoot ‘
outside. the laser stream‘) T T

(high and outside : baseball Tj T
Jlrqon for. ‘in an area outside ‘ T

5|-TOSTBUSTER5, and above the strike zone of T
the batter‘ - i.e., -to the I

VENIO-IAN (cont'd} outer and upper side of the
Ray! T T ghost‘) T T

1454-01 T I T

SCENE 172 - HFS - TENKHAN HATCHES AS T
STANTZ SHOOTS HIS LASER THROHER R. AT T
THE O.S. GI-DST. T T

GHOST (off) T
(screaming continues under following

scenes and dialogue) T ‘
I455-1O T

scant 113 - T-TT=s - mt ouost FLIES T TR.FG. our or nun: as 1'T-Ts ustn STREAH T
ans THE HALL atnzno THE BANQUET 1441:. T 1
stnoms up smxs. T 3

IEXPLOSIONS INT T; T
1451-01 I T

SCENE 174 - HIS - THE CHAMPAGNE BOUL
EXPLWES AND FALLS OVER.

1457-15

as - T1ooT T

14.4!
T I‘
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VI ('1 mI R IE 175 - HFS - PAST STANTZ AND VEN
TO THE BANQUET TABLE AS STANTZ

TINUES TO SHOOT HIS LASER STREAH A '
a-el'“I37'3}

—'l

1459-O6

SCENE 176 - HES - VENKHAN CALLS OUT AN _
ORDER. :

VENKHAN
Egon!

1460-05

scan: 111 . as - SPENGLER snoors nzsLASER srnznu rnnuusn a. at rue o.s. '
euosr. 11461-13 ,

scan: 1?s - nrs - A HEDDING cans iEXPLODES AND THE TABLE caves 1n.
SPENGLER (off)

creams)—I\ ill

1462-12 ‘
1

ENE 179 - HF5 - THE BANQUET TABLE 1
PLODES AND CAVES IN.

SPENGLER (off)
{screams}

Nllll >¢I'\

14s:-12 A

scan: 1ao - F5 - THE suosr surzas L.AND FALLS aacx asnxnn THE aan. \
suosr 1
(screams) R

1465-09 1

scan: 1a1 - us - SPEN§LER snoors ansLMHTMwHR.HTMO$.H$1
1451-on

scans 1az - nrs - vast snexsuzn. L.FG.,T0 THE nan as as suoors AT 11. wascaosr FLIES ur FROM asnrno THE aaa ANDEXITS L.FG. oven spsuaazn. us courznussT0 saoor at THE nan. 1
1
I

(grunting and screaming continues under
following scenes and dialogue} T

1470-O5 Y

1 ____ZAB - (1011 _ ‘ _ __ _

COaa1'|m.||'r\r mo onamouz HQ 1 warren TITLI 1 o-rant mum-1
_ _ F—— 7’ ifiii 7 7 if — ; 7— 7 i ——

1

‘ 1‘ 7

1
1

1
1

r
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SCENE 183 - HFS - IIENICHAN AND STANTZ
LOOK UP AT THE O.S. GHOST ANO REACT. T

1471-13

l"'\

Fl

SCENE 184 - F5 - LOH ANGLE - THE GHOST
FLIES UP AROUND PURE CHANIJELIERS AND
TAUNTS THE O.S. GHOSTBUSTERS.

1473-O3

ENE 135 - HFS - 'JENKI'|A-N AND STANTZ
OOK OOHN FG. AT O.S. SPENGLER.

VENKHAN
Okay. all ‘ H 1 T 4:1 1Allr1'ht.l1oIdit!

'19“ ' '9'“ H7542 I 1 (gold 1: 1 stop shooting}

SCENE 186 - HS - SPENGLER CONTINUES TO T
SHOOT HIS LASER THROUER R.FG. AT THE ‘
O.S. BAR. .

VENKHAN {Off}
H011 it, hold it, holcl ‘It...

we-or .1 ‘

SCENE 187 - HFS - PAST SPENGLER. L.FG.“
TO THE BAR AS HE SHOOTS A HOLE IN IT.

KHAN (off)
...holo it. hold it. hold it... E

STANTZ {off} (overlapping)
Okay. okay!

E

1471-14 ‘

SCENE 188 - PICS - SPENGLER CONTINUES T;
SHNTIPIS. T

T
vsmouu {off} ‘
...rTa1a 1:. hold 1:1 ‘
STANTZ (off) (overlapping) THold it. ma It! T

T

IEXPLOSIONS om’) T
VENKHAN {off}
Hho-0-o-... l

14a1-or T

_ i__ T i ___;AB - (1021

30- lllh
--J

Q0: =0 I11!- ‘I--1""-T.

N H N1413.8
(over sce
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I

T

T

TTT

T NO.CONYIHUITY AND DIALOGUI '

T
T

Tscant 1&9 - HFS - vzuxnan ano STANTZ. T
vznxnan .
...-o-oar Nice shooting. Tex! ‘ B32

1484-01 T ,
T T

scant 190 - INT. LOBBY oursxos BALL- Tnoon - nxaur - nrs - rat nauactn TRIES ;
T0 svtax catntv T0 an oto uonau suzswHHO IS LOOKING at nan uarcu. orntn
suasrs uatx aaouuo IN as.

NAGER
I assure you, Hrs. van i-iouten, there -41u I.-I

I-1;I

l T
T

be ready promptly in time as soon as
I

your guests are with us. §1491-or T T

is no problem with the room. It ui'|'|

SCENE 191 - INT. BALLROOM - NIGHT -
PCS - STANTZ LOOKS UP R. AT Tl-IE O.S.
GHOST. THE HALL IS BURNING BEHINO
HIH IN BG.

STANTZ ‘ 4 1
The last throw tool: something out of 3 T

him. but he's gonna move! I need some.T

STINIE LwKS AI THE ELOOR. |

SCENE 192 - HFS - VENICHAN ANO SPENGLER T
OVERTURN A TABLE TO CLEAR A SPACE ON
THE FLOOR AS STANTZ HATCHES IN BG. T

STANTZ (off) T
Give Tm some row. T

1499-0? j

SCENE 193 - INT. LOBBY GITSIDE BALLROOM
-NIGHT-HFS-THEPANAGERANOTHEOLO
LAOY REACT T0 THE NOISES CONING FROH T:2: aattnoon. orntn sucsrs REACT IN T

' ICRASHING TABLES}
nanaosn T
You'll excuse me, please. 435 T

GUESTS (overlapping) T
(indistinct overlapping chatter}

IIITII TIT!-I

Nice shooting, Tex!
{Tex : nickname for a cowooy
or someone from Texas!

I assure you. the room will be ready
promptly in time for your guests.

He took something out of him. I need
some room for the tr-ab.

(took something out of him :
i.e.. ‘injured him somewhat‘ -

I need some room to put the trap down! T ‘tut “'7 5°“ °f his '"'r9-1"]
T

You'll excuse me. please.

T zaa - (1031 W_

T

T
T

I‘l'l7!1’ T i INIIIH .

T
T T

/1481.2 :14aa.12 T 2.4

/14a4.4 ‘1491.4/ T 7.0

1491.12 1497.01 T 5.4 T

1500.12 1503.0 2.4‘

_T _

1

T
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T
SCENE 193 - (CONTINUED) T T

F H mes rue uoonxuoa. THEN uarsrzas T0 Tan asszsmn STANDING av T_HE noon. THE T
ow taov moves ac. to RE-JOIN HER T=Tu:noTT. T
IITITMGER ‘
{whispers indistinct)

I r*“T T

scans 194 - m. aaunoon - NIGHT . T Trs - vtmu-um ANO swznotzn OTIERTURN T Tanonasa TABLE as smrz -meats IN ac. Tms snosr novsns nun mt c::T.§T;Ti3aggvsT. T

SCENE 195 - H5 - STANTZ STANDS UP
STRAIGHT. HOLDING THE SHALL GHOST TRAP
IN HIS HAND. SPENGLER CROSSES R. IN T T
FE. T

I
STANTZ '
\ie've gotta get this in the clear.

GI-DST {off} (overlapping)
(grunting and slurping continues unde

436 This nust be in the clear.
{This : This trap}
(in the clear : i.e..

T ' unobstructed‘ I
'1

1515-I4 T
following scenes and dialogue}

SCENE 195 - HS - VENTKHAN PUVES L. TO
A TABLE AS CAPQRA PANS HITH HIH PAST
SPENGLEN. TT T

vim-um 431 AT . .hit. “it. nit‘ “innit! F" T Hait. wait. wait! Ive always wanted
to do this.

u” “mm to do this ‘T (this : this tablecloth trick)

TABLECLOTH AS CAMERA TILTS DGI4 T0 THE T
TABLE. _ T

VENIIFAN (face off] (cont'd) T
Alld....

 Tmas. causms EVERYTHING on THE rants
to snasn. THE FLOHERS srav umom.

132531 T

ZAB - (1041

T.
T

/1513.10 -15 15.14!

1515.4 . 1521.4

2.4

5.0

T
T

!
I
T

T
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T
I

PI

SCENE I97 - NCS - STANTZ'S FOOT KICKS T
THE SHALL GHOST TRAP R.FG. ACROSS THE ;
FLOOR. IT ROLLS ACROSS THE FLOOR U1
HNEELS AS CANERA PANS 'n‘ITl-I IT PAST T
STANTZ. A CABLE IS ATTACHED TO IT.

vtmoiau {off} T‘
The flowers are still standing! I

TZ
(Pm 5? 1521-15 T

scan: 198 - rs - venous novss L. ‘Tour or rut CLEAREO swat: as svsnoun lsravos on a. OJTSIDE ms ctcaasn swacs.Tsmrrz swans Ill so. uotnxus um: ms lcasts mun rs arracuen rc ms saosrgansln rue nzoots or ms ctsansoac .
STANTZ
...-kay. on my go -5190“-

1529-10

SCENE 199 - HS - STANTZ POINTS R. T0
O.S. SPENGLER.

STANTZ
Spengler. I want a confinement stream

from you. okay. Go!
' 1534-11

scant zoo - rs - rue runs: EHOSTBUSTERSTSTANDING UNDERNEATH ms aovmns ouosr.
svmtsa snoors A LASER sman ur aw TTl-IE GHOST mo mars n Ill ms smtan. T
s15an1'z T
Okay! Hold him up there! lie‘: gonna

nave! Hold him up! Go! T

W ms GHOST ano ALSO mas NIH IN TIE
ISIITU7

SCENE 201 - NS - LON AISLE - TI-E GHOST
STRUGGLES AS IT IS TRAPPED IN THE THO
LASER STREAMS. 15“ 15

438 T

439 T

"°T

441 Hold him up there! l-le's going to 1536.12!

T (i.e.. ‘Act on my signal.') T

T T

T i i BAN": IIOSI _ _

The flowers are still standing! /1525.2
{standing : i.e.. ‘on the
table‘) 1

T
T

T
I

0n my signal. F /1528.0

Spengler. I want a confinement stream T 1530.0
from you. T

T

move ! T

I

T
I

T
1527.10

1529.10!

1534.3!

1541.4!

_____-.-_

2.8

1.10

4.8

4.8

____L_

I
I
I
I
IT
TI
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SCENE 202 - HS - SPENGLER SHOOTS HIS
LASER THRDHER UP L. AT THE O.S. GHOST. ‘

SPEHGLER
It‘: working, Ray!

1545-08 ‘

SCENE Z03 - HES - STANTZ LOOKS UP AT 3
THE O.S. GHOST.

STANTZ .
Start bringing him down. start bringing

him down. You've got him. Don't cross;

e streams. 1
1549- 13

(Q ="

SCENE Z04 - HS - VEHKHAH SIIIOTS HIS .
LASER STREAM UP AT THE O.S. GHOST. ‘

STANTZ (off)
All right.

vshmu [overlapping] '
Haybe now you"|1 never slime a guy

with a positron co id-...
1554-06

SCENE 205 - I-IFS - LOH ANGLE - THE
GHOST CAUGHT IN THE mo LASER STREAMS.
VEHKIWI (off)
...-er, huh?

1556-O6

SCENE Z06 - HS - SPEHGLER SHOOTS HIS
LASER STREAM UP L. AT THE O.S. GHOST.

SPENGLER
Ienlonen. shorten your stream! I don't

want my face burned off.
1 560-02

SCENE 207 - HS - VENKHIII SHORTEHS HIS .
LASER STREAM.

1551-11 1

1

1
G42 I

443 3

144

4451

It

Br

-1O

a positron collide:-! 1 U

I:II

_____..____._Tj

T

/1544 .0 1545 .8!‘s working! é

ing him down. Don't cross

u'11 never again slime I guy with 1550.2 1554.6!

{positron co11ider : atom
smasher]

nkman. shorten your stream! /1556.8 1560.0!

11

zna - (106) \

1545.14 1549.12!
1 1the streams.

1.8

3.14

4.

3.8

4 T

1

1
1
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SCENE ZOE - HS - STANTZ HAS HIS ECTO-
VISOR ON. HE LOOKS UP AT THE O.S.
GHOST, THEN OOHN AT THE O.S. GKJST
TRAP.

STANTZ
A11 right. I'm opening the trap now.

Don't Took direct1y into the trap.
1565-09

SCENE 209 - HCS - STA|'T|TZ'S FOOT PRESSES
OOH! ON A BUTTON IN THE TRAP CONTROL
MACHINE.

1556-O7

SCENE 210 - PIS - BOLTS OF ELECTRICITY
SURRUJNO THE GHOST TRAP AS IT OPENS
UP.

1567-14

SCENE Z11 - HS - SPENGLER LOOKS OOHN L.
AT THE O.S. TRAP AS HE CONTINUES TO
SHOOT HIS LASER THROHER.

(FIJSIC IN)
SPENGLER
I looked at the trap, Ray.

1570- 10

SCENE Z12 - FS - VENKPAN MD SPENGLER
FORCE THE GHOST OOHN HITH THEIR LASER
STREAMS. STANTZ HATCHES IN BG.

STANTZ
Turn your streams off as soon as I

close the trap. Get ready. I'm

closing it. Now!
1578-06

SCENE 213 - HCS - STANTZ‘S FOOT STAMPS
OOHN ON THE TRAP REPDTE CO|TRO|i5gU,'I-"EON.

SCENE 214 - MS - BOLTS OF ELECTRICITY
SHNT OUT OF THE OPEN GHOST TRAP AS THE
CMTRII. LASER IS TURNED OFF.

1580-10

447

T

I
T 44a

446 RI‘m opening the trap no-4. O0n't 100
QC it.

T

I I looked at the trap, Ray.
I

p Turn your streams off as soon as I
I close the trap. Get ready. Now!

\ zna - T101)

_._._.._._l__._._.._..L___.._

T
51.12‘"H- 5- U!

T
I I

I 1

/1ssa.u I
T .1 lI T

1571.0
I

L_E,,

‘ IAITII YITLI 1 ITA!"[ mum-T
T rrr

15E5.B/

I

1570.8!

1578.4!

I
I
I

3.12

2.8

7.4

J

II
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sctnt 215 - as - svsnotta vauxs nrs Isun ant: nun REACTS AS sranxs FLY AT Inxn Faun rut o.s. GHOST TRAP.
1sa1-07 1

SCENE 215 - HS - VENKHAN TURNS HIS T
FACE AHAY AS RAYS FLY AT HIH FROH THE
O.S. GHOST TRAP. ‘

I582-IO T

I

SCENE 211 . F5 - rut rants GHOSTBSTERSISHIELD ruezn FACES as anvs snoor our or‘THE aaosr TRAP, TRAPPING THE o.s. GHOST;
1sa4-14

SCENE Z18 - HCS - THE GI-DST TRAP SUCKS I
THE ELECTRICAL ENERGY ANO THE GHOST T
INSIDE IT, THEN CLOSES. 1

1586-13 I

ZED If’!

tut 219 - us - vznnnnn TURNS ANO PEEKSat THE o.s. snosr ran». THEN LOOKS
nnouun nun REACTS uztu HIS out EYE
OPEN.

1592-O1

F.I11

‘DZ

E 220 - HES - tn: ctossn GHOST T
on was rtoon. A snntt trout on T

FLASHES. TI
1596-O7 T

SCENE Z21 - FS - THE THREE GHOSTBUSTERS
LOOK OOHN AT THE GHOST TRAP. SPENGLER
MOVES TOHARO IT. T

1599-O5

SCENE 222 - HCS - SPENGLER KNEELS OOHN I
NEXT TO THE GHOST TRAP AS \IENl(.HAN'S
FEET ENTER L.FG. AND KICK IT LIGHTLY.
BOLTS OF ELECTRICITY SURROLIIO T&TRAP.

1 -13

SCENE Z23 - HCS - SPENGLER LOOKS OGNI
AT THE O.S. GHOST TRAP, THEN LOOKS UP
L. AT O.S. VENIOIAN ANO STANTZ.

SPENGLER
It‘ s in there. T

1509-06

_ ,3 L I

9

I

1

narren rrrta _i air I manna-T nae.
II

It's in there. I 1608.4
(It : The QNOSCI 1
(there : the trap} I

ZAB - [1081

I
T
i-

T
I

I.
I

1509. 6/ 1.2

I
T
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SCENE Z24 - H5 - HENIOIAN AND STANTZ ‘
LOOK DOITN AT THE O.S. GHOST TRAP AS I
SPENGLER STANDS UP INTO FRAHE ON R. I
IIENKHAN SPEAKS TO THE GHOST TRAP. I

I I\'ENI01AN (to ghost)
Hey!

STANTZ
{chuckles} He11. that wasn't such a

Jean

~—l450

chore now. was it? :
IHJSIC OUT}

1618-10 T

cent 225 - ncs - SPENGLER LOOKS up L. IT o.s. smnz Tum atncrs.
1621-11

EXHIBITION REEL FOOTAGE: 1609-11 ‘ .
TT

I
I
I

sun or a::1 zna E

_ \ an - Tum

hat wasn't such a chore. was it?

I
I
|I

I
I

--~T
I
I

I1515.4 ;1s1a.a/

LAST FRTE OF PICT

I
sun or REEL THO

I
I

,_I .

I3.4

pun: rs;
T1s21.u1
I

I
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LABORATORY 0 OI AT START MARK
START MEASURING 0.01 AT START MARK IN
ACADEMY LEADER.

12-OD
24 9 1ST SCENE END

SCENE 1 - INT. LOBBY OUTSIOE BALLROOM
NIGHT - MS - THE MANAGER IS STANDING
IN FRONT OF THE CLOSED BALLROU4 DOORS
HE CALLS OUT R.FG. TO O.S. SMITH.

GUESTS IN LOBBY (off)
(Iou and indistinct chatter continues
noer fo11ouing scenes and dia1ogueIG

MANAGER3
open non!

Ou1ck1y I want that door open now‘Smith, quick1y. I want that door DonaId. stand over there

K“$I 
ENTER R.FG. AND RUN BG. TO THE DOOR
AS THE MANAGER FOLLOHS THEM. MR.
SMITH STARTS TO HORK GI UNLOCKING THE
DOOR . '

HANAGER {to assistant] Icont'd}
Donald. stand over there.
T 
nouns on R. sunosnu. THE ms: GHOST
BUSTERS BURST THE DOORS OPEN AND
IGLK FG. OUT OF THE BALLROOM. LED BY
VENKMAN. THE MANAGER STEPS BACK.

TIENIOIATN
He came. we saw. we kicked its ass!

24-09
He cane. we sau, we kicked its ass‘

(kicked its ass vu'Igar slang
for 'dlc1s1veIy defeated it I
(ass vuigar slang for

SCENE 2 - PCS - THE MANAGER STEPS BTAC
R.BG. AHAY FRI! THE D.S. Q-IOSTBUSTERS

MANAGER
Did you see it‘! Hhat is it?

STANT1 {off}
HI got...

Z5-15

(note that this is a humorous
variation of the Latin phrase
Ileni ‘HOT, vici f IGIIII.

I sau. I conquered . attributed
to JuIius Caesar by Raian histori
P1utar-ch in his 'Apophthegns of
Kings and Great Comanders I

Hlilt is it’ Z6 14/
SCENE 3 - I5 - SPEMGLER IS STANDING IN
L.FG. AND THE IWIIAGER IS STANDING ON
VENIOIAN IS TALKING TO THE GRUJP OF
GIESTS IN BG. STANTZ ENTERS L. FRU4
THE BALLROII1. MOLDIIE Tl-IE STEAMIIG
GHOST TRAP UP FOR EIIERYONE TO SEE.

STAB 1101



GHOSTHTUSTERS Tl :iITW37lB:iP.l' 2 I
IQICTOHITINUITY TANG DIALOGUI ITAITII 'Pl"|"LI ITAIT

_-___.__.__-_.__..__-____--.-F-P

sctnt 3 - ICDNTINUEDI
STANTZ
...it!

GUESTS _ _
(indistinct. overlapping gasping and
hattering continue under following _

canes and dialogue}I0

it, um mm be W more of 454 6 Hill there be any more of them? I 29.4
T ~ [them : ghosts)

h ll?

E IE JOINS SPENGLER AND SIANIE IN -
NT 0F THE NANAGER IN FG. STANTZ

LDS LIP THE GHOST TRAP AND HAYES AHAY ‘ T
E SMOKE. GUESTS HATCH IN BG. \

I

STANTZ TT
{coughs} Sir. what you had there was

=52;"
455 Hhat you had was what we refer to 32.12

II : IS...
what we refer to as a focused. non- \

-Fl Ob ...a focused. non-terminal phantasm. 1 36.12
or a class 5 full-roaming vapor. T

_ _ T (focused : i.e.. ‘with aClass Five Full Roaming vapor. A real I p‘rc.ptib1e image.)
Iphantasm : specter - ghost) T

I I

terminal repeating phantasm or a

nasty one. too! (coughs)

__.______-_L._.

I

I--I Cl

TENKHAN .I'0TS_®\\N NOTES_IN T-ITS N6'I'E- I I
PAD. THE MANAGER HOLO5 HIS HAND OHER ' I“IS MOUTH‘ REACTING To THE sHELL_ L 457 I A real nasty one. too! T 43.8

IIENKMAN I T T
And now. {clears throat} let's talk I 45B Let's talk seriously. I 49.0

seriously. 5 ‘ I
1-00

SCENE 4 - MCS - SPENGLER ANO VENKMAN T T T
LOOK FG. AT THE o.s. MANAGER. I T T
VENKMAN 459 For the entrapment we have to ask'forT f51.4
Now for the entrapment we're gonna haveT four thousand dollars.

Ito ask you for four big ones, four ,
f 460 gut we are having a special on proton 58.6

thousand dollars for that. But we are T charging and storage of the beast.
(proton charging : energy

having a special this week on proton rgghlrging of tn, ghost traps}

charging and storage of the beast. AndT
TI

that's only... I T
66-06

T ans - (1111 I
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SCENE 5 - HS - STANTZ HOLDS THE
TRAP UP IN FRONT OF THE HANAGER
HANAGER GLARE5 L.FG. AT O.S. VEN
AND REACTS.

VENKHAN {Off}
...gonna come to one thousand do

fortunately.

MANAGER
Five thousand dollars? I had no

it would be so much. I won't pa

INE EANIEEN 5|UFF§ HIE HANOKENEHIEF IEK IN HIS POCKET.

GHOST
AS THE I
KHAN

llars

‘I32!

y it.

I
- I

I
I

I

I ' $5.000?! I had no idea it would be s
I much. I won't pay it.

Qj
NKHAN (off)

1. that's all right. He can

t it right back in there.E
just

78-O3

SCENE 6 - H5 - SPENGLER. STANTZ
VENKHAN STANDING IN FRONT OF THE
AS THE GUESTS HATCH IN BG.

HENKHAN
Thank you. Raymond.

E53 ll. we certainly can. Dr. ven

THE O S BALLROOM AGAIN THE
RUNS AFTER HIM.

ANTI (overlapping)
km!

AND
HANAG

n.

GER
3TINTI'EI5FTEE'TF!'E U§T'TIIF'IT'TUiI§5T I

. . . HANA ‘

,r .

EB

461 That‘: only $1.000.

5

463 § He can just put it back.
. {put 1: back = i.e.. ‘nut the
' ghost back in the dining room‘)

HANAGER (overlapping)
No. no! No, no. no, no!

BACK R. AHAY FROH THE BALLROOM.
LER HUVES R. TO JOIN VENKHAN.

SPEN
THZ'HIHIGII'EIIE§'§TIiTZ'IiU'FUEI§' TH'”

6'!
MANAGER {oont'd)
All right! Anything.

VENKNAN
Thanks so much.

TO THE HANAGER.
ViiiiE'TEII3'EUT' T§'§TII'IiB‘ Ii §'TTT

I 464 All right! Anythlnq.
I (Anything : i.e.. ‘I'll pay any

é pr1co.‘}

IENKHAN (cont'd)
(indistinct)

3A8 - (112)

1
i

/66.8

69.12

75.4

83.12

1

I
I

I
I

I

O\ AD J5 l\I

I

7l.1Z I 5

78.2!

I

0 |-— l'\l

.0

‘2.14

86.12 ‘3.0

1*" ' 1
I r

I

.
I
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I
I

I
I

47

ENE 6 - Icormuutol I ‘C

STANTZ IoverlaDPi"9) _ I I
Th""I‘ 3°“! I"°pE “E '5” “IF 7°" ‘9""'. 465 I Thank you. Hope we can help you 89.8 96.6!

g again. Coming through! I I
(Coming through I i.e.. 'I‘In~=-I=sI»~W= I t“..E3T"?.P3.iZ'l°. 2Yl“°“

VT-N ,N Inn sFEI|'t.TER"'uAI.I<T’I '
5G.,Tl-IROLBH THE CNOHO OF GUESTS HITH I ‘I
THE GHOST THAP AS THE HANIAGER REMAINS ‘
IN FG. ago RE_ACT_S. H
STANTZ {cont'dl I
One Class-Five. Free-Roaming Vapor. I I

Ill

Coming through!
{SONG IN

earns~:I"'§."'

Hove ‘em out!

GUESTS
(indistinct. overlapping chatter}

96-08

NE 7 - urr. omvs mamsrn - on -I 'rue TELEIIISIIJN IS SHOHING A .-Itvs I
noses: anrnsav rs THE'NEHSCASTER.I I

SCREEN BEHIND NIH SHOHS THE GHOST- ‘ ‘
ERS LMO. ‘ I

ROGER GRIHSBY (on television)
Good morning. I'm Roger Grimsby.

Elli §IT§"u'F"I'riTl5‘Fll1i!'I"u i'FG_Il‘§.. '_'
sn: oots srr-urs. SHE cormnuss TO s1'rI ‘A
up AND DOIII IN mo our or FRAME as THE I I
NEHSCAST PLAYS on TELEVISION. I I ‘ 1
aootn GRIHSBY {on television) (tOnt'd) “S ’
Today the entire Eastern Seaboard is \ Good morning. The entire Eastern Sea- I /96.12

I board is alive with talk...
(Eastern Seaboard : i.e.. ‘East

I Coast of the United States‘) I I

1os.o
alive with mu of incidents of im-
nornal activity. Alleged ghost sight- I I

I 467 ---of amnornal activity. am: sight- was I 110.12
‘logs and supernatural occurrences... I

ences have been reported across the I I
468 ...have been reported across the 1114 115.8

tri-state area.
{tri-state area : area I
encmpassing three states} ;

I

ings and related supernatural occur-

entire tri-state area.

m?Wm ur, asunme AT THE rztsvrsxou. I
noon GRIHSBY (on television} [cont'dl I I
It sens everybody is ui‘lling....

I

I
W e e 3Ai—I-143-l I

l\J5.1 _I
I

I

OI -P

I111.4 I
I

L4 I

I
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I

i W” CUHTINUIYY AND DIALQGUI waeren nrte IITAIT Jl IIIIIIII-I T3
II

I

I

III
I
I
I

I
I

II

I
I

I
T

‘I
scans 1 - [CONTINUED] I
ROY BRADY {voice over) Ioverleoninol
Hell. everybody has heard ghost.&.06

11 -

DIAGONAL HIPE TO:

NE B - EXT. HANHATTAN STREET - DAY '1
ROY BRADY, ANOTHER NEHSCASTER. I

STANDING 0N THE SIDEHALK SPEAKING I
INTO CAHERA. TRAFFIC MOVES IN

E STREET IN BG.

3$33535.Y BRADY (into microphone)
...stories around the campfire. Heck. -

my Grandma used to spin yarns about a

spectral locomotive that would rocket

past the farm where she grew up. But
now. as if some unforeseen authority....
 aN II l
FRII4 THE coauzn IN as.

mfoo

5:"?
IAGONAL HIPE T0:

9 - INT. FIREHALL DORH - NIGHT -
THE RED LIGHT FLASHES AND THE I
RINGS ON THE HALL.

(ALARH IN)
133-D0 I

SCENE 10 - HES - THROUGH DOORHAY T0
THE THREE GHDSTBUSTERS IN THEIR BEDRDHI
AS THEY LEAP OUT OF BED AND START T0 I
GET DRESSED. VENKHAN RUNS FG. OUT THE
°°°“' (mm our)
THE mm not or “USA TODAY‘ suoes Imo nuns rnoh I... THEN HOLDS. FILLINGup I.. HALF or rams. THE PICTURE on macom snovs was runs: onosnusrsns AND Irue HEADLINE w.os=

Ghost Fever Grips New York

RAY PARKER. JR. (voice over) (singing) (
‘There's something strange I
In the neighborhood.
Hho you gonna call?

CHORUS (voice over) {singing}
'Ghostbusters!

' 469

-F"-IO

471

472

Everybody has heard ghost stories.

Hy Grandma spun yarns about a
spectral locomotive...

(Grandma : Grandmother)
(spun yarns : told tales}
(spectral : ghostly)

...that would rocket past the fann
where she grew up. But now....

(rocket : i.e.. ‘move very
swiftly‘)

NARRATIVE TITLE
Ghost Fever Grips New York

3A8 - (114) ‘I I

II

I

I

I

115.4

120.0

124.12

I {of headline} I 135.0

I1
I
I
|
I

I
I

II

I

‘..- 19.8

124.3

131.0

142.0

I3.4

4.8

6.4

7.0

I

.
i

I
Ii

I



GHOSTBUSTERS ffgn 3lB r rp; 5
I:on1-mun-nr mu nu\|.0cu¢

I PICTURE OF THE THREE GHOSTBUSTERS ‘

III FlENE IO ' (CONTINUED?

FRHTEJ HIPING IN THE FOLLOHING SCENE
’ YIITUO

____.‘.._.__um To: ;
SCENE 11 - EXT. HRNHATTRM STREET - NIGHT
- RFS - TI-IE ECTCHOBILE SPEEDS FG. DOHN *
THE STREET. ITS LIGHTS FLASHING. IT !
TURNS R. AROUND A CORNER AS CAMERA PANS‘
HITH IT.

I
RAY PARKER. JR. (voice over} (singing) ‘
‘If thene‘s something weird .
Ana it don‘: Took good 3

150-O0

1355??23uunm 2|:

PE TO:

E 12 - EXT. CHINATOHN STREET - DAY T
THE FRONT PRGE OF THE "NEH YORK .

T ENTERS L. AND SLIDES R. ACROSS 1
FRRHE HITH THE LEONE HIPE TO REVERL ‘\
THE CHINATOHN SCENE. THE FRONT PAGE 1
nouns on a. sms or rams. 11 rsnrunss;
HOLDING R GHOST TRAP. THE HERDLINE ‘
RERDS:

GHOST COPS BUST jf
CHINATOHN SPOOK T

THE Cl-IINATOHN SCENE IS ON L. SIDE OF
FRAME. IN IT, FENKNAN AND STANTZ FINE
L. ACROSS THE SIOEHALK TOHARO THEIR
ECTOIUBILE. CARRYING THEIR NUCLERR
BACKPICKS. A CHINESE RESTAURANT OHNER
ENTERS R. HITI-I THO RORST DUCKS. HHICH
PE I-HNOS TO STRNTZ AND 'lENKI"lN.

RESTRURANT OHNER T
[1 n Chinese} ‘

RERiRRR'IR5‘STIRT2'IEEEFT‘TRE'UUEES'IRHT
BOH TO THE RESTAURANT 01|llER.7_
RAY PARKER. JR. (voice over} (singing)
{overlapping}
‘Rho you gonna c111?

CHORUS (voice over) (singing)
Tduosthustersl ‘T

15?-14 T

_-.-_---.-.__._._..__i.__..__-.i_.._._..____._-.._.-._-_.___-4

HAITI! ‘H'l’l-I an? Imriro E

-ll"'4 I-I NRRRATIVE TITLE} {of head ne}
GIDST COPS BUST CHINATOHN SPOOK

{COPS POLICEFEN, referring
the Ghostbusters)
(BUST CAPTURE)
(CHINRTOHN the Crnnese
uerter of a city}
SPOON GHOST]

150 8 156 4

3&8 (1151



GHOSTBUSTERs TTT snag T-T r [
COHTINUIW Tum u|A|.O6uI_ NO. T 7 IAITII ‘HTLI WTITTA I1’ ‘U......_f;;.i.. T

T
1

T

SCENE
CS -

SCENE
DAY -
TURNS

SCENE
DAY -

I3 - INT
THE ALARM

15 - EXT
HFS - ST

DASENENT APART
GHOST
TO THE
HIN.

TRAP. HE HALKS UP THE STAIRS ;
SIDEHAL

STANTZ
Stlnd

F5RY
C

SCENE
- FS
CORNE

LARRY
...-r

ghost

HIPE

L AN
ABOVE
SCENE

aside. pieasel

KING (v0
his is La

16 - EXT
- THE ECT
R AS CANE

KING {voice over]
y King.

s and---

TO:

A TINE HA
O SLIDES
HIPE TOmt covsa snows A ncruas Y

OF THE THREE
LINE

THE
SIDE
PLAYS
SCENE
KING
TALKS

SCENE 17 - INT
s-

‘T

cmREADING: I .

sunsmuwaat succzss sromr
THE“

OF FRAME
ON L.

I CANERA
AS HE SIT

INTO THE

I4 - EXT
FS - THE
BG. ONTO

snosnuswsns T

mm
sms or rams. IN ms 1

. FIREHALL DORH - NIGHT - Tmas.
{ALARH RINGINGI T

159-11 I
T

. HANHATTAN STREET - ‘Tscroaoans sums R. AND TA Nnnnou smtr. T ;1s1-14 ' .
!. nnnnrnsnr auxtnms - TANTZ cones our or ms T

RENT CARRYING TIT SNOKING 1 I
K AS CAMERA TILTS UP HITHF

T
T

ice over}
F-..-

164-15

. MANHATTAN STREET - BAY T
ONOBILE TURNS R. AROUND A
RA PANS HITH IT.

T

an ‘The phone-in topic today: ITIL;
ghostbusting.

(phone-in topic : i.e.. ‘topic
159,00 T on which people can phone in and

. RADIO STATION - OAY - T
GAZINE FRONT COVER ENTERS
R. ACROSS FRAME HITH THE
REVEAL THE RADIO STATION I

STBUSTERS AND HAS A HEAD-

zms cnvta nouns on a.
AS RADIO STATION SCENE H

DOLLIES R. AROUND LARRYs AT ms cousots mo Hmm nxcnovaons. 1T

i W ‘ aaa - (us) “

I
T
I

I ask questions and make cunnents')§ T

(over scene end)
T

The DNOFIQ-ill EOQTC :T>aTTy= ghosts TTTTT1 /1ss.o I 1s9.a 4.a

T
-»_T_

T

TT



__ _ __ A

GHOSTBUSTERS H To TTT ans -T 8 ‘
T

T.‘

_ *_._ f ,_ E E *____ _T,*_ _ . T
com-rmurrr nab onacooue no. I uanee 'rm.e_ _ _ one-r IINIIH ITCI.

I
I

I

T

T§°

E44

SC

'5

bu

Some maintain that these professional ‘_ T {mud I increase}

pjrang nal elirninators in New York are I
the ca Se of it an I eliminators are the cause of it.

SCENE I3 - EXT. ROCKEFELLER CENTER
SKATING RINK - DAV - HFS - THE THREE
GHOSTBUSTERS RUN FG. ACROSS THE CROHDED
SKATING RINK HITH THEIR EOUIPHENT.
VENKHAN CARRIES A STEAHING GHOST TRAP. ‘

SKATERS '
(Toe and indistinct chatter)

RAY PARKER. JR. (voice over) (singing) I
(overlapping)
‘If you're seeing things
Running through your head T ‘

mt TO: T ‘
SCENE I9 - EXT. MANHATTAN STREET - DAY .
- NFS - AN "ONNI" PAGAZINE COVER ENTERS T

ABOVE RIPE. REVEALING THE NANHATTAN
STREET SCENE. THE “OlliI" COVER HOLDS
ON L. SIDE OF SCREEN AS SCENE PLAYS ON

SI-KJHS A PICTURE OF A NUCLEAR BACKPACK
AN

IN
srencss Faun A sunonco um I snoxmo (T°°'-5 = 5°"""‘E"T1GHOST rm IN HIS mo. vsnssmnas
mun IN as.
SPENGLER T T‘
I out it! 1 got it! T ‘ T

TT T

RA

CHIRUS {voice over] (singing) I
'Ghostbusters! T

ENE 1? - Tcormnusni
RRY KING {into microphone) T
-°"°“°"“"‘9- Th‘ °°""'°""“Y 475 T The controversy TTTTT: sightings bui1d. T no.0T 1 T _ . h T
ilds. more sightings are reported. ' 1"" 9 0“

476 Some say these professional paranorn-|a11 174.4
u I[it : i.e.. the appearance of

181439 I the ghosts’)

139-10

mo SLIDES L. ACROSS Fm-TE HITH THE ‘

SIDE OF SCREEN. THE "GIG" COVER

o rsmnss A HEADLINE moms;
477 NARRATIVE TITLE) {of headline) T 190.4

OUANHI4 LEAPS: - _ T
°“°5T5“5m5'  S1TEERS§.TDDLS or ms mos ‘

TOOLS OF THE “WE touunun LEAFS I VERY uact
THE HANHATTAN STREET scans svsnstsn ‘°"'*"¢E5 - ‘-'-- '1" ===h~1<=s.v'1

Y PARKER. JR. {voice over) (singing) I 7‘
verlapping) I

llho can you call? T

3AB - (I17)

T
T

0-I AD U‘! - e-I N

0-I "--Tl ‘JT - r-A l‘\)

I-

T

3.12

181.3! ?.4

5.8

T

I
I



GI-IOSTBUSTERS TTT Tana I-T 9
CDIUTINUIYY mo ougcogue _ 3 Ho. T_ uggtn rltte NW _T __;I1'-Arr

T
T Mums Prue

__._._..._.__..__-._..._._-_-......_-_._

TIIIO- IIU

SCENE 19 - {CONTINUED}

SPENGLER HALKS FG. OOHN HE SIREEI. '
ggnins FOR o.s. VENRNAN §uo_STANTZ-_,

ENGLER [overIi9ping)
te! Ray!

RAY PARKER. JR. {voice over) (singing) T
"Ihvis-... .

196-04
‘ .
I

T scans zo - EXT. worst - nun-rr - nrs -
;on ms L. sros or scaszn IS Tl-IE now.T scam: mo on ms R. SIDE or rams rsTm "ATLANTIC" coven. THE "ATLANTIC"
! com snows A canroou or ms watt5 GHOSTBUSTERS CATERING A GHOST, mo THE‘HEADLINE mos;

THE POLITICS OF THE NEXT DIMENSION T
’ DO GHOSTS HAVE CIVIL RIGHTS? .

THE HOTEL SCENE, THE THREE GHOST-
STERS CONE OUT OF THE HOTEL ANO HALK

THROUGH A LARGE CROHO OF REPORTERS 1
CANERA DOLLIES HITH THEH. STANTZ T

LOS A STEANING GHOST TRAP.

PDRTERS
ndistinct. overlapping questioning}

I
I
l

-T"Mq—'.'__:_‘Z1_h'E"_.’;'I__EE_!:é_'E'_h_

35 (overlapping)
no indistinct)

RAY PARKER. JR. (voice over) (singing)
I ' ...-ible men

Sleeping in your bed.
Hho you gonna call?

(CHORUS (voice over) (singing)
T'Ghostbusters!

‘STIRTI'STOPS'IY'TRE'ECTDHD§TEE'NRF""'T
‘PROUDLY HOLDS PTHE GHOST TRAP. THE é

‘ATLANTIC’ COVER SLIDES L. ACROSS THE ;
SCREEN AND EXITS FRAME. HIRING IN THE T

‘ FQLOHIIG SCENE. 3
’ EDITED T 4e

IE
"FifiI44:31?

3 ms TO:
T scant 21 - EXT. MANHATTAN smsrrTnss - THE mast GHOSTBUSTERS nun rs. IT Dill ms cnouoso SIDEHALK as CAPERAT ZOOIG our um THEN. THEY cam THEIRT ussn STREAM TORCHES mo LOOK mouno T1son GHOSTS.

-1-.__..

1
1

NARRATIVE TITLE} (of headline)
THE POLITICS OF THE NEXT DIMENSION
DO GHOSTS HAVE CIVIL RIGHTS?

H
SAD - IIIBI

"K-T I-1 \Q 0| I (JD

i
T
TT

ZO3.5 ‘

l

T

T
T

(7.0

I

I

T
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GHDSTBUSTERS If saa If 10 1
W c0u1-|uuirr__§pan uiauooul _ go." I IAI‘fII71'l'l’l.,I Q1-sq-r '1

443-

i

I

!

|
I

1
1

why;

C

S
- HCS - THE RIDID DH THE COUNTER PLAYS i
C
S

C

P

S
ON THE CUTTING BOARD AND LISTENS TD THE i i
RIDID GRINNING TD HERSELF.

the night away with some of the lovely 1 1 T
1

This is Casey Kasem. Now on with the (;'sey Kisem T p°pu|;, amgricsn

=°""“°°"‘“' T (countdown : playing of the
most 1 r rd I

ante club. The Rose. The boys... i
33°‘13 i TEEL This time at a Fashionable dance c1ub.1 216.8 i

i \
T

ENE 21 - {CONTINUED}
ASEY KASEH (voice over} I
till making headlines al1 across the 479 y Stiii making headiqnes, the Ghost. 1 21g_4

ITAL ; busters are at it again. iouhtry, the Ghdsthusters are at it T {headlines ; 1_,_. -news-}
_ _ T (at it a ain : i.e.. 'doi 'gain. This time_at the fashionable T it again?) g 1

\ F

CENE 22 - INT. DlNA'S KITCHEN - NIGHT

___.________-_L

ISEY KASEH'S SHDH. SOME BOTTLES OF E I
PICES SIT NEXT TD THE RADIO. ‘ '

Aggy ‘A555 (aver p;q1°} 431 1 They fought Q D¢$ky poltergeist... '/ZZD.12
..in gray siugged it out-with a i ITAL I (pesky : annoying - bothersome}

ipoltergeist : ghost) T
\retty Pesky...

22¢-on ‘

CENE 23 - HFS - DAN! SLICES VEGETlBLES' T

..po1tergeist. then stayed on to dance 433 y ...then stayed to dance with the T/224.4
ITALT 1adies who witnessed the disturbance.

'°‘== '"° ***"==*'¢ ="= °***"'b'"='- T 4&3 This is Casey Kasem. on with the 2 231.5
‘ ITAL countdown.

disk jockey)
K H“ H" . DODU I FEED S

zasrus E T \
scent 24 - EXT. STREET - NIGHT - nsPAST A POLICEHAM, L.FG.. AND STANTZ.R.FG.. to vtnnnan. STANDING av tutECTOHOBILE, as at srzaxs TD A cnduo orREPORTERS. T, T
'5"*"*" 4a4 “ 24 hours a da 7 da x. 235.14
T"""tY“'°"" "°'-"'5 I 313- 5"!" “Y5 i {i.e.. 'H:.work horr: a day, \
week! no ion is too aid. no fee is i 7 “Y5 ' "“"") 1‘

\==° "*9! _ 455 ho job is too big, no fee is too zas.a
Z43 O5 § big;

i saa - (1191
_ E ‘*4T* _ , _

cassv naszn {over radio) T ” ‘

HNIIH #::§a.

f

l'\J 15.0 Ts.12

220.4 33.12
i
i

223.12! $3.0

231.D 6.12

T T

239.0 T 3.2

243.4! ‘ 3.12

I

1235.5; Ta.1a



ENDSTBUSTERS If 3&8 -T 11
_ ___ Cprvirinuifw Ann |aiA|.oq|..|I _

— ’*— '1 i’ 7 __'1‘7 __ :——— ‘ ______

_ 50. 7 ‘ _ uneven ne T nan? _eimeo-1 "S3 I

sctus 25 - INT. FIREHALL RECEPTION
OFFICE - oav - cs - A NUMBER or LINES
on THE TELEPHONE runs mo FLASH. i

(nuns: RINGING IN]
245-04 I

HES - JANINE TALKS ON
OTHER LINES CONTINUE TO

JANINE {into phone) Ti
Is it Just a mist or does it have arms T

‘DUI

Fl

gé l
Z

I"'Il'\’\ PM U\U\

I THE
RING. 1

and legs? ‘
(PHONE aruaxua ouTJ 1

249-04 I

SCENE 27 - INT. D-\NA'S BEDROOM - NIGHT
- HS - THE SHALL TELEVISION ON THE TABLE
SKINS STANTZ BEING INTERVIEHED ON "THE I
JOE FRANKLIN SI-ION" IN PCS.

JOE FRANKLIN [over television) \
As they say in TY, uh, I'm sure... 5

251-I3 I

SCENE 2B - NS - DANA IS SITTING ON A
CHAIR IN .FG., STRINGING HER CELLO.
AS THE TELEVISION PLAYS THE TALK SHOH
ON THE TABLE IN BG. OANA'S HAIR IS
HRAPPEO IN A TOHEL. ON TELEVISION.
JOE FRANKLIN IS SITTING BEHIND HIS DESK.‘
INTERVIEHING STANTZ. I

I

JOE FIUiNlO.IN {on television) If
...there's one big question on every-

body's mind. and I imagine you are the 1
n to answer that.

258-O8

SCENE 29 - NS - THE TELEVISION SNOHS
JOE FRANKLIN IN IIS. ;

JOE FRANKLIN [on television) 1
How is Eivis. and have you seen him
Iltlly?

RAY PARKER. JR. (voice over) (singing) I
'\'ou've had a dose...

THE'TEEETI3ION'ITZTU E'EUT§'TO'§TIRTZ"“as at REACTS. _
2 231365

§
ifs:s?

‘ you saw‘)
i
I

487 ‘There's one question...

488 ...on everybody's mind. and I imagine y
you are the man to answer that. I

it a mist or does it have arms and I

I {it : i.e.. ‘the ghost that

I
I

"--T. I\-I IRL" e O! 249.4/

I/249.3 1

489 1‘ I-low is Elvis. and have you seen him ;T /258.14 253.0
; lately?

MB - (120)

g Elvis : Elvis Presley.
popular American rock-and-roll
singer. now deceased)

251.12!

3.14

2.4

252.4 ;2sa.s/ 5.2

4.2

I

I

1

1i.

I4



_I.iii0smm1=§ T =1 385, "_ 12 TT I T T- TT T J _
SEQNTTNUITY IINO OIALOGLII NO. T IASTII TITI-I. ITAI‘! Inmu fITOL

INIPE TD:
I
ISCENE 3O - EXT. FIRENALL - DAY - HFS
ITHE FRONT PAGE OF THE TABLOID "GLOBE"
IENTERS L. AND SLIDES R. ACROSS FRAME

HITH THE ABOVE RIPE TD REVEAL THE FIR
IHALL SCENE. THE GLOBE COVER HOLDS ON
I R. SIDE DF SCREEN AS THE FIREHALL SCE
.IPLAYS on L. 510: 0; scaztn. THE "GLO
Icovzn FEATURES A PICTURE or THE THREE I

GHOSTBUSTERS. HITH A HEADLINE READING

GHOSTBUSTERS
SUPER DIET!

IN THE FIREHALL SCENE. THE ECTOHOBILE

Ior THE 01220:. THO PEOPLE 2:00:51VENKNAN'S AUTOGRAPH as as GETS our OF
rut can.

..:;€__
Y PARKER, JR. {voice over) (singing

I You better call...

;CHORUS {voice over) (singing)
'Ghostousters!

TRAY PARKER, JR. {voice over) (singing
I '"°“!' 273-00I
I
I NFS - TROUGH aoonuav TO THE THREE
T GHOSTBUSTERS svnnutzo our on THEIR
3 550$. ASLEEP. STANTZ IS LYING 0n THE
I BED IN FG.. SNDRING AND DREAHING.

ANTI
: nores) z78_°o

...__._...____

I'VI 0-eI:-IPPLE DISSDLVE TO:

SCENE 32 - DREAM SEQUENCE BEGINS

‘LYING ASLEEP IN AN ELEGANT BED. HE
V AHAKENS AND LOOKS UP HITH A STggT.
; 2-15

scans 3: - NFS - STANTZ STARES ur IN‘AT A BEAUTIFUL senate GHOST as sue
I FLOATS IN THE AIR saovc HIH. sacNOTES rovano HIS cnorca.

223-0s

I

E-

NE
BE

I

I

INT. BEDROOM - NIGHT - NCS - STANTZ IS

ANN

I

Inovss up THE DRIVEHAY Ann STOPS IN FRONT

...of those freaky ghosts. baby. I I

scent 31 - INT. FIREHALL noun - NIGHT - ‘

-lbIDQ nannnrrvz TITLE) {of-headline)
IGNDSTBUSTERS SUPER DIET!

SAB - I121}

264.12 N -41: . I-1 N §.0

I II I

I I
I

I i

1—'



I GHOSTBUSTERS ei 3AB er’ I3 _ _7 __ _ _
I

I a§HTI~Ul'T'Y ANQ §|lI-QQI-II HQ. .LI1"I TTFL‘ ITIIT IIHIIH
- _ ___ _ _ _ T _ _ ——___—

. 1

I

_______“__-____T__ E,,,_.___..._.I.__.

10!"

I T '
I scent 31 - rs - STANTZ HATCHES THE rsm1.I2 I
IGHOST AS SHE FLOATS ABOVE HIS CROTCH T ;
Tnno OISAPPEARS. at REACTS TO nan 015- ‘ II APPEARANCE. I II 293-09 T T
I I

T SCENE 35 - HCS - STANTZ LOOKS AROUND FORT I
1THE MISSING GHOST, THEN LOOKS DONN AT T

HIS O.S. CROTCH. I
I

STANTZ T
I (grunts) T_ T T

297-11 I I
I

Tsctn: as - iics - STANTZ'S am IS uu- ' --aucxttn NAGICALLY. rm HIS FLY IS uu- T I
2121150. 300-03 I

ISCENE 31 - HCS - smnz cnosszs-ms I I T I
EYES AND REACTS. LYING HIS HEAD BACK Ton THE sen. T
smrrz I I
[moans } I

I III I EI rims T T
I

scan: as - INT. FIREHALL 00011 - NIGHT - I I T IHFS - THROUGH 000mm r0 THE ms: T I
T GNOSTBUSTER5 ASLEEP IN THEIR 3:05. T TT swan FALLS OFF HIS 3:0. REACTING 10T HIS nnsm. T T
smrrz I
Dhh! I I I '

319-O3 ‘ T

scans as - err. FIREHALL - on - ncs - ‘ Imi: roaso or HINSTON ZEDOEFORE ENTERS T I1... CARRYING sons CLASSIFIED ADS. I Ias STOPS. THEN CAMERA nus 01> 1'0 REVEAL THIS FACE AS at LOOKS up AT Ti-IE o.s. IFIREHALL. T I
*~ 32s-13 I

I T

TSCENE 40 - HS - THE GI-DSTBUSTERS LOGO I T
T HANGS ABOVE THE FIRENALL ENTRANCE. I I

329-11 I T

I

I 3A0 - (122) I I
I.1 , _ E’- _ ii W i ’__ i



I ogosigysltns T av sat _gr 14 Tl
IO_ Qnrvrlnuu also onnuo-out _ _ Eawn ‘ITGL. ‘ _ 7 |ane*ren_rrr|.a_ I a-rarr_ _ . ~,;

l l‘T

5SCENE 41 - INT. FIREHALL RECEPTIUH AREA ‘ T
- DAY - HCS - JANINE IS SITTING AT HER

‘DESK, INTERVIEHING'0.S. HINSTON. SHE
LOOKS R.FG. AT HIH.

i
' JANINE
100 you believe in UFOs astral pro- ‘91 \D° 7°“ b'1i"' in UFOs‘ 'stra1 pr°jec' /329'1z{SONG OUT} ltionsz gsntal telepathy;1E5P%i.i

. : ni n ed n !;JlCt10nS. mental telebathy. ESP. ogje ts. b%1i::‘§ to be—b{1°%ed T
~ By beings from other planets) ‘

337_03 A (astral oroiections : the
ability to leave and travel

' outside of one's body)
Essen: 42 - ncs - uxnsron IS SITTING IN ("""“‘ "‘°°""Y ‘ °°""“'"“°“*°"‘, between minds by sane other meansl§§:g?§EoF THE DESK. LOOKING L.FG. AT O.S. than sensory p.rcept1on}

l l {ESP : gktra Sensory Eerception.
perception or cunnunicltion out- y
side of nonmal sensory activity) T

lairvoy-...

'JlRINE (Off)
i ...-ance. spirt photography. tele-

ikinetic m°'em'"t"' 342_°0 .clairvoyance. spirit photography. S‘/337.4
. elekinetic movement... ;

(spirit photography : the
can: as - ncs - JANIHE CUNTIHUES "“"‘Y ‘° ""' P“°"°’§"°"‘ °" ‘* non-corporeal spirits

- PEAKING TIT“ BoRED°H' telekinetic movement : movement
‘NINE f objects solely by force of

- the mind)full-trance mediums. the Lech H955

3~l'-mm

.

-F-\-ON
H.

.

Q;--a

‘ l
l 493 ...full-trance mediums. the Loch less 1‘/342.4

monster and the theory of Atlantis? l
(full-trance mediums : persons

\ who, uhi1e in a trance. can ;
l l communicate with the supernaturall
l world}
; l (Loch Hess monster : a large l
l l aquatic beast believed b some ‘

§ to inhabit Loch less. a Targe g
l lake in Scotland) l

; (Atlantis : supposedly, a large
1 continent. non lost. which uas

once situated between Europe and
America}

494 If there's a steady paycheck in it. 350112
I'll believe anything. l

(steady paycheck : i.e.. ‘steady

nster and the theory of Atlantis?
349-09

II! EENE 44 - HCS - HINSTON.

=HINSTUN
fuh...if there's a steady paycheck in

§ it. I'll believe anything you say.
5 355-O1
I

; SCENE 45 - HS - STANTZ AND TENKHAH
l OUT OF THE ECTUHOBILE IN THE GARAGE GAY.
l THEY ARE BOTH COVERED HITH ECTOFLUID

SLIHE AND ARE SMOKING CIGARETTES. THEY
3 kgts R.:$i"#§ Eg gig DOLLIES IN HITH
l . RYING A SMOKING . -‘GHOST TR*P_ (PHONE RINGINGJ y source of income )

l smrrz .TI O,“ I mu 9“ Sm ‘mm I.. dying] ass 1 I got to get sane sleep. I Ill dying. ss1.a
| 1
‘. c&u EUi|mUE§ In ELL? Ti EIIH Simga

UENKHIN TO REVEIL JANINE AND HINST ‘
ms DESK IN mt Rsctmon am In as.mz mo vsmuun van: ‘roman THEM. ,
INE ansutns rut TELEPI-HJli_E.7__

GET

1:555
SAB - (1231

‘L — ' — J r:1‘__ —__ '7 7

_L

__'___T"

F

l

I 335.12 7.0
l

341-12}

349.8f

356.0!

l 361.5

4.8

7.4

5.4

8.0



: 15 .V _ VG!-lQ_§ USTERS ___ _ l___3,l5 ___'*"_____ 1 _ ,_ _ _ _ ,, ____ ______|
_L_ cowrlwulvv A040 ouu.neue_ ‘ no. W wee-r_en_'r11'}.I _ l aranjr nmeu

Tl
lvtnknan 1 496 You don't look good. l 362.8 64.12 2.:
iiou don't look good.

l

STANTZ
. I don't?

lvsmcm 1 491 You've looked better. You didn't use ~ ase.a _ 311.0 l4.a
lliell. you've looked better. You didn't. to look like this. 1 1 ‘

‘ ' l1 use to look like this. \ f F
~, umons RINGING} ‘ . ‘
Hanna: (into phone) '

Yes. Can-Can you hold, please? l l '~;N I-i NLAS‘ -.ano vsmuun nacn he DESK. \'ENl0'lAN T ‘ ‘
rossss a ant nova on ms ossx. T

lvtmoua . . l l _
‘Here's the paper on the Brooklyn. She 1 496 iige Brooklyn paper. She paid 374.0 y 377.12 3.12 Q

1 l ' - :

9'“ "it" "“‘ “ E?-ergg znasngp zperwolkeassociated l
wmmm "t" "" '==°""‘ '" "‘°°*‘Y"'* l . '('lisa : a major American }uonksasrr to smrrz. l cm“ cm, 1
JANINE

' """""" ‘°‘“9""‘ "°""‘*""- 499 Here's tonight’! worksheet. are 4 12 a '
STANTZ (worksheet ' sheet listil - "9 I

1? Oh. great! Two more free repeaters. “rt ‘Men N“ be due} \ .1

§H TW l ‘ ' lmom Jul": “mamas HmsTo"_ L 500 ;Great! Two free repeaters. 381.4 384.2 ;2.14 ~
u (H1! PQDEIIQTS 2 PQDQIS SIP\\'1C2l
ht WINE ’ cells to clients at no additional 1 4 !
'This is Hinston Zeddemore. He's here °*"'9‘) l ‘

l'“°"‘ ‘“' 1°°- so: This is liinston Zeddelnore. He's here sa4.a 1 3129.0 ‘4.s i
l "’°"‘(§§;u{°§,-Q job * tn l 15 ' : .e.. ' '1 ‘ ‘110 vzusrou as HINSTDII snaps ur. .T ml, ,0, the M.) . T
. ‘ l ;
‘l gm rui You're hired Ray sum T * itl ’ ' ' l 502 (Beautiful. You're hired. Ray Stantz. 389.6 . 393.12 4.6 i

lP“. v.nh"_ ‘ lliete llenkmen. \ ‘N

umsron \ ‘; (cluckles) l 1

‘ UEIIKIIIAII (overlapping) 1
li Congratulati ons. ‘ * ;

1mu .

‘ SCENE 45 - [CONTINUED] ;



..._iIiQ§lElI.5lEl$ __g _. _I-' 3AB P’ 15 _
oowmaunrv mo ouauooue (WHO. I HAITI! "Y1-I I‘l'eI‘l’ PIIIII-H I‘ ITGI.

Isctnz 45 - ICDNTIIAJEDI
I

‘ vmsrou
. Thank you.

NTZ {overlapping}
9'3:

‘§TIiT!'i0EDS GDT'T E'Ti6'§E iTit‘t U§T’T
Irnars as HINSTDN HALKS oven TD HIM, O

Tmsrt nu IO ass-or

I scent as . ns - sum autos THE GHOSTITRAPS our TD unvsion AS HINSTDN sums
jL.FG. HINSTDN HINCES. THEN mgs mo-1mu smrrz.

STANTZ I
Ielcome aboard.

405-13

_HS - A HALE IIIOLINIST AND OANA COHE OUT
THE MORS OF THE HETROPOLITAH OPERA

‘ HOUSE HITH OTHER ORCHESTRA HEHBERS AS
‘CJIHERA ZOOHS OUT HITH THEH.
I
Ioaru I
- I don't know where they get these I
guest conductors. I mean. someone '

should tell him it's not gonna do him

Imch good to scream at us in German.
IIIDLINIST
Hell. I don't think that the man is

.__‘_‘44“
uaietent to conduct a major...

DANA REACTS AS SHE L006 FG. AND SEES I‘
o.s. vino-um. I

I 425'-T5’
II

SCENE 48 - HFS - VEIIKHAH. HEARING HIS
‘OIIJSTBUSTERS UNIFORM. HIPS L. ACROSS
THE PLAZA AS CAFERA PANS HITH HIH.

‘ VIMIPIIST {off}

I 423-06

I

.I _ _

I

II I

scout 41 - txr. :.mco|.u cams - on - I

bul \DUl D(i.e.. ‘with this ghost trap‘) I

-:44eicome aboard. I 403.8
(i.e.. 'Helcome to our organi-

. zation.')

Hhere do they get these guest conduc-
tors?

407.10

It won't do any good to scren at us in‘ 411.12
German.

(inplying that this was the
behavior of the guest conductor)

IThe man isn't colmetent to conduct a 416.8
major...

508 h he . ‘ 4 .0...s!Ibhony orchestra. syn My an st" I 21

3&8 - I125)

I
I
I 397.2 2.2

I

4os.12/ I2.4

411.4 ‘$.10

416.0 4.4

42o.1o/ 14.2

423.41 ‘2.4

I

<



GNOSTBUSTERSIIIIW M -1 sat- :50
7 7 COldT1HLIl1'Y All QILLGBUI

11 I _ _- .__ _ _ S
= IN . Ill-‘FIR YlT‘|-I _ ITAIT FINISH "ss-

‘I

I
I
l

DINA

SCENE 49 - HIS - THE VIOLINIST ANO ‘
DANA. SHE GRINS AS SHE SEES O.S. I
VENIOIAN. SHE GLANCES AT THE ‘JIOLINIST
MO EXCUSES HERSELF.

unnn...could you wait here a minute? I I I
VIDLINIST i I N
Huh? Oh. sure. I

El m §.F§. ICHOSS IHE EH3 IS
IHERA PANS HITH HER PAST THE VIOLINIST I
O REVEAL IIEHKHAN STANDING BY THE ‘
OUNTAIN. ‘'II—ll'§

510 I Dr. llenkinan, this is a surprise. I
Dr. : abbreviation for,
Doctor‘) IQ -I\

DANA I
Dr. llenkman. this is a surprise. ;
Elli STUFS Ii FEET BF \lEN@N IS EFEPI
HOLDS. I

VENKHAN
That was a wonderful rehearsal.

DANA
You heard that?

VENIO-IAN
Yes. You're the best one in your I

512

511 -A wonderful rehearsal.
-You heard that? '

(A wonderful rehearsal : i.e..
‘That was a wonderful rehearsal '1 I
(that : i.e.. ‘that rehearsal')I(FIJSIC OUT)

-Gou were the best in your row.
(best : i.e.. ‘best cellist‘)

page {row : i.e.. ‘row of cellists .
on. thank you. You're good. Host in the orchestra‘)

TON.

people can't hear me with the whole i; 51:I
orchestra playing.
VENIOIRN I
Ahh. I don't have to take this abuse I

Host people can't hear me over the ‘
whole orchestra.

(i.e.. ‘Host people can't hear
I my playing when the whole

orchestra is playing.'l

from ou. I t hundreds of le
II 9° "op 514 I I don't have to take this abuse frun

dying go mi" no, ‘ you. Other people want to abuse me.
I (take : accept - sulaeit to)

 I
TOGETHER AS CAMERA DOLLIES IN HITH
THEN. THE VIOJNIST ENTERS L. IN BG.
Au:iIJTHN.KS R. OVER T0 TNE FDLNTAIN T0

DANA I
I know. I I

466-D7 I
I

I 345 - (126) ;

441

445

448

453

459

509 I Could you wait here a minute? i 425.4 428.8
I

O 444.3 i

o ua.a
I

I
12 I 451.12

1*IE e I

.O I 466.0

3.4

3.8

3.8

3.0

5.0

7.0

I

II
I



I"\\II IGHDSTUSTERS I or 3aaITI" I _ "TI
_ corn-mumr awo onaoooue ___ __._:,_,

Q

no. I _ aealrrlll __ rralrr melon §
- HIS - PAST VENKHAN. R.FG-o

AS THEY HALK R. ACROSS THE
CAMERA DOLLIES HITH THEN.

E?gas
some information for me on my case?

471-15

SCENE 51 - HIS - PAST DANA. L.FG.. TO
YENKHAN AS THEY HALK L. CA-HERA DOLLIESI
HITH THEH. THEN HOLDS AS THEY STOP.
YENIOAAN LOOKS L. AT THE O.S. YIDLINIST.

475- 12

- HS - THE YIOLINIST STANDS
NTAIN HOLDING HIS YIOLIN

CASE. HE SHORTS SDHE NASAL SPRAY AND
GLARES FG. AT O.S. VENKHAN.

IIIOLINIST
(sniffsl

@ -.114
WI

'-'42If“ l"'\ -J3CD4:

479-D7

SCENE 53 - HIS - PAST DANA. L.FG.. TO
VENKHAN AS HE TURNS TO HER.

'lENKHAN
who‘ s the stiff?

481-15

SCENE S4 - KS - PAST YENKHAN, R.FG..
TD DANA A5 SHE REACTS. THEY BOTH
RESUFE HALKING R. AS CAIERA DOLLIES
.UITH THEN.

DANA
The stiff happens to be

485-14

SCENE S5 - F5 - A YIEH OF THE ENTIRE
PLAZA HITH PEOESTRIANS HILLING AREAIND.
DANA AND YENKHAN HALK BG. TUAARO THE
FOIHTAIN HHERE THE YIOLINIST HAITS.
VENKHIN PUTS HIS AH! AROIIIO DANA AND
LEADS HER L. AHAY ERG! THE YIOLINIST.
SHE CARRIES HER CELLO CASE.

DANA
...of the finest nusicians in the

world. I mean. do you have some in-
formation for me. please?

re a big celebrity now. Do you have
S15

516

517

You're a celebrity. Do you have some I /466.8 1 471.12.!
information for me? N

{celebrity : popular, well- -
known person)

I I

us $-
_...____-_.-__I
I

|4

who‘: the stiff? I 4ao.2 I 4a1.14/1 1.12‘
(stiff : rough. clunsy, stupid I
man - referring to the Violinist)

IOne of the finest musicians in the I 484.4 491.12 I?.8
world. Do you have some information? (over scene end)

3AB - (127)
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7 QONTIHUITY AND Ulll-DGUI ILITII 1’l"l"l-I lint? Iunln 1‘ Fri}.

scan: as - ttormuutm
vtmo-um
Hell, sure. but I prefer to give it
to you in private.

OAHA
Hhy don't you tell me now?

V NKHANE
|ieI1. okay. I found the name Zuul
for you.

FIKEHIF IRE EIEI EIOF. HE FULLE I
PIECE OF PAPER OUT OF HIS POCKET
READS IT .

AND
_

VENIG-MN {cont'd}
Heli. the name Zuu1...

SO2-04

SCENE 56 - HIS - PAST DANA. L.FG..
'IENl<HlN AS THEY LOOK OWN AT THE
PIECE OF PAPER.

Pl
VENIOIAN
...refers to a demi-god worship

around six thousand B.C. by the
Hhat's that word?

TO
O.S.

1:

511-O6

scene sv - nos - PAST vsmoun, a.r0..10 um AS sue 1.00xs 00101 AT nut ‘
SLIP OF PAPER .

DANA
Hittites.

VENIOIIIH
Hittites...the Hesoootanians and

Suirians .
mm 
VENIIQAI AND READS !T..

O.S.

the

51

MN! (reading)
"Zuul nos the ninion of Gozer.”
lhlt ' s Boxer?

IEPIKMN
Gazer was...

5Z9-14

8

519

520

521

522

523

524

1 I
11 1 ‘

-1 prefer :0 te‘H you in pfiiflti. § 492.2 491.2 I 5.0
\ -Teil me non. .

1 ‘ \
. 401.10 1 502.0; 14.0

u-1|

found the name Zuul for you. The
alne Zuul...

10 1
...refers to a deniigod worshipped /502.3 509.0 5.3

1 around 6.000 5.0. by the.... 1
? (denigod : mythological
‘ creature who is half divine and

half human)

11 509.0 .s11.s/ 1.14Y Hhat's that word?

‘1 Hit tli.
(Hittite: : ancient people who
established en moire in Asia ~ 1
llinor and Syria. doninant from 11 1‘
about 1900 to 1200 0.0.) ‘\ 1

...a» lhsoootluians and the S|.merians.1 515.12 ‘ 519.4 1.0
(liesopotanians : ancient peop'|e 1 Y1
who occupied the region in Asia

1 between the Tigris and Euphrates ‘
rivers after 5000 5.0.}
(Sumerians : ancient peop'le who i 1 1
occupied southern liesoootallia from 1.

\ about 5000 B.C. to 2000 LC.) 1
1 1
‘ "Zuu‘| was the ninion of Gozer.‘ \ihet's ‘ 522.0 52128 5.8
MET‘? 1 1‘

3 (ninion : ser-vile follower) ‘ ‘i
1

. as - (1201 O‘ ‘

‘O 11 1 1

1 513.0 515.4 2.4 \

1

\
1
11



7 gggsiggsizns if he of 310 EXT.1 I
CDNTINLIIYY lll DllLOGlJI W_uaI1ln rLa_ _ nranr iI I1EIIH -413

11

1

SCENE 53 - HCS - PAST DANA. L.FG.. TO
VENKHAN.

VENKHAN
...very hig in Sumeria. Big guy.

DANA (overlapping)
Hell. what's he doing in my icebox?

KHAN
work-...o—e€

-mHZ

536-11

-Oil!

CENE 59 - HES - PAST VENKHAN, R.FG..
O DANA AS SHE SIGHS.

itENKHAN
...-ing on that.

I-I‘d—\\

~»z1-la IUDhs]

ENKHAN (overlapping)
f we could get together Thursday

night, I'n thinking nine-ish. you

know. we could exchange information.

PT”?

I
I
I
1

_._.

BIiI'GETF§.
F"!

DANA
I can't see you Thursday. I'm-I'm...

I'm busy.
550-10

SCENE 60 - HCS - PAST DANA. L.FG., T0
YENKHAN.

UENKHAN
Hiss Barrett. you seem to think there

is something wrong up here that...

SCENE 61 - HCS - PAST VEHKHAN. R.FG..
T0 OAIA AS HE POINTS AT HER. SHE
LAUGHS.

VENIHAN
...says in your mind. "He enjoys taking
his evenings off and...

szs I

uu NUh

Ul |'\l ‘-J

528 Z

I
1

529

sao I

531

Gozer was hig in Sumeria.

III‘

{big : important}

at's he doing in my icehox?
(iceoox : refrigerator)

I'm working on that. If we could get I
together Thursday. about 9:00...

I

I(working on that : i.e.. ‘working
Ion finding that answer‘)

(9:00 : i.e.. '9:00 P.H.‘} I

..we could exchange information.

529.2
[over

532.2

536.0
(over

1.542.12

can't see you Thursday. I'm busy. 1 546.6

You think there is something wrong up 551.0
here that...

-\

(up here : i.e.. ‘in my mind‘)

..says to you. ‘lie enjoys spending {$56.2
ree evenings...

{He : Uenkmenl
( free : unoccuoi ed}

aae - (1291

I

F

I
1

1

ste
I
I
I

ste
I
1
I

11
1

531.12
ne end)

535.8

542.4
ne end}

545.12

550.8!

555.10

561.0!

-.-_.-L.

- 1-- - ---e_ .. ._ I . J

i
I
I
1

I

2.10

3.6

6.6

3.0

4.4

4.10

4.14

I

I

:

1
I
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¢DNTlllLIl‘I"'f -AND’ UIAA-DUI-II I WW is HAITI! _ lfnlr IIIIIIH
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1
I

SCENE 61 ' {CONTINUED}

DANA (overlapping)
(laughs)

I

L K L. . _ H . . L .* 531-Iii

scent 02 - ns - rut VIOLINIST. sm101n0Iom:BY THE FOUNTAIN. GLARES L. AT O.S.
AND VENKHAN.

II:ENKHAN (off)
...spending it with his clients."

Ho. I'm making...
564-03

SCENE 63 - HES - PAST VENKHAN. R.FG.
TO DANA A5 SHE GRINS.

!ENKHAN
...a special exception in your case.

DANA
Yes.

 x. .
v10|.11|1s1'.
VENKNAN
Because...

569-12

SCENE 64 - HCS - PAST DANA. L.FG.. T
VENKHAN.

(MUSIC IN)
UENKNAN
...I respect you. It's corny. out I
respect you as an artist. And as a.

ores-...
576-14

SCENE 65 - NS - DANA AND VENKHAN STAND-
ING IN THE PLAZA. THEY LOOK DOHN AT
DANA'S CLOTHES.

VENIHAN

O

...-ser. too. This is a magnificent

coordination you have going here too
DANA (overlapping)
0h. no. Okay. I'll, uh...

I)’.

I

I1

...1
artis

I You h
1 today

...with his clients." No.

respect you. I respect you as
t and as a dresser.
(dresser : someone who wears
clothes well and stylishly)

ave lagnificent coordination

(coordination : i.e..
‘fashion coordination of all
parts of your wardrobe‘)

3A8 - I130)

“I

I'm making a special exception in your
I case._ Because...

/561.3

/564.4 E‘ 569.8] p

570.4

11

I
I

553.12 I 2.4

5.4

576.12! 6.8

I

581.3 I 4.4

F

I
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scant es - 10001100501 I
q@ m@umsmmm€“i
pans 2'01 , 1
-..l‘I'l:m;ee you Thursday. g 535 1 I II 5" 3°" TI\'-"‘$¢'iY- 552-4

IIENKHAN I | _
I'll bring the Roylance Guide and we'll 537 I T; bring the Roylance Guide and we'l 584.6 I 588.0 1 3.101 1 rea .

1 (Roylance Guide : the title of
.1 1 a supposed spiritualist's guide- _

6IHI'iIEE3'ET'IHD'i0 §'I§'EIH!§I'FIi§"T g book) I I
HITH use PAST vtnxnxu T0 nzvtnt THE I 1 I
VIDLINIST SITTING av THE FOUNTAIN. I J 1
HE GETS up FROM THE Fuunrain AND uatxs 1 1 I 1
as. wxru onus as vtnxnxn RE-ENTERS L.FG1 1 1auo FDLLDHS THEM. 1 I

550-12 T 1

534.2 1.14

.-_.-.-. Ii
eat and read.

scant as - as - THE v10L1n1si AND nxnx 1 " Ivat: rt. as vtnxnxu FOLLDHS THEH AT A 1 \
DISTANCE IN 00. cnnsnx 0011155 aacx 1 1HITH THEM. 1
v10t1n1si 1 ,
So who the hell is that? 1 538 1 ""0 ¥h= "=11 *8 Ihll? 1I 599-Z 501-Z 12-0

1 I (referring to Venionan) 1 11

in .:EE 1 sss ‘ A friend...an old friend. 1 s01.s 004.121 3.4
VIDLINIST 1; 1
A friend? ‘ I

ust a friend.

Z2 d friend. ‘ 1
EO5-DO

I-040

ttut 51 - nrs - vtuxnxn STDPS AND YELLS 10 nanx xs sat nun THE VIDLINIST HALKHAY IN as. 1 1
VENKNAN (shouting) 1 I
Good-bye! Hell. I'll see you Thursday!11 549 I'll see you Thursday! I'm sorry I 1/605.4 I 609.6] I 4.2

di '1'1 sorry I didn't... 11 an t gg 1

010:":0'10:-i10tinisi-i0ni's::t-in-"-"
YENHIAN. g I1 000:0: J 1

I 3A8 - (1311 \

I

I
I
I
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I no. aenerln r1'r|.e__ com-nvuurv awo ouauooue _ _ I I

I1’! IT IIIIIIIII I I"l'QI.

1
I

_ g 7 ____

IKDUI

‘('8U'll'I'l -Z

I“ as - Hts - vtuxnau vt1.1.s 2. T0DANA mo THE 11101111151’. 1 I
ENKHAN {shouting} _ I 1

...get to meet you. sir. and I'm glad I 541 ...get to meet you. sir. I'm glad
1 you're feeling better!

you're feeling much better! You're I

still very... 615 03

SCENE 69 - HS - THE VIOLINIST AND I
DANA HALK FG. ACROSS THE PLAZA AS ‘JENK-I
NAN SHOUTS TO-THEN IN BG. CAMERA I
DQLIES BACK HITH THEN. DANA GRINS AS I
THE IIIOLINIST LOOKS AT HER ANGRILY. 1 1

VENKHAN (shouting) 1
...pale. though! A little sun! I1 .
v1o|.1r11s'r 1 1
‘dell. what does he do? 1 542 1 -Hhat does he do?

1 I -He's a scientist.
DANA 1 g (he : lleniunan}
Dh. he's a-a scientist.

622-O6 I

sttnt 10 - NFS - vtntrun TURNS AND I
uatxs L. BESIDE THE FOUNTAIN AS ma 1
AND Tl-IE 141011111151 watt AHAY on 1'11: 1
omen SIDE or rut FOUNTAIN 1111 so. 1vzumm uatxs L.FG. 11110 ncs. I

530-06 I

scant 71 - F5 - vtmo-um uatxs 1.. xcnossTl-IE was PLAZA IN rs. as pnu 11.110 THE
IIIDLINIST mt xuav IN DISTANT as. 1
vsmouul stts A 001.1211 smtn THIRLING IAmmo. THEN THIRLS AROIIID um INITATESI
H I

ass-0a I

SCENE 72 - EXT. FIRENALL - DAY - F5 -
LOOKIIG ACROSS THE STREET AT THE FRDNT
ENTRANCE OF THE FIREHALL. HIT!-I Tl-IE
GI-DSTBUSTERS LOGO HANGING ABOVE.

STANTZ (voice over} I
This is...

640-03

\ 3A8 - I132)

/609.12

618.8

Ill e-I U‘! I\.I ""-- 1 s

I I
I IJ 1
I 1

1 .

I

1
L Q

Ob l'\l IND a OI- "H. [pl a I-I IS)
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SCENE 73 - INT. FIREHRLL BRSENENT - l
ORY - HFS - STANTZ MGO WINSTON ARE
STANDING BY THE RED GHOST STORAGE
FACILITY ON THE HRLL. SPENGLER IS
IIJRKING IN L.5G. STANTZ HOLDS A
SIUKING GHOST TRAP.

{IIJSIC OUT}
TANTZ

...where we store all the vapors and 543
Ill

This is where we store all the vapors. /640.4
T entities. and slirnes that we trap. l

lt1t1es and slimers that we trap. T

I1ery simle P‘!lII.'r'- 6 10648‘! will 544 A loaded trap here. Open, unlock the ' 648.0 ~
1 I system.

here. Open. unlock the system. T (note that Stantz is demonstratin
T how to use the system}

SIINIE EULLS I HIGH INO ORENS IHE I T .
HAIN PANEL OF THE STORAGE BOX. HE T T
INSERTS THE GHOST TRAP INTO A SLOT
IN THE PANEL. I

STANTZ (cont'd} I ‘
Insert the trap. T 545

656-03 T

r,4”_

A._1Ce.___

Insert the trap. 654,2

T
SCENE H - HES - A GREEN LIGHT ON THE I‘ T
HALL GOES OFF AND A RED LIGHT GOES C04. T .

GHOST TJOICES {off} . T ‘
{indistinct muttering} ' T

657-14

SCENE TS - HES - STANTZ'S HAND PULLS T
THE GHOST TRAP OUT OF THE PANEL SLOT. .

e T ‘

1'g§‘I"°' °""I sas 1 Releese. 1 sss.o I
' T; {i.e.. ‘Release the trap from TT

wm' 3 W "°"@' "'"‘=-'11'ms up um rr. l_ Tmm *
SCENE 76 - KS - HINSTM HITCHES RS
STANTZ LOCKS TIE LATCH U4 THE GHOST T
STUAGE BOX PANEL. T T
57""! 547 Close. lock the systuu. /663.4
Close. lock the systn. Set your entry T
gr“ 543 T, Set your entry grid. heutronize your ‘ 657.0 T

field. 3
s I5" Y°"" '"“'Y 9"‘ = ‘-'--

6 Tumosuzns NOISESI ‘Set the grid so the ghost can
enter the storage area‘)
Illeutronize your Held :

T oseudoscientiflt Jabber for.
T ‘open the storage facility
T and freeze the Held‘)

3&8 - I133)

T 547.4

653.4

T sss.z;

ss1.o T2.o 1

666.4

671.0!

T I

-L

I
2

5.4 '

Z.O "

3.0 T
I

4.0

7.0
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scent 76 - (CONTINUED)
STANTZ Icont’d)
Neutronize your field.

STANIZ PRESSES A YELLDH EUIIDN. I
”””” 671-O3

SCENE 77 - HFS - STANTZ AND HINSTON
STAND BY THE STORAGE BOX ON R. SPENGLE
HDRKS IN L. BG.

STANTZ
And. . . .

SIHIZ PRESSES DODN A LEVEN. INEN IHE T
RED LIGHT ON THE HALL GOES OUT AND THE T
GREEN LIGHT GOES ON. _

‘_-_.-.._.;g...,4,4

STANTZ Tc°nt.dT (CLUNKING nurses)
The light is green. the trap is clean. T

SIINIZ RAISES IHE LEIIER. 1

Ill -inAll '-CII’ e light is green, the trap is clean.
[light : referring to the
indicator light on the wall)

STANTZ (cont'o)
The ghost is incarcerated here in our

custom-made storage facility.

STIRTZ'TDSSES'TRE'EHPTT'EHD§T'TIIP'Ti"T
AN O.S. BIN.

(clean : i.e.. ‘emptied of its

The ghost is incarcerated in our
storage facility.

SCENE 78 - INT. RECEPTION AREA - DAY -
HCS - IIENKFAN IS STANDING BY THE STA
HAY. SHDKING A CIGARETTE. JININE-EN
R. AND HALLS UP TO HIH.

.JANIl'lE'
There's a lnan from the EPA here to

see you. He's waiting in your offic
VENKHAN
EPA. Int‘: he want’!
JANINE
ioon't know. All I do know is that

I've been working two weeks without

break. and you promised me you'd hir
lore help.

(PHONE RINGING IN} T

mm 7'

There‘: a lean frcm the EPA here to

(EPA : gnvironnental Protection
Agency. a government agency
charged with protecting the
environment against pollution)

l||hat's he want?

Idon't know. I've been working two
weeks without a break.

You promised me you'd hire more help.

aaa - (134)
L_____ ._ _ __ E N 4' _ _ _ __ _ _ N _
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cent 78 - {CONTINUED}
ENKHAN

would have no trouble finding a top-
flight job in either the...

anine. someone with your qualification
T S55 Someone with your qualifications... ?02.8

T556 ...would have no trouble finding a job~ 706.8
1 in either... T

ithknan §TI Ts*Tb Moi? 3. I
TTTTTSTT

5§Ep|E 79 - HFS - JANINE STANDS BY HER
DESK HIT!-I THE PHONE RECEIVER IN HER
HAND AS VENKHAN CRDSSES R. BEHIND HER
TDHARD HIS OFFICE.

YENKHAN
...food service or housekeeping
industries. Are you gonna answer

that?
VER2RR 'PUIiT§ TE THE PHONE. ] ‘

mm ‘S58

pare $932
B0 - NCS - JANINE TURNS AND FUYE
TO THE O.S. PHONE AS CAMERA PANS

HER. YENKHAN HALKS INTO HIS OFFI

JANINE
I've quit better joos than this.

TPHONE RINGING UJTI

S

CR

nmn1mwn1m1mn1mnwT-1 T
JANINE (into phone) {cont'd}
Ghostbusters! what do you want?!

727-IO

SCENE 01 - INT. \'ENlO'lAN'S OFFICE -
DAY - HS - HENHHN HALIES R. ACROSS TI-IE
OFFICE AS CAMERA PANS HITH HTH TO RE-
HEAL HALTER PECK. JLIIIOR EPA AU‘lINIS-
TRATOR. SITTING IN A CHAIR BY THE HALL

VENIOIAN
Can I help you?
PECR'STID3'DP'IND'SRIRES'TENRRRRTS""'* T
HAND. IIIICH IS COVERED HITH SLIIE. _

L

U\ ()1 "'4

.-e.e

e e --4 O-1N -lbthe food service or housekeeping
ndustry.

(i.e.. ‘working in a fast-food
restaurant or as a maid‘ - note
that these are low-paying jobs T

T with low prestige] I

(that : i.e.. ‘that ringing
T telephone‘)

‘ 561 cl" I help you? TT 728.0

PECK
I'm Halter Peck. I represent the

Environmental Protec-. . .

PECi'REICT§'TDTTENKHAN'S SCIHY HANDST
I T TSSTD

TI T T

552 Tialter Peck. The Environmental Protecn 730.4
‘ tion Agency. . .

\ SAD - I135) I

Answer that. 1‘ 717.10

sss I I've quit better jobs than this. * 119.12

560 T hostbustersi Hhat do you want?! 724.14

so. aiwren r1'rLa _ _7e1'ae'r _ IIHIIH T rroe.

._______.____________Je_e

‘HI‘--I

A.-J (IIO6.D

11.12; ‘s.:

716.4 T 4.0

I 222.101‘ 2.12

T 129.12 T 1.12
‘ l

1

735. OI 4.12

T 119.4: TT1.1o

T

‘ 123.4 Ya.a
l

I
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l

I1
T

‘PECK

T

--..| (J '-wl . a- N N . GI

scant 52 - HCS - Pzcx PULLS HIS HAND l
auav race VENKHAN‘S AND REACT5 TO THE T T 1
SLIHE. T
’E¢*t§::°§g:::TIT the TTTTTT, DmT_m T sea T ...the rm.-.1 District. ./125.4 -
e--‘ e ' T T

VENKHAN [face off} IT T
Great. How's it going down there? T T T

worm ms» HIS sum Hm ON rm-is T T 1snoutoza as CAHERA TILTS up vxrn 11 T0 !navzat P:cxTs FACE REACTING. VENKHAN T T l .runns mo ems ms. 2:51 E235 T .
oovun THESLIHEONH u1 . ‘ T Tmm T I T

SCENE as - F5 - vznxnau STANDS BEHINDHIS DESK AND STUBS OUT HIS CIGARETTE AST
PECK STANDS BESIDE THE oisx on L. THE T T
HALL BEHIND vsuxnan is covsnsn HITH .
NEHSPAPER CLIPPINGS CONCERNING THE I T T
GHOSTBUSTERS. T '

:E_EKy°u peter venkmn? T 564 Are you Peter Venkinan? 745.0 747.8 2.8I T IVENKHAN T
Y==- 1'"---92532: "="*o="- sss T Yes. I'm...Doctor venknee. 749.a T 153.12/T 4.4 T
VENCRHTSTTSTNOF§ERTRET S'DESRT""'[ T T

TSSTTS T

I60

CENE 64 - HCS - PECK LOOKS DOHN *R.FG T T T T
T D.S. VENKHAN. T T ‘ T T:

T

inc“? "I": "S 7°“ E d°°t°" °I' HT‘ S66 Exactly what are you a doctor of Hr V 754 4 758 12 4 8 T| 0 e e T e
ham"? T Venknian? T T

VENKHAN (off) T
‘ ‘ ‘T T“'11- I """'--- 75941 S67 I have Ph.D.‘s in parapsychology and TT 759.4 T 753,12; ‘a_g T

TT P$¥¢i\°I°9.Y- T (over scNne end) T

_4_4_;_____44;‘.

1 (Ph.iJ. : doctorate degrees T
_ _ T awarded by American universities}2*M T 1.-........=... . ... »‘ ' ' T of psychology that deals with T

gammy T: the investigation of psychic T
...Ph.D's in parapsychology and :::m:;;°:g°g.::. :;:°7'""' T
p”cm1°gy_ T and telepathy) T

763-12 T I

355 - I136] IT
_ T. e E _
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SCENE B6 - HCS - PECK LOOKS UP L
THE O.S. DIPLOHAS, THEN HALKS L.
CAMERA PINS HITH HIH.

PECK
I see. And now you catch ghosts.

I' 568 Q And now you catch ghosts.

vtrnoem (off) 7 I
Yeah. you could say "lib ‘ I

Fm §‘|' F3'Bv A ouss CABINET mo fmmsn.ro. T0 o.s. vinxnhn. i

IUI '—Il'W

UICl \-O

PECK
And how many ghosts heve you caught. "W "*1"! 9'10"! hi" 1°" Cl‘-I9|"t'-'
?’ Yenkman? 1 .

779-15 J

ca: .11 - ncs - mm-an srmuo ssuruoi T
s ozsx. l

VENKIUH ~ T
['31 “gt gt Hbgrty {Q §ay_ I 573 i §'l'II 110$ It liberty C0 Say.

752-UU ‘ j

SCENE B3 - HS - PECK TURNS AND FACES
R.BG. AS Cl-HERA PINS HITH HIM. ,

\

3"?»
CK
a where go ygu put gnu; 9|-mg; 5 571 \ Hhere do you out these ghosts once

‘you catch them?
once you catch then?
vim-Ian (off) 7 ‘
pm; ; gtgragg f;¢1‘|1gy_ » 572 Into a storage facility.

“THEE EEEES GU! Flibi SERIES IHE FILE ‘ .
UBINETS IN BG. PECK STOPS BY T1-IE ' ‘
OEFICE GATE.

PECK 1 \
am gqgld gm; no,-.9, flciuty be i 573 Is this storage facility on these

T premises?
\located on these praises?

797-15

SCENE B9 - HFS - TENKHAN SEATED
TH-E DESK.

VEPIIEHAH
Yes.

BEHIND

B00-00

\1

3AB - (1371

768.4

776.0

/780.0

783.0

789.0

T 193.4

.____-._?.___ ‘ “HI

\
5 782.0!

; 1aa.a

792.0

‘ 797.12!

.4

1
‘ 779.10 i3.10

1

12.0 13.12

2.0

5.8

3.0

4.8

r
||

\
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SCENE 90 - HES - PEEK STARES OFF L.FG.

isEy I see this storage facility? T 57‘
BUS-03 7

And may I see this storage facility?

VI(‘I l"\as 91 - as - vtnxnan LOOKS R.FG. at T
PEEK AND SHAKES HIS HEAD. ‘Cl Ul

YENKHlN
N0.

807-01

SCENE 92 - HES - PECK TURNS L.BG. T0 1
O.S. VENKHAN. 1

EEK ‘
no any not. Hr. Venkman? 575 .

810-O8
I'D Hhy not. Hr. \'enIunan?_

(Hhy not : i.e.. 'Hhy can't I
T see the storage facility‘)

E 93 - HFS - itnxnau LOOKS UP at T 5

§
IN FRONT or THE otsx. ‘

you did not use tn. mlgic ‘°,¢_ ecause you didn't say the magic word.
819-12

§§NE 94 - HCS - PEEK SIT5 DOWN AND
KS R.FG. AT O.S. VENKHAN.

Hhat 1s..the magic word. Hr. Venkman? 1
826-08 T

Hhat is the magic word. Hr. Venlonan?

SCENE 95 - HCS - VENKHAN LOOKS L.FG. AT
S. PECK.

Uill l
"Please." 573

830-O9

O

"Please."

SCENE 96 - HES - PEEK GRIN5.

PEEK
Hay I glease see the storage facility... 579

836-11 T

T

388 - (138)

T
K NS PEEK ENTERS R.FG. NNU SITS T T

Hay l please see the storage facility?T

aoo.a T aos.0/

807.12 T 810.4!
T

T

812.12 817.0

821.4 826.4!

TT

828.12 T 830.8!
T

832.8 835.8!

_.__________T

T 2.8

5.0

1.1

8.0

4.3

‘l.4

2

>

i
1

T

2|‘ T 1
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SCENE 87 - HS - PAST PECK, L.FG.. T0
VENKHAH.

CK
...Hr. Vlnkmen?
‘U I11

II:

ENKHAN
by do you want to S22 tht storage

“Caacility?

{J3
EK(overlapoingJ
ll. because I'm curious-

844-07

SCENE 98 - HCS - PECK.

ECK
I want to know more about what you do
‘D

2 .3
848-04

SCENE 99 - HCS - VENKNAN STARES L.FG.
AT O.S. PECK.

PEEK (off)
Frankly, there've...

850-05

IllCENE 100 - HCS - PECK.

PEEK
...been a lot of wild stories ih the

i ia. and we want to assess any pos-

ihle environmental impact from your

operation. For instance. the presence

of noxious. possibly hazardous waste...‘
865-07

SCENE 101 - HCS - VENKNAN STIRES L.FG.
AT 0.5. PECK.

PECK {off}
...chemicals in your basement.

868-O3

T
T

580

581

582

583

S84

S85

586

T
IQITII TITLI 1 I71I1’

why do you want to see it? T 838.8

Because I'm curious... - 842.0 -

...ahout what you do here.

There've been wild stories in the
media...

(wild : I lling . fantastic)
(media : news media - press)

...and we want to assess any environ
mental impact of your work...

...like the presence of noxious.
hazardous...

...chemicals in your basement.

T 3&8 - (1391

I
I

T
I

Ga -llua O GIP O '-...

I
TT

|
1

3 z...

, w.s/

T

T T

849.4 . 853.4
{over scene end}

T

853.12 859.12

860.4 865.8!

T .

865.12 868.2!

‘5.0

T5.4

.
!
I
I.

i

T
T
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SCENE I02 - NCS - PECK.

PECK
how you either show me what is down

there or I come back with a court

order.
874-1

SCENE 103 - MES - TENKHAN STANDS UP
CAMERA TILTS uP HITH HIM.

vcnnnan
You go get a court order! And I'll

882

SCENE 104 - NCS - PAST VENKHAN. R.F
T0 PECK AS HE STANDS UP ANO LEANS 0
THE JESK. FACING VENKHAN. CAHERA T
UP HITH HIM.

PEEK
You can have it your way. Hr. Venkma

888-0

SCENE I05 - INT. FIREHALL BASEMENToav - HFS - svsnctza, STANTZ nun T
at ~ ‘HINSTON ARE IN THE BASEHENT. SPEN

IS STANDING IN L.8G. HITH A CLIPBOARD. T
STANTZ IS SITTING AT A SHALL 0ESK AN
HINSTON IS STANDING NEXT T0 STANTZ.
STANTZ OFFERS A CIGARETTE T0 HINSTO
ANO THEY 80TH BUT CIGARETTES IN THE
HOUTHS. SPENGLER TUNS T0 STANTZ.

SPENGLER T 1
. - ' rowdI'm worried Ray It s getting c

in there. and all my recent data po

to something big on the horizon.

sue your ass for wrongful prosecution! T
-06

T ’ ’”’ "‘" " "'

T T
58? Either show me what is down there or T 868.10 = 874.10! 6.0

T I'll et a court order. T T
T ‘ Tdown there : i.e.. ‘in your

basement storage facility‘) T
T (court order : i.e.. ‘empowering T

2 \ me to inspect the facility‘) \ T
T

I T 1
T

AS T ‘
i T

T 588 T Get a court order! I'll Sue you for 876.4 882.4! 6.0
I wrongful prosecution!

(wrongful prosecution : pressin
T a legal or criminal case a ainst

someone without just cause *--'10 __4.|Q_

0..
N T
ILTST T g T

T T
T T

n, .589 T You can have it your way, Hr. Venhman. 883.8 887.4 T 3.125 T

ER T T
D T T T

N.
IR

;¢T 590 . It's getting crowded in there. and my 888.12 896.0 \ 7.4
data points to something big coming.

(in there : i.e.. ‘in the T
storage facility‘)

T (points to : indicates}
ints

START! ITEFT5'i fl08I !TiET"""""I so:
HINSTON
Hhat do you mean. uh. big?

592

T Hhat do you mean. big? as1.o A ase.s T z.a

Let's say this Twinkle represents T 901.0 907.47 6.4
the nonmal amount...

SPENGLER
Hell. let's say this twinkie...(sig

represents the nonmal mount...

T cake
NS} T

3A8 - (140)

T {Twigkie : a brand of snack , 1
T

I

1
I‘

T
T
T
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scan: 105 - tconrrnuzoi ‘ i
§F!iEC! 'Y§k€3 A Ti1nxIE'? bM TF2 DESK‘AND u0LQ§_1T up FDR STAHT2 AND HINSTUN.

4’ §U7: 7
1 I

scan: 106 - ncs - svsuotsa uotns up ‘
THE THINKIE .

U! \D (A-ISPERGLER 1 1
...of psychokinetic energy in the New ‘

U1 \DII
-Gork area. According to this morning's

“MU!

Ui \-DU!

ample. it would be a twink1e...th1rty-~
ive feet long. weighing approximately i

II! ix hundred pounds.
922-15 i

("ll-D

CENE 107 - HES - STANTZ LEAN5 OVER IND! 1
OUGHS. .

STANTZ
(coughs)

926-13

SCENE IUB - HES - HINSTON LOOKS L.FG.
AT O.S. SPEHGLER.

HINSTON
That‘: a big tuinkie. (ll \DG\

926-11

SCENE 109 - HCS - SPENGLER MODS. THEN \
EATS THE THINKIE.

STANTZ (off)
He could oe on the verge... 597

923-03

SCENE 110 - HES - STANTZ LOOKS L. AT
O.S. SPEHGLER. ‘

STANTZ
...of a fourfold crossrip. a PKE surge 1

\

0? 1 ¢Pl¢1bTe. even dangerous pro-
portions! ‘

935-06

IAITII "TLC 1 IT-I I1’

...of psychokinetic energy in New Yorkl

l'I—i Twinkie... .
sem 1e e . of the i 1

4
{ p : i. . '
psychokinetic energy 1

...thirty-five feet iong, weighing g 917.8 i 922.
six hundred pounds.

his morning‘: samp1e wouid represent t 912. 1 ; I

1

-

Pi 916.12

That's a big Twinkie. ‘ /92a.14 ; 926.10/i

He cou1d be on the verge of e PKE 922.0 i 935.41 1
surge of incredibie proportions! (over scene end)

(PKE : psychoginetic energy]

Ill - [141]

90? 12 911.12 é 4 0

I 4.8

12/‘ 5.4

1 1
\ 1

7.4 \

‘_"“""“_'_T

I.
I
I

1.12

1



GHOSTBUSTERS er“ 2?} T 1*‘I "5 In-I In-I
l l-

l
1
I

l,-
CONYTHUITY -LID’ Dill-QGUI NO. ‘ IAITII TTTLI IT-{RY T

l I'l'GI.

l

ITI I

_..'__----------j

l

scans 111 - HFS - vzuxnm watts rs. ;pom rut smns. L.. mo JOINS svsnoz.
smnz mo HINSTON IN rue aasanzrn.
at uatxs R. ovzn TO ms stout: aox AS :
CAMERA mas um um. ‘
YENKHAN
He just had a visit from the Environ- 593

mental Protection Agency. How's the

grid holding up?

SPENGLER
Not good. '

NSTON
ell him about the twinkie. ‘ Isas-no 3 60° i

l .

599

‘-1-:

one

SCENE 112 - HCS - VENKHAN TURNS L.FG. '
TD O.S. SPENGLER.

NKHAN
at about the twinkie?5-'-'\ ‘ SDI

953-O1

scent us - sxr. csrmm PARK - mm -
LS - LOOKING ust Tl-IE mats TO omvs *
APARTIENT BUILDING IN prsmn as. 1 \uoanuns smxts THE BUILDING. PEOPLE}um anouvo IN THE Pam: IN rs.

(Music Ia)
(THUNDER IN}

955-11

SCENE 114 - EXT. DAHA‘S APARTMENT
BUILDING/ROOFTOP - NIGHT - HFS - THE
ROOFTOP RESEHBLES A TEMPLE. HITH THO
TERROR DOG STATUES STANDING GUARD.
CAMERA CRANES DOHH AND OOLLIES IN ON
ONE OF THE TERROR DOGS AS LIGHTNING
STRIKES. SMOKE SCUDS ACROSS THE ROOF-
TOP.

988-11
‘ l

l

scans us - ncs - Tl-IE mnon not 1 ‘1
smut. 1u.un1mto av |.1o|mm¢o.tn-can tunes noun vast mt rat: TOmeat one or THE ms. THE coucnrrs
IURSTS T0 atvtm. A nun. ooo's cumwmmum. ‘

1004-1s

I

He just had a visit from the Environ- i
mental Protection Agency. _

-How's the grid?
-Not ood. -

Tgrid : protection grid on the
storage facility]

Tell him about the Twinkie.

l

Hhat about the Twinkie?

315 - (142)

@ AD5 l\I (D

D ‘ 946.0

a 1 s4a.a/

950.12 ' 953.0!

l 5.0

3.0

2.0

A 2.4
l

I
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I

J... . .. .

SCENE 116 - HCS -THE CONCRETE IN THE
TERROR DOG STATUE'S EYE BURSTS OPEN. I
REVEALING THE REAL TERROR OOG'S GLOHING
RED EYE UNDERNEATH. 1

[THUNDER OUT} ‘
1016-1O

SCENE 117 - INT. DANA'S HALLHAY - NIGHT‘.
- NCS - THE ELEVATOR DOORS OPEN TO RE-
VEAL DANA IN THE ELEVATOR.

(HJSIC OUT}
DANA STEPS OUT OF THE ELEVATOR AND I
EXITS L.FG.

1022-O2

scent 113 - F5 - naaa coats AROUND A
sonata IN so. AND uatxs FG. noun THEuattuav, nrsatzuo on some POPCORN.
LIGHTNING FLASHES OUTSIDE. AS SEENTHROUGH A uxuoou IN so. ,

{PARTY FIJSIC IN} 1
DANA TIPTOES PAST LOUIS‘ APARTMENT
DOOR. FROH HHICH CAN BE HEARD LOU

ARTY HJSIC. LWIS OPENS HIS DOOR
O LWKS OUT AT DANA. SHE STOPS IN

AND REACTS. A PARTY I_S GOING ON 1
SIDE LOUIS‘ APARTMENT.

LOUIS I
Oh. Dana. it's you! ‘

D

'53:“

$9 Z‘?o. Louis.

DINA IURNS L. IO LOUIS. UFO REIEINS IN
S OOORHAY. ”

F
LOUIS '
You gotta come in here! You're missing

1 I-e

classic party!

DANA
YRS. II". I would. Louis. but I have

ll
l

a date owing over. ll

STEPS FG. OUT INTO THE CORRIDOR. HIS
DOOR SHUTS BEHIND HIN.

LOUIS
You made a date...tonight1

I
I

l’
I

Oh. Dana, it's you!

Come on in! You're missing a classic
party!

Yes. I would. Louis. but I have a date
coiling over.

You made a dete...tonight'!

3AB - I143}

an-rem 1-111.: _ _ I Ifal?

1

1

g 1oss.o

1uss.a

. 1o44.a

I 1055.8

i

‘ 10

1

0-ICl

1044.0 1 4.

________.___.”

38.8 3 2.8

1 1049.12 =5.4

59.8 4.0

l
8 l



I §H1Q"§TIg7!1|5I§BW§1_; er 355 _ er W _ __ _ _ _ _
courmurrv auo oiauoeue ___ _I‘ mo. I warren 1111-I 81'"? IINIIOII I I-roe.

U! CENE I18 - ICONTINUEOI ‘I

om ‘ , . LI  
I ‘ party‘)

1062.0

' got.

DANA NALKS PO. MW! IHE I-IALLEY AEY I
FRO! LOUIS AS CAMERA OOLLIES BACK HIT]-I N I

I HER IN HCS. _ _ g

I Iagnghafs any gnu can an- g him 607 I That's okay. You can bring him along.'
I ‘ ' 3 (him : your date) l

.|°"g_ ‘ (along : i.e.. ‘to the party’) ‘
105B.12

E

I

\ AS CA"lERA_HOLDS.
.

. All right. maybe we'll stop by. okay? All right, maybe we'll stop by. okay? 1075.0

1 HER 0.5. 000R. b I
I I

LOUIS 1 I
That's great! I'll tell everybody I'll tell everybody! He'll play I

N twister and do some break dancing. I
I, rowrl swine. WP! gonna Play {Twister = a party game which 1
I involves groups of people twisting

Twister, we're gonna do sane break gn ggntgrting thgir bog“; I
in order to touch their hands and!

I ¢|l"¢I"'- "I! ev-- feet on certain colored circles I
I on a playing surface}
‘ Emu “H5 EEK IO H15 mm I-NO IIEACISI {break dancing : a contemporary.

3SwHE SENDS IT LOCKED. HE TUGS ON THE I ‘ agrqbatig dgncg style}
RKN .

. |.ou1s (cont'dl r I
I Hey...

3an 1080.B

_

1091-O4

SCENE 119 - INT. DANA'S APARTMENT -
NIGHT - PB - DANA OPENS THE NOR AND
STEPS FG. INTO HER DARK FOYER. REACTING
TD O.S. LIAJI5.

IDAIEING III DOOR)
LGIIS {off}
...let me in! It's Louis! Suebody

I let Q i-i-in!!! (Pun ms“ WT} I
I I I

l mm I

610 Let me in! It's Louis! Somebody let 41091.8
I me in!

.T_.__..
IAB - I144]

1065. 12 I.-I I a-I N

1073.8 ‘ 4.12:

1019.4 . 4.4 I

1oa7.s 1.0

1097.B ‘ 5.0

‘ I

<
1
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‘I7’

P I I I1i¥es....No. uh. no one you know. It's.

copajrunuin auo oiiauoaue no. 7 warren ri-r|.e 7 ‘flIT IINIIH 1A

I4ENE IZO - HS - DANA ENTERS R. AND
HALKS L. INTO HER DARK .LIVII!G ROW
AS CAMERA DOLLIES HITH HER. SHE NIBBLES
ON POPCORN. THEN STOPS AT HER COUCH AND!
DROPS HER PURSE AS CAMERA HOLDS IN NFS.
SHE TAKES OFF HER COAT AND LOOKS L.
OUT THE HINNH. THEN DROPS HER COAT ON
THE COUCH AND TURNS ON THE LIGHT. SHE
TAKES OFF HER SHOE JUST AS THE PHONE
RINGS.

{PHUIE RINGINGI

DANA ANSHERS THE PHONE. PICKING IT UP
AND CRAOLING IT IN HER BELLY. SHE I
TAKES OFF HER OTHER SHOE.

om (into phone!
l'lello?...Dh. hi. Nom. um...I'va been
husy....Hel'I. uh, no. everything is I
fine....¥eah, I know. just that. um,

that one time. _

 SITS noun in A CHAIR as cansnn nus
noun imn nan.
DANA (into phone) (cont'd) I‘
Oh.la|n....Iwill. I

1159-10

P
I

SCENE 121 - IRIS - CAMERA OOLLIES R.
AROIIIO DANA SITTING IN THE CHAIR AS
TAKES OFF HER PANTS AND TALKS ON Tl-IE

I '"°"E' Imsic IN) ,
I to phone}

SHE

i SE=II—le H -:|I Nom. um. I have to go. I
I have a date.

 *'
3 AgRCANERA CONTIIIJES T0 INJLLY R. REHINIJ i
I H . I

DANA (into hone cont'd

uh"°ts1gh‘) h.'se uhe I'll'S l ‘I

Ghostbustar....Those guys on Tl|.... I
YB. I011. I'll have to let you
Okay. Love to Dad....Right. Bye. Bye!

I’

611

612

613

614

Cb a-I UI

616

617

618

619

I1

QI 0 hi, Nom.
(Hom : short for, 'Hother'}

I've been busy.

Everything is fine.
Yeah. I know. just that one time.

I won't. Nun. I have to go. I have
a date.

F
3a EEin oi? -9.U 0%?024-I. -0. w . . n I have the

e you know.')
H011. he's. he's a Ghostbuster.

: short for, ‘television’!
referring to the fact that the

Ghostbusters are often seen
television}

Thoseiggys on TV.

I'll have to let you know.

3A8 - I145) I

1137.0 I

1141.0

1143.14

1147.12 ‘

1101.0 I

1171.0 I

1176.12

1181.8

1186.4

1139.8

1143.4

1147.4

1152.8

1167.8

1174.8

-1180.8

1184.8

1189.8

I 3.0

I20

II 6.0]

I34 I

____._____--_I.

2.4 1

3.6 =

II e-I l'\3

iI

3.8

3.12 I
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T

u5a'r_!n_[|1|._| _ Q-no-r _ I E

\
I

III I"! ENE 121 - {cumuuzm
C NU LLY . UN

ONNA TO RETEAL THE KITCHEN DOOR IN BG.AN EERIE LIGHT IS comma THROUGH THE
crucxs AROLIIO THE noon. au'r um ooasn-r
sea IT. sue mas up we PHONE. THEN 1was aacx IN rue cum as emu HOLOSL

I

Z I"

___,‘_._,_-_._-

DANA (cont'd)
I“9""} (BREAKING ml -
 LH LN uA ovens an EYES.

TZUITTS I

SCENE 122 - PCS - DANA TURNS ANO LWKS I
R. AT THE O.S. DOOR. ;

1220-as 1

I-I--llll -ODEQ=3»-I“

122 - nrs - sonsmne mansnusams on nae noon non msmz. =
ass ounuan. T

1225-or T

SCENE 124 - HS - THE THING CONTINUES TO
PUSH ON THE OOOR. BULGING IT OUZHQRO.

1 2 -13

SCENE 125 - ncs - om LOOKS R. rrTHE o.s. noon mo REACTS.
om {CREAKING om’)
Oh. shit!

1230-11

SCENE 126 - CS - A SCALY. INHIJFAN HAND 1
BURSTS DUT OF THE ARN OF THE Clhgll. 5

1 1-O

scans 121 - ncs - ms mo aunsrs our 1or ma ARH or ms cmn mu ems munoven ms mm. snoms ail mu ucx TAGAINST ms cam. T
DINA ;
{mos} A

1233-09

SCHE 128 - NCS - INOTHER SCALY HINO
BURSTS OUT OF THE OPPOSITE ARM OF THE
CHAIR NEXT TO OANA.

DAN-A [face off}
(screams)

\

1234-12

O Shit!
(a vulgar expletive}

388 - {I46}

12291 2

_-___-_.__.___._________._|

1230.

__-_L

P

IO!‘ 1.8

|

I

1

I



GHOSTDUSTERS If 3AB Pf 38
""5I‘l'A If FINISH 3

SCENE 129 - HFS - THE SECOND HAND
GRASS DANA BY THE BREAST AND SHOVES HER
OOHN IN THE CHAIR ALONG HITH THE OTHER
HAND. A THIRD HAND BURSTS OUT OF THE
CHAIR BETWEEN OANA'S LEGS. IT GRABS
ONE OF HER LEGS.

DANA _
(screwing contmues under fu1-‘lowing

‘c'n's} 12:7 12

SCENE 130 - F5 - HIGH. OVERHEAD ANGLE
- DANA'S CHAIR SPINS BG. SO IT FACES
THE O.S. KITCHEN DOOR. THE HANDS HJLO
HER OOHN.

I239-O3

SCENE 131 - NFS - THE KITCHEN DOOR
OPENS TO REVEAL THE LIVING TERROR
DOG SITTING IN THE SPOKE-FILLED KITCHEN

(DOG GROHLING IN)
I241-IS

SCENE 132 - HCS - DANA SCREAHS AS THE
HAND CLUTCHES HER MOUTH.

I243-N

SCENE 133 - PCS - THROUGH NORHAY TD
THE TERROR OOG IN THE SPORT KITCHEN
AS IT ROARS.

1245-O9

SCENE I34 - NCS - DANA STRINSGLES IN THE
CHAIR AS Tl-E HANDS FDLO HER DOHN.

1248-O7

SCENE 135 - ES - OANA'S CHAIR SLIOES
R. ALONG THE FLOOR TOHARD THE KITCHEN
DIIII.

1250-G

SCENE 136 - NCS - CAFERA MLLIE5 R.
HITH DANA AS SHE SLIDES R. IN HER CHAIR
THE HAND IS STILL HOLDING HER IIJUTH.

1251-D7

SCENE 137 - KS - CAHERA OOLLIES R.
HITH THE FOOT OF THE CHAIR AS IT
SLIDES R. TOHARD THE D.S. KITCHEN DOOR,
IUNCHING UP THE CARFET IN FRONT OF IT.

1252-(B

I

I I

I L

4- CONTINUITY AIIO umabdul. 1 HO. IIAITII YITLI _ ’W __ # W __ _
I

ana - (147) I T

T
I

11
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I
I

I
I

SCENE 138 - HCS - DANA STRUGGLES AS I
THE HANDS HOLD HER OOHN IN THE SLIDING ‘
CHAIR. CAHERA OOLLIES BACK Ii‘ITIél5IglE:é

1 .

SCENE 139- F5 - DANA‘S CHAIR SLIOES I I
BG. INTO THE KITCHEN, THEN THE KITCHEN ‘
noon suns ssnmn nan. ; I

(D00 GROHLING our) I
(PHONE RINGING}

1260- 15 I.

"s§;2:2|'I'la--a|"'l

QUUI"'Z

$253

E 14O - EXT. DANA'S APARTMENT
DIME ROOFTOP - NIGHT - HFS - .
TIA) PEDESTALS HHERE THE TERROR ‘

SAT ARE NON EMPTY. CAERA DOLLIESI
ONE OF THE PEDESTALS. HITH BUSTED

E SCRAPS STREHN ALL OVER IT.
(HJSIC OUT}

1279-O2

SCENE I41 - INT. LOUIS‘ APARTMENT -
NIGHT - HS - LOUIS IS STANDING AT THE
KITCHEN COLIITER. CLEANING ASHTRAYS.
A TALL H11-AN ENTERS L.FG. AND HALKS I
UP TO LOUIS. GUESTS CROSS L. IN FG.

{PARTY HJSIC IN] .

82Nil-8?e any Excodrin or Extra-

strength Tylenol.
EWIS REACHES UR INIO HIS EEINET IND I
PIJLLS our a some OF ASPIRIN. ‘
LGJIS

I I IP I

>
I

|
I
|

1 1; Do you have Exedrin or Extra-Strength
I TyIen0'|?
I (Excedrin = a brand 01'

aspirin]
(T 1eno'I : a brand of aspirin
sugstituta}

Gee. I think a11 I got is accty1sa1icy1i_c 622 I A11 I got is acctyisa'IicyHc acid.

acid, generic.
II

THEN OPENS THE REFRIGERATOR AND TAKES
OUT A GOHL OF PICKLE5. THE WHAN OPENS
THE BOTTLE.

LCIJIS (cont'd)
Sad. I can got six hundred tat ats of

1 . W;

that for the Sill! prica as thraa hun- U
drad of a nun brand. That makes dood
financial sanse, good advice.

I

523

624

qoncric.
(acaty1sa1icy1ic acid : the
chauical nan: for, 'aspir'in')

. {generic : a product rnarketcd
I without a brand nun}

‘ 600 tablets of that cost the sane as
3OO of a nan: brand.

p (nae brand : i.e.. ‘product
uaritetad vi th a brand name‘)

II
‘ That's good financial sanse.

JAB - I14-BI

I 1279.8 I 1284.8 I500

1285.0 1289.8 4.8

I
; 1290.0 I 1295.0 Is.a
I1 I I

1290.0 I 1299.4 Ia.4
‘ I

I I

I

I
I
I

Q
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CENE 141 - ICONTINUEDI
CARRIES HE SOUL OF FICKLES FG.

s canton 001112: aacx vxrn urn anoILTS Donn TO aavzat THE BUFFET TABLE. .rat TALL vonxu exxrs L.FG. LOUIS saws Irat tout or PICKLES ooun uzxi T0 APLATE or snoxso sntnon. -
LOUIS {face off] [cont'd]
Hey, this is reeI smoked salmon from

Nova Scotia . Canada. _
CIHI§I'UotETI3'1T'IEUiG'TiE'HHmU'fIEEE"1

LOUIS HALKS R. BESIDE THE TABLE IN
PASSING A NUMBER OF GUESTS IIJNCHING

FOOD. OTHER GUESTS CROSS L. IN FG.

LOUIS [face off} (cont'd)
uenty-four ninety-five a pound!

22::
-'l

REVEAL A GUEST EATING A CARROT AS
LUJIS STOPS NEXT TD NIH AND PUTS HIS
ARH AROLIID HIS SHOULDER. ‘

LIIIIS (face off} {cont'd} ‘
It only costs me fourteen {face on] .

.._,_______-_'tueIve after tax. though. I'm giving

this whole thing as a proinotionai

expense. That's why I invited clients
instead of friends. You having a good I

time. Harv?

C

STS (off/on} (overlapping)
our and indistinct chatter continues I

nder foI'Iouing scenes and dialogue}

WTFW 
BUFFET TABLE as cxnznx PANS HITH HIHPAST THE GUEST T0 REYEAL son: GUESTS
SITTING on THE COUCH. _
LOUIS
Nov: ya doin“! lay don't you have

some of the Brie. It's at room I
C lfl CUP! .

I I,_ .

626

627

- I
020

I 1

5 ! This is smoked salmon from Nova Scotia
I $24.95 a pound!

(Nova Scotia : a province in
eastern Canada]
($24.95 a pound : the price of
the salmon}

1299. 12

4___4________;

I

I II It on1y cost me $14.12 after taxes. I 1305.12 I
I This is a promotional expense. ‘

(after taxes : i.e.. 'afterI
. deduct part of the expense of the I

E salmon fruo my taxes‘) ‘
(This : i.e.. ‘This party‘) ‘
(promotional expense : expense I

1 incurred in trying to 'pron|ote' I
I or advertise one's business - note: 1

that in the United States. a
of promotional expenses can be
deducted frun one's taxes)

That's why I invited clients instead of‘; 1312.8
friends. Having a good time? 3

Have the Brie. It's at room tena:era- 1318.8

U French cheeseIm

I

3-AB - I149}

portion I

ture. Is that too uarni? I
(Brie : a t e of soft

I

I ,
I 20""

1305.4

1312.0

1318.0

an CD

5.4

5.8

1325.0 \s.a

I

I

I
I

I
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c_g1m~u|'r'r ANO DIALOGIJI _ V‘ |~|c|._ V _ uarrlll "n'r|..e other [mien
i I

\
\

SCENE 141 - icormnutoi 1
 ~n u N , _
mo LOUIS STOPS IN FRONT or HER ascmm HOLDS on men IH ncs. |

_ 1-
I

LOUIS (cont'd) I
Do you think it's too uerm in here for '

E
\

Brie? 5 L

BLONDE HUMAN g
Louis. I'm going home. ‘ 1

8‘,5CIIO ZI’-'O

ouis, I'm going home. 1325.3

T316352 woman ow L. AS LOUIS 1 = LFOLLOHS HER mo REACTS. cum ms J ! i
um THEH. ‘L ‘
LOUIS L L
Oh. don't ieave yet. Heli. listen, ; n't ieave. Maybe if we start dancing; 1329.4 1336.0 6.l2

L 3 other people uiii Join in. ‘
nayoe if we start dancing. other people [join in : i.e.. ‘join in the L

" dancing‘)
wi11 join in. 3 = L

WE  ' L
LOUIS AS can-can HOLDS. OTHER PEOPLE ‘ 1 1n1aoL£ IT Ti-IE surrrr mu IN as. ‘
mono: uomu A 1 i
Okay. I

F i
TH! i6PIn"Tn L6uI§ §TIi‘|' 1'5 DANCE. ‘I 1 ‘ 1

(DOORBELL RINGING} 1 ‘ ‘ I
LIIJIS 1 L 1 *
Oh. don’: move! I just gotta get the Y 631 i Don't move! I just got to get the 1343.4 i

i GOOP. g I
; (get : answer) \ \

 Lu L. H l 1 i 1mas um HIM PAST THE mono: some to 1 i 3
ntvm omen outsrs IN L.FG. as ortns I \THE ooon T0 atvau. mo non: outsrs. 1 1TED mo m|E1‘rE FLDIING. »_ i L
LGIIS (C0nt'd} M
Ted! Annette!

IIHETTE
R1.

_4_

\

ddor.

TED (overiepping) EHi. Louis. \
MWE  L ‘ ‘mo mm: orr "rum cons. mom: man ‘ itTO LOUIS. _ L 1‘Pi:

3&8 - (150) \ 1

1:25.12; 3.4
i \ .

\

1346.12‘ 3.8

_._-__.___.__._?
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CQNTIHUITY AND IIIALOGUI H-O. 1 IAITII TITI-I 1 ITIIT FTNIIH H FTC‘.— ~ — —__ 1%, _ _ 1-L —_
1

1 1
SCENE 141 - (CONTINUED) 1 I

1 1 1
LOUIS ‘ 1 1
I'm glad you could come. How you 1 632 1I'|n glad you came. Give rne your coats.‘ 1352.8 1356.4 13.12 1

I1 . 1
doin'? Give me your coats. 1 1 I f 1
TED (overlaoping)
Fine.

DUIS
verybody. this is Ted and Annette

I-

I'll" 533 |Everybody. this is Ted and Annette 1 1356.12 1361.0 14.4 5
Fleming!

IFleming!

mm: 1 1
1-Ii. How are you? '

GUESTS ioverlapping} 1
(indistinct. overlapping cries of

grating) 1 1

 A11 s 1 I
THEY EXIT R.FG. INTO THE APARTMENT. 1
LOUIS SHUTS THE OOOR ANO IMLKS FG. 1 1 1
THROIJGH THE APIRTHENT HIT!-l THE COATS AS ‘ 11
CAMERA DOLLIES sncx um-1 NIH. 1 1 11 p
Louis 534 1 Ted has a small business in receiver- 1 1362.8 1 1355.12 14.4 ;
‘Fed has a slnall carpet cleaning busi- ‘ship. 1

(in receivership : i.e.. ‘under 1 1
the control of a person appointed 1

1 by the court pending the outcane 1 1 1
ing a salary fr-on a deferred bonus frony of litigation‘ - implying that I

Ted has filed for bankruptcy) \ 1 \ -
1 1

ness in receivership. lLnnette's draw- 1 1

hi

two years ago .

CIHRI PIES L. HITH [OUTS IS HE FLKS 1 635 Annette gets a salary from a 11 1367.4
TO THE BEOROGI DOOR AHO STARTS TO OPEN 1 deferred bonus. 1

1 {deferred bonus : a previously
1‘ awarded cash bonus which has been 1

LOUIS (cont'd) out aside until a later date} 1 1 1
They've got fifteen thousand left on... 11 1 11

137"" 11 can They've got s1s.ooo left on the house 1372.8 1 1377.8 15.0 1
at B: {over seine end} 1

. 1 iS15 000 left on the house :scan: 142 - iirr. Louis asoaoon - 1 ' . 1NIGHT - IFS - A TERROR ooo is SITTING on 1 1"" ‘15'°°° 1"‘ ‘° if" °" "" 1 1 1
no aco. LIGHT nrrs IT as o.s. Louis "‘°"‘°‘°' °" "““' "°“" 1 1 1 1‘(at BS : i.e.. ‘with an 82 1
OPENS THE 0'5‘ Domim GROHLING} 11 interest rate on the mortgage‘)

1372.0 4.1

LOUIS (off)
...the house at eight percent. \ 1

 .Lunu n!"i.' 1‘i's"o‘i _'T' 1 1-.
TERROR ooo.___ ___ __ _ ff if W1 1

1 ans - (1511 1

1L 1 1,

L e . -111 1 _
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1

4

iv--—----

SCENE 142 - {CONTINUED}

L OUIS {off} (cunt'd}
So they're okay!

SCENE 143 - HFS - PAST THE COAT-COVERED
TERROR DOG, R.FG. . TO THE BEDROOM DOOR

1378-15

AS LOUIS SHUTS IT.
(DOG GROHLING)

1381-15

SCENE 144 - INT. LOUIS‘ LIYING ROOM -
N IGHT PS KS R FG AHAY- - LOUIS HAL . .
FRG1 THE DMR INTO HCS AS CAAERA PANS
HITN HIM.

|.nr"00 -4: IIi -an

{DOG GROHLING)

\
I

_____|.._..

\ I
EUUTS'INU'TRE'UTNER'EUESTS'TURR'IRU""*
III” "-8 -03I ‘Jr’ K Ii‘)l'I'Io

AT THE O.S. BEDROU1 DOOR
AR THE O.S. TERROR DOG GROHL.

znnnrv MUSIC our)
zaav-us

SCENE 145 - HS - THE BLONDE UOHAN AND
OTHER GUESTS TURN R. TO THE O.S. BED-
(II1 DOOR AND REACT.

GUESTS
I
I

—l\llQC‘!

WI

law and 1nd1st1nct chatter cantinuns
nder fc11ouing scones and dialogue]

1388-10

NE 146 - HCS - OTHER GUESTS TURN L.
THE D.S. DOOR AND REACT.

1389-O9

SCENE 147 - NCS - LUJIS TURNS FG. AND
GRINS AS GUESTS REACT IN BG.

LWIS ‘ T
Okay. who brought the dog? 1 533 .“h° b*°"9"t 15¢ 399?T M1392-15

i
\I

637 i ees anybody want to piay Parcheesi?

IQITII TITLI V ITA_I‘l'

{Parcneesi : a popular boarddues anybody ulnt to p1ay Parcheesf? L game]

ans - (152)

|
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1390.4

\ 1386.5

1392.12/‘
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1
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i... IINIIH ITGI.

I
I
I

I

I1

J-

scsns 14s - n - LOUIS LOOKS FG. AS rue‘TERROR nos aunsrs OUT or rue asnnoon
noon IN as. AND rnrzs L.FG. our orFRAME. THE auzsrs aaacr. I T

I(nos snouxzns IN) I
GUESTS
(overlapping screams and shouts

continue under following scenes and \
dialogue}

1398-12 I

SCENE 149 - NCS - THE TALL HGIAN
SCREAHS AND STEPS L.

TALL BONAN I L
(screams ) 1:95-no i

SCENE 150 - NFS - THE GUESTS SCATTER
IN FEAR AS THE TERROR DOG LEAFS ONTO
THE BUFFET TABLE AND SNASHES IT.

1397-13

SCENE I51 - NS - GUESTS RUN R. INTO
THE KITCHEN AS CANERA PANS HITH THEN. I

1398-15 I

SCENE 152 - NFS - THE BLONDE IQNAN T
CLINBS SG. OUT THE HINDOH PAST OTHER I
GUESTS. I

1400-O4

SCENE 153 - NS - A GUEST CRINGES NEXT
TO AN ARNCHAIR. HOLDING ANOTHER CHAIR
FOR COVER IN FRONT OF HIN.

" 1401-12

SCENE 154 - NS - PAST LWIS' LEGS
R.FG.. TO THE TERROR DOG SITTING ON
THE SPHSHEO TABLE.

14-O3-OO

2
~»§3=.§SCENE 155 - NFS - PAST THE

L.FG.. TO LOUIS AS THE DOG GROHL
NIH. LOUIS STARTS TO RUN R.

LOUIS
(screams)

1404-O2

I saa - (1521
I

-_..____s____l___

I

_-_-_.¢._.______L

I1
4

I

I
I

I
I

I
I

4.._____1

I

I»

I
I2

r
|

|

<
1
1



____Gl-IOSTBUSTERS __ or 3AB_______If{_A5 I
”¢0u'r|n|U!1'\r um UIALOGUI ‘ I8-ITIR TITLI ‘TAI1’ IINIIH __I_ 1 I‘-‘

Issczaz 15s - as - nnsw LOUIS‘ LEGS T0lrus TERROR nos A5 LOUIS nuns L. nun I
|5x1Ts FRAME. THE reason ooo GROHLS AT.urn.
: 1405-11

“1;I3“"~TJT"'

3!"!

ENE 157 - HCS - LIN-IIS RUNS R. TO THE I
NT DOOR AS CAN-ERA PANS HITH HIN.

OUIS
screens) T

-HE OPENS IHE wOR INO RUNS OUI OF IHE I
IAPARTNENT. THEN CNIERA PANS R. TO REIZALI
I Ti-IE TALL HOHAN CRINGING BESIOE THE DOOR?

ITALL uonnn
{screens}

1409-00 I

I SCENE 153 - INT. CORRIDOR - NIGHT -F5 - LOUIS nuns as. noun rue HALLHAY, I
1 THEN THE DOG BURSTS OUT OF LOUIS'
iDO0R.

i LUJIS L
IyeIIsI

1412-DO

("I-CU‘

(“IENE 15$ - NFS - PAST FALLING BOARDS I
O LOUIS AS HE PRESSES THE ELEVATOR
ALL BUTTON. I

LOUIS

'["'1’I INUSIC IN}
=HE1JE5EFTI_IT'THE'OTST'TERROR_DOGT_-“-1

IIIS:OE
I

Isczns 1so - ass - THE rsnaoa nos SITTINGragga HALLHAY. 11 LOOKS ms. AT o.s.‘
I 1417-N

I'-

I scan: 151 - nrs - THE ELEVATOR nounsIIOPEN. THEN LOUIS nuns L. INTO rue ELE-
varon. A uonan cores our or nan APART-Insur IN ou.. rusu. szsxno THE o.s. I
nos. GOES aacx rare as: APARTMENT.

II uonnn
on:
TRE'UOORS'EIESE'U 'E UT§'I3'TRE'i RIR""
EXITS INTO nan APARTMENT. suurwxuo THEnoon asurno nan.

(ooo GROHLING our)
1425-oa T

I

I

I ass - (154;

.4_________.______ 1

I

_L.
I

1
I

I

I

I
-
I
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SCENE 162 - EXT. DANA'S APARTMENTIauuorno . mom - rs - A Doonrum mo
I OTHER PEOPL£ STAND OUTSIDE THE BUILDING;
I LOUIS COMES OUT THE 000R ANO RUNS L.FG. I
I PAsT A HOHAN INTO THE STREET. YELLING I
IAHD SCREAHIHG.

;LOUIS _
Help! There's o bear loose in my I ‘Help! There's a bear loose in my

apartment! Help!
639

portment!

ZIOFAH (overlapping)
;Hey! I
' I
‘LOUIS I

H019! I'll1p!!!

w I
ERA ms um nu: nnsr ma snonr or Ias BUILDING I

(CAR HORNSI
_“'E-IF53‘I

5

_-___
1434-O3 T

scans 1s: - rs - LOUIS LEAFS oven tn: IIsrouz HALL mo FALLS mo CENTRAL nan. I I
! LGIIS
' (screams)

1438-15

AITIJDA
1"‘!ENE 164 - NFS - A DOORNAN TALKS TO

COUPLE BY THE BUILDING ENTRANCE. I

" DOORHAN
A bear in his aper1:.-uent! 54¢; A beer in his aperonenc:

§E
 

mnousn THE noon ust ms ooonnnn mo I
ms COUPLE. ms com: sm anon AS TII TI-It noon:-an FALLS.__ rue ooo Ems L.__ I
m_(=m.d, (poo onosuuo ml II

I (shouts indistinct) I
II neon: on srnzn (off) I ‘
II (indistinct, overlapping gasping and I

I screaming continues under foI10I1ng
I scenes ano dialogue)
I 1444-02

I

SAB - (155)
T‘ _

I

I
I

/1125. 1O

1439.3

I

I

I

I
I

1431.2

14-43.0 3.8

5.8

I
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I
I
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can-mwurv mu umuonul I

_ _ _i W if _ __;T__

7 ____ !u'rIg_1rr|..e ‘Tl IT IINIIVH I-._.I
I

_ SCENE I65 - F5 - THE TERROR DOG LEAFS
L. ACROSS THE STREET AS CAMERA PANS HITH

| IT PAST THE PEOPLE IN FRONT OF TNE
BUILDING. EARS SOUEAL TO A MLT TO I

IANOIO HITTING IT. IT LEAPS OVER THE
HALL INTO CENTRAL PARK. .

(nos GROHLING our; I
1450-02 I

VI l"‘l ENE 166 - EXT. CENTRAL PARK - NIGHT I
FS - LOUIS RUNS L.FG. DOHN THE PATH. I

' I
LOUIS
I'm gonna bring this ua at the next I

I
5 tenants‘ meeting! There's not sunposedi

i to be any pets in the bui'|c|ing!

OOIS IUWS ANO RUNS L. OF ANOTHER-FITH

OP

‘£55335-E32"
‘-1 g

' RA PANS L AND NLLIES IN HITH
O REVEAL THE TANERN ON THE GREEN

IS RUNS BG. TOIGRO THE RESTAURANT 1
EA-ERA DOLLIES IN HITH HIH. HE ST S

R A FDHENT AS CAMERA I-DLOS IN NS.
HEN TURNS AND RUNS BG. TO THE

OOH OF THE RESTAURANT. CUSTOMERS
BE SEEN EATING INSIDE.

IIETIU7

SCENE 167 - INT. TAIIERN ON THE GREEN -
I NIGHT - NS - PAST UAITERS ANO SEATEO I

‘ CUSTOMERS TO LOUIS OUTSIDE AS HE RUNS I
I; OP TO THE HINOOH. C-I-HERA PANS L. NIT!-I I
- HIN.

(SCORE IIJSIC
SEGUES TO RESTAURANT

FIJSICI

LOUIS
I Hey!

CUSTOIERS
{Ton and indistinct clutter continues 7

nder fo ouing scenes end di ogue) I
I 1411-us I

SCENE 158 - NFS - PAST CUSTCIERS SEATED
AT TABLES TO LOUIS STANDING OUTSIDE THE
HINDGL HE LOOKS IN AT THE CUSTOMERS,

I O-UT NONE OF THEN NOTICE NIH. HE TURNS
ANO RUNS R.. EXITING FRANE.

1478-O3 I.

-I'm gonna cumalaini There's not
Isupposed to be any pets in the building

3A3 - {I56}

I

I-
I
I

1450.8

I
I

Ei
r

I ,

1857.12 7.4

|I

1

I
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SCENE 159 - EXT. TAVERN ON THE GREEN -
NIGHT - NFS - LOUIS RUNS L. TO A DOOR
AND TRIES TO OPEN IT. BUT IT'S LOCKED. ‘
A HAITER AND SUAE CUSTOMERS INSIDE I
IGNORE HIN. ‘

LOUIS I
Let me in! (cries) ‘ “Z

OUIS IDRNS AND RUNS R. ALONG II-IE
STAURANT HINDOHS AS CAMERA PANS HITH '

-

OUIS (cont'd)
here's gotta be a way in here. I 1

Zar-e-aI 0

'-ll"

gotta get in!
INIO RIIIO EURNIIUHE, |

THEN TURNS AND RUNS L. AGAIN A5 CAHERA Ivans uzrn uxn. as LEAPS AT rut HINDOH.
II§2ITb I

SCENE 170 - INT. TAVERN ON THE GREEN -
NIGHT - HFS - PAST THE SEATED CUSTOMERS I
AND STANDING HAITERS TO LOJIS AS HE BANOS
Ill THE HINDGI.

CUSTOMERS
(low and indistinct chatter continues

under following scenes and dialogue] I
LOUIS Iaansxus on uzuoowl
Somebody. let me in!!! 543

U L K L .
II§7T11 I

SCENE 171 - NS - PAST SEATED CUSTCHERS
TO LOUIS GJTSIDE THE HINDON AS HE STARES
IN AT THEN, PLEADING. THEY LOOK AT HIHI
A FUIENT. THEN GO BACK TO EATING AND
TALKING. LCNJIS TUHIS AND LOOKS BG. AT
THE O.S. TERROR MG. HE FLATTENS BACK
AGAINST THE HIIDOH.

I505-12

SCHIE 172 - EXT. TAVERN ON THE GREEN -
NIGHT - FS - CANERA
SLGILY MLLIES IN ON LGIIS AS HE
CRINGES NEAT TO THE HINDOH. THE CUS_-
TEENS EAT AND TALK INSIDE. OBLIVIOUS
TO LUIS AND TEE O.S. DOG.

(DOG GROHLINGI I

\_

I ,~12: me in! There's got to be 1 Hay in . 14s1.a I 1437.12 Is.4
Ihere. I got to get in! I \ I

I I I ‘

I - ‘I- I

I
I I

I I

‘Somebody Iet me in! I 1492.12 \ 1497.8/I’3.12
I1 I

ans - (1571 \ I
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I
1
I
I SCENE 172 - {CONTINUED} I -

L01-I15 _ _ 544 I ice doggie. Cute1itt1eoooch. I 1507.5 1512.0 '
lite doggie. Cute l1ttle'oooch. Maggie ; diminutive on I I .
Maybe I got a milkbone.

m I I I
THE TERROR DOG SUODEPLY REARS ITS HEAD I 545 In be I t M kbo _ '

Iuv mu FRAME In FG. 10015 scams. ‘I In fm , , ,"§,.,,,d of I I

_ ___ 7 77% __A I ——7——~' I

lb Q

dog‘ I I I I
I {pooch : dog}

|- \.|\ 0-I l\l O CD we (ll a-I U\ I E Old CD

II
I I

I____

10015 (cont'd) I
. (screams) 1 I

I LUJIS (off) I I
I (screams) I

I scans In - m. nvzmu on ms eaten - I II uroar - nss - PAST ms ssmo cusr0IeIIsITO 1001s 001510: ms moon AS as 5110: I -noun our os vrzu. stun nmsso av rue Io.s. reason 000. rat cusronzns 100: I I I
001510: m0 oassnvz LOUIS‘ PLIGHT. ‘ I

‘ CUSTGIERS I I
(Ion and indistinct chatter] I I

(mg ggg-,||_1g¢5; dog biscuit) I . I
(RESTAURANT I-Iusrc 0u1‘J 1 I

1519-01 I §
I II I I

. scan: 173 - NCS - 1-as manna 000 snouts I I ~ I
In o.s. LOUIS. '

(DOG GROHLING} I ;

1520-15 I I

4!}

THEN GO BACK TO EATING AND TALKING AS I I '
IF NOTHING HAD HAPPENED. I I

{RESTAURANT HJSIC IN] I I I

(RE5TAURANT1!sl£Ig20U1} I I
" ust mm! or PICTURE 15;?

sxmmou asst FOOTAGE: 1519-02 I mm
I 5110 or nail. THREE I

asst us I B IEND OF PARTS A III

I as - (150) I
g __..___ _ . . 1. - p._e_.-I _.



F‘
COil‘f1tlU11"f AND OIILQGUI NO. HAITII YITL-I ‘TlR1’
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\ IINIIH “ FTBI.

'r
I

I|
i

T;-._....LZ4___4_-;

J

Ill ("1 a-0 Z

____iQ1_.____i,_____i|

START HE!-SURING 0.01 AT START MARK IN
ACADEMY LENDER. 2

1 -OO

ENE 1 - EXT. O-\NA'S IPARTFENT BUILD
- NIGHT - HFS - VENKHAN GETS OUT OF A
TAXI IT THE CURB AS PEOESTRIANS HRLK
BECK IND FORTH ON THE SIDEHRLK IN BG.

' (MUSIC IN) =
PEDESTRIANS
[1ou and indistinct chatter continues

nder following scenes and dialogue} i
WEBERH"iIEE3'IT'IEURG'T E'§TU!EIEF"'T
uzru FLOHERS IN nrs uauo as cancna ooL-,
LIES wzrn HIM vast rue can T0 asvzaaA POLIEEHAN rurznnocarruc rue uooanauav THE BUILDING snrnaucs. ANOTHER J
Pocxcsnan IS OUESTIONIMG son: reass-rarans av THE cuaa IN rs. a POLICE ‘
can rs PARKED av THE cums IN rs.viuxnaa HALKS up ro rue uooanau ans Nnoaxcsnau as cansna noaus. L
POLICEHEH
[low and indistinct chatter}

GIRL
No. no, no. wait. I'm sure I saw it.
VENICHAN (overlapping) [to policeman}
I-iey. uhar. naopened?

POLICEHAH
Some moron brought a cougar to a party

nd it. went berserk.

9ENiHI 'RUU§T'TREH'TRE'UURHIN'UFEN§""
THE DOOR FOR HIM.

EPIKHAN i
I1 right. I'n going up to Dino 1

__'____

Di

Barrett‘ s. Thank you. W

THE'UUUIiiH'iUU§T'T EH'?! iHIi“!!TT§"‘T
ac. 1110 THE aurLo1nci T hi

' ‘£5355

SCENE Z - INT. HRLLHRY OUTSIDE OANINS
APRRTHENT - NIGHT - F5 - A FEW BROKEN
BORROS LIE IN THE HRLLHIY. '|\'ENKHlN
COIES AROUND THE CORNER. L.BG. AND
HALKS FG. DOUN THE HILLHAY. LOOKING
AROUND.

1 LRBORATORY: 0.01 AT START HRRK
43.3 = 1ST SCENE END

E
1
I

.
i
i

r
l

646 Hhat happened?

647 iSoI|e moron brought a cougar to a party.
It went berserk.

648 I'm going uo to Dana Barrett's. _
(Dana Barrett's : i.e.. ‘Dana
Barrett's apartment‘)

if ;§ 4&8 - (1591

i
i

I
I

27.0

29.0

37.8

I

II

1

I\I Q o 0-I l'\l

33.5 \4.8

|
I
I

40.8 3.0

1

|

i
i
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ENE 2 {CONTINUED}
ICEHAN a PARTY GUESTS (off)

ow and indistinct chatter continues
under foliouing scenes and dia'|ogue}
FEMALE PARTY GUEST (off)
(indistinct to ) T U-L L Y

PARTY GUEST (off) {overlapping}
___._i_._

I:I'-

I"'l

I“

EFEH E IE5 E: IIH E @N TN S
TO REYEAL THE OPEN DOOR TO LOUIS S
APARTMENT ON L A POLICEHAN IS DUES
TIONING SDHE OF THE PARTY GUESTS INSIDE
VENDMN STOPS TO LOOK INTO THE APART
NENT A FQHENT

._-..-.__‘.._....a
Is the owner here’
EHALE PARTY GUEST (off;

123;2;"
LE PARTY GUEST {off}
, he ran out

D HALE PARTY GUEST (off) (overiapoingl
He Just took off‘

HALLHAY AS CA-HERA DOLLIES BACK HITH
HIH PAST LOUIS S DOOR VENKHAN EXITS
R FG AS CAMERA HOLDS

-"xii?‘-
ENE 3 PCS VENKHAN ENTERS L AND
OPS IN FRONT OF DANA S DOOR HE BANG!

I-IE KNNKER IN RHYTI-I4

(KNDCI INS ON NOR}
THE DOOR OPENS TO REYEAL DANA I'D SEEN!
FIJCH DIFFERENT THAN BEFORE SHE HEARS
A LOOSE GLAHORIIJS DRESS IND HAS FLGIIIG
CURLY MIR HER FACE IS HEAVILY MADE
UP SHE POSES PROVIATIVELY IN THE

i_4______
MB 150)

1
1
1

1

i
I
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-11:10

CENE 3

ENKMAN
hat's a

-In re -.0

 Av Y 'sEi5u'ET'Iv'E_6vI.c!—'.

I‘!

- {CONTINUED}

different Took for you. isn

_._

PG '1-2IOU

YENKF-AN
NOT. {hit

UIRI'3EIHE'TFI'U6oI'3i T'U '?E EHi T""T
VENKMAN
PEEPHOLE

DANA OPE
SEOUCTIY

the Keymaster?

I know of. 1

REACTS AND LOOKS THRGJGH THE
. THEN KNOCKS AGAIN.

(MUSIC OUT}
[KNOCK GI DOOR)

NS THE DOOR AGAIN AND POSES 1
ELY FOR VENKMAN.

G‘?
NA
ighs}

NENKHAN
YES !

APARTMENT. \

Y

Are you the Keymaster?

{MJSIC IN)

U!cent 4. MFS -
RENT AS

KHAN
efr0-all:

-m52

meet him here.

7 
AND IQNES L.FG. INTO THE APARTMENT.
VENKIIN
THEM-_

[T1763 '

- INT. DANA'S APARTMENT - NIGHT‘
vtnxnan STEPS INTO THE APART-
DANA HOLDS Tl-IE noon oven. ;

i
iend of his. He told me to 1

\

FOLLDHS HER AS CAMERA PANS HITH}

VENKPAN
I didn‘t

DANA
Illlluu

DMRNAY

{cont'd}
get your name.

1. I em the Gatekeeper. T

AS DOLLIES HITH THEM. _‘

a.‘

T
9

T

649

65D

2

653

654

655

656

|
!

651 ‘

|
|
l

i

That's a different Toot for you.
(look : styTe - fashion -
referring to Dana's clothes and
hair style)

Are you the Keymester? -

Not that I know of. 5

Are you the Keymaster?

(OPTIONAL! 1i
Yes. ‘

I'm his friend. He to1d me to meet HTMY
here. ;

(his : i.e.. ‘The Keymaster's)

I didn't get your nane. T
(get : hear)
(i.e.. 'Hhat's your name?'}

\
I em Zuul. I am the Gatekeeper. N

AAB - (161) ‘

I

73.0 5

i

I

82.4 =

!
87.12 7

lD9.0

112.8

114.12

1ZD.O ;

122.8 I

31.3 .

85.8

9D.O '

112.0

114.21 I

|_n 18.12

122.0

I2T.O

I

i
3.8

\.-J lb

_z.4

3.0

1.10

I .| I
34.0 .

T .
Y 1
*2.o

4.8

5



__ GHOSTBUSTERS 1!! 4AB__ "J1 __
CONTIHUIYY IND Ulll-OGUI IAITII 1-111.: _ ero IT ‘ emu!-I E

i1I

i11

___-__.._.__...._i__$‘..__-5-2?_....._._-_.

2II

I
I

SCENE 4 ' {CONTINUED}

V
{Oh

ENIOIAN

EMU HOLDS AS 1'EN@N SIDES A D E
FG. AT THE LIVING ROOH.
I

E§ 5: (‘Br- $1»
NTO HER BEDROOM .

S
P
DECORATIVE DISPLAY CASE TO THE CLOSED
KITCHEN DOOR. EVERYTHING IS DRIPPING
HITH ECTOPLASMIC SLIFE.

vtnmm {off} I

3
CENE 5 - MS - \'ENKMAN'S POV - CANERA
ANS L. AROUND THE LIVING ROOM FROM A

Hhat are we doing to-... 657

SCENE 6 - MS - VENKMAN LOOKS FG. AT THE
LHER atoaoon IN 1.as. 1
<

V
G

IFiIi'STIRT!'TT5"E‘CTRE"u"F URTU 'r1'ER"B‘EU‘l'.,_

137-O8 ‘

[VINO ROOM AS DANA HALKS TO HER BED IN

ENKHAN
. .-day, Zuul?

st prepare for the coming of 658

Z11‘. ‘

ENl<J~iAN ‘A
ozer . huh? 1

_-___- "O$U\IEEgo
*5%
2....

-r--4 “I'D-IF‘

SCENE 8 - HIS - THROUGH NORHAY TOvtmowa As at STARTS TO mun FG. INFOTHE BEDROOM.

J.

175751

- INT. atnnoon - mam - ncs -Ires up on nan atn AND LOOKSAT o.s. vsmo-An.

§t|'UctOr-

151-on I 5”

154-14

1
I
|

Hhat are we doing today?

He must prepare for the coming of
Gozer.

iThe oestructor.

, _ 4A8 - {_],§_Z_)__g__

e-I 8 I I-1 NI klA

T“T

1 136.4 1138.4
{over scene end)

43.4

‘ 1¢a.a \ 151.01

2.0

4.8

2.8

i

I
i1

1
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P

‘U301

(‘I

DiZ1301

'"Ii==#§

mm—l

"i4xi"

Z
Gm l'I'l C30-I Zhl

l'|'l

150-O7

CENE IO - HIS - VENICMAN STANDS IN T
WRHAY AND LOOKS L. AT O.S. DANA.
EACT ING.

ENKMAN
re we sti‘I1 going out?

NA
breathes heav i'| y]

‘IENKIMAN
You know. you cou1d pick up the place 551

if you're expecting someone.

I

165-O9

168-11

ENE 9 - PCS - DANA SITS DUNN ON HER-
D AND GETS COMFORTABLE. STARING

ROVOCATIYELY AT O.S. IIENKHAN.

I l'\"l

NE 11 - ncs - DANA LEANS BACK AGAINST I
HEADBGARD AND ROSES SEDUCTIYELY. - '

- NCS - VENKMAN HALKS L. INTO
OOH AS CAPERA PANS HITH HIM.

I 559 5 Are we stiii going out?

I

| 1
I 1.
I

1 ..

I

SCENE 13 - MS - PAST YENKMAN, L.FG., TO

'E'STDPS'ET'TTE'DTST'IEDT""';;;;;%F"‘I I

DANA AS SHE HRITHES AROUND SEDUCTIVELY
ON Tl-IE BED.

§§

DU‘! "'0?!
l"'l

O.S. DANA.

DANA {off}
I breathes I'|eavi'ly)

Vthloilill
Is this a trick question? whoa

180-15
u want this body? 662 I

N514-NCS-YENKNANLOOKSOORNL.

SCENE15-IRIS-DANAGETSUPONHER
KNEES AS CAIERA TILTS UP HITH HER TO
REIIEAL ‘lENKMAN'S SHOULDER TIPPED IN
L.FG. DANA STARES AT HIN.

DANA
(breathes heavily)

I
I

663

ll-1 ID

Do

Is

(i.e.. ‘on a date‘)

u couid pick up the place if you
petting someone.

{pick up the pIace : i.e..

up your things frmi the oor
(expecting someone : .e. ,
‘expecting someone to visit‘)

'c'Iean up the aparunent' - ‘nick
'1

1

you want this body?
[i.e.. ‘Do you went to use my
body sexually?)

this a trick question?

4Aa - (163)

.a__.....-.i-_?----1-A---I

I
I

I

163.6

170.4

177.0

181.14

I
I

a-I Uh U\ - G'--..

0-4 '--IP a-aN

1BO.B

184.2!

IMI S

I:
14.8
I

3.8

‘2.4

|
I

I

I
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ii5
I scznt 15 - (CONTINUED) -

ugugnhn (overlapping)
I guess the roses worked. huh?

_;é__.._____--;:._§.
53

-EA
me now...sub-creature!

I98-15

SCENE 16 - ncs - PAST DANA. L.FG., TO J
YENKMAN AS HE LOOKS oouu AT HER AND '
REACTS. .

= I
666

r talk any more. I
i

5IRI‘TIiE§'T!iiRR'EIET'URTU'TR!'T!UT"'I 667
YENKHAN {cont'd}
Isasnsl

All

ZO1-15 I

CENE 17 - MFS - DANA THROHS YENKMAN
DOHN DN THE BED AN STRADDLES HIM. ‘
SHEDTRIES TO KISS HIM AS HE STRUGGLES
M L LY.

I DANA
(grunts and moans)

' VENKMAN (overlapping)
(grunts) Take it easy. I make it 668

a rule never to get involved with pos- I I

H sessed people.
\5I I'kI§3E§ TERERIR. I
I 211712
:

SCENE 18 - NCS - YENKHAN AND DANA KISS I
ON THE BED.

I VENKMAN a DANA
(moan) I

rm,
I (chuckles)

(IYENKHAN I
\IActually. it's more of a guideline than‘

569

a rule. You know. I can....
*oIn'TUII3'TEiEHmI‘§IEi'1Ho'TtTFs'IIo Hn
I so as Ts LYING on TOP_OF nan. I

I guess the roses worked.
{worked : i.e.. ‘successfully
won your appreciation and favor‘)

Take me now...
I (Take me : i.e.. ‘seAually')

...sub-creature.
(sub-creature : i.e.. ‘inferior
creature‘)

I I

IHe never talk any more.

I make it a rule never to get involved
with possessed people.

(possessed people : people
whose bodies have been taken
over by another force or spirit)

Actually, it's more of a guideline than
a rule.

4AB - (1641

I
I

'_a u

I

I

159.8

193.8

96 10

199.4

203.8

214.4

we \O N a-I l‘\3
AAA!

-In

y 219.4

I1"96.0

198.14!
I I

I
I

Z10.B

I2.3

2.4

7

5.0

I 201.121 12 a I

I

1
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IAITII TITLI ITAIT‘ L_I'lHlIHCOMTIIIIIJITY QNO Dill-OBUI NO-

''T§§W""“'JC_P'“T'_
E§

__

- 1
_ iI |

- cans 1a - icmmrmsnl ; F
vim-um ! : ‘
(grunts) 1 ! f

M you mm ,,,,_ an 1 1 want you inside me. _ 219.12 1 223.4 12.2
\
\

: VENKIMN }
I {1augns) * -

‘FDTA HEB vi wn Ebun A-$1-IE §?EE:'t‘§t‘=TE'5" ; ’
: HILDLT.

: UEHKHAN (cont‘d) F 1 i
-Go ahead. No. I can't- sowus me an Jae, 1 can't. Sounds 1'ike you got at 25.2 22.4 Fs.12

; 51east two peopTe in there already.you go: at least two peop1e in there - ‘

4..|;M,;-.9-eJ:-anD

-M

~

NN

' iready. Might... ' _ ‘
DANA (OVQr1lDping} } *I

| ‘iigrunts and moans} ' I - 1

Z3:-U1 '

CENE 19 - HS - VENKHAN GETS OFF DANA
ND STINDS AT Ti-l£ SIDE OF TIE BED. ‘

NKHIN
be 2 mm crowded. 572 ight be crowded. /233.2 235.2 ‘2.0

ANA (over1apping} i 1
breathes !'|eavi‘|y and mans) 5 1

PBINI §TTS_uF IRE LEERE IT VEHEII-‘In. ‘ \
ivsmuun * A!c°m. On. I_I' why 40".‘ you Just quit 673 Hhy don't you just quit trying to... 235.8 39.0 *3.B

\ 1
m"° ‘°"'“°"t ‘M ‘"““'°"'°"' 674 ---um: Ind disturb Dr Venknun and 3 2:9 s 243 2/

> lnknan and Just re1ax. ""“? L
a \ 2 ‘ 2? ‘

kggs nun PUSHES HER BACK noun on THE ‘ 1;

A \

4.0

§ 1 us-nos: @
.L _ 2 2; e_,,.

I

1

1

i
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“EF’rn ‘II

CENE ZO - HCS - PAST VENKHAN. L.FG..
O DAN! AS VENKHAN SITS OOHN ON THE
ED NEXT TO HER. CAMERA ZOOHS IN ON

OANA.

ENKHAN
Lie down there...relex. out your hands

your chest.

DANA (overlapping)
[breathes heavily)

‘lf i FU|S O-‘HTS EROS OWN ON HE‘
CHEST.

.

l|

IY

VENKHAN
Hhet I'd really like to do is talk to

Dene. I...
253-13

Z1 - HIS - VENKHAN LOOKS OOHN R.
OANA.

ENKHAN
...went to talk to Dene.

Bl"! (Off) (overlapping)
{grunts}

Z55-13

SCENE Z2 - HCS - PAST VENKHAN. L.FG.-
TO OINA lS CAHERl ZOOHS IN ON HER.

VENKHAN
Dene? It's Peter.

DANA
There is no Dena. There is only Zuul.

OI" S|I§|S IO SI| UP.
23531

SCENE 23 - HES - VENKHAN LOOKS OON AT
OANA IS SHE SITS UP INTO FRAME AND FACE
HIH.

OIIA
{breathes heavily}

VENKHAN (overlapping)
Oh. Zuulie. you nut. tome on.

9

S E’ Z33:O3

I
= 677

678

68

5 e
1
F
!

i|
676 §I'a rQl11y like to talk to Oana.

1!

i

l
9

M'@' H - .1:|=er)
THE_BED. Z_ ” (come on : i.e.. ‘stop it‘)

1 , In ie

Lie down there. Relax. Put your hands /243.14
on your chest. Z

I\-I 50.0

I went to talk to Dene. \/253.14

Dena? It's Peter. /257.0

There is no Dana. There is only . 259.12
Zuul. i

Zuulie, you nut. come on. /265.4
Zuulie : diminutive of, 'Zuul'}
nu : crazy person - prenkster

4&8 - (166)
1;’ — .7 ‘ _ _ .7... L___ _ "_

249.8

253.4

NI 56.2

3 259.4

264.12

268.0!

-1

:3.4

12.4
\

I
1
|

U1 I-I Q

2.4

‘5.0

2.12

5

I

r

<

1
l

i
\1
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- SCENE 24 - HC5 - PAST ¥EHKHAN. L.FG..
TD DANA AS VENXHAN FORCES DANA BACK OOH
ON HER PILLOH. -

____..____..._...Z

DANA
(moans and breathes heavily)

TVENKHAN {overlapping} -
f Come on. I want to talk to Dana. Dana.-
i 272-09 i
' I

5 scans 25 - ncs - vihxnnn tuoxs noun at tI o.s. Dana.
vsnxnau

-Just relax. Come on. Dana. .

DANA (off)
.‘(breathes heavily)
“ 276-O6

l scans zs - HES - PAST vsmo-um, mo, Tl T0 oana as vzmouu autos nan noun onmt sen. SHE sans use ram AND sumsTo PART. \\
ma

- (Pants) i
VENKHAN {overlapping}
Dana. Can I talk to Dana?

‘Um §'I'Il!T§ T0 ‘l'I1."_1'|<IN LE. !io‘1‘E_'"u
volts. 1
DANA {in demonic voice}
There is no Dana. only Zuul.I

l
! vino-an
Iihat a lovely singing voice you must
I

ihave. Nov I'm gonna count to three,

‘Zuulie... \

IS Dill HRITHES SEOUCIIIELY. 1

VENKHAN [face off} (cont'd)
...and if don't get to tell: to Dana...

I 295-as

Come on. I want to talk to Dana.

:Just relax. Come on. Dana.

F) an I talk to Dana?

3There is no Dana. my Zuul. i

‘Hhet a lovely singing voice you have.

I'll count to three. and if I don't
get to talk to Dana...

4&3 - (167)

1

i\

IQ
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I

___—iiw—~—-if

O. 2. F

! SCENE Z? - HCS - IIENICHAN SITS UP AND H
I LOOKS DOHN R. AT O.S. DANA. ‘I }

1 vznnnan I ;
I ...there's gonna be some real trouble 68? ...there's gonna be some real trouble 296.0 301.0 4.8 _
- I in this apar nent. 1

‘in this apartment. I think. I - I
I ogua {off} {overlapping}

1 (breathes heavily) . .

" VENKHAN ! i I I
* Doe... t ass ‘One... I 301.0 302.111 %1.a '= :02-11 ~ I

1

cant 20 - ncs - onus suurs HER EYES. I Inan HER zvttros rtxcxzn as HER EYES 1 . 1 1nott uvuano. txvosrno rue HHITES. -

_..§.__._.;;“__
A {in demonic voice) g
°“"I aos-oa I 1 .¢--. l 1

I I

' scans 29 - ncs - vihxnhh. I 5 A

'17:?" SB \D

HA {off} (in demonic voice) .
FOUISI I I

ENKHAN . . I 1 ‘ -1 307.0 I 308.101 11.10 ;i...tuo... 3oa_11 , I .

' cans so - rs - vsuxnan uotos oana ooun I I *

3EDD!

n rut BED as sue rnnasuzs nan wean I I I I '
cx sun FORTH. 1 i 1 I '

DANA {in demonic voice) I I.
roans)

111-12 g
I ~ 1

. II I
IISCENE 31 - HCS - VENKNAN.

I
I IIENWAN I ‘
...tuo tho a half... . 590 ‘...tuo and a half... I1311.14 I 313.2; 1.10 I

I0-ANA (off) {in demonic voice} I I I
. (growls) ‘
I :1:-as . .

I .

‘scant :2 - ncs - oaha rnnous sac: wen I ‘ .
1l'lE1\O MO GROHLS. .‘\ .
IDANA (in demonic voice) I

(grunts and growls) Ahhhh-...

mm ‘ 1g

I j “B - (153)
I __ , _ __ I , ._; ,



I’ ioismosrtns .,- us -1 11* I
:—I'2. .

I cunruuyn an: o11\|..oaul_ L "O-_ _ HAITI! T_l:_F!5!_: _ i _ "I"? ‘ """"l""

I

scant 3: - HCS - vsmouu LODKS oovn AT I5 oam as sac sums T0 rust up morams. -
I DANA (face off) {in demonic voice} 1 '

I; ...-hhh.
‘ 324-DO '

scans :4 - rs - om ruszs up INTO ms - I
IIR IND HRITHES QROUND RS VENKHRN I - '
HATCHES HER. STANDTNG UP TO KEEP AT HER: - 1
LEVEL. . I 5\ .

;0AlIlA {in demonic voice} I I
I (grunts and growls} I I

 ' I I| IN HID-AIR. sue TURNS oven so s1-1: 1s . I Msac:-ooun. vzmoua srtrs up 01-no rut I . I
aso ro as 11 HER 121151. '4

§SS:T1 E I
‘ I1

scant as - ncs - Pasr om T0 iIENKHAN ; . . Ias as sms up om ms ato mo tooas 1 I
noun AT 11:11. (mm om j »

. 360-00 ‘

- scent as - 1-cs - om smts oounuaao Ias sat FLOATS In mt AIR. asz-1s \

scans :1 - ncs - vtmoum masts oouu ‘i I -N unosanura om mo cones ou'r rnon 1 -
;asu1uo nan HANGING onsss T0 1.001: up at ‘ I‘nan as c.|1-mu 1111's noun mo ms a. 1 \ I

1‘

Iscsus as - - om Remus Ftomuo IN I I\ ms AIR mo tooxs ooui at vzmovm As as .
1; s11's oom on Tl-E aso uloeancm HER. ‘N 1 L
I vsmoun I I‘P1'.,‘ ca.‘ d°“n_ 691 Please cone down. 380.0

‘VI Ul

332.8

‘DANA {in dnonic voice) I I
(roars) I I

I IECOILS. __ _ I
L 535:0} 1 Ii

I I
I I

I

I . us - use) I

‘_-___._._-_._..c.._

IZ.8 .

I I

1 e 2*, e__—lI ,e_. ._ L I

I
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I
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| *

\\ A ‘

1

\
\ 1

scan: as - zxr. cononaus cums - rum \- ss - man mauz - LOUIS Runs our or I \ENTRAL ma IN as.. um T0 A ums: Amu: an ms pm Emma. as RUNS AT0 A some mo LUNGE5'lT man.
[STEEL DRUM HUSIC IN]

.--.--|—amt": an1|-lnQ3-‘

H

1?-

he K€yI l5%!1'- A 692 1| I am the Keymaster!

nan 5
Hey. uhat are you doing? 1 \

‘mi ELE L. ‘H! 1
REET AHAY FRU4 LUUIS AS HE CUITINUES - ‘

RUN FG. TDHARD THE CORNER. CAMERA \
ES DOHN TO REVEAL A FEH 5LACK FEH A
HE STEEL URUHS ON TFE CORNER IN

11‘HI’!-SUI

"1

___.__‘__._.___

LOUIS
The Dcstructur ui11 cane. I must find ‘ 593 “S U'“""ct°" "in c°""S'

the Des'tr-oyer. =

1*  m1Tm1f—L 6°‘ II "'"“ """ °“° °""°’°"\ 1 | ‘ ~
‘ |

L HS
BAND AND STOPS IN HCS AS CAMERA HOLDS
GI I-IIH. HE PANTS AND SNIFFS ARUJND
LIKE A DOG.

LUJIS {cont'd}
{pants and sniffs)

_Ar

(nuns: new-nus} _;

unsuzaa. 1* ‘
LOUIS {cont'd} % 3
Gltlklnncr! 695 i ltekeeperl
i-TE'TU!FS"!. to!‘-'11 F
scan: an - nrs - LOUIS nuns n. noun \rue smswu AS cu-mu m|.1.1:s um Mum us-r nu: srza. ununs mu T0 nave»A nuns: mums: mm av ms cuna.
Louls srors um T0 was nous: mo smxs \T0 IT AS cu-can nouns Ill as. 11-uscoma-an srrs nu THE cums: an as. nmorass mu 1s m.x1us T0 mu.

(HORSE NEIGHINB) ‘

a ans - (110)

3/ass.a
I

‘ 389.4

I-pl ss. 12

‘ i

407.4

“_-_.g_-_.._-_.

392.0

‘$91.4

14o9.a

nu.
I

2.8

2.12

12.2

2.4

i
I
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COIATIIIIJITY l DIALOOUI IAIYII TITLI. IYIIIT i FIMIIH I738.5

.._?_L¥

I

U‘!can: to - Icorrrznusni

f.I-0|“

"90

'1

___.____-.;_._.._.____._._

U\ \D "~\-I

OUIS 696
an vinz...vinz C1ortho. KQYMISIEF

Of GOZlI"...VO'-|q1JUS‘ Zi'| rgh§|-' Lgr Q

he Sebou1II1a. Are you the Gatekeepe

COACHHAH {face off)
Hey. he DuI1s the wagon.
'r as H n
concmm SITTING m rm: caamos IN as.tours LOOKS sncx AT mu. _
mm“ WW6) Isms. Dkuns nusxc

make the deals. You went a ride?
434-IO

e—el'\

--.-

698

SCENE 41 - HCS - LOUIS LOOKS UP R.FG. I
AT THE O.S. COACHHAN AND TAKES A STEP .
TOHARD HIH. HIS EYES GLOH RED AS HE I
STARES AT THE O.S. COACHHAN. HE STARTS,
TD GROHL DEHONIEALLY.

LOUIS (in demonic voice)
(gronIs}

439-O5

CENE 42 - HCS - THE COACHHAN REACTS. IU!

LOUIS {off} (in demonic voice}
(growls)

441-O0

-"DUI

CENE 43 - HCS - PAST LOUIS. L.FG.. TD
HE I-DRSE AS LOUIS GROHLS. I

LOUIS (in demonic voice)
(growls) é

442-12 I

SCENE 44 - HCS - LOUIS GLARES R.FG. AT
€HEsO.S. COACHHAN HITH ELDHING RED

LOUIS {In demonic foice}
{growls} H

arts

Q-1 ‘in

...volguus.-Ziidronar. Lord of Seooui1-1 434,3
lie.

dea1s

Are you the Gatekeeoer?
{VoIguus. ZiTdroher, Lord of
Sebouillia : various titles
given to Goterl

IiHey, he pulls the wagon. I make the

Ihe : the horse)
[deals : business arrangements)

4AB - (171)

I 430.10

I

ah VinZ...V1nz Clortho. Keymester 419.0 5 424.0
Gozer... I

I 430.4

-hr34.B/

1‘
i

II

U1 1 Z

I35.12

3.14

I

I

1
|
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SCENE 45 - HS - LOUIS STEPS R. OVER TO .
THE HORSE AND SPEAKS TO IT UUIETLY
AGAIN AS THE COACI-IHAN AND HIS
HATCH IN BG.

LOUIS
Hait for the sign. Then aIl prisoners
ui1I be reieased.

I

YELLING AT THE COACHHAN

FRIEND

LOUIS (to coachinan} {cont'd}
You u1'l1 perish in flame! You and all ‘
yqur kind! Gatekeeper!

m 
HHICH ARE SITTING ON THE SIDEHALK.
CONTIINJES TO RUN BG. AS THE BAD LADY
REACTS

II11

_._._444_

BAG LADY (overlapping)
{screams}

SCENE 46 - HCS - THE COACHHAN LOOKS L.
AT HIS O.S. FRIEND AND REACTS

I7OI Hhat an asshole! 450.2 * 452,21 23,0
§,‘f:E"':','§",,,,,°,,. I {asshole : vulgar slang for. ‘

‘ . I ‘ a -

459-O9

7OO

HAITI! ‘HTLI _ I118? IIMLIH ‘ H68.

Hait for the sign. Then a‘l1 prisoner;
will be released.

You and all your kind will perish in
flame!

02 idiot‘ ‘stupid, ohjec ionahle

SCENE 47 - EXT. FIREHALL NIGHT

FRONT DOOR OF THE FIREHALL. JANINE
WENS Tl-IE DOOR AND LOOKS OUT AT HIH.

PIS - A POLICE SERGEANT KNOCKS ON-THE I

person I

448-8 453.4

Il 454.4 4 459.81
I I

JANINE 702 -Dropping off or picking up? I 471.12 476.0
Illropping off or picking up? I -Oropping off.

(Dropping off or picking up :ssnomr 1.... am you here to
Dropping off.

JAN INE
Just a moment.

IIIHINE EIIIS QK H. INID IHE FINEHAEI
AND SHUTS THE DOOR BEHIND HER.

IHOTITI 4
II

I

drop off, or leave. someone. or

4AB - {I72}

‘ are you here to pick up saieone'] I

703 Just a moment. 476.8 478.12

I-

I
I

2.4

|'

I

.
I

I



_ _§['Q§T8USTER§ '" _ ‘AB "._ r-I Uh

‘Il‘_II0can-rmunv auo omcoaue nurse 1113.: I other
I
IIPINII-Ill i iI

SCENE 48 - FS - LOOKING ACROSS THE
STREET AT THE POLICE VAN PARKED IN
FRONT OF THE FIREHALL. THE SERGEANT I

‘ STANDS BY THE FIREHALL ODOR. LOUIS AND
I COP ARE SITTING IN THE BACK OF THE VAN.
I SPENGLER OPENS THE FIREHALL DOOR AND I
‘ LOOKS DUT AT THE SERGEANT. II I
I sznszm I I

I SPENGLER ‘
| YQS.

KFEIITIZEII IND JAMIE! wI[!< FG. OUT OF
HE FIREHALL. THE SERGEANT LEADS THEM I

ER TO THE IJAN. -,

I sznozm I ms
He picked up this guy. Now we don't ‘

Q-"I€

I _a. 5 a I'm afraid to lock hirn up. ‘I
IBeIlevue : a mental hospital 'I
in New York City)

‘doesn't want him. and I'rn afraid to p (“ck hi“ up 3 LE" '1" n‘)

Y know what to do with him. Bellevue

‘ put hin in the lock-up. and I know you I 706 I
I'd check with ou.

(are into {his : i.e.. ‘are
involved in this sort of thing’)

guys are into this stuff, so I figured

I we'd check with you.

he svsnoua
I AII right. I

I ' I
In rue BACK of rut oven van. I
I DlSPATCHERS' YOICES (over police radio] I I I

I (‘low and indistinct chatter continues I I I

aénder foI'Iowing scenes and diaIogue)
504-I3

I IN THE BACK OF THE VAN. LOJIS IS HEAR- ‘I I
I ING A STRAIT JACKET. HE LWKS WT AT ‘ I
I SPENGLER. I

LOUIS
II Are you the Gatekeeper? 707 Are you the Gatekeeper?

I I
FRAME AND TURNS IT ON. POINTIN6 IT AT II

I LIIJIS. HE LOOKS AT THE READING. THENI TURNS Ti-IE season orr mo mans TO ms
Is:notm..gg _

I I

I “ ‘AB - I173]

“ scan: 49 - I-Is - PAST ms sznosm mo I I
SPEIIQER TO THE COP AND LOUIS SITTING I I

You a Ghosthuster? f 704 I{You a Ghostbuster? 4-84.3
I

Ilie got this guy. Bellevue doesn't want 487.8

'I know you are into this. so I figured I "94-12

SO6.4

I

I I
I

aninAQ 5'. BI 1;M U 0

; sos.o

‘ I

I IIL . .

;4as.a I2.o

I4s4.4 5.12

2.12

I
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smsjggusizns _ It ans PI L6
CUNTINUITY IHB ’Ll!. u[

I

uarrll TITLI i ITA IT‘ IIHIIH »__lITGI.

scan: 49 - IEONTINUEDJ
SPENGLER
You better bring him inside.

I

~74.1'FF§'E'lI'€I‘JFT N655. " I
’ 5'13-09

SCENE 50 - FS - SPENGLER, THE SERGERNT
RNO JININE STANDING OUTSIDE THE VAN.
SPENGLER ANO JRNINE TURN AND HALK BG.
THE FIREHRLL DOOR AS THE SERGEANT RNO
THE COP CARRY LOUIS OOHN OUT OF THE SAC
OF THE TAN.

JANINE
You are so kind to take care of that

man. You know. you are a real humani-

tarian.

SPENGLER
I don't think he's human.

530-02

SCENE 51 - INT. FIREHRLL CIIIPUTER ROOM
- NIGHT - PCS - LOUIS IS SITTING IN A
CHAIR HITH A STRANGE CONTRAPTION ON HIS
HERO. HHICH IS FILLED HITH UIRES RND
ELECTRODES. THE COFPUTER FHIITOR IN
R.BG. SHOHS A GRAPHIC REPRESENTATION
OF THE HERO OF Tl-E TERROR OOG. RS
LGJIS TURNS HIS HERO, THE HERD OF THE
DIE GI THE NONITOR TURNS IN AN IDENTIUL
FASHION. UHERA TILTS UP PAST LOJIS
ANO THE FDNIIOR TO REVEAL SPENGLER LOOK~
ING OGII AT Tl-E IUNITOR. HE TURNS OFF{ms MONITOR. men LMKS L. AT o.s.

,|.ou1s.
SPENGLER
Hhat did you say your name was?

544-O6

SCENE 52 - KZS - LUJIS LOOKS UP R. AT
O.S. SPENGLER.

LOUIS
Vin: Ciortho. Key-master of Gozer.

JANINE {off}
Hell. accord-...

549-15

TO
_._.-.-___.‘..

.1

was i

109

no I

You better bring him inside.

You are so kind to take care of that
man. You are a rea1 humanitarian.

(that man ; referring to
Louis]

I don't think he's human.

1 Hhat is your name?

I
712 Hfinz Clortho. Kaymaster of Gozer.

4&8 - I174)

J

514.4 U‘! II-I U! W "H.

1
|

r
I

\
542.0

(IIU’ I-I‘ r-IKI

' 519.4 ‘ 525.4

; 526.12 ‘ 529.4

544.4]

é 1..

I

.___-.._L44...’

2.4

?.O

2.8

2.4

3.12

i

J
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CDN‘P!HUI'l"i“ ARC DIALOGUE HQ. 11" so F so so

I
I
i
I|

I

I
I
I

FF!
ENE 53 - NFS

HITH THE CON
SPENGLER I5 ST!
THE MONITOR, HHICH IS TURNED OFF.
JANINE IS SITTI
LOOKING AT THE
LOUIS‘ HALLET.

JANINE
...-ing to this

TuI1y. He live

- LOUIS IS SITTING ON
TRAPTION ON HIS HEAD.
NOING NEXT TO HIH BY

NG ON THE COUCH IN R.B
DRIVER'S LICENSE IN

. his name‘: Louis

s on Central Park Hest.

G!

JINTNI HANDS Ti! unLtET'Tb svti tfh.
LOUIS TRIES TO
LOHERS HIS HAND
THE LICENSE.

REACH OUT FOR IT. THEN
AS SPENGLER LOOKS AT

___...___._'__

C..-ANINE Ito Loui
Do you want som
Tully?

25P2‘GUI

E 54 - HCS
SPENGLER.

I'll! '-CO1

III

Q2 'FlVI ILII

U! - HCS
LOUIS.

SPENGLER
Yes. have some.

C4>I4
I'D NE S6 - ICS
NINE.

-(I-38 no--1

U1

DIV! SMII.

CUI1.5..
'4
:3...;.#-....

HI - NCS
OFF THE
ER.

SPENGLER (off)
Vinz...

s) (cont'd)
e, uh. coffee, Hr.

562-13

- LOUIS LOOKS UP R. AT

564-O6

- SPENGLER LOOKS OOHN L.I

566-O2

- LOUIS NODS R. TO O.S.

568-O4

- JANINE REACTS AND
COUCH AS CAHERA TILTS

572-12

-1"

I
l

I

713

714

715

716

"=4 I-I "HI

Do

I
10o I?
l ( 1

IAITIR 'rl‘I'i.l 1 l‘rAI1' 5 rmleu-0 : Prue. I

, I

This says his name'S Louis Tu1Iy. He ;/550.0
lives on CentraI Park west.

(This : referring to his
driver's license}

you want some coffee. Mr. Tully?

.e.. ‘Do I want some coffee?'}

Yes. have some.
(note that Louis merely repeats
Soengler's response)

AAB - (1751

I

559.0

563.2

§Yes. have some. ‘/564.10

566.8

; _

5 I; 1

I 556.0 Is.o
I
i

562.12! i3.12 ~

I se4.s/ ,1.4 ‘
I

I
I
I I

I

l U\ O! - hi “H- e-I ED

. i
U;8: 1- '--I. H.L-N

l ‘

i I. .

* |%



GHOSTBUSTERS If 4A! er 18 I _._
V cownwuqvAqg_mALoauI NO I uaeren TLI _ __ _erner

| "i
|"i'*:IIHIQH . I

I
I

I

I
I
I
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I

i
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SCENE 53 - HFS - SPENGLER PUTS THE
HALLET IN HIS POCKET AND SITS DOHN IN
FRONT OF LOUIS AS JANINE HALKS 86. INTOI
THE KITCHEN IN BG.

SPENGLER
...you said before you were waiting for: 718

a sign. Hhat sign are you waiting for?I
578-15

SCENE 59 - NCS - PAST SPENGLER. R.FG-.
TO LOUIS.

LOUIS
Gozer the Traveller. He will come

I
in *

one of the ore-chosen forms. During 1
the rectification of the Vuldronaii, L

the TraveI1er came as large and moving
Torn. I

591-on 1
I

SCENE 6O - HIS - PAST LOUIS. L.FG.. TO
SPENGLER AS HE REACTS. GLANCING OVER L.I
AT O.S. JANINE. I

LOUIS
Then during the third reconcilia-... I

594-10 I

scant s1 - as - mun: aunts com: RT ITHE KITCHEN COUNTER. sat LOOKS FG. AT
o.s. srsnotsn mu nuns. I
LOUIS (off)
...-tion of the last of the Heketrex ‘

supplicants. they chose a new form...
598-10

TO O.S. LOUIS.

LOUIS (off)
...for him, that of a giant...

soi-oa I

'72

scent sz - ncs - SPENGLER ruaus :..rs. I

719

O

1

g 722

Isign. what sign?‘

“2-“T-.'}.T‘—““

ozer will come in one of the pre-
hosen fonns.

-During the rectification of the ‘(old-
ronaii. he came as a Torb.

(Vuldronaii, Tort : invented
terms)

"9
rex supolicants. they chose...

(Heketrex : invented term}

I
...a new form for him. That of a gian
Sioari

I (S1oar : invented term}

I 4A5 - (176)
I ._

Ouri the reconciliation of the Neket-~

_....___-_-_._-_ii.iL
I

IYou said before you were waiting for a I

I

/573.0

us nu I0 lb

584.12

591.12
(over sc

/598.12
(over sc

; s7a.12/ 5.12
I I
I I

I
l

LII \D U-P e Q "H.
__6\__

I5

ne end) -
Jessa: e.12_

S .

II
.I O

I I|
I

e\hee

5.0 -

;so2.a 3.12 '
nd]



sno5;3q$TER5 as g gr 19* W _ T _g
‘ ITGI.

:52v-2: E 63 - HCS - LOUIS LOOKS R.FG.
SPENGLER

‘ LOUIS

af tap siuar that day. I can tell

AT

T what it was to be roasted in the depths
you!

i 610-O6

' SCENE 64 - HFS - LOUIS ANO SPENGLER ARE
I SITTING IN FG. JANINE STINOS BEHI
' THE COUCH IN BG.

1 -“NINE
Egon?

NO

;SPENGLER (to Louis)
Excuse me.

to he roasted in the S1oar that day.

I

i.

\

.

L-

smtfzrsm u b uAu<§1E. Tbmus.

_§g;£_____._
<

ENGLER.

tJAN1NE
There's something very strange abo

thlt ‘lll"l.

ENE 65 - HES - JlNlNE LOOKS UP R.

GTFTOT

ut *1 724

M

AT ‘
\

There is something very strange abnut
that man.

T

=3'A‘:fI'N‘E |.6' T<?> L.FG. W03. LOOTS.

11?‘;cbun

F POPCORN.

LOUIS
sniffs}

626-

SCENE 67 - HES - JININE LOOKS UP R
SPENGLER.

Y‘ mun:
1Listen. I'm usualiy very psychic.

{thing awful‘: gonna hap-...

]_._______

633-

CENE 66 - HES - LOUIS SHIFFS AT A

£2313

OOHL

O7

. AT

Ind

TI have a terribie feeling that some-

05

1
I
1

T

725 I'm usuaI1y very psychic. and 1 have
feeling...

(psychic : clairvoyant)

P ...that something awful wi'l‘l happen
you.

725

M 485 - (17?)

r

I

I

I

tn

[ ,_
conruuurrj arm :nA|..uoul: _ 1 NO. _ aanfrtj YTTLI nan? Final?-I

\ T’ T 7 W’ *\ V’

i T _ |
;...51oar! Many Shubs and Zuuls knew ‘ 723 Hany Shubs and Zuuis knew what it was 603,0 ! 610.4;

\

/s1a.a -T s22.12

/626.8 631.0

531.6 I 635.0
\ {over scene end)

T __ \

i
\

?.£

4.8 T

3.10

1
i

4.4 I
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ENE 68 - HS - LOUIS HOLDS THE BOHL
POPCORN IN HIS LAP AND PICKS UP A

ICE OF PIZZA FRO‘! AN O.S. TABLE. HE
IFFS THE PIZZA.

iJANINE {Off}
j...-pen to you. '

E LUJIS .
| (sniffs) 5

3EUUTE‘3iIIE3'?EE‘5TIiI' ' T§'EFE!ET“"
NE (Off) g
afraid you‘re gonna... i

I 638-09
F
Isuzu: as - ncs - JANINE AND snznstsn. .

3?.

{Janine
E ...G'I8. 1

’ .ELE§ FOL5  H.' |_
‘ - (PHONE axusxns IN} F

542-14 *

scent 10 - ars - LOUIS STANDS up AND
;onovs noun THE sout or vovcnnn as usquznns rue PHONE RING. aaurus AND
Isvtustsn notu zacn OTHER asurno rut|coucu IN as. ‘

T
'SFENGLER 1

1'11 get it.

SEENEEN L. APOEO |O ||7iE “UNI
F THE COIL]-I TO ANSHER THE PHONE. _

'SCENE 71 - HS - SPEHGLER SITS OOHN ON
THE COUCH ANO ANSHERS THE PHGIE.

(PHME RINGING UJT}
SPENGLER {into phone) I

T. H0110?

SIIFFING IT. srsnsttn TAKES rat PHONEinuvnmnum. _ M gg _”~
-v

I T
T

D

PENKHAN (over phone)
Egon...it's Peter.

i5P555L5R (to Louis)
Thinks. I've got it. \

" T
T

}TZ__: _ __

727

728

729
ITAL

I
I

4

en-e ‘m afraid you're gonna die.

{'11 et it.
Tget it : i.e.. ‘answer the
telephone‘)

Tigon, it's Peter.

MB - {I781

1

636. 14

1

64-0.0
(over scene end]

643.10

‘T 551 .12
\

4 J

1
4

\
T

r

I

U5 -BLII e e-I ID

65&.O

MI l\.I

::'“44,4

e D

2.4

|

I
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cg~<|>|pgU|'|'Y asap g|g|,_q.3gE HAITI! ‘l‘I‘l'1.l ITAIT Iihalilll 13 i

._.T II‘an10 .

T T 7:P TT T

__.______.______T.__.

T

.-_..,__

F

iT
T
T

‘vsrina-an {off} um phone]

§$2
ENE 71 - (CONTINUEO)

(over phone)

656-O4
l I

T scans 12 - nn. mars APARTMENT - n1swTT_ ‘ ET - ncs - um IS LYING ASLEEP IN sap. - - -

--..-EE-
UJERA SLONLY PANS R. PAST HER TO REV
.THE THINGS ON HER SHALL DRESSER.

(FUSIC IN} ‘T
§‘::}f£gt:h:“::::d Of Gout I have some news about Gazer. !T/656.6

SPENGLER [over phone}
Hhat is it. Peter?

E5 659.4

VEPMHAN {off} (into phone} T
I'm here with Jana Barrett. it seems 731 :L'l1'I here with Dana Barrett.

the Go: has been putting some moves T i
1 732 {It seems the Go: has been putting some

on 51 uould-be girlfriend. T Tinoves on my would-be girlfriend. T T
{the Go: : short for, 'Gozer') TN

TEE IIEIS EN IO |HE EEOOR. Rb ‘ ' (putting some moves on : i.e..
TIEALING FILES OF CLOTHES STREHH ALL i ‘making romantic advances toward’).
AdUJT. CAMERA OOLLIES R. ALONG THE _ T
CLOTHES OH THE FLOOR. ‘ ‘

SPENGLER (over phone) y T
How is she? j ‘l

I think we can get her a guest shot on 733 I think we can get her a guest shot on ‘ I

Luh...(i'ace on} she says she's the Gate-

guest shot : guest appearance) T
ilild Kingdon : a weekly

up with about three hundred cc's of T nature te evision show focusing T
Tj on the life-styles of various ‘

T|'I0I'I2iI\!- 1T Ty anieals - iqplying that Dana is T T
i acting like an animal) T T
 T!
A UHF AHO A TELEPHONE. CAMERA PANS R. 73-4 TTI whacked her up with about 300 cc's L

TLIP THE TELEPHONE CABLE TO RE‘-‘EAL k'EllK- Tof Thorazine. THAN as at TALKS on mt PHONE. (whacked her up with = i.e.. ‘
T ‘injected her with‘) T

vtnnun (face off} (into phone) (cont'd): (Thor-azine : tradenark for, T
‘She's gonna take a little nap now. hut, T

"Hild Kingdom“.
“Hild Kingdom". I just whacked her E

(cc‘s : cubic centimeters} T
A 735

keeper. Does that nake any sense to T
736

‘W01-I? that make sense?
‘SPENGLER {over phone} 5 737
_5me. I... T ‘

ass-as L 5 ‘
4-AB - (ITO) L

;sune. T691.14 ‘$93.4! L1.5 T

|sso.1z ‘Tess.12 3.0

I
T
T

I\.l e e-I In

664.4 L 671.8 7.4

673.0 1678.0 T5.O
T

T'She'll take a nap now. 683.10 686.12 13.2

'\She says she's the Gatekeeper. Does 687.4 T 691.3 T4.4

'chlorproeazine'. a tranquilizer} T I

s1a.a saa.4 T4.12§



GHESTBUSTERS I w. 455 4_.. 22 T
CONTIHUITY AND ‘DIAI-OGUI T HO. MAITII TITLE ITAIT Fl illll -___- Ti

I

I
T

T

4I
|

e ee .———— 7 T T — _ __ _T T
scans 13 - 1.41. FIREHALL comorsa noon -TM53-iT - i'IFs - PAST svsnotsa mo
JAHINE SIT.Inu on THE COUCH. n.|=o..ro LOUIS as at nrcxs up THE POT or T
aumno man raon THE KITCHEN coumsn i
In no. srznstzn IS TALKING on rue |
NONE. T

SPENGLER (into Phone} 733 T
...just met the Keyinester. He's here T

_ I

with me now. ' I ;

TKIMN (over phone) T
. wonderful. T

SPENOEEN IND JININE LOOK ' E I LOUI§ |
S NE STARTS TO DRINK THE NG HATER.

i 695711 ‘ P
T T T

CENE 74 - INT. OANA'S APARTMENT - NIGHT f T
- Tics - vsnwn '.'AT.T<s on THE PHONE. HET '
IS SITTING ON THE FLOOR.

KHAN (into phone} T '
have to get these two together. 739 "V! W" 99¢ "15" P°9"?1B"'- T

TOI-14 T (them : 1.9., ‘U12 Gatekeeper T
and the Keyinaster') '

‘U

I just met the Keymaster. He‘s here /693.3
with me.

5’E~

3 --asI— D-ID
I. I

III

to '--.. 0'099.0

SCENE 75 - INT. FIRE]-li\LL CNPUTER ROCI1 T
- “I51-IT - HS - LOUIS DRINKS BOILING T
HATER AT TT-IE KITCHEN EOUNTER AND GRINS ‘ TI
OOHN AT D.S. SPENGLER AND JANHTTE. T

70¢-10 I ‘

TSCENE 76 - PICS - SPENGLER AND JANINE
LOOK UP L. AT O.S. LOUIS AND REACT.
SPENGLER TURNS AHAY FROM O.S. LOJIS. T

SPENGLER (into phone} T T

I think that would be extraordinarily 740 think that would be extraordinarily T 705.3Tdanguout Tdangerous. T
T

NKIWI {over phone) I T
ay. well...

710-O5 T ‘T
2'5

SCENE 77 - INT. DANA'S BEDROOM - NIGHT T
- HIS - VENMAII TALKS ON THE PHONE.

IEIITOTAITI {into phone) I
...hold onto him. I'll he there in a "1 “PIP "PEP "'I"'- 1'“ P9 PP!" 5°°"- /719-3

T (hi! : LOUIS}
11151; ‘T-|11¢_ T 3 (there : i.e.. ‘at the Firehall']T

716-O8

TTTT

Ti ma - (mo)

T
I
I
I

TT
T
TT

698.0

701 .12!

TO9. I2

714.31

4.8

2.12

T4-.4

4.o

T

r

I
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_.___4_.

._ °"9$T°"5T“5 . T'*'T‘5B T1? -23 T -__.:e:.__-.,, , J; _._, _--9,
T CDHTINUITY AND DIALOGUI F IIAITII 1'l"l'l..I ITAI? 1 IIHIIH "I'll. I
- _ ' __ _ __ I T T ” V — <1

can: 78 - INT. FIREHALL conwurzn noon " ‘
- NIGHT - ncs - SPENGLER AND JAMINE on T

TTHE COUCH. SPEHGLER TALKS on THE
T PPQTTTE .

SPEHGLER (into phone] T
Good.

____,.....__._..-.
TT Sibanéffk HANDS ob rn aont as LOUIS "
T trams L.BG. HND_:;'IAN|:|S SPET-IGLER Ti Pan. T T
T srtnotzn (to Louis) T ; . . ' =I T1-qgnk you. Vina. {to Janine) ue have TR! have to find Ray. I need hnn T 720.12 T 725.0
I I T I T imnediately. T T
T to find Ray. I need Tum here inlnediate< T

1y. T T T I
‘ T T T_-nor:-arc-st urn tmrm mos-PT T T ‘ T -
' svsnotzn. P T
T 72'5?1'5 T T T T

I

--4 llN Or J1-

-‘II-CI

‘:110vi me»Q- ...§§
_-_--.____a____-_________

P.;-_.---_._-_-

kl "4 Q

___1“e---
(D

ct.-T: 79 - nn. oamrs asonoon - T-non T 'T-cs - vzm<.~.\:.- cams L. Tacnoss THE T I Tnoon to me ato as CAMERA ms um T T THIN to nsvzn. nun LYING ASLEEP IN asp. T T T Tvsmoun KIIEELS um T0 nan mo mes T T
HER PULSE . ‘ T T

_ Twmy_ 1 gotta go to Hort T 743 ad news. honey. I got to go to work. 732.8 I T I
(honey : a term of endearment) ‘ ' T

E'@N KISSES ETTNAIS HHO. SR! P iIS T
006 AS SHE SLEEPS. ‘_ T

,vtnknan :'a T
“-T-I Pe-1 Gil

LAALTDLA.

W

I
T get hack? Tl

T MM [overlapping] T
T {pants} T

TT
T T ;
TTVEFW 15313 TPETI .T T .

EXITS R. AS CAITERR ZDOHS IN ‘T TEs-58

Tr-usxc our) Trs:-14 T
T -1T T .T

T scant so - EXT. nuosou mxvnv - Tutu? -T T T '
T rs - HIGH Twat: - THE tctonoimz Moves T T
T 2. pom ne aoao Turn rrs LIGHTS FLASH- T T
T net AS ovens roves n. um: IT. ‘ T

{HJSIC nu T T
T was lie .1: ...a new T God? ‘ 1s1.a T1s.4 .
T\iIhST0i| (voice over) ITAL y ‘Y O you Q" H 1
T Hey. Ray...oo you pelieve in God? T

‘J.E e I- |\-O

___...___.-.-..__._-_..g_._..--

T gii i f i no - £131) J i H



__5l'Q,5I5!:5_TiE5 re 1" iii "#4 1 . e _
_ an ‘CDN'l'lllUlTY AND Dill-OOUI uneftm it: _ other FIHIIH

sctna so - lcorrrmuznl
i STANTZ ivoice over]
5 Never met him.
;

746

STANTZ AND HIn5TON RIDING In THE ECTO-
i406ILE. STANTZ IS LOOKING AT A LARGE
6LUEPRINT nun alNSTO IS oRiVING. THEY

E BOTH SHUKE CIGHRETTES.

I HINSTOH
_ Yean, well, I do. And I love Jesus‘
r
jstyle. you know. (chuckles)! l
-STANTZ
,This roofcap is meue of a magnesium

i
i scan: s1 - .'-IS - ri-|R0uGn HIIIUSHIELD To

141

l 748
tungsten alloy. ‘

’ 5TIN|Z L0i6§5 ‘H6 §LU5F§IH|5. L
Ii HINSTON l

Hhat are you so involved with there?

|5TI T; FIEK5 bi I CTN UP EEEE FEUH TH: 1, onsnacm.
mnz ‘
hese are the blueprints for the

749

Ill-40!

, 750
tructural ironwork in Dana Barrett's 1

: partment building, and they‘re very, 1

E ‘llry §t7"ngQ.
1 (FIJSIC our) 1
i ulnsion T
‘Hey. Ray...do you rememoer something in. 752

E the Bible about the last days when the l
dead would rise from the grave?

‘l 801-09 753

1 scent sz - ncs - nmouoa HINDSI-IIELDlio STANTZ as at LO0KS up.
lsmrrz

(smacks lips} I remember Revelations
754

seven twelve.

l
4 __ _._ L

1

ever met him.
(Never : i.e.. ‘I never‘)
(him : God}

Yeah. well, I do. And I love Jesus‘
Style.

(I do : i.e.. ‘I do believe in }
I

the existence of God‘)

This roofcap is made of a magnesium-
tungsten alloy.

(roofcap : top covering of a
roof]

what are you so involved with?
(involed with : interested in -
occupied with}

The blueprints of ironwork in Dana s .
apartment building. I

(blueprints : structural
diagrams. usually written on
blue paper}

And they're very. very strange.
(they : the blueprints}

Do you remember in the Bible about'the
last days-.- l

(last days : i.e.. ‘the last
days before the end of the world‘)

;...when the dead would rise from the
grave?

I remember Revelations 6:12
[Revelations : one of the books
of the Bible} l
(g:l2 : i.e.. ‘chapter 6. verse
1 '

446 - [1821

761.10

763.10

770.4

776.8

780.4

"--I86.0

792.0

797.8

602.4

1

i
I
I

763.2!

_,€€,

A-’_—-PU-'1

Gil

I

i
I

769.0 5.6

797.0

ll

775.12 5.8

779.4 ‘2.12

765.8 !5.4

1a9.1z ‘T342

‘5.0 -

lao1.a/ l4.0

l 305.12 3.3

I
-I

~ 1
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I9

66uE B2 - ttonrruutnl
TlNTE (cont'd) _

“And I looked as he opened the 511131

--|--JU4U\U'\U1

rt: SI

seal. And. beholu. there was a great {See the Bible, Revelations 6:12)

earthquake. And the sun oecame as

bl acx as sackcloth. " ~
817-O6

SCENE 83 - HES - THROUGH HINDSHIELO
T0 HINSTOH AS HE DRIVES.

§TAhTz {Off}
"and the moon became as blood." E 757 i"The moon became as blood." I 817.12

(.1:Lnmm

--.|--aU!U1soGI

"And the seas boileo. and the skies ."nnd the seas boiled and the skies 820.12
fell." I

fell."
824-1:

CENE 84 - HS - TRUUGH HIHDSHIELD T0
TkNTZ AHU HInST5N.

A.";TZ
udgnent Bay. ($19551

IHSTOH
udgnent Day.

STANTZ
Every ancient religion has its own

Qhi "-4 - beJudgment Oly
[supposedly the end of the world
when God comes to judge mankind}

1 75g {Every reli-gion has myths about the end I 832.2
I iof the world.

myth about the end of the world. I I
(MUSIC INI

836-10 I
? I I

scant as -|iC5 - THROUGH wINDSnlELD to Iwmsiou as at REACTS.
HIHSTBN _ 751 Myth?
Myth? (chuckles) Ray. iias it ever ; /836.14

°¢=i""'=¢ =9 Y0" ll! Illybl lb! P1180" I 753 Iilas it occurred to you that maybe we'veI 839.8
been so busy lately because... ‘

twe've been so busy lately is because

7-I" 5"‘ hi" 599" "I$1"9 f"°l' U19 763 ...the dead have been rising frm the 846.8
,grave? ‘

grave . I I
850- 13 ~

I ans - (1831
I I

__..-A

IAITIF nrte I ITAIY

I

e opened the Sixth seal. And, benp‘I¢_[ 3g7_g ; 313_4 F5 4
ere was a great earthquake." ! = I

I
I _ "The sun became black as sackcloth." 813.12 S17.4/ I
; ' I

820.4

5 824.127

; a2s.1z

I aas.s/

I 838.2

846.2
I

|850.12f

3.8

N._ a Gil

4.0

II
I

,2.a

I
4.6

I1.4

Ch 0-I G

4.4
I

I
P

I

1

II
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IQITII YTTLI IT!IT PHIIIIH T2

,___ :2;

ENE 86 - K3 - THROUGH IJINUSHIELD T0
STMTI AS HE TURNS R. T0 O.S. HINSTOH
AND REALTS. HE LOUKS DOHN nND FIEACHES
FOR THE 0.5. RADIO.

= smrrz
'1-low about a little music. I

B60-I0 .

E sctut av - ncs - THROUGH I.-rnos.m:|.o T0 .
: HINSTON as at cuucxtss ntnvousu. o.s.s sum TURNS on ms o.s. room. I
I wmsrou
i (chuckles nervously) Yeah.

{S6085 HJSIC 0UT}
{RADIO MUSIC IN)

865-03 ‘

Ii scant as - tn. moot - mom - rs - ‘IAERHL :HOT - mt Eciouoaxtz novts a. I
I atom: me moo: rowmo mmun-r.zu as I
I CAI-SR1. MOVES R. HITH IT Rim PULLS iltk ;

TD REVEN. THE ii.R.i|hATTAl'| SKYLINE lll BG. I
I 383-O6

II I
' SCENE B9 - EXT. FIREHALL - DRY - HCS -

THE GHOSTBUSTERS LOGO ABOIJE THE DJGR.
1 885-04

SCENE so - rs - LOOKING ACROSS mt
STREET T0 mt FRONT or rue FIRE]-IALL asA routs vm mo a POLICE can PULL up

!o.a'ro THE CURB IN rnour or IT. a REE;
EPA can ENTERS L. mo PULLS UP NEXT
T0 THE VH1.

(M010 PIJSIC SEGUES I
T0 SCUIE HJSICI I

I.acct turns L.FG.. canamss A BRIEF- 1
Icasi. mo mums so. acnoss ma srncrr. I;; an era omcm. GETS our or mt RED '3
can mo vauzs a. T0 Ptcx. alumna um 1;Ia muu tuvttors \l'iICl-I corrrmls A I

I SEARCH HKRRMT. A con Eolson HRH orrs I
our or mt van um R routs carram 1errs out or 11:: POLICE can. THE can
corson I-WI mo Tl-IE POLICE camm Join IPECK as at watts ac. rowaao mt mt-
natt boon.

If 910-12

II, _

764

4

I

1

I ,

How about a little music?

M8 - (184)

I
I

858.5
I

I
I
I
I
|

860.10/ 2.4

1

.,__,...‘__.__.___
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cant 91 - INT. FIREHALL RECEPTION RRER- oar - rs - JANINE 1s HAKING corset-asA SHALL raata on R. PECK. The rotxctCAPTAIN RNO rut con tozsou nan znrtaTHROUGH THE noon IN as. THE con toxsouHAN suurs rat noon atuxuo THEM. .oz:-04 I

Ul

SCENE 92 - FS - PEEK BECKONS TO THE CON;
EDISON HAN AND THE CAPTRIN. ~

EEK
his way.

PEEK, THE aPI'IIN IND IHE CON EDISON
HM! UALK R.FG. INTO THE RECEPTION RRER
AS CNIERA PRNS HITH THE CAPTAIN AND 1
PECK PAST THE CON EDISON HAN TO REVEIIIL
JININE IN R.FG.. FULDING R COFFEEPOT.
SHE TRIES T0 STOP THEH.

JANINE
Excuse me.

FEEE'IIU'TRE'IIFTITN'T8 0RE'UINT E'70 '7
CONTINUE HALKING R.FG. RS SHE HALKS I
BACIOMRD IN FRONT OF THEM. CNERA PRNS
R. HITH Tli i. JRNINE FINRLLY STOPS I
THE! RS CMERA I-OLDS IN HCS.

(nuszc our}

—lU

¢_444

JRNINE (cont'd)
Excuse me! Just where do you think
you're going?

PECK \
Step aside, miss, or I'll have you

arrested for interfering with a police

of-... 3
950-05

SCENE 93 - HCS - PAST PECK. L.FG., T0
JRNINE RS PECK TRIES TO STEP PRST HER.
SHE IOLDS HIH BRCK.

ntcx I
...-ficer. I

JANINE (overlapping) I
0h. no! Hold on! I've seen TY. I *
know you can't come in here without a

warrant or a writ or solnething.

5

766

1

I

where do you think you're going? 941.12

Step aside or I'll have you arrested 946.0
for interfering.

767 I've seen TV. I know you can't come in /950.8
here without a warrant. ;

(TV : short for, 'television'l I
(warrant : court order per-ieitting"
a govarrment official to enter
and inspect certain property) 1

4Aa - (iasa I

I

I
I

II

I

I
I

945.8 3.12

950.4]

957.0

I

I
I
I

nines 'r|~r|.e rrawr % union I-roe.

I

6.8

I

I
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! scans as - tconrxuuenlriwmmoraswrorntnmuwnzravtumg rut !§@RANT ENCLOSED. T O F
Iinscx

Cease and desist aI1 cunnerce order,

eizure of premises and chattels. ban

‘ on the use of puoiic...
; 963-07 .

scgng 9: . ncs - PAST aauxnt. R.FG.. Toi
5 ntcx as at autos uv THE uannnnr IN rat 1
, zuvttowt. THE con EDISON nan srnuos I
| BEHIND urn IN L.BG.
I 9ECl< 1
= ...uti‘lities for non-licensed waste §
f
5 handlers. and a Federai Entry and In- i

Is ction Order I
\

1 oe .
+
‘ AS $|'|£ HlTC|"E5 HIH MO REACT5. LETTING

HIH GO. THE CON EDISON MN FOLLOWS ‘
. O.S. PEEK.
, §7T:TZ T_.___4-

; SCENE 95 - INT. FIREHALL BISEHENT - DAY
‘ - HS - SPENGLER MID LOUIS ARE STANDING
\‘ BY THE SHELYES. SPENGLER IS LOOKING

Tl-iROUGI'l HIRES MO TOOLS ON THE SHELF.

. SPENGLER
I vinz. there's one more test I'd Iike to

ii perform. if I could. '

; JANINE (off) (overiaooingj
Egon!
KFEHEI EIFIRDI .

iASPECKEII1'ERSBG.ATTI'iE1'0POFTH£ \1 STAIRS an uatxs Fe. noun INTO THE
\ EASEHENT. O \

JAIIIIIE {off} (cont'd)
~~ I tried to stop them. [face off} I-le

says they have a warrant.

mag

I

"--I OI \D

H HAITI! YIYLQI, __ rrgn-r Ff1NI‘H

Cease all conunerce order, seizure of
premises and ban on the use...

(referring to the various court
orders he possesses)

...of public utilities for waste f 953,12
handiers and an inspection order.

|
I

i
I

957.8

770 I'd 1ike to do one more test. l/972.0

771 I tried to stoo them. He says they have 977.8
I warrant.

MB - (186)

r

I

963. 4/

970.0

$75.4

982.2

__.-.4.-w.

‘gm
\

5.12

6.4

‘4.1O

F

I

I
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U!CENE 95 - [CONTINUED]

JANINE ENTER BG. AND FDLLOH PECK FG.
OOHN THE STAIRS. SPENGLEN AND LOUIS

‘STEP BACK R. AHAY FROH THE STAIRS AS
CAHERA DOLLIES HITH THEH. PEEK AND
HIS HEN STOP IN FRONT OF SPENGLER.

1

I

I

SPERGLER
Excuse me. this is private property.

‘AND BOXES ON THE HALLS AND GIVES IN-
FEEK POINIS TD ALL IHE ELECINICEL HIRESI

I

I STRUCTIDNS TD mt con zorsou I-mu.
. PEEK {to Eon Edison man}
I Shut this off. Shut these all off.

SPENGLER
‘m warning you. turning off these

g machines would oe extremeiy hazardous.

r-e|-u-aID
UIS IHITATES THE GESTUNE LOUIS TH N
ITATES PECK‘S HAND GESTUNES.

. E I

.%E__1:_“}5::3

3 ll you what's hazardous. You're
‘U l ("I X

ting federal prosecution for at least
half a dozen environmentai vioiations

either you shut off these beams or
Ire shut ‘en off for you.

I 1003-I4

I
I

§.§='-"22-.5'*gGIn-I 2.22;;s32?- age:3

EXT. FIREHALL - DAY - NFS -
LICEHAN LEANING AGAINST HIS

‘ T0 VENKHAN AS HE GETS OUT
CURB IN BG. VENKHAN
ID THE O.S. FIREHALL.

LICEHAN.
1010-12

SCENE 97 - INT. FIREHALL BASEMENT - DAY
- H5 - SPENGLER STANDS IN FRONT OF SOHE
ELECTRICAL BOXES 0N THE HALL. BLOCKING
THEN FROM O.S. PECK. JANINE AND LOUIS
STAND BENIN SPENGLER.

. I

I I

I if _ can - (I571 p _I

I

IIThi5 is private Dro erty.

ut these aii off.
j {these : i.e.. ‘these power

ITurning off these machines would be
‘hazardous.

IYou're facing prosecution for at Teast
six environmentai violations.

Shut these off, or we shut them off.

_..;;.
7-I‘

boxes‘) I
I

J

I t I

\O@hi a e-I Q

4.0Q U! e Q

988.8

993.2

1000.6

985.0

988.0

992.12

1000.0 I
I

1002.14/'

2.6

2.8

4.4

6.14

3.8

I

I

I
I
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5 SCENE 91 - (CONTINUED)
I SPENGLER _ _ 1 -
1 Try to understand. This is a high
Ivoltage laser containment system.

‘ISimpIy turning it off would oe like
dropping a homo in the city. Q

[DOOR CLOSING} -1019-10 :
I1

i
i at so - NFS - PAST THE con EDISON I

STANDING av THE GHOST CONTAINMENT 'n.rc.. T0 Ptcx, tn: CAPTAIN,
nottn. JANINE AND LOUIS STANDING av

- R ELECTRICAL aoxts on THE HALL IN
SPENGLER IS BLOCKING PECK'S HAY

I to rat BOXES. ;
Ivtcx I

SHIQELI1-1'u(1I"I

ly stupid. like the people you bilk!

VENININ'ENTEIS'If§0T'IT'TFE'TD7'0F'THE"
‘ISTAIRS AND HALKS FG. oouu THE STAIRSiIhT0 tn: BASEMENT.

NKHAN I
t ease Officer. I'm Peter venkman

.sH;€%__ ' 102a-00

L“.e.:...§____:_§____gg

Pm 9'06
NCS VENKHAN LOOKS R.FE. AT

CAPTAIN.

NKHAN
think there's just been a slight mis-

rstanding, and I want to cooperate

in any way that I can.
1033-10

SCENE 100 - HCS - PAST VENKHAN. L.FG.. I
‘TO THE CAPTAIN AND PECK AS PECK ANGRILT‘
‘TURNS TD VENKHAN.

PEEK
Forget it. venkman!

I

77

77

7

B

iDon't patronize me! I'm not grotesque-L 779

l 780

781

782

Iment system.

;Turning it off would cause an explosion

IiI'm not grotesquely stupid like the
fP€0pI! you oilk!
' Ihilk : cheat - dupe}

At ease. Officer. I'm Peter venkman. ‘
\ (At ease : Stand at ease. a
I relaxed military posture]

IThere's been a misunderstanding. and
Iyant to cooperate.
I

I
I
IForget it! »

‘ 4AB - I186]

I

1 .

Ilhis is a high-voltage laser contain- -/1o11_0

. 1
I I 1015.14

I1019.12

1025.6

1025.6

11033.12

I

I

9"I-4

1015.6

1019.6

1025.0

1035.12

_ _ _ _ _ J‘ _

“'1-1.

028.0!

033.6!

I
I

__i,______.;__,_.__.__

U\

I
I

I

I

2.0 .

4.-J U3

I
I

15.4

I

2.10

5.0
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‘SCENE 100 - {CONTINUED}

IIPECK {cont'd}
I You had your chance to cooperate. but

Iyou thought it'd he more fun to insult
.‘ I

Hell, now it is my turn, wise-ass.‘
1043-06 I

I SCENE 101 - HS - JANINE. SPENGLER ano
{LOUIS STANDING BY tut ELECTRICAL BOXES _
i on THE HALL. I

II SPENGLER ?
He wants to shut down the protection
rid, Peter.

1046-10

I I
SCENE IOZ - "C5 - PAST PEEK, N.FG., TO '

1 NENKHAN. I

vouowu ‘
You shut that thing down and we are not

gonna be held responsible for whatever ;
I happens.

5?}?CK (overlapping)
the contrary, you're gonna be held

|'Q' . e 5

1053-01

SCENE 103 - HCS - PAST VENKHAN, L.FG.,
T0 PECK. THE CAPTAIN UATCHES IN BG.

PEEK
...-soonsible. I

1

.45KHAN {overlapping}
we won't he held responsible!

PEEK (CO Con Edis n lien] (qwgrlgppingj
Shut it off!

1ttI'100ns‘1no'uutzs't?'i0'1t'tnosi'"'*CUITAINHENT 001 as cu-ens ms um urnvast vtmwi mo THE camxu to INCLUDETHE con toisoh nah. I _ I
VENIHAN (off)
Don't shut it...

T E'E6i'EOT§6N hA ‘T0ihS L. T6'0T3.
VENKHAN.

”" I *f05§30E"

_._...-“_._-_I.I..-_'.

I I
I

1035.4 61043.4/-1.0 '783 ‘You had your chance to cooperate. out
‘you insulted me. Now it's my turn.

I (my turn : i.e.. ‘to insuIt
\ and abuse you‘)

I
I

I
I

I- I

I

164 IHe wants to shut down the grid.
_ Igrid : protection grid on

the ghost storage facility)
1042.12 I104s.a/ Iz.12

I
I

785 IYou shut that down and we will not be
;responsiole for what happens.

(we : i.e.. ‘we Ghostousters'J
1041.0 1053.01 ‘5.0 s

I

“T444 e IN]
786 Shut it off! 1053.14 I10ss.o

151 0011-: shut it off! 1'» tllrlliflg you. I 1051.0 11051.51 I4.a I
I (over scene end}

I ‘ ‘

4A9 - I189} ~ I
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I

I
1

I
1
1

.GHOST CONTNINHENT BOX. '

I

L. e ,

SCENE 108 - NCS - VENKHAN POINTS R.FG. ‘
NT THE D.S. CON EDISON HAN.

vi xnnn ‘
...off! I'm warning you. I

1os1-ca I

scan: 105 - nrs - PAST PECK. a.ro., TO 1 I '
vsuxnnn nun THE con EDISON nan. rat I !
CAPTAIN. JANINE. svenetzn nun touts - 'HATCH IN BG. THE can EDISON nan TURNS I i i
TU vzcx AND u£RvousLv POINTS aw THE

bl

CON EDISON HAN
Um. I-I've never seen anytnin§ like 1"‘ ""ET 59*" °"Y5"I"9 71*! ihii I 1053.4before.

{this : referring to the
ghost containment box)

788

this before. I don't...
1067-0

SCENE 106 - HCS - PAST THE CON EDISON
HAN, L.FG., TO PECK.

CON EDISON HAN ‘
...knou--

‘ I

L-

‘\-IQ \O

PECK Iinterruotingj
Yeah, I'm not interested your opinion. _I'm not interested in your opinion. /1057_4

Shut it off! I
ust shut it off. I 1

1071-13 I ' I

SCENE 107 - HCS - PAST PECK, R.FG., TO I
THE CON EDISON HAN AS HE NEACTS END i
TURNS TO MOVE L. CNHERA PANS HITH HIH I I
PIIST PEEK TO REVEAL VENKHM NO THE I
POLICE CAPTQIN NS VENKHAN STOPS THE ‘
CON EDISON HAN. JANINE» SPENGLER AND ‘ I
LOUIS HATCH IN BG. n

NKHAN I
friend. don't he a jerk. ‘ 790 l y friend. don't be a jerk. \1074_3I (jerk : stupid, fooiish person)

THE'EIFTITI'FDSHE3'VEHiHII'EICK'ETTE§"' “
cantna PANS HITH nln vast rue con 201- I
SON HAN. __ I

CAPTAIN
steo asidol

cx (off) I
IO79-O9 ‘

€Pi€

791 Step aside! 1g7g_g

n-4'D “QM

I 418 - (1901

I
I

I I

IIIITII TITLI ITIIT % FIHIIH I PTBI.

I
I
I

1066.12 3.8

1071.12/,4.8

1077.3 B.O

1079.8/ l.8

I

I

I

I

I
I
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5!l"'l 5“ 9"
HCS - PEEK LOOKS L.FG. IIIT I

CAPTAIN. I

PECK I I
I...he does that again. you can shoot 793 I°" cl" 5h°°! h1m- 1079.I2I

{him : Venkman} :
him. I

I 1OBI-

"M-

I
SCENE ID9 - PICS - VENKHAN AND THE CAP- ' I

- TIIIN LOOK R.FO. AT O.S. PECK. 1 3 'I I| I

I CAPTNIN (to Peck) ; _ I
IYou no your Jon. Oencii-neck! Don't "adv your Job! 0on'r teli me how 1082.2

o mine! I
~ I1 me non to do mine! I I

E53

"-I \-D Id -KO

KHAN {overiaooingl I
' nk you. Officer. I

1087-O1
: I
I scan: no - ncs - vscx. I '
IPECK I I

Shut it off! 794 IShut it off! /10371 I
1088-07 , I I

I scant 111 - nrs - ust PEEK, R.FG., T0 -I TI-E REST or THE snow IN mt BASEMENT. I
I nut umrn mo nut con Eoxsou mm I IIsuac: In anon omen um rnsnomon.

I mt con torsou mu mans no nuns so. I ITO tut ELECTRICAL soxts as srtuotsn I I
srrs our or HIS umr. srsraotzn otsrunts I I
To vtxxnnn. INDICATING THAT rut uaott Irut: IS tom atou UP.

I 1098-03 I

3:5DZéo me

t 112 - I-Ics - VENKHAN LOOKS ms.
gvsnctsn mo REACTS. as suns

I ' 1099-1: I I
I I
‘I SCENE 113 - HIS - SPENGLER IINO JANINE
If HILK L.FG. TO THE UJRNER OF THE ROG‘! ‘ ‘
I IS YENKHNN IMLKS BO. TO THE STAIRHAY

HIERE THE CNPTIIIN IS STLNDING. I
11D3-15 I‘

I I

SCHIE 114
HALKS BG.

I IIEIIICHES
II NEXT TO
~IwI Inn

LIGHTS

TIE CUI EDISON HM
E ELECTRICM. BOX AND

SWITCH IS LOUIS STMIOS
IIATCHES. THE CON EDISON ‘
HE SHITCH. CAUSING TI-IE I I

DOHN. I I
111D-15

35:32="a'‘Q5223
I NIB - (191) I

__ I__ __ ,, I , _,

I Tcgp|Y|p||,||YY gpqg gmggqug . If V uA61-In Y1"r1,g_ if o1'al'r Ilhilll-I I‘ rrce.
I ” "I ” I *
I I

1os1.12II 2.0

1086.1Z - 4

1088.7! I 1.5

I
II

I

I
I
I
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C u1'm|..||1'Y AND nmuoaut il7lAl‘|'II 1'|‘rI.l __ _I9 _-_4 ‘TA I1’ !i}..... 13

I- U5 --ii.____..._._i_.-...J

- SCENE 115 - CS - CAHERH ZOOHS IN ON THE.
. RED LIGHT ON THE HALL HS IT FLASHES.
' HN ALARM STARTS TO SOUND.
. {ALARM BUZZING]

1113- .

1 scan: 11s - raw. DANA'S aznaoon - nav --, nrs - nxsu, ovsnuznn ANGLE - LOOKING =
i srnarsar noun at aaua ASLEEP IN sen 1I as sue PMNTS QUICKLY.
; OHM '
= (pants) ,
i 1117-11 T ‘

E 117 - INT. FIREHALL BASEMENT - '
- HFS - PHST PECK, STANDING R.FG., 1 ,

LOUIS P.ND THE CON EDISON HAN STAND- ‘ E
G BY THE ELECTRIUL BOXES IN BG.

JANINE. SPENGLER, VENKHAN AND THE CAP- I i
I THIN QRE STANDING AT THE BOTTDH OF THE =
i STAIRS ON L. THE ROG‘! IS DARK. LIT -

""*—C$UDZCDIIFU

-(I11

Z

. ONLY BY THE FLASHING RED LIGHTS. V
) [ALARM IN) ' ;
- 1120-oa 1
I I,
| 1
i SCENE 118 - CS - THE NEEDLE ON THE ;
. VOLTAGE HETER GOES DOHN TO ZERO.
5 1122-10 ‘ r
1 1
i SCENE 11? - HS - THE CON EDISON HM IND! T
i LOUIS LOOK HHOUND IND REHCT. I

I 5%" E:¥5?“ "*" 1 795 ‘Oh. Shit! I
' 5 It‘ 112543 (shit : a vulgar expletivel

scan: 120 - us - rue CAPTAIN AND v:sx- I i‘nan sraunzns av THE aorwon or rue sraxas.
.TH£Y LOOK naouu AND nzncr. 1
| 1121-14 ?

I scan: 121 - nrs - PEEK LOOKS nnounu ITana aencrs. as srzrs sncx n. nunv FROM‘was mos? coummm aux.
1130-13 I

iscznz 122 - cs - canznn zooms IN on vac?Tarn LIGHT as 11 FLASHES.
‘T 11::-ua I

I I IAB - (192)

1123. 0-I l'\I

I

i

H1-____

pi |_n

r1

J
1

|

/2.D Iii



CO|u?|nU|'[Y gag um.oau: _ uunn 1-11-17.: ‘Till’

saosrausrzns .1 4AB -1 5; T g :1 gig _
NIIH r- 0F"

V 

1

—i<
F SCENE 123 - HS - PEEK EXITS L. RS STEAM

STARTS TO SHOOT OUT OF THE WILL RROU
THE GHOST CONTMNHEHT BOX. 35. 11 .

VI I"! l"'IZ E 124 - HS - LOUIS GRINS RND STA
HE CORNER AS THE CON EDISON HAN
L.FG. TOWARD THE D.S. STRIRHAY.$04 CZ2 ll!-"I

5 SCENE 125 - HFS - VENKHAN. THE CAPTAIN.ISPENGLER, JANINE AND rue can EDISON
‘nun as. up rue srarns as sarsuw LIGH
isranr 10 SHINE 1n rue noon.; 1139-
I

;SCENE 126 - CS - BRIGHT LIGHT SHINES
,TI-IROUGH THE CRACKS MOUNO R BRICK IN
*'IiRLL.
‘ I141-

' THE
BOX. BRIGHT LIGHT SHINES THROUGH T
NEH HJLES IN THE HALL.

{ALARM OUT}
I143-

U!1'1LREA - unv - F5 - vsuxnnu zurzns as
FROH THE STAIRHAY noon FOLLOHEO av‘CAPTAIN SPEHGLER JANINE was can

isnrson mu um PEEK. rm nun L.FG.-TOHARO THE o.s. FRONT noon AS aarsnr
{LIGHT snxnss our ta: srnznunv noon
§sr:ns1sn (shouting)
Char the building!

FRG1 THE STAIRHAY NOR IN BG. HE R

I137-O6

SCENE I27 - HFS - BRICKS BURST OUT OF
HHLL AROUND THE GHOST CONTAINPENE ‘

H

ENE 128 - INT. FIREHALL RECEPTION

IN

INEI REL E1“ L.FG. IS EOUIS ENIERS
UN

FG. RFTER THE OTHERS.

NO'

13

Y5

HAN
TS

as
I

rud
1:

12‘

THE'

asi

s

\
1; SCENE 129 - EXT. FIREHALL - DAY - HS

WT OF THE BUILDING. FOLLOHED BY THE
CJPTIIN. JANINE SPENGLER THE Clll

iexxr 1.rs. AS rue FIREHALL srnnrs TOTsxmas asnnm men.
‘ rzxvnoszous rm)

L 1161-

‘ i _

I

T I IISSTOB

1 vsnmm orzus "rue nouns AND nuns L.FG.
. . EDTson nan. wecx AND LOUIS. rusv ALL 1-

O1

796

.
- 1

1

1 ear the building!
(i.e.. ‘Got out of the bui1d1ng!')\

44%6__

._a

1
41a - (1931

1148.8

1
E

T

|-n

IT‘? I 7:

151.12 ‘3.4

I

I
f

I

1|
i
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canvmurrv AND OIALOBUI 1 NO. T "__ HAITI! TTYLI 0-nurr T PIIIIIN LIIQI.

T

*s2'.».§'~¢"mgga

I30 -. FS - HIGH ANGLE - THE GROUP 1
OUT OF THE FIREHALL AS A CROHO T

RS IN THE STREET AND HATCHES THEN. I
KE AND SPARKS FLY OUT THE DOOR AS THE

HALL INTERIOR EXPLODES. ' . T
1154-13 ,é -

T
‘SCENE 131 - LS - HIGH ANGLE - LOOKING - I I
.STRAIGHT noun AT THE ruv or THE FIREHALU i
Ens A nnv or LIGHT sunsrs runousa THE I1 aoor or ms BUILDING. A cnouo GATT-TERS ; i
*on ma s'm:£'r 1151.011. T

1 {EXPLOSIONS our) T T
_ use-09 T

ENE 132 - INT. OANA'S BEDROG4 - DAY -
S - HIGH. OVERHEAD ANGLE - LOOKING T ‘
RAIGHT OOHN ON DANA IN BED AS SHE

KENS HITH A START.
Tnusrc IN} 1 ' T

OAITIA ' T

E5333

T

scsu: 133 - EXT. FIREHALL - uav - nss - T \ T
. vac: nun rue POLICE cavrnru EXIT n.rs. T 1

INTO tut sraesr as LOUIS nznnzus on rs T .
HSIOEHALK IN snout or THE FIREHALL ANDTsrnnos 1n A suouen or svanxs.. 1115-1:

T T
SCENE 114 - LS - HIGH. OVERHEAD ANGLE - I

T LMKING STRAIGHT OOHN AT Tl'E TOP OF Tl-IE L T 1
; FIREHALL AS A BALL OF PLANE BURSTS ‘T T
T TITROLTGI-T THE I-OLE IN THE CEILING. PEOPLE I
THATCH FROH T!-IE STREET BELGL T 1 T
T | TT (:xr1os1ouT |nao-12 T

(guns)
1170-O2

53%
"5:-T

Eg§gmEH3M ma§-g°2m £P3'

Lou ma: - LOOKINGTHE FIRE!-TALL BUILDING
Ali snoo'rs uv mrr or T Tsxv. asom aux TIN FG. T

1134-10 T \ 1
TT T

SCENE 1:6 - ncs - vtuxnnu ANO SPENGLER ‘T1001: uv R. AT Tl-TE o.s. FIRE!-TALL AS TOEBIIIS FALLS noun mouun men. vsma-um »
NVERS HIS EYES FRI}! THE DUST AND TURNS T
AHAY.

1 NENKHAN
T Hhoa! ‘

I I137-II

T as - T194) T

T



INIOSTBUSTERS If AAB V I! 37 g V _ 7

I"l'GI.

T

TT
TTT
T

W ¢0|~1Yml.I|1-v AND DIALOGUE NO. I _ I-IAIIQI HTLQ _ V L_ figs-Terr Liflhll

‘ I
SCENE I3? - HFS - PAST THE ROOF OF Tl-IE

A TO Tl-I CREHO OF ONLOOKERS ASEP can E
THEY COVER rnszn HEADS FROH THE FALLINGT
DEBRIS AND SHJKE.

I189-OB

SCENE I38 - HS - THE CON EDISON HAN
STANDS IN THE HIDDLE OF THE CROHD AND
CDTIERS HIS HEAD.

1191-O9

SCENE 139 - FS - HIGH ANGLE - LOUIS
STANDS IN FRONT OF THE FIREHALL AND
LMKS UP AT THE FALLING DEBRIS IN HOND
THE CROHD REIAINS A DISTANCE FRO! THE
FIREHALL IN L.FG. LOUIS STARTS TO HAL
L. DOHN THE STREET.

1196-OO

SCENE I4O - HCS - LOUIS HALKS L. DOHN
THE STREET AS CAMERA DOLLIES HITH HIH
TENREVEAL JANINE STANDING BY THE POLICE
‘I .

CROHO (off)
(low and indistinct chatter continues

under following scenes and dialogue)

LOUIS .
This is it! This is the sign!

i

7‘l"'l
_____Il_____

EIREFI i E §'U 'iINTi!'I§'E6UT§'TiTT§1II
JANINE
Yeah, it's a sign all right. He‘:-e

going out of business.
1206-08

SCENE 141 - HFS - A CROHD OF PEOPLE
HATCHES FRDI BEHIND POLICE BARRICADES
AS THE ECTCNTDBILE PULLS UP IN THE STREET
BEHIND THEN.

{ECTUDBILE SIREN]
THE ECTUTHBILE STOPS. THEN HINSTUI AND
STANTZ GET OUT OF IT AND STAND BEHIND
THE CROHO. LMKING UP FG. AT THE O.S.
FIREHALL.

1217-O8

T
T
iThis is 1:: This is the sign!
T (sign : i.e.. ‘that I've

been waiting for frun Gazer‘)

[t's a sign all right. We're going
out of business."

[implying that nou the Ghost-
L busters 11111 be forced out of

T; business)
T (sign : note the double meaning

T - ‘omen’ or 'portant' as used by
Louis - and 'poster' or
‘placard’ as used by Janine)

4AB - I195}

I
T
T

|

T

11196.4

1200.12

T

T

1200.4

1ZO6.B/

"‘T444?’

4.0

5.12

I

l
I»

T
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i I
5 SCENE 142 - F5 - LOUIS HALKS es. noun| A unnkou STREET aunv rnon THE o.s. FIRE1I ua|.1.. no |=o1.1w-sen mo omen PEOPLE :
_aun rs. noun rue 51:22? T0 LOOK at THEio.s. FIREHALL. A POLICE can cones ooun|Tl-IE STREET IN as. '
‘ (votzcz sznzu IN)
i POLIQEHAN 41 '
1Hey. Iook uo therei I
| I

, POLICEHAN 12 !
.Hhat happened? Hhat'5...
' 1224-08 '

- scan: 14: - as - smrrz mo urnsron nun?11.. mnouow ms caouo AS cnnm ms um-q

!Pouczm .2 (off) A
|...going on around here?

{STANTZ (overIapping} \
]Hhat hlb lned? }

!31'IFl’TWb ufiifou §‘l'Ub nEY'|"'|'0 vikmm{mo snsnstsn as cmrnn uotos. \
;SPEHGLER
iThe storage faciT1ty blew. He shut off

ithe protection grid. \

Oh. great!i 1
fuxuston 1
§That's bad, isn't it? \

F \

;smrrz 1
.Yeah.

ivoucauu 11 {off} {overlapping} ‘
‘Keep that crowd back!
vtmoun
Hhere's the Keynaster?

1‘ nun. 1 Z 1 }

U1. 5111‘!

STANTZ
Hho's the Keynaster?

i
I

"HI l \D

D-1

he storage facility b1ew. He shut
ff the protection grid.

i {blew : i.e.. 'exp1oded open‘)
} (He : Peck}

BOO That‘: bad, isn't it?

301 \ Hhere's the Keynaster?

802 f1Hho's the Keymaster?

‘ as - (1901

I
1

|

1225.4

1232.2

1235.4

1239.4

—--+

I

_ runner: 1 Prue.

1231.4 | 5 B

1234.10

1238.0 2

12!

2.8

.12

1.4! 2.0
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; SCENE 143 - {CONTINUED}
srtnswz toveriapai ql
Oh! Come on!

EFTn LEH"§"i=I1'.A(s(i_'b_i(UnIf” ( **
1241-04

IUD =1‘!

ENE 144 - N5 - SPENGLER AND VENKHAN
' N L. DOHN THE STREET A5 CAMERA PANS

HITH THEN PAST STANTZ AND HINSTON TO
REVEAL PEEK STANDING IN THEIR HAY.

1 HE STOPS VENKHAN AND SPENGLER AND HOLOS
| THEN BACK AS CAMERA HOLDS. STANTZ AND
i HINSTDN RE-ENTER R.BG. AND STOP BEHIND
=SPENGLER AND TENKHAN.

CK (off)
lo (on) it! I want this man arrested

_;;E;_-
I

si

E

PEETPUTFTFE VENKHAN.
H7739

SCENE 145 - HOS - PEEK POINTS ANGRILY R
AT THE D.S. GHOSTBUSTERS AS THE POLICE
CAPTAIN AND THO OTHER POLICEHEN STAND

IBEHIND HIN. UENKHAN BRIEFLY TIPS IN R.
1
I‘PECK

ptain, these men are in criminal

-_-______ _E:_

violation of the Environmental Protec-

tion ict! And this explosion is a

direct result of it!

svsnoun rm}
1Your...

1256-O7

scan: 14s - ncs - srauonsn LUNGES L. at‘o.s. PEEK as cum ms um am TOINCLUDE ms cnmm, vuo mas T0 ass-
‘. gain am. VENIOIM mo smrrz mar IN

§I5PENGLER
\...Inthlrl!55 , hold...
I
\

--—-v—

124a.a I§ Iold it! I want this man arrested! }
. (this man : referring to ‘

Venkman]

\1 .

I804 They are in violation of the Environ- T‘/1247.
mental Protection Act.

(They : i.e.. ‘The Ghostbusters"
(Act : Law) I I

is explosion is a result of it! ‘, 1253.8
(it : i.e.. ‘their violation of

T ihe Environmental Protection
I . ct‘

e-I ID

-III’
Q-e

BD5

us - (197) Y
-1 _ _ _1

125] O

~ I

i

r

1247.4 13.12

0 U1 Ch

256.5! ‘2.14

4

i
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NO. 1 IAITIR TTTLI ITAIT YINIIIII“I I FPUI. 1

I
1
I
I|

I
IE

Ill I'Dtn: 146 - (CONTINUED)
POLICEHEN (off) a ENOSTBUSTERS {on}
(indistinct. overlapping shouting con-
tinues unoer following scenes and dia-
logue)

(SONG IN
"MAGIC"

—GUl

J
1258-O8

CENE 147 - NCS - PAST SPENGLER. R.FG.
O PECK, THE CAPTAIN AND THE OTHER

POLICEHEN AS SPENGLER TRIES TO ATTACK
PEEK. THE CAPTAIN FDLDS NIH BACK.
VENICHAN ENTERS R.FG. AND ALSO TRIES TO
HJLD SPENGLER BACK.

PTAINQ
...it! NOId1t! Hold it!

'1WI2KFAN {overlapping}
Come on!

SPENGLER (overlapping)
(shouts indistinct)

1260-14

SCENE 148 - FS - HIGH ANGLE - THE
GHOSTBUSTERS. PECK AND THE POLICE
FIQIT IN THE STREET AS A CRIHO OF
UILDOKERS HATCHES FR BE TH BARG1 HIND E RI
CADES. FIREPEN HORK ON R., TRYING TO
CONTAIN THE O.S. FIRE.

SPENGLER
(shouts indistinct]
CAPTAIN (overlapping)
(shouts indistinct}

1264-O7

SCENE 149 - F5 THE CDLLIII OF FLAME

THE SKY.
SPIDTS UP OUT OE THE‘ FIREHALL ROOF INTO

1259-1O

SCENE ISO - EXT. SKIES ABOOE MANHATTAN
DAY - LS - HIGH ANGLE - LOOKING PAST
THE SKYSCRAPERS OF HID-NANHATTAN TO
TIECDLIIIIOFFLAFEAS ITSPDOTSUPIN'T
TIE SKY FRGI LGIER HANHATTAN IN BG. ‘
THE COLLIII SPLITS UP INTO A NIIBER OF
orrsnoois or onosm LIGHT, uma suntan
THROUGH Tl-IE CITY.

I
G

I

I

I

4A3 - I198)

I
|

I

|
r

I

I



GHOSTBUSTERS** _ _ er 4A3 irri Q17; I _ __ ifI.
II

CONYIPIIJITY AHU QIAI-OBUI IIAITII ne _ __ nun FPINIIH
_._!

FTCI.I
I

I
scans 150 - Iconrrznusol
RICK SMILEY
(lyrics of "Magic" continue under follow?
ing scenes and dialogue) I

UTIFEQM or ono§‘1‘1v 1.1c.m‘ snoois orr 1mo. TOHARD uvvsa MANHATTAN. 2 , 5 I
“ 1 so-1 I

SCENE 151 - INT. OANA'S BEDROU4 - DAY -
IE5 - DANA STANDS UP INTO FRAME AND
HALKS FG. AS IF IN A TRANCE. .

1303-O8

SCENE 152 - EKT. CORNER NEHSTAND AND
SUBHAY ENTRANCE - DAY - NFS - PEOPLE
HALK AROUND THE NEHSTAND AND CUIE OUT
OF THE SUBHAY. LOUIS ENTERS R.FG. AND
BIIPS INTO A PEDESTRIAN, THEN EKITS L.
SUODENLY. A STRONG HIND STARTS TO BLOH I
UP DI-IT OF THE 511351“. CAUSING NEHSPAPERSI
TO FLY AROUND. THE PEOPLE RUN AHAY INroan.

1:11-1o \

SCENE 153 - NCS - LON ANGLE - CAPERA I
IKJLDS ON THE TOP OF THE SUBHAY ENTRANCE
STAIR5 AS THE HIND BLOHS NEHSPAPERS
AROUND THE PEOPLE'S LEGS.

PEOPLE (faces off)
(indistinct, overlapping shouting

continues under following scenes and
dialogue J

I313-OB

SCENE 154 - NFS - PAST FLEEING PEDES-
TRIANS AND FLYIIKE NEHSPAPERS TO THE
NEHSSTAND VENDOR AS HE LOOKS ANUNO IN
OEHILDERPENT.

1315-12

SCENE 155 - NFS - PEULE FLEE FROM THE I
SUOHAY ENTRANCE AS A UINGEO GI-DST FLIES-:4

HINGE!) GHOST
(screechesl
wW 

I

I|
I

I
1
.

I

uv our or ms suauav mo suass man. I I

I‘ 4A8 - I199) {I

I,

11
I

I
I

I
I
|
1

I

I

I
I



cnosiausTERS er _4AB 71»: 3;
urmumr mo ou.i.ooug_ III no. I-IITII TITLI ITAI1‘ IINII-H

I SCENE 156 -
‘ oav - ncs -ur OUT or A
I THE EXHAUST

SCENE I57 -
TO THE CAB

EXT. MANHATTAN STREET -
A GHOSTLY PINK VAPOR SHOO
GRATING AND FUNNELS INTO
PIPE OF A TAXI CAB.

1324-10 '

HS - A BUSINESSHAN HALK5
AS CAMERA PANS HITH BIN.

I OTHER PEDESTRIANS HALK AROUND IN BG.-as OPEns TH
Ila THE aacx
I AND PANS R.

I BUSINESSHAN

REVEAL A CO

E DOOR OF THE CAB AND GETS
SEAT AS CAMERA TILTS DOHN
HITH HIN.

I*Colunoia building, Fifty-seventh Stree

IIRERI‘PIHK'IT'EI§T'TRE'EO§TRE§§RI 'T6'T
RPSE SITTING AT THE HHEEL.

TSI

D

4

ti BOG

I
P

BUSINESSNAN
I I'm in a hu

davdle.

{off} (cont'd)
rry, so. uh, let's not

TRE'EDPSE'SRIFT§'TRE'EIR'TRTU'§EART"'7

Awas
35%;? ""83?

RP

Isctut 1ss -

canena Pans
PEOESTRIAN
Hioa!

IFS - PAST A CAR. CROSSING
STREET IN FG., TO THE CAD

SE DRIVES IT FG. OUT INTO
LE OF THE STREET. CUTTING OFF

CAMERA PANS R. HITH IT.
(CAR HORN)

1339-1

NFS - THE CAB SPEEDS R.
{noun THE STREET. BRUSHING wast A rents-|rn:aa, uno ra11s nova our or rnans.

R. HITH THE CAB.

I33ETOT'"

I

1:

ITHE-CAE_EKITS'RT'TD'RTEAE'ANOTHER'CIR" I
Inexvrno or onto THE cons IN as.

sE=2§:3§;_"ion?

J

” IS1T7I3*I

r:G§25:RI‘ as
A UR SOUEALS TO A

E PAVEHENT TO

1344-14

CAI SHUWES BG. DOHN
USING AN ONCIHING

,g

I

, Columbia building. swan Street. I'm , 1327.8 1334.5 17.0 '
in a hurry, so let's not daudle.

(daudle : waste time - delay)

» I

4AB - IZOD)
_ _. ___ 1 _
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GOIIITTPIUITY AIIO DIAL-OGUI NO. IIAITII TTTLI _ _I'|'A UT PINIIH V78I.

I
SCENE 161 - HFS - THE ONCDHING CAR PLOHS
INTO A PILE OF GARBAGE BAGS ON THE CURBIAS Tn‘: can srszos orr 1n as. Inu-oz

I scans 152 - arr. snow-nan nannmnn
A smear - on - ns - tours nuts R.FG. ioovn ms STREET PAST ornen rzozsmnns »
as canzna mus nun nxn. na smas up gat THE snv, rouovxna on: o.s. anosm 1
scans. II 1353-os

sczns 163 - Ext. STREET conncn - on - Inrs - A vsnoon ssnvss n nan nr a norooo srnno AT rn: connsn. rn: vznoon. lTHE nan ano OTHER neon: REACT umn START as THE onecn onosr rnon THE‘scoot-ucn nom aunsis our or ms HOTloos cm.
mean GHOST

I (grunts)

I PEOPLE on connsn 11
' (om! I1351-on I

SCENE 164 - HIS - THE GREEN GPDST RISES
LP OUT OF THE I-KIT DOG CART, CHOP!‘-‘ING
ON ABOUT A DOZEN I-‘OT DOGS AND SHALLOd- I
ING THEN. CAMERA TILTS UP HITH IT AS I

PEOPLE FLEE IN BG.

‘ GREEN GHOST
I (grunts and munches] I
ji PEOPLE ON CORNER (overlapping) ‘N
I (also) I
T 1351-IO

SCENE I65 - HIS - OVER THE PDT DOG STA:§
TO THE ‘IENDOR AS I-E FALLS SACK All! R

GREEN GIDST (off)
(giggles)

1353-O2

SCENE166-PB-ADOGSTUSONTHESIDE
WHALK IND REACTS. =

1364-O6 I

I

I

1 I iI .I .
I I I

. i -I | .

I
I

I

I
I

I E
I I

I I I
I
I I

I
II I I
I
I

. I |

. I
I I

I I
(AB - I201] I



_m1os'r11usT1:Rs --1 M51 '1T4!_ A 1_ 1 HM
COMTINIJITY AHU DIILOGIJI ‘ FlD- IIITII TITLI I-TIIY IINIIN 3

scan: 1&7 - 1111. mars 11111116 R001-1 -|1:Av - nrs - mam HALKS FG. our 11; 11:11.amaoo11. smms up :11 111: CEILING 111 11 a macs.
1 1359-11
I
Isuzu: 1sa - :11. sues l1B0\'E mm-mu1 - on - rs - suns OF snosnv uswr
' 511001 om non 121111111 ms snscmens
Hun SPLIT on n.1=a. um 1..1=c. 1:15-os

F scene 1s9 - sxr. mass scum - on - '1 rs - vast snzsr mm: to 1.ou1s mo
| 0111211 nsrassrnmcs as 111:1 aux 1.
1 ACROSS ms smear. cmzau ms um ,‘man. 1.ou1s smss uv AT 111: o.s. 1
saosnv ems.

nae-on 1

Pf‘U!IIGIVIill£915222

3-I"

2""-2; 0go--I

I'll

CENE 170 - EXT. DNUVS LPARTHEHT - DAY ‘ -
- F5 - THROUGH HINDOH TD DANA IN HER 1

JPARTHENT LS SHE HJLKS FG. TUJARD THE ‘
HIPIDOH. 1

1385-O5 1

MS - THROUGH HIHDOH TO ‘3
HALKS FG. TO THE HINDOH IN 11 ~

' 1:191-01 1

1 112 - 1141. um-s 1.1v1ua noon - 1- 1-1F5 - mnousn 11111111011 1'0 111: s1osr- 1suns or 1111111 as 111:1 saoor rs.oss czzmuu. rm mo suoov ur nsrunmou. 1
use-oz

.'5.C'$

ENE 173 - EXT. D&M'S QPARTIENT - DAY 11
H15-TFIIOUGHHIPIDOHTODAIIAINTHE
VING ROM KS SHE LIDKS FG. OUT THE
INN AT THE O.S. GIHSTLY BEANS.

1400-13 1

“TTF1J“

1-:n

Elli 114 - rs - Tl-IIIUUGH 111110011 1'0 mu 1
111 11:11 APARTFENT. smnsnu, TI-IE umnou 1‘

Mots mmuuzn.
1 {EXPLOSION} 1405-02

-\|‘~'* —— 7 H _ _

IAB - (202)

i
1
l

J
1
1

1

1
1
I

Tl

-_-.-__..._.-J

i1
1

i

F



GHDSTBUSTERS W; -11 Lisa "\ -HIII

COM 1“lleUl‘l'Y AIIU Bill-OOUI
. ewe _ 1

“iiI

ZE 175 - EXT. TIHES SQUARE - DAY -
- LOUIS STANDS ON THE ISLAND IN TH

CENTER OF THE SOUARE IND STARES UP AT
Tli SKY KS A FLOCK OF PIGEONS FLIES UP
INTO THE AIR IN FRONT OF -HIH. PEDES-
TRIANS CROSS THE STREET BEHIND LOUIS.

1 I407-O

T"_é§11?'F“-7”

‘I'D?

SCENE 176 - INT. DANA'S IEPARTHENT - OM‘
- NCS - DUST AND SHORE CLEAR TD RENEAL

' DANA IN HER LIVING ROON. STARING FG.
1417-O7

E 177 - INT. NYPD LOCK-UP - DAY -
PIIST A GUHRD, CROSSING L.,

HINSTDN AS HE SHOUTS L.FG. TO THE
GUARD FROM INSIDE THE CELL. THE
GUARD EXITS L.FG. THROUGH THE CELL
NOR. ANOTHER PRISNER HATCHES IN BG.

(SONG OUT}
HINSTDN

I1’!

1
1

1 Hey, Guard! Look, I want to make a 597

phone ll. E
Q O08 1

1
1 HINSTON {cont'd}
I Hey...

1424-10

1 SCENE 178 - NFS - PAST A BUN LERNING
1 IGRINST THE BARS, L.FG., TO HINSTDN

STANDING IN THE NIDDLE OF THE CELL.
‘ TIE GURRD STANDS OUTSIDE THE CELL ON L

HHS. PUNKS IND HODOS STIND AT THE BACK
OF THE CELL IN BG.

. IINSTON
...I just work with these guys, nan!

‘ R. HITH NIH. TIE B1115 AND FOODS HILL
LROUND.

11

I ms csu. IN EXASPERATION as wens mus 1

1
I

I

809 11 just wort with these guys! I uasn .t ./1424.14 1428.8

;44___4

~ SPENGLER {off}
The structure of this roofcap is

1
1 tracker that NASA uses to identify

i lld DI-Ilsars (on) in deep space.

L

Hey. Guard!

there!

Ghostousters)
(there : i.e.. ‘when the

1 -an-g “.11 gm"! explosion occurred‘)

519 This roofcap is exactly like the 1429.0 I 1434.0 5.0
telnet tracker... I

(terII\etry : transmission of
signals between a man-lnade

1 1 811 1-..that NASA-uses to identify deed 1434.6 1439.8
JIXICEII “kl "ll NTIIO OT ‘CIIIIIEYY pulsars 1|-| ¢‘Q§ §p|¢Q_

(NASA : National aeronautics
I and §pace {G11 ni stration. the
1 goverment agency in charge of
1 United States‘ space progr l

powerful radio and Tight waves

no - (zoal

satellite and a ground station)
\ (tracker : i.e.. ‘radio receiver

(Dl sars : astronmic sources
)

1 (these guys : referring to the

the

of

I

| 1

"-

‘ J

1 !
i 1

IAIYII TTTLI ITIIT I FINISH l ITOI.

1417.8 I 1419.12 ‘2.4

I want to nake a phone call. 1421.12 1424.8! 2.12

Ca 0-I ID

4G4441

e I“



’ _cPHT1NUl‘I'Y Af4B_DlAl-OGUI

[1 _ouos1ausi:ns I -1 oaa , yr as :21, -g_ , _ _ I H ;:s
‘ Il.'TII YITLI '71.? FIN IIH I "T5

1

1
I

1

i
1
1
1

1
1

i

SCENE IFS ' ICUITINUEDI

-0 REVEAL STANTZ, VENICHAN AND SPENGLER
GATHERED AROUND A SHALL TABLE IN THE
MIDDLE OF THE CELL. THEY ARE LOOKING
AT THE BLUEPRINTS OF DANA'S APARTMENT
BUILDING. SOIE OF THE BLHS AND HOODS
GATHER AROUND THE GHDSTBUSTERS. HINSTO
STOPS BEHIND THEN AS CA-HERA I-DLDS.STANTZ PULLS our snowmen SET or stut-nnrurs ano snnsnos THEN OUT. H

'6GERI'EUiTliu!3 1'0 FE E. '1-1'T‘l'F1”'ig
D

1
L

STANTZ
Cold-riveted...girders...uith cores of
pure selenium.

1447-12

SCENE U9 - KS - VENNHAN AND A THUG
LNK DOHN FG. AT THE O.S. BLUEPRINTS.
VENKHAN TURNS TO THE THUG.

VENKHAN
Everybody getting this so far?

1451-07

SCENE IBD - NCS - SPENGLER, SITTING AT
THE TABLE. LOOKS BACK AT THE THUGS AND
MODS GATFERED AROUND HIH.

iFlZKHAN {off}??
I453-O8

SCENE 181 - NOS - STANTZ AND VENKNAN
LOOK AT EACH OTHER.

\'El'll0*Al|
...uhat? I guess they Just don't make

‘em like they used to. huh?

 
HEAD.

STANTZ
No! Nobody ever oaoe then like this!
1 lean, the architect was either a

certified genius or an authentic uacko!

I

Cold-riveted girderS...u1th cores of
pure selenium.

(Cold-riveted girders ;
Girders put together with cold
rivets)

Everybody getting this?
(getti ng : understandi ng)

They just don't make them like they
used to.

(them : buildings)

Nobody ever oade than like this!

The architect was either a genius or a 1462.2 1 1467.10‘
wacko!

(uacko : slang for, ‘crazy
person‘)

4A8 - (2041

___.._.__.1._....L

1 1

1440 6 1447.10.11

1449.4

1

1/1453.10

1

1
14sa.2

1451.5]

1457

1461.

-10‘

12}

7.0

2.2

4 .0

3.10

5.8



GHOSTBUSTERS W n; 4A8 V pr 47 1 __7____"_ W____

CONTINUIYY AND DIALO-GUI NU. IAITII TITLI ITIIT WHICH it3

1
1

F
I
I

_ _ "7 1 .7J47" —— — —"I' ' _

scans 101 - (CONTINUED)
VEEEAIF'§TEis'IT'T0iI o'§TIiT21'?0§El tT
HIH BACK A rsu STEPS. cansnn onus HITH1
rnsn. W T
vtmoum 1'
Aay...for a moment...pretend that I

8n't know anything about metallurgy, ,

engineering or physics. and just tell :

he what the hell is going on.
ANTZ 1
u never studied, 1

o.s. BLUEPRINTS. '
[z§U't2 1

3“1l

SCENE 182 - HFS - STANTZ. VENKHAN,
HINSTDN AND SPENGLER LOOK DOHN AT THE
BLEPRINTS ON THE TABLE. THE THUGS
AND HOODS HILL AROUND IN BG. AND FG. 1

STANTZ
The whole building is a huge super- ;

1conductive antenna that was designed 1

and built expressly for the purpose of

pulling in and concentrating spiritual

turbulence.

§TIiT!'sPsAxs i vinxnau £i0‘luLL§'TFE‘7100 BLUEFRINT orr THE rants. T0 nsvzat 1ANOTHER BLUEPRINT. 1

J

1STANTZ {to enknanl (cont'd) ‘
Your girlfriend lives in the corner

penthouse...
1511-09

SCENE 183 - HCS - STANTZ LOOKS DOHN R.
AT O.S. VENKHAN.

STANTZ 1 B24
1 ---Of 5900! Central. 11514-os

1

1
I

1

For a moment...

...:{ftend I don‘t know anything about;
met orgy...

...engineering or physics, and just
tell me what the hell is going on.

You never studied.

__.____"“_._____1
1471 5 1413.0 ‘ 2.4

hr1419 14as.4 1 1.0

‘ 1401.4 ‘"14-29.12‘ 2.0

The whole building is a huge super- 1 /1491.0 ‘ 1496.121 5.12
conductive antenna... 1

...designed and built expressly for 1 1497.4 1503.12 6.8
pulling in and concentrating...

...spirituel turbulence. Your girl- I 1504.2 1511,;
friend lives in the corner penthouse... 1

[Your girlfriend : referring 1
to Dana}

...of Spook Central.
(Spook : Ghost]
(Spook Central : . .i e , ‘the
central meeting place of ghosts‘)

4as - 12051 1

“'14. '--1| Ch

I 1512.4 ‘ 1514.4] 12.0

1424.0 1 1470.121 4.12

1

1
I.
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GHO_§TBl.I5TERS II MB H inn 7 7

can-r1|~Lq!rl AND one»:-our!” W 7 1 J; i 7 _ V V niufln r|‘I'1.l _ l

1
I

L

SCENE 184 . HES - VENKHA-N STMIOS UP AS
CNIERA TILTS UP HITH I-IIH TO INCLUDE .
STANTZ. VIENKHAN UALKS L. BEHIND STANTZ
£5 ORHERA PANS HITH HIH.

VENKHAN
She's not my gir1fr'iend. \ She's not my gir1friend.

‘TEHWIM ¢'0i'|‘1nu£'S“ 5 mm 1.. B c ln 1ms um urn PAST srwz TO ntvtna. n 1
aunt Pumt IN as. vtruwn sruvs mu 1

runns rs. T0 ms o.s. amen GHOSTBUSTERS.
-I __,__.,____.'___

Di‘

ENKHAH (tont'cJ Q
find her interesting because she's a ; 826 I find her interesting because she

1 sleeps above the covers.
‘ L (covers : blankets on the
1 bed]

overs. Four feet above her covers! ; ~
1 1

VIHIHIN‘FOIU3'HT§'iIiD'UF'TU'THUTIIT!"'T 827 I
HE HEIGHT. L 1'

T575332 N 1
\

O iient and because she s1eens above her

H

Four feet above the cbversi
{referring to the fact that Dana
was fioating above her bed)

--I

scant 185 - ncs - msron LOOKS R. um ‘1 1
aunts. 1
YEHKHAN {off}
She barks. she drqq-,_,

1530-12 6 1
S She barks. she droois, she claws!

SCENE 186 - RS - TH) HOOOS. STANDING 1
BY THE BARS. LOOK FG. lT O.S. VENKHAN
ANO REECT. ‘i

vtmo-an (off) 1 \
...-ls, she claws! 1

EIGLER {off}
s not the...I§‘G

1532-15

SCENE 137 - HES - SPENGLER LOOKS UP ‘Q
tire. arr o.s. vtun-um. =
SPENGLER
...gir1, Peter, it's the bui1ding.

1535-06
829 ‘ [t's the buiiding. not her.

(It's the bu ding : i.e..
‘that affects Dana and makes her
do those strange things‘)

A

J 4&5 - (206)

r

1
|
|'

.
__ nan? nmen 11 nae,

1

1s1s.a

1520.8 1525.12

II.
1525.4 1

1529.4 \_ 153z_3
{over scene end}

\

é

/1533.0 1535.61} 2.6

1

\\

1519.4 2.12

1 5.4

1528.12} 2.3

\
J

1



_,0n0s-r_5*us1tns* as-.1 nae -1110
eon-rmun1vano_nm.ooue ”__ _7w5e'ren_'rI'r1.l _ 11 rranr

____ _ ‘ ____
rims:-I 1jrroe.

r

1

1
1
1

scant 1&5 - as - vsnncnuc, sum nno , 1srtnottn tmtntn naounn tn: o.s. TABLE.i 1sum PUTS rat TOP 01.0mm ancx 001.1111 1 1
on mt 0.5. TABLE. 1 E 1

1
1 i

svsnottn = 1 1 1 1
Something terrible is about to enter 530 = sunning te,.,.1b1e is coming and this '. L535 B f 1543 4,, 15 12

I I r I 01 0 1101 ' 1. 1 .our world. and this building is ob- u (Saul: f'i?:?T'.thr°ugh which "

viously the door. The architect's... :::rt:'::i:g:];?“)'tm"g "in I I
1543-0 I

--in

on

-1-q.+::r

SCENE 139 - PCS - SPENGLER LOOKS UP ‘
L.FG. AT O.S. ‘JENKHAN. 1 I

rtnotsa 1 1mum m no smug?‘ I fem it 1 B11 e architect was 1.-0 Shandor. 1 found‘ /1543.12 A 1549.0 5.4
in Tobin’s Spirit Guide.

1'1 Tobin's 501.-1: Guide. He was .155 : ,1:m‘|.}""' '1 '°""“ 1
- 1

doctor. He performed a lot of un- 1
‘ _ 1

832 . He was a doctor who performed a lot of 1
1 unnecessary surgery.

1553'” 1 an And then in 1520 he Stlftl a secret A 1555.12 1550.0 14.4
1 1 $001!?-L ,1 (over scene end} 5, 1 1

SCENE 190 - PIS - VENKHAN ANO STANTZ 1 1 1
LN! MUN R. AT O.S. SPENGLER.

srtnottn (off) 1 1
...-cret society. \

1549.5 11555.4 5.12cessary surgery. And then in nine-

5n twenty. he started 1 ~

55 =2guess. Gazer worshippers. 034 = Let me guess. Gozer worshippers. 1 1550.6 1564.81 1 4.2
1564-11 Let me guess : i.e.. ‘what

type of people joined this
secret society‘) 1sctu: 191 - ncs - srtasttn. 1

srtnsttn 1
Right. 11

1555- 12 1

SCENE 192 - HCS - VENXHAN TURNS TO
STANTZ IND MKES A CUHENT.

vtmowa ass We studrinq- 1 1551.0 1 1559.4 12.4
‘No studying.‘ 1 1 [i.e.. '1 answered that question 1 ‘ 1

1 1 without even studying.‘) 1 1
SPENGLER (off) 11 1 ‘ 1
After the First Horld Har, Shandor 1‘ 535 After Horld Her 1. Shandor decided... 1 1569.12 I; 1573.2 13.6

decided that so-... 1 1
1573-08 1

1 4.511 - (201) ‘
1 1

i
1
I

1

I

1.
11

1



GHOSTBUSTERS n .r MB If 5O

IIHII-H
I
I ITOI.

I

I1
I
I

1
I

8O!:':7I;Ii*la7|7'i'TY fND osatooue _ g no. I 7 uwaefea rrr|..e

scent 15:1 - HCS - sntnstsn. 1 I
SPENGLER
----F1!!! "=15 E00 5'1¢1= 111'-'1.$l~I"\1'l'\f!- y 837 ...society was too sick to survive. '

(“THEN QRUUHD THE TABLE Mill".

SCENE 194 - HF5 - THE FOUR

15E-15"

onosnusrsas I
RENCT AS THE HOOOS MID THUGS ENCROQCH 1
ON THEM AND GATHER AROUND THE TABLE.

I

SPENGLER
And he wasn't alone.

K.|'\ H

PENGLER (overlapping)
He had close to a thousand followers
when he died. They conducted rituals

up on the roof. Bizarre rituals... 1

SCENE 195 - HCS - SPENGLER. ‘

SPENGLER
...intended to bring about

the world!

§HEE 1 
I‘;ITH NIH.

1592-15
1
1

the end of ‘

SPENGLER {cont ‘d }
And now it looks like it may actually 341

| happen. 1 I
HIDDII1

SCENE 196 - HCS - I YUJNG PUNK, VENKIAN I
MD STANTZ REACT. IIENIOHN
1'0 THE rum: ano s'm11's 511101115. ma: 1sruos to smnz. 1
VEIIKHN (singing)-5, N ,3 1: ad k 5 542 '50be good for goodness sake!" I
“*3: or 9° “"5 n Q ITAL 1 Ia line frui a Christmas song \ ‘
Smebodfs co1nin'! 1 concerning the inninent arrival 1
W5W"W '"$P'"$l" 01' Gifts]
TO THE o.s. n-nos AS caienn PANS um
NIH.

1601-O7

mus M011 1

__ . .___r
1
I

T4

’WI'l'lIT I

/1573.IO|_ 1577.8

' I1 | i
| .

1 1B38 | He wasn't alone. lie had close to | 1583.0 1_
1 1,000 r5115..5.-5. I I

{close to : almost - 1
I approximately)

1588.0

I

839 They conducted bizarre rituals on the 1 1588.0roof.... I 1592.

I

I 1
1‘ I

gag I ...'Intended to bring about the end of
1 the world. ‘

1
1595.4 I 1555.

Ind how it looks like it may aetqgny . 15g7_4 1

1604.8 1509.0

of Santa Claus, a mythical

MB - I208)

1211

J

I
1
I

I

3.14

5.0

4.4

1213.5

1501.41 14.0

14.5

1

1

I
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; GHOSTBu$TER5 _ _ 11 AAB Yeyr 51 _
1 COl|‘l'|Nl-Il_‘l'Y AND a|a.Lo6ut __ _ no. ‘ ___ unrrla 'r1"|'1..e l?AI“l' _ I’1lalIl'l__ieOF

\

‘lsczma we - icomnusor
hi STIJITZ (0\rer1aDP‘i"9]

Igot...
\

I

1n-ions THEM mo SINGS.
gsT:nTz

Somebody s comin ,

3? iglll

He have to get out of here. He've

TSCENE 197 - HFS - STANTZ. SPEHGLER.
HINSTON MID THE THUGS REMAIN GATHERED

| AROUND THE TABLE AS VEHKHAII HALKS R. -

...to ma a judge or something. i
EIENMM Loveriappinql {singing}

‘N Soleoody's co|n1'n' to town.

THE THUGS REACT. u1n$Ton HALKS ‘
E SIDE OF THE TABLE

it i ‘
‘ 1

\
1

E 843 1 He have to get out of here.
1 {here : jaii)

1611.12 1614.0/‘ 2.4

1514-04 I

,,,,,,?
He got to find a judge. /1514.8 1617.0 2.8

{judge : i.e.. ‘who ui11 1
listen to us and order our ; \
reiease from _1ai1') \ 1

'1 THUGS ioveriaooinq)

1; HINSTUN {overlapping}

‘hey, hey! Ho'|d it!

-‘QUIET DOHN.

\\'(1ou and indistinct chatter) 1

ibiey. wait a minute! Hey, hey, hey, ‘ 1

1 ‘ 1

-1

1 1 1

{ mo smrrz.
umsrou

the city?!
\

11 scans 19a - ns - srcrmsn mu uzusrou 1 ~ 1
\‘T me mats. unusrou tans on ms 1:m|.s mo LOOKS L.FG. AT o.s. vsmmm 1

How are we actua y gonna go before a A; 845 1 He are gonna go before a judge and say}
1 federal judge and say that sue moldy ‘ i (Babylonian : caning frw i

Babylonian god is gonna drop in on
Centra1 Park ilest and start tearing up

1 H city?

!'6'2'1T0'2

\ y 1521.12 1521.2 15.12
sue Babyionian god. . .

Baby on, an ancient emire in
southwest Asia on the
Euphrates River; its reatest
period was frm Z800 i.C. touse a.c.1 1 \

1632-11 846 ...is gonna drop in and tear up the I 1628.0 1632.8! 4.3
‘N ‘f (drop in : visit}

_ _ 4&5-(EH3 H

|
T

I

|
1



GHOSTBUST§E$___ In 4A8

SCENE 19
HINSTDN

""\ Inn“J

IIAITII 1'lTl-I

._________._.___1r_.__

can-rmumr even omtoeue IIHIIH "Y1!

9 HFS VENIOIAN SPENGLER AND
GATHERED AROUND Tl-IE TABLE Tl-IE

NON STANDING AT THE BACK OFTHUGS ARE
THE CELL

SPENGLER
SI.IIeri_an

VENKNAN

AGAIN IN 8G

0-I OI bl Ul OI
Illmt gabygoman umerian, not Bahyloman

l'\-I Uh

Yeah. big difference

SCENE ZOO

HINSTON
No(sighs)

HCS H INSTON

No offense but I got to get my on 1637 1641 4 Q -lboffense but I gotta get my
own lauye

SCENE Z0

._n

HCS THROUGH BARS TO A1
POLICE OF
CELL AS

FICIAL STANDING OUTSIDE Tl-IE
LOOKS IN AT THE O S GHOSTNE

BUSTERS .

POLICE O FF
Okay. Gho

"2s

Ghostbusters' /1641 12 1643 8/

ENE ZOZ
K L.FG =5 5.’ =52 AND SPENBLER

POLICE OFFICIAL
THUGS AND

POLICE OF
The mayo

3'

5 59
FICIAL (off)

r wants to see you guys The
le isl

-3?mayor wants to see you The whole
and s going crazy.

(island Manhattan Island
the main section of New York

(over sc ne end}

SCENE 203
POLICE 0FF1C1AL

POLICE OFFICIAL
...going crazy Let's go
 

HIS THROUGH EARS TO Tl-IE

UECELLNOR

IAB (Z091



cnosrausfzns * .., saaw ,, ss 1 g
con-rmumr am: nuu..caue_ _ mo. __ u1ee*rem_i'|?i.l pram 1I-lmlrl 1 I-rue.

\_ 1

‘11
11

1

1

F ___

1 - FS - TIE APARTMENT IS IN RUINS. THE ‘

' I 1

- nrs - svsuctsn swabs up 1ma BLUEPRINTS as irtuloua ; 1
THUGS, HHO ARE LOITERING

1 1 I
1 I

1 Qotta solit. The mayor wants to rlP 1 551 :a§°Ei€: ;:1it- Th? mlY°' 'i"t5 $0 1
with me about some things. IAPIIE 1 F°II°q"I'I I°T-

THUGS 1
'go' - 'leave') =

{low and indistinct chatter)
rao : colloquial for, '$pQik'
'chat')

CELL DOOR.
133371! I

:222:52gag" 233?32%
UENICHAN

QII‘!

(II U!

SCENE 205 - EXT. STREET OUTSIDE DANA‘S 1
APARTNENT BUILDING - DAY - FS - LOOKING 1
ACROSS TIE STREET TO THE FRONT OF THE 1
BUILDING AS POLICE SET UP BARRICADES 1
DY THE CURB. THERE IS A FIRE TRUCK
PARKED ON L. AND A POLICE CAR PARKED ON '
R. PEOPLE GATHER IN THE STREET AND ON 1
TE SIDEHALK AND LOOK UP AT THE BUILDING. I 11

(nus1c 1n) 1
IPOLICESIRENSJ

PGLICEHEN I omooxzns 1 1
[low and indistinct chatter) 1

SIDE or me STREET non ms aunoruo. 1 @ 1at srovs mo mans ac. TO ms BUILDING * 1
as ms:-en oasn mouno um rut ENTRANCE. 1
LOUIS LOOKS umno, THEN CAMERA 1'n.1's 1 'ur ust um mo ms omen PEOPLE nous
rut SIDE or -ms au11.n1nc TO nzvut THE 1uzuoous or nu. nu: mnmerrrs. _mnqn1

1
SCENE ZOE - INT. DANA'S APARTMENT - DAY

5?..ILTT;1.:_._

HALL HAS BEEN CGOLFTELY DLASTEO AHAY.
AND ALL THAT RENAINS IS A LARGE FULE
UIIOOG-I \llICN CAN DE SEEN CENTRAL PAR
AID THE BUILDINGS ON THE EAST SIDE.
DANA IS SPRAHLED IN THE ANICHAIR N
TIE l'lJLE. SHE RAISES HER HEAD AND
FG. AT TIE O.S. NOR. ‘ 1

1585-O1

1

4A3 - (Z10) \

1 ‘ 11

1649.4 |1653.1Z/ ‘ 4.8

l
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11
J

5.:

SCENE
OPENS
HALLHA

LOUIS
I am t

"EFEE‘IIG2 I1‘

E
LE
AT

SCENE
INTO THE APARTMENT. THE DOOR CLOSES
NAGICALLY BEHIND HIN. 1

SCENE
TNARD
OF THE
CHAIR
TAKES LOUIS IN HER ARNS AND KISSES HIN
PASSIONATELY.

SCENE
HER ARMS AND KISSES NIH PASSIONATELY ‘
AS CA-HERA OOLLIES R. AROUND THB1. THEY
STAND
CAIERA
R . ARD
STAIRHAY I-IERE THE FRUIT DOOR UICE HAS.
THE STAIRHAY LEADS LIP TOHARD THE TEIPLE,‘
AND FOG UIIFTS DIHN IT. LOUIS AND DANA‘
TIIIN BG. AND SLGILY HAL! TOHARD THE T;
STAIRHAY AS CAHERA NLLIES IN HITH THE'H..".\

ZO7 - HFS - THE SINGEO FRONT DOOR
TO REVEAL LOUIS STANDING IN THE
Y. HE STARES IN AT O.S. DANA. 1

he Keymaster. ‘ 353
1692-O4

ZO8 - F5 - DANA SITTING IN THE
OF THE APARTMENT. SHE STARES
O.S. LOUIS.

he Gatekeeper. 353
I595-O5 ‘

ZO9 - NFS - LOUIS HALKS FG. 1

17OZ-O6

ZIO - HFS - LOUIS HALKS BG.
DANA, THEN STOPS IN THE HIDOLE
ROCII. DANA GETS UP FRU1 HER

AND HALKS FG. TO LOUIS. SI-IE

1
1721-O9 1

1
Z11 - PCS - DANA IOLOS LOUIS IN ‘

IP STRAIGHT AID STOP KISSING AS 1
TILTS LP AND CONTINUES TD DOLLY 1

UND THH1 TO REUEAL A STRANGE I

(TPNIOER)
THEY CONTINUE TO HALK

IFIJSIC GIT)
1758-O9

EXHIBITIUI REEL FOOTAGE: 171-6-O9

END OF REEL AA!

STAIRS. 1

1

1

I am the Keymaster.

I an the Gatekeeper.

AAO - (Z111

1590.0

I692. I2

1592 . 4/

1 1595.11

LL

LAST

Elli OF REEL FOUR
PARTS A A D

2.4

2.8

rash! or v1c1un: rs;
1152.9



GHOSTBUSTERS 5! ans 1 rr 1 1 -
W cunriuunv AIIID n|Ai._c_i_aue _ __ __ _ mnerta 1'rri._l__31 UTAI1’ IIPIIQN __L OF

_-_..LH._.____.._-.-_.1

' START MEASURING 0.01 AT START NARK IN LABORATORY: 0.01 AT START HARK
ACADENY LEADER. 12_0n 24.0 I IST SCENE END 1

1 scant 1 - EXT. cm 1111.1 - om - m=s -1 vtnxnan. STANTZ. sncustzn AND HINSTON .
1 untx a. THROUGH A cnovo OF REPORTERS 1
1 As POLICE TRY T0 HOLD ancx THE nsroarzn: canznn PANS R. HITH THEN THEN DOLLIES
‘In HITH THEN as THEY vats ac. -

1 (HUSIC IN) 5 1
1 REPORTERS '

[overlapping and indistinct questions -

.continue under following scenes and .
;dialogue)

1PoL:c:n1u -1
iiack. Back. Stay back. (off) Stay
E back. Stay back. Stay back. (continue 1
indistinct} L

ANTI (overlapping) 1
at's this? “ -

= 24-00 ~
IUI 3'-‘I

44.1D_...___-

-scan: 2 . rs - vzuxnnn, STANTZ. SPENGLER.1nno HINSTON vats up rue FRONT STEPS or
1CITY HALL. sunnounosn av n£Poars§§.15 1

1 1 11stcnt 2 - 1x1. MAYOR'S OFFICE - oav - 1.ars - THE HAYDR. rut FIRE CDNHISSIONER 1
Enno ssvznnt orusn PUBLIC OFFICIALS LOOK1:1 A nan or new vonx CITY HITH PINS 1

STUCK IN IT. A POLICENAN STANDS L.BG. 1
~11

1HAY0R
I've got a city blowing uo.and you 55‘ The city's blowing up. and you're not /30.0

1 giving lie answers. I
11guys are not giving me any answers. ‘

POLICE connisszonzn (overlapping) f 1
1 ‘11 right. "1'! hgocking tn. bridges. ‘ BIOCNIIIQ ‘CIT! DFTQQQS; Ch! 1

I the roads, the (continues indistinct} 1
1 {HUSIC ouil
1 FIRE CIHIISSIONER (overlapping) ‘
1(1nd1stinct} 1

1.-4___. i 1 so - 12121 f 1

|
I

35.0

39.4

i
1

_._-.11

All 0 D

3.14
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i
i

SCENE 3 - [CONTINUED] i

. CITY OFFICIALS (uh/Off]
I (averlepping and indistinct chatter

continues under fo11ouing scenes and
- dieiaguel i

1 HAY 's Aw ii I-I um-1
1 DOORHAY. BG.. AS VENHHAN. STA|JT2.

$PEnGLER Aim SEVERAL POLICE OFFICERS
FOLLOH HIH.

morvs me I =
The Ghustbusters are here. Hr. Mayor. : 355 i The Ghostbusters are here.

1 MYOR |
The Ghostbusters. kay. tne Ghost- 857 ! The Ghg5tbu5tgr5_ gg;y, the Ghgst.

| busters.
busters . i

I-

‘ SLIGHTLY L. -ma um. 1 ’
T T6367 i 5

SCENE 4 - HS - HAYOR.

H\YU§
Hey. end where's this Peck? 355 -‘"5 “h""5 this PQEE7{this : this person named)

5 PEEK (off)
Ah. I...

51-O4 i

. SCENE 5 - HS - PAST VENKHM AND STANTZ‘
3 TO PEEK AS HE ENTERS R. BG. AND . \

HILKS FG. PUSHING THROUGH VENH-UN i 1
AND STAHTZ TO EXIT R. FG. 1

i
PEEK 1 ,
...eu| aleiter Peck. sir, and I'm nre- I859 I "' :1t'_"r'h:::km:f':dn£eh"" E 7"“

(These men : reterring to the
i Ghostbusters}pared tn make e fuli report. These i

; {off} men are...
i ss-12
1 1‘

‘ .
i

F

1

E

i

11

'i

i

39.12

42.8

46.12

/51.8

7 =1" TE: Ziisnaf HE‘: T _f-'§!9‘-‘ §-5-5

lb IQ u (J

56.B/

l

45.4! 3.12

49.12 i 2.0

15.0

Ii

1
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- F - P QT
%iEEN%lA§iOR Til-1% SITESc|'.<)ilL0T%|ES CORNER OF
nIS UESK AS SPEEGLER. wlhslou.
VENIGIAN AND STAnT2 LOOK ON.

PEEK
... consummate snowoall artists. The

use sense and nerve gases to induce
hallucinations.

63-11

SCENE 7 - J-iCS - PEEK.

PEEK
People think they're seeing ghosts

and they call these bozos. who con-

veniently show...
70-13

SCENE 3 - HS - MAYOR.
PEEK (off)
...up to deal with the problem with

I...
73-11

SCENE 9 - HIS - PEEK.

PECK
...fake electronic light show.

75-14

SCENE 10 - HS - STANTZ AND ‘IENKHNI
AS VENKHNN TRIES TD SUPPRESS A CHUCKL
A POLICEMN IS 86.

VEHIOIAN
(snickers J

STINTZ (overlapping)
Everything was fine with our system
until the power grid was shut off by

dickless here.
82-OB

‘vi
(DG! CI

a Q OI e-I

consurlnate snowball artists. using /56
nerve gas to induce hallucinations

(snowball artists :
‘persons skilled at displaying
technical vocabulary and know
lege in order to pass themselves
off as experts in a specialized
field‘)

People think they're seeing ghosts.
and these bozos show up...

(bozos : slang for,
‘ridiculous persons‘)

to deal with the proolen

an electronic light show
(light show : a show

‘F
flashing and multicolo
to produce dramatic ef

Everything was fine until our power 75 6
grid was shut off by dickless

(dickless : vulgar slang for,
‘a man without a penis
‘spineless. contenptiole person

referring to Peck - Note that
dict‘ is slang for, 'penis')

‘ i

‘I 1 i i
_ ‘ 1‘ sas - (2141 g * j ‘
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SCENE 11 - HCS
O.S. VENK."iAN n

PEC K
They caused an

SCENE 12 - PICS

- PECK LOOKS L. {AT
ND STAISTZ.

explosion!
84-14

- THE MAYOR LOOKS R.FG.
AT O.S. VENKHAH END STANTZ.

MAYOR
Is this true?

SCENE 13 - IlCS

VEMHAN
Yes . it's true

SCENE I4 - HIS
EYES.

SCENE 1S - KS
VENIOIAN . CHER!

PEEK
Get off, you..

SCENE 15 - FS
HHILE STAIITI,

B7-12

- VEHKHAN.

. This man has no dic
93-15

- HINSTON ROLLS HIS

95-O1

- PECK RUNS L. TO O.S
PAHNING HITH HIH.

. !
96-O5

- PECK LUNGES AT \'ENIG1AN
SPEHGLER. ANO THE OTHE

GRAB HIH ANO TRY TO PULL l'lIH- BACK.

CITY OFFICIALS
(overlapping a
continue under
dialogue}
HAYOR
Hey. cone on!
HQ.

nd indistinct eurlurs
following scenes and

Break it up. Break it

99-12

I‘

RS

Q D us

B66

@ U! "-I

They caused an explOS'iOl"|!
{They : The Ghosthusters)

e-4 I

(i.e.. ‘that you caused an
explosion‘)

""--T. 32.10

this true? i 35.3

Yes. it's true. This man has no dick. 89.0
(Note that Venlunan hunorously
refers to Title 9864, rather
than Peck's statement in
Title 4565}

_g g__5AB - (2151 _

1
I

GI4.14!

87.12!

93.12!

O

4.12

l
i
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SCENE 1? - HFS - THE OFFICIRLS STRUGG
TO KEEP PECK AHAY FROM VENKNAN.

HRYOR
Break it uD- 5"“ it ‘JD-

IOZ-O4

SCENE 18 - HS - PECK SURRENOERS AND
HALKS R. -‘IS CAMERA PANS R. HITH HIN.
OFF ‘JENKNAN IINO THE CITY OFFICIRLS.

PEEK
All right. all right. All right.

VENKIMN
Hell. that's what I heard.

IHXYOR {off}
This is City Hall.

107-11

SCENE 19‘ - HFS - THE HAYOR PICES
AREIJNO IN FRONT OF Tl-IF GROUP THEN
TAKES A SENT BEHIND HIS DESK. L.BG..
RS THE_ FIRE COFHISSIONER TIIKES A SEAT
ON THE COUCH R.

MYOR

llhat is this?
FIRE COi-HISSIOHER
All I know is that was no light show

we saw this morning.
116-13

SCENE ZO - HS - HIHSTON. '*lENK|\l.ii,
Ali-O STANTZ.

FIRE CGHISSIONER (off)
I've seen every form of cahustionin

119-1

SCENE 21 - NS - FIRE CEIOIISSIGIER RS
RS A CITY OFFICIRL LNKS ON. L.

FIRE COFIIISSIOHER
to Ivan. out this beats the

hell out of roe.

POLICE COIHISSIONER {off}
The we- . . .

126-O0

LE

.____-;_

l

L,__

,. I

how, what am I going to do here. John-?§ 859

870

871

872

.

i ' | .
| I I

1 .'

I
l I

103.12 106.B 2.12Hell, that's what I heard.
| [i.e.. ‘that Peck had no

T dick‘)

JHHIC am 1 going to do here? Uhat is /101.12 ‘ 112.a I
I this?

(this : this strange occurrence};
i

That was no light show we saw this 113.0

-lb 0-» N117.4 5 122.0
(over \scene end}

T I've seen every form of cunhustion 1
l‘ known to man. ‘

ii L 1 ‘Ii‘ But this beats me. T 123.0 I 125.12! I 2.12
(beats me : i.e.. ‘is beyond
ly experience‘ - ‘defeats we as =

SAB - I216} l

___._._____.._._.._..

‘l

__.__._e4.........,.

._l

T

4.12 -

‘ 116.12! 3.12-
morning. ‘ \ i

to how to solve it‘) \ T i
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1 i
scant 22 - ns - THE POLICE COFHISSIONER
POINTS TO mt HAP. BG.. AND LOOKS R. i
AT PEEK.

|
POLICE ECI'HISS'ONER - ‘ .____ins in the‘ ;1fty_thi,d precinct were 373 3 The walls in the 53rd Precinct were

I i bleeding. How is that?
loleeding. How do you explll igitléé

scans 2: - HFS - PAST vtmo-an mu . Isrnsrz to rue nouauhv AS THE ARCHBISHOR
ENTERS. ;

EHBISHOP 1 '
Good afternoon. gentlemen. I

I33-15 1
I

SCENE 2-I - HS - THE MAYOR GETS OUT OF I
HIS CHAIR. "

anion F
Ohh, Your Eminence. I

136-1O

scans 2s - us - vzuxnaa AND HIHSTON isxcnansa stances. ‘
1:9-12

SCE.i|E 26 - FS - THE AREHBISHOP HALKS 1
L.FG. TO THE HAYOR AND EXTENDS I HAND
AS THE OTHERS LOOK UN.

I

navoa ‘ 1
Rhhhh . I

142-O7

SCENE Z7 - PIS - PAST THE RREHBISHOP TO 1
THE HAYOR IS THE HRYOR KISSES THE ‘ I
IRE!-lBISHOP'S RING.

144-O7

1:
SCENE 28 - HS - THE ARCHBISHOP SLAPS I
THE NIiYOR'S ARI! Iii GREETING RS THE
MYOR SLAPS I-III! BACK.

IRCHBISHOP
M ‘N ya‘ L.nny? ll’! IOU.

5&3 - I217}

"--. 126.2

145.4

II 131.31

147.12

i

__.._._..L

i2.8

E

l

I
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scans as - {CONTINUED}
MAYOR
You're looking good. Hike. He're in

a real fix here. Hhat do you think

I should do?
ARCHBISHOP
Lenny. officially the church will not

take any position on the religious

i pl cations of these. eh, phenomena.m ‘ I65-O0

SCENE Z9 - HES - SHENGLER.

ARCHHISHOP {off}
Personally. Lenny...

167-OB

SCENE 30 - HES - PAST THE MAYOR TO
THE AREHIBISHOP.

EHBISHOP
...I think it's a sign from God. But

don't quote me on that.
174-02

SCENE 31 - HES - PEEK LOOKS L. AT THE
O.S. ARCHBISHOP.

HAYOR {off}
No. I think that's...

175-11

SCENE 32 - HFS - THE HIYOR HALKS
L.FG.8EHINO HIS DESK RNO SITS DOHN
IS THE OTHERS LOOK ON.

NEYOR
...a snert move. Nike. Now.

e

II m not going to call a press confer-
ence and tell everyone to start pray-
ing.

l

GI '-J an

1 are

1 877

1 B78

879

l 1

1

I

1You're looking Qood. Hike. He're in a
real fix here. Hhat should I do?

. (in a real fix : i.e.. in
‘ Ia lot of trouble I

Officially. the church will not take
any pnsition...

...on the religious implications of
these phenomena.

I think it's a sign from God. But
don't quote me on that.

I won't call a press conference and
tell everyone to start praying.

1
I
!
i 160.4

I

1

148.2

155.8

158.0

l175.12

g . so-ma: g g

___.J_.._.

1|

; 155.0 . s.14 E
. 1

1 ;

159.14 I 4.6

g 154.12/1 4.8

114.01 ;e.o :

1 182.12 7.0 ‘

1

1
.. 1

1

T-
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SCENE 32 ' IEUNTINUED1

wINSTON
{coughs} Ah----

wINSTO1 {cont'd}
I'm. ah. Hinston Zeddemore. your honor}

|

é_

I-I've only been with the company for 1 BB1
a couple of weeks. But I gotta tell
you...these things are real.

I99-O5 E
SCENE 33 - HES - MAYOR LOOKS AT O.S.
HINSTON.

dINSTON {off}
Since I joined these men... ' 333

201-10 1

SCENE 34 - PCS - HINSTO11 FG.. AS
SPENGLER ANO YENKIWAN STAND OUT OF
FIIUS. BG. ‘

1

HINSTON I
...I have seen shit that'll turn 884

3'00 white . 1
205- 10 .

SCENE 35 - HS - THE FIRE CGHISSIONER 1
PUTS HIS HANO OYER HIS FACE IN
ENDARRASSHENT AS A CITY OFFICIAL. L..
LOOKS ON.

vsuxnan (off) 1.885
Hell... 1

207-06

SCENE 3o‘ - HFS - VENKNAN STEPS FG.
AS HIHSTON STEPS BACK. \

YENIOIAH
...you can believe. Hr. Pecker....

209-O5 \

w-1| I'll Hinston Zeddemore. your Honor.

5 I've only been with the company a
‘ few weeks...
. {with the company : i.e.. .
' ‘employed by the Ghostbusters

Company‘)

ut these things are reali
- (things : ghosts - phenomena}

Since I joined them...
5 (them : the Ghostbustorsl

...I have seen shit that'll turn you
, white.
' (shit : vulgar slang for.

'things' - 'occurrences')
1 (white : i.e.. ‘white with
1 fear and shock‘)

You can believe it-. Pecker...
(Pecker : note double meaning

1 of an alteration of Peck's IIIIQ
and vulgar slang for, 'Penis')

1

1 919 - 12191

11

i1 1
187.0 . 191.4 14.4

I

nil

191.12 I 195.0 13.4

195.8

199.10

202.0

I‘!
444__

3"2:205.10
(over s

__.g;;___j_a_

199.41 19.12

9.4! 12.1
end) ;

1 zo1.1o/ 12.0

205.91 3.9

D

1
l

1
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SCENE 37 - HS - PEEK STEPS FURHARD IN
TO HES AND LOOKS L. AT O.S. VENKHAN.

PECK
' P k.Hy rill!!! 15 QC 212-01

SC"=NE 38 - PCS - V2500-IAN IS FG. HHILE
SPENGLER. STANTZ MD H-INSTON MTLH
BG.
VENKI-MN
Gr you coulo acceot the fact that
this city is heaoeo for a disaster

of Biblicai prooort-ion.
213-11

SCEAE 39 - HS - HIYOR.

MAYOR
ue11, what do you mean "B1'b1ica1"?
STA:-1T2 {off}
hlnat he means is...

Z22-O3

SCENE 40 - HFS - PAST THE FAVOR T0
€;AiiTZ. VEPIKFAN. SPEHGLER. HINSTON

BG.

STANTZ
...O1:l Testament. Hr. Mayor.

VENKIWI {overiaoping}
YGS.

STAHFZ
Rlll wrath-of-God type stuff.

VEIIIUMH ioveriaoooing}
Ezaotl y.
STANTZ
Fire and brim-.. .

229-OJ

|
1
Y

QGO\

CD Cl‘-I -\-a

888

B89

1" Hhat do you mean, "Bib1ica1"? J
I \

Iy name is Peck.

|
>

I 3r !

Q.
I0

r
---III’ GCCQM that we're headed for a *
isaster of BioTica1 proportion.

(of Biblicai proportion : 1
referring to the Judgment Day} |

\

/212.2

F ‘ |

/215.14 \
M

f i
I

Q1-le means 01d Testament. uratn-of-sqq
stuff. . .fire and hrimstone. . .‘ /222.4

saa - (220! ~

' 229.01

209.10 ; 211.12

18.8!

221.6

.z.2

{s.s

2.8

6.12

I
|
1

I

1
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SCENE 61 - HCS

STANTZ (off)
...-stone coming down from the skies. 3
Rivers...

scan: 42 - HCS - STANT2 AND spsuotsn. ' 0 *
STANTZ
. . .iI'lG S285 U0

SPEHELER
Forty years of
olcanoes!

HINSTON {off}
The...

C

SCENE 43 - HS
ES THE CAMERA

HINSTDN (Off)
...dead rising
EENKHAH (off)

I i

Human sac-... i

SCENE 44 - PC
HINSTOG IS 55

vtmom * ‘
" ' .' 00rifice

gether. Hass

SCENE 45 - HF
AROUND HIS DE
SPENGLER AND H

MAYOR
Enough! I go

_ _ _7_ T: r
' 0 1

§ l'\-I U-r“ l'\I...coming down fruh the skies.
\ \ 1

232-03 1 ' Y l
\

/229.6 232.2!

. 1

iiing ! _ '
I
i 891
i
P \ i

231-05 1 1

233.12 237.2/ 3.5
f

-9-darkness. Earthquakes, G years of darkness. earthquakes!

- THE nsvon sranos uv ;
TILTS uv uxru HEM. 0 i

; | 0

The dead rising from the grave! /231.0 * 240.0 ‘ 2.14from the grave! ‘$92
\

240-11 1
\

s - VENKHNi rs FG. AND \ \ %

‘Bogs and cats living together. Mass \ I240.12 ‘ 245.10/3 4.14
hysteria! \ y *

\

gs and cats 1iving to- @393
hysteria! 1 0245-13 r‘ ;

A \ . .
s - THE navoa HALKS rs. ‘ y \
sx r0 vtmom. smnz, \ 1

\INSTON. 1
\

_ yinvvs! I set the D intl /246.0 240.41 ‘2.4
z‘8_o‘ 1 1} 1 l.|l'ldQfStlI'ldI ‘ \

t the point‘ .§89‘

_ _ .__.:5I'\5 - L221) _ __

!
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COllTlNUI"l'?V-QND DIALQQUI
I
I NO. IAITCI ‘HTLI ITAIT INIIH‘I

id
13

I
I
I

I
I

I1

1

I
I

I

I

I

SCENE -+6 - HES - PECK.
250-00

SCENE 47 - I-ICS - PAST VENKHAN T0 THE
HAYOR.

IIMDR
Butunat if you're wrong?

254-J2

SCENE 48 - I-I15 - ‘n'ENl0'lAN.
Villlll-iAN
Ifl II wrong, nothing happens! He go

I ilil. peacefully. quietly. He'll
enjoy it. But if 1'01 right. and

we can stop this thing, Lenny...
271-O2

SCENE 49 - HIS - PAST VENKHAN T0
THE l'lv'\YOR.

Z73-09

SCENE 50 - HIS - IIENKHAN.

Vihsliln
...y0u will have saved the lives

of millions of registered voters.
264-13

SCENE 51 - PCS - THE MAYOR SMILES.
288-01

SCENE 52 - HS - THE ARCHUISNOP N005.
Z90-09

SCENE 53 - NS - PEEK HILKS L. IS
CHEM PINS L. NIT!-I NIH T0 INCLUDE
VENIIIAN. PECK STOPS MID CNERA HOLDS

DECK
I don't believe you're seriously

considering listening to these men.
297-15

i
= 095

0;-SI

B97

II
I

;___EB
899

I
I 000

I
.
I

g I
; I
! l

Hhat if you're wrong? I 252.0 254.0!

254.8 261.8
I

Nothing happens! He go to jail,
peacefully, quietly. He'll enjoy it. ‘

But if I'm right, and we can stop this. 262.0 268.8
thing...

1

...you will have saved the lives... /273.12 278.0
» I...of millions of registered voters. 278.12 I 283.12

I

I don't believe you're seriously I 292.12 I 297.12!
listening to these men. I

M _ SAB-(ZZZL 7, _ : _

2.0

7.0

6.6

4.4

I

I
I

5.0 I

5.0
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sctuz 54 - ncs - PAST ptcx T0 THEmos. I203-00 I
I

SCENE 55 - PCS - IIENKHAN GLANIZES SHUGL ‘ '
R. AT PECK HHO STARES STRAIGHT AHEAO
AT THE 0.5. HAYUR.

307-07

SCENE 50 - NCS - PAST PECK 8N0 VENKHAN I
T0 THE MAYOR HHO POINTS AT PEEK. ‘ '

__§_....
NAYDR Get him out of here. I 309.12Get him out of here. 311.13 (mm : Peck) 5

scent sr - ncs - PEEK STARES 1. In I
THE PQYOR AS YEHKHNI1 SHILES. I

vznn-an I -
dye. I I

315-04 ' I
I

scent sa - HFS - ms POLICEHAN FROM I ITHE cnautn ems 020:. arm atoms I
ESCORTING NIH BG. THE HAYOR EXITS , I
R.

PEEK
I'll fix you. Iienlunan. I'm going to

g___la-I

I 902 I'll fix you, Venlunan. I/315,3
I (fix : colloquial for, ‘

‘thwart or frustrate‘ - ‘take‘F1! 300- I'm gonna fix you. I "nag: on.)

VENKHIN (overlapping) I
I'm Qoinq to qet you a nice fruit basket. I.“ 9“ ya“ sun’ M“ fm1t' I.“ 3155iniss hiin

I (fruit : Note double meaning
of, literally, ‘fruit which one I
eats‘ and. figuratively, 'fruit'
meaning 'huaosexual'}
(I'll niss him : Note that this
is spoken to Stantz} I

I [him : Peck}
vzluowa (off) I
...-in. I

(to Stantz) I'm going to Iniss h-...
322-04

SCENE S9 - HFS - PECK EXITS THROUGH
THE IJOORHAY.

I470! (off)
an right. All right.

324-I0

5A8 - (Z23) .

I

I
I
I

_-..»

s11.12/ 2.0

318.0 12.8

IN!

I
322.21 Ia.1
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SCENE 60 - HCS - HAYOR. I I

""“'°" I Iideot ri:t'd.No.hatd I32s4He got work to do. Now, what do you I 9°‘ I nee: frzg me,° ° " ' ° Y°" . '
need from me?

330-08

scam; e1 - 2x1. ma or cm watt - I I
0.-iv . I-IFS - cmm 0011.125 n, PAST I -stvtruu. caouvs or 03110041. ouaaos 400 ; 5THEIR JEEPS mu TRUCKS r0 Iucu.-02 .4 02002 02 002122 n0l0ncvcI.2s mu cans .
00022 AN Antn. THE Pout: 4:2 TRYING ; I1'0 4220 mt ca0v0s 020100 mt a4nn:- ' I
mots. 4 TELEVISION v1020 can ENTERSIR. 4:40 nuns ac. I

lmslc ml I I
CHORD 1 '
{overlapping and indistinct shouts I I

I
and Iiurnlrs continue under following

scenes and dialogue)
351-02 .

sc2.."2 s2 - as - VENKHAN 1.21045 our Tl-IE I
HI;4D0H OF THE ECTIIIIOBILE.

\lENlu~iAN . I
C'mon. let's run some red lights! _ 905 IL" ‘(:3 ‘?"IT:?_ I?q§:§.ny go I

354'“ through without stopping or
I heeding'I
' Ired lights : red traffic I

lights) I

/351.4

SCENE 63 - HES - SEIJERAL POLICEHEN
G1 MTORCYCLES AND IN POLICE CARS
ARE IN FRONT 0F THE ECTOUBILE.

L

ii
HJVE FG. AND THEN EXIT L. AS Tl-IE I I
ECTO'ri08ILE FOL OHS THEN. I I

367-04 I
I

strut s4 - rs - TnE 20202400112. IN A I
c2 .0? . -“inan
2

conv Y or 1 as v s ‘CAHENA cIu% $0 54:2 I INITI-I tn. I4-umomu. sua rnucx BRINGS 02 msnun. 4 cnovo or PEOPLE man rnon I
out s102 02 nu s'm22r 04411.2 SMALLERmroruu. 00420 mucus um 0220s ARE I
unto 00 4|.0n0 mt omsm SIDE.

378-05

I
I

f g saa -*I2z4I W f if

I

330.B/ IS.4

354.4!

I I
I an? Imiel-I I H08.

" ' ' ” 2 *1‘

I
I

I II

3.0 :
I



snosruus|£ns _ ___. I1 5Ae Pr 14 _,; g____- ._ , .1 .__ _, T - ,
cuufuglunw nun DMLOGUI I _ uAl'rI! 'n'rl.l

sczns as - EXT. 78TH AND CENTRAL PARA .
uzsw - uAY - LS - BLACK snoxe IS {
COMING our or tn: TOP or uAnA'5 APART-Inan? BUILDING HHERE A SHALL TEHPLE
CAN BE SEEN. 354-14 T

SEE.-"E 66 - LS - HIGH ANGLE - A CROHO
OF PEOPLE STMO ACROSS THE STREET
Fill‘! OANA'S APARTMENT OUILOING ANO '
HATCH AS A BODY IS TAKEN AHAY ON A '
STRETCHER R. A FIRE ENGINE AND SEVEMLT
POLICE EARS ARE PARKEO BG.

ALESSI {voice aver) {singing}
'°hhhl'l. . . .

38$-O2 ‘

SCENE 67 - HS - CAMERA PANS L. OVER |
NON MO A GROUP OF PRIESTS PRATING 3
OTHER SPECTATORS AND SOME PUNK

OPLE LMKING UP.

ALESSI (voice over) (singing)
‘See the danger sign
Speaking of 1 ovcrnmen: high

kind‘: like EeII1n', te11in' you uh:
398-13 \

RiE3I*

SCENE 58 - HFS - A CROHO OF DOOHS- ‘
OATERS HITH SIGNS READING: "REPENT...
FOR THE ENIJ IS AT HAND". "REPEHT AND
BELIEVE". 'REPENT FOR THE ENO IS
NEAR" LOOK UP AT THE O.S. BUILDING. T
CAMERA PANS L. THEN TILTS OOHN TO *
REVEAL A GROUF OF JEHISH HEN PRAYIHG. ‘

ESSI [voice over} {singing} L
to say.

Looks like yuu've Test control
901"; on in your soui. \

410-12 \

'F=

""'"""""'""'"""T"T

“re
. O .

if saa - (225) f

1

3
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i

i

_ _ _ _ ___> _ rrur
E W E my I

SCENE 69 - HS - CAMERA PANS R. ALONG . T
A GROHO OF c|'|££RII1G PEOPLE BEHIND A I *
BARRICAOE AS POLICE A|\U SECRET SERVICE -f ‘
1-EN OITI-I HALKIE-TALKIES HOLD THEH
BACK. !

I
ALESSI {voice over) (singing)
'(inuist1nct] 4

I
CROHO A _ E ‘
(overlaopping and indistinct cheers .

continue under fo11awing scenes and

dieloill-le) "15-'32 I } ‘N

SCENETN - IFS - THE POLICE IQTORCAOE i T E
H H H _ I‘nlus o<"IumE.c ?OO}hESIL§A€?v5?D F§nus'Sn%I% 11. _ ‘ \ T‘

\
ALESSI (voice over} \singing} L ‘ k
'Slvin' the day. } .
Savin' the dag. _ _ I ‘
Hhen you get 0 the point where it's

driving you insane.
Swain‘ the day. \ - I
Savin' the... ' \

as-oa A ' T

§a§~§;+.§ :e...*:s.mses=iea.~2a:a.. I i
THEIR BARRICADE. L. ‘! é I. \

ALESSI (voice over) (singing) \ 1
'...OIy.' \

4:1-10 \ ‘T 1

SCENE 72 - HFS - CAMERA PANS R. HITH
THE TOP OF THE ECTUDIILE, HHICH CAN ‘
BE SEEN O\'ER THE HEADS OF Tl-IE CROHD. .

us-00 E‘ L1 Tn ‘Q
ll ~

scans 1: - as - ‘n-1: scronuaxuz mvss ‘ia. ma sms. vsmoum ovens me noon *mu srrs our as emu nus u? um *
HIH. \

mean n _ 1
Hello. New York! .906 H0110. New York! 1 448.7

450-O7
450.7! 2.0

S E - I W-LZ2§J E T J 7

1

I

i
i
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5H cou~rmu|rv mo om.cooua Hal-ITII 1'l'|'l-I ITIIT FINII-III ITGI. '__l
I

NE 74 - HFS - PAST VENKHAN TO THE
ERING CROHO AS VENKHAN HALKS TD THE
SHARES THEIR HANDS. CAMERA PANS I
HITH HIH AD DOLLIES IN TD A H5.

I

....._..-._
I_I -552:2
VENKHAN
(kissing sounds)

456-15

scans rs - HFS - PAST Tl-IE ARMS or THE ' 1CHEERIIIG CROHU T0 swnz AS as musanouno THE zc'ronoa1|.£ mo VENKHAN 'A5 HE uucs IN raonr or THE cnouo _ I
urn-I mas OUTSTRETCHED. CAHERA mas 5 =

SLIGHTLY R. um NIH THEN HOLDS. I
VENKHAN
Hey...

461-O5

__.__.l:___,4

SCENE 76 - LS - HIGH ANGLE - VENKHAN
HALKS TO STANTZ AND GRA65 HIS ARM
HHILE CHEERIN6 FANS ELAP AND JUMP UP .
AND DOHN BEHIND THE BARRICADE. SEVERA
FIREEN RUN ALONG THE SIDEHALK, BG. .

I

VENKHAN I
...everyoody. Hhoa! Dr. Ray...

466-O0

scan: 11 - as - vsma-an HOLDS simz's IARI! IHDOVE HIS nan as n-rev mu rs. I
no CAMERA oou.1ss ucx HITH THEH. I

E scnzn-nus cam-o rs a. POLICEHEN
0 mm ours one as.

VENKHAN
...Stantz. Mould you. please. The heart

55!

907 Hould you, please. The heart of the
I hosthusters.

-of the Ghostbusters. Thank you.(to Stantzl If Iiould you : Hould you welcome
I and applaud]

(The heart : The central and
‘ lost important figure}

I908 They Iove you.
(They : The crowd)

5'ey love you. They love you here.
475-O3

SCENE 78 - HS - IIENKHAN AND STANTZ
HALKBG. VENKHAN SHARES HANDS HITH THE

CRDHD ON THE L. I
I

YEHKHAN I
that fr1end- ‘ fPIQ"d.

I as - I22?)

/466.2

472.12

475.12

I
I

l

I
I

I

II
<

-D"-IQ I-'D 5-A ID

N.. -Ii475.0!

m.s 4.12 I
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scans ?a - {CONTINUED}
§TI T2'TITs vé knnn on THE snoutotaAND rnrzs TO HURRI nxn aLpus.* 15331:

SCENE 79 - HCS - THE GHOSTBUSTER-S‘
EQUIPMENT IS PULLED FRCI4 THE BACK OF THE
ECTDFUBILE AS CA-HERA TILTS LIP AND PANS ‘
SLIGHTLY R. TO STANTZ AND VEHKHAN THEN HOLDS.

I

\D o-I Q'|'ENIQ1AI¢ (face off I _
Gotta run. Got a Ion} date with a
ghost. Okay, whatever happens. let's I

be professional. 495_03 y 911

SCENE DO - HFS - THE POLICE AND
NATIONAL GUARDS TRY' TO HOLD THE
CHEERING CROHO EACK.

A97-O6 .

SCENE O1 - FS'- THE JUBILANT CROHD-
INCLUOING SEVERAL JEHISH HEN, FG. I I
JUHP UP ANO DOHN.

499-O5

scent sz - srnnrz, vtnxnan, uxuston AND
SPENGLER HALK rs. PAST A SECRET SERVICE
AGENTHITH A HALKIE-TALKIE., L505 11 ‘

I0

Eigs ca-om-|,?_':E';_gQ§""8or -"Ea,9;;mmI:' reg.33%'§o—
GH A-1 - SPE .

I|I‘IN§I'(IN '|lALKN&;P
AND STOP TO LOOK

OF OANA'S APARTMENT

S15-O1

2835525:5‘§§§#?
HCS - SPENGLER AS HE LOOKS I

O.S. APARTFENT BUILDING. I
LIES L. OFF SPENGLER AND HOLDS

LOOKING UP. THE CRIAIO. I
SE15 BG.

S24-IO

I Got to run. Got a date with a ghost. '
[Got : I've got)
run : go]

(date : aopointment) -

486.8

,-I,

I
j Hhatever happens. let's he orofessionalI.

I
I
I

491 .8

I
I I

I

I

I

I SAD - I223} I 7

490.12

I

444-...

I 495.01 s.a

14.4 I

I

I
I
I.

I

1

I
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SCENE 35 - HFS - LJH ANGLE - Oi-\NA'S
APARTMENT BUILDING. STORH CLOUDS
SURROUND II AND LIGHTNING CRACKLES
FROH CLOUD TO CLOUD.

523-Od

SCENE d6 - HFS - THE SECRET SERVICE
HEN LOOK UP AT THE O.S. BUILDING.

530-14

UP AT THE O.S. BUILDING AND REACT.

-c"‘"———"—-_‘—“""""II"T

scant av - its - mt svscmons LOOK I
:32-IS

SCENE B6 - F5 - CAMERA DOLLIES IN
TO NS OF THE GHOSTBLISTERS AS THEY
LOOK UP AT THE O.S. BUILDING.

SCENE B9 - HFS - LG! ANGLE - A BLACK
SHADOH COIIERS THE TO? OF THE BUILDING

53 7 -DO

AS LIGHTNING SHOOTS OUT THE TOP OF THE‘
BUILDING INTO THE CLOUDS.

{HUSIC OUT)
S42-12

SCENE 9O PCS STANTZ AS HE LOOKS
UP AT THE O.S. BUILDING.

STANTZ
He night have to put a little overtime 912
in on this one.

548-DO

SCENE 91 - HS - A DECORATIVE PIECE
OF GLASS FALLS OFF THE HALL ALONG
HITH OTHER RUBBLE.

SCENE 92 - HS - THE FEET AND LEGS OF

551-OO

A NATIONAL GUARDSHAN CAN BE SEEN ON
A SIDEHALK AS THE SIDEHALK CRACKS.
U-IERA PANS R. AND IDLDS ON THE FEET
AND LEGS OF THE GIOSTBUSTERS AS THE
STREET BULGES AND CRACKS

CROHO
(overlapping and indistinct screams

continue under following scenes and
dialogue]

559-11

I
I
I

I__

He night have to out a little overtime
in on this one.

(overtime : overtime hours)
(one : job}

SAD - I229}

I
II

I

I I
I
I

|
I

I
II
‘ r

1

I I '
I

r

P

-II 0-I l\‘l543.0/

I S I
I
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SCENE 93 - HS - THE GHIJSTBUSTERS AS
THEY LOOK UP AT O.S. BUILDING. THEY
HVER AND TUHBLE.

SPENGLER. STANTZ. vznxnn . uznsron
Iovlrllpping and indistinct screams |

\
continue under following scenes}

561-O7

scans 94 - nss - THE GHOSTBUSTERS TUHBLErnro rue CREVICE THAT was ovsnsn up
IN rue MIDDLE or THE mono. POLICE
orrrczns RUN as. i554.00

SCENE 95 - FS - HIGH ANGLE - ANOTHER 3
CRACK OPENS UP IN THE STREET AS THE 1
PEOPLE ON THE STREET SCURRY AHAY. THE 1 j
@'!OSTBUSTERS OISAPPEAR DOHN ONE OF THE 1 5
CRACKS. I 5

:68-O3 ‘ .
I

SCENE :6 - I-IFS - THE STREET BULGES
AND A CRACK FORHS. FG.,AS POLICE AND
SPECTATORS RUN BG.

S71-OO '

scan: 91 - as - THE cnoun scnnwauss 1
A: THE CAMERA TILTS noun SLIGHTLY. I

572-10 I i
1 I

SCENE SB - THE PRIESTS AND THE HUN ‘nzncr. s14-04 ‘
I

scans so - as - A sscrxon or rue I
CROHU FALLS DOWN . I

576-O6

SCENE IN - FS - HIGH ANGLE - THE ;I
STREET CRACKS RIGHT UNDER THE FRONT ‘X
UF A POLICE CAR AND IT RQLS ‘I T

O

,_: \_o_ _sAa - (2301

i
1|

F,_: _

..--___...-4..

1
1

I



Iienosrsusreas I I *7 sea” -I L20 1 T
com-mumr mo onuooue 3 no. 1 nuns 'rm.: 31'. IIHIQH FTGI.

J

.SCENE IO5 - rlFS - PAST THE BLOCK OF ‘

EDELE Jéhlr .'dAI|'FSIN:fDrFIEHEP°CRIECEKéc:: ' -A
I

I

scene 102 - as - smucs FLY mu A 1 ‘
PIECE OF PLASTER TLEHBLES OFF Tl-IE APART-1
NENT BUILDING AS CAMERA TILTS ;éJ4HN1.4 \

SCENE ID3 - HFS - A PIECE DF EARTH 1
HIVES THE REAR END OF THE POLICE CAR
UP AS HATER SDUIRTS WT FRG4 A BROKEN Ian an. ;TE IE saw-15

5;§E5NEe§°|§eeT=e'IzS I-HTII‘N’HPEJLCIi%ECI§ I '
sure voucenen urrca rr as. 1

S91-D2 1

EARTH THAT CONTINUES TO HOVE UPHARD jj ATD some POLICE:-EN. "*T1onm. euanosnea 3
ma cameo nenaens um sown mo veeounnen 0-1 me SIuEHnLK. N 1

ssa-09 T »

scene 10s - HS - up T;sum-m.v AS seve sens 1nem. 3
595-10 T

E2EaEaQ:

scene 102 - nes - me noun: can rssou Menu aenwenorcum TO rue ammo.women PIECE oe um Moves uP INmorn or n men srors as stem arses Inu. mounn IT. so:-1s T
I Isceue1oa-s.s-mamaee-me i I

muse can sncxs our Faun me 1*
CRACK AS POLICHIEN. NATIONAL GUARDSHEN‘ I

AND THE CROHD LIE ON Tl-IE SIDEHALK AND
STREET.

608-ID

A I

sea - (2:11

I|
E4_-_..._.?____+L\

i

I

‘T

i|

T

I

|

1



"hm -Til _ i_ I
C nfinun AfeeQ DTQLOGUI . I IAQTII TITLI _ riff’ ITAIT Pllelll-I I76!

- HS - PAST THE POLICE
TD THE CROHD AS THEY START

' su-oa

SCENE IO9
BARRICADE
TO SIT UP

- HS - A CROHO HEHBER LOOKS
THE O.S. DESTRUCTION.

613-14

SCENE LID
AROUND AT

SCENE III - LS - HIGH ANGLE - THE
POLICE AND NATIONAL GUARDSHEN STAND
AROUND THE CRACK HHICH STEANS.
PROFUSELY .

GZO-1 I

SCENE I12 - HIS - THE EDGE OF TI-IE
CRACK AS MUDDY HANDS EHERGE AND
THEN STANTZ PULLS HIMSELF OVER THE
EDGE.

CRDHD (off)
[Overlapping and indistinct uttering
continues unoer foiiouing scenes and

dialogue}

uomn (off)
There they are!

632-03

SCEuE I13 - HS - A FE?-TALE CROHD
HEHBER SCRANDLES UP.

:0!-AN {off}
There they are.

634-15

SCENE I14 - HS - PAST THE POLICE
BARRICADE AS THE CROHD STANDS UP
AND APPLAUDS.

cuouo
(overlapping and indistinct cheers

continue under foiiouing scenes and
dialogue)

(FUSIC IN)
638-O6

-__..i.i_-..-__.....__._.-._._T

I

,9: 3

_._1Z  

There they are! 1 630.0
(they : the Ghostbusters} I

_ sea - (222: f

I-

I

._-______.__q_,

632.01 2.0

I|

|

I

I
T
I
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SCENE I15 - HS - STANTZ CRAHLS DUER
THE EDGE OF THE SINKHOLE. VEHKHAN
IS TIPPED IN L-. ALSO CRAHLING61J€._2

‘L

SCENE 116 - HFS - SEVERAL HEHBERS OF
THE CROHD GET UP AND RUN R. TDHARDS
THE O.S. GHOSTBLTSTERS AS THE CROHD.
BG., APPLAUDS.

E44-O3

SCENE I17 - ES - STANTZ AND ‘JENKHAH
STAND UP HHILE HINSTON AND SPENGLER
SCRAHBLE UP.

TENKHAN
I \ee$n't prepared for that. It's

III fight. Don't worry.
553-O5

SCENE I15 - KS - VENKHAN AND STANTZ.

VENKHAN
ie're fine. He can henule it. ie

can take it. They want to play rough.
65¢-12

SCENE 119 - HCS - CA-.ER.T3 DOLLIES L.
ALONG CHEERING CROHD.
CROHD
Ghostousters! Ghostbusters!

661-05

SCENE 120 - HFS - THE CHEERIN6 CROHD.

CROND
Enos cbusters!

66£-11

””_“mE_EE“EE“ F

i
T

SAD - (2331

1

I

T
T

T
I

I
F

T

_-_._.»-.._T

I

1

I
I

1
I
|



n_§HQST$bSTERS 7*? -T Isas I -T as I
T

T
I

__.TCQIITIPIUITY APIO DI-ITLDGLII 3 _ unewen 1-m.e ITOl.

T

SCENE 121 - PCS - A PRIEST IN THE
CROHD SMILES AND APPLAUDS.

CROHU
Ghostousters!

664-00

SCENE 122 - HFS - A NATIONAL GUARDSHITNI
IN THE CROUO CHARTS HITH THE CROHD. I

caoun '
Ghostou sters! .

665-02

SCETIE 123 - HCS - THE PUNKS IN THE
CROHO CHEER.

cnouo I
Ghostousters! I

ass-or I

SCENE I20 - HFS - ANOTHER SECTION I
OF THE CROW REACTS.

£20140 V
Iinostousters! “

667-10 I

SCENE I25 - HS - AN THEP
OF THE CROHD, INCLUI-IIIING
JEHISH HEN. REACTS. |

CROHTJ
Ghostbusters!

TIERKHAN (off)
Do you want to play...
CROW
(overlapping chants of "l=*\nsthusters1“

RH 93we

continue under fo'|1o\|ir|g scene; and

eialoguel
668-14

I 914 I00 you went to play rough?

, T, saa - Tgsa)

-11_.-_____.____L__

|
I

1
T

T

I

ITAIT + Imlil-I

I

560.0 ' 570.4
{over sclne end}

I

"1 I

I

2.4

I
I
I

I

I

II
r



ccm-rTT~TT.|Trv Ten-To oTTu.oeuc W . H __ _ nurse ~rrr1.e T
I-T see 'T Ti _. I _. \ _ A, ,,__ It I

"OTI an? I ITNIIH TII'rol.

T
I

I

T

I

SCENE I26 - HCS - VENK.i'IAN AND STANTZ.
HINSTON IS TIPPED IN L.FG.

VENNHAN
. . . rough?

SPENGLER (off)
Let's do it!
V1-ZlT|T0'AT\. STANTZ. 8 SPENGLER
Let‘s oo it 1
ns rf s ETTTTT To TTE GHOSTBUSTERS‘mos AS mev JOINITHEH IN A SIGN or

unm.
VENKHAH (face off}
Hey, let's go. Let's do it!
LROHD
(overlapping and indistinct cheers

continue under following scenes and

dialogue} 75 2
6 -0

SCENE I27 - NFS - THEY BREAK THEIR HAN
SHAKE AND HALK L. TD THE BUILDING.

677-O9

SCENE I28 - HFS - PAST THE ARMS
OF THE CHEERING CRONO TO THE GHOST-
DUSTERS AS THEY HALK L. AND CAMERA
PANS SLIGHTLY L. HITH THEN.

632-Dd

SCENE I29 - IFS - THE CROHD LWKS BG.
AFTER THE GHOSTBUSTERS AS THEY HALK
BG. ITTTD THE DINJRHAY.

692-O6

SCENE I30 - INT. 78TH AND CENTRAL PARK
HEST - DAY - NFS - LN ANGLE - STANTZ-
SPENGLEN. VENKNAN AND NINSTON ENTER L.
ON A FLIBIT OF STAINS. THE OTHER
FLOUIS OF THE BUILDING ARE ABOVE THEN
AND BG. THEY STOP.

STANTZ
(Pints I

Ii. _

915 ct‘: do it! I 670.12 672.12
{do it : i.e.. ‘get busy T
with the job at hand‘) I

I“

T I” 1 I235’

_ ,____________T

I

I

II

I
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scene 130 - (CONTINUED)
Vii-TOIIAH
Hnere are we?

STANTZ
It IOOIS like we're in the IP80!!!
teens . sunewhere .

TIENIOIAH (overleooing)
Oltey. Hell, when we get to twenty
tell Tne. I'll going to throw up.

IHEI REESE IHcHScLVr.S ATTD :Al.T'. R. I
730703’

scene 1:1 - exr. THE ROOFTOP or 78THAND CEHTRAL PARK uesr - nxsur - rs -
onus LIES senucrrvetv on t0u1s's LAP.sue SITS uv AND LOOKS uv AT rue o.s.

TEMPLE as LOUIS, snrtrno. szrs ue.oann arsctes suooesrrvetv. 757 3
-1

SCENE I32 - HFS - THE TOP OF THE TEHPL
LIGHTS UP HITH A FLASH OF LIGHTNING.

762-ID

SCENE I33 - F5 - DANA AND LOUIS LOOK
UP AT THE D.S. TEHPLE. FG.. HHILE
THE NEH YORK CITY SKYSCRAPPERS. ALL
LIT UP, ARE BG.

766-I3

SCENE I34 - LS - THE TEHPLE AS
LIGHTNING CRACKLES ABOVE IT. LOUIS
AND DANA HALK TDHARDS IT.

773-O2

SCENE 135 - INT. 78TH l CENTRAL PARK
NEST - NIGHT - NFS - STANTZ. SPENGLER.
HINSTUI AND VENKHAN CONE UP THE STAIRS

STANTZ
Tuenty-two. Is this it?

I

T

I

I

E
T

T

I

if 7 : V V uA_e'ren rm: f H e1-em ‘I7II’HI!TlIII T
Hhere are we? I 710.10

It looks like we're in the teens I 114.0 T 720.0

(Hhere : TT|hatf1oorI

sunewhere.

ant
‘II

5.-4

-u

(in the teens : i.e.. ‘on a
floor beoueen thirteen and
nineteen. inclusive'I

, when we get to twenty. tell Tne.
going to throw up.
{twenty 2 i.e.. ‘twentieth
floor‘)
{throw up : VGIIICI

Twenty-two. Is this it?
(it : i.e.. ‘the floor-we
want‘)

__ g I g sea T2351

"~l l'\I ID @

774.8

712.4

726.8

778.8

.__._-.--I-_

O\ O Q

i 6.0
T

-ll D

T1.1D.

I
I
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scene 130 - (CONTINUED)
VENKHAN
Yep.

THEY HALK L. TU THE TDENTT-§EEDND FEDGR

531%
LLHAY. canena PANS L. AND DOLLIES
cx HITH rwen. THEN H0105 IN HS AS
EY_STOP TD Rest. _ _ _ W g_

STANTZ
{pants} Oh. (pants)
SPENGLER Ioverliooing)
Art Deco. Very nice.

STANTZ
(pants) Hhere is it?

VENKHAN
It's at the end of the hall.

CAMERA DOLLIES BACK SLIGHTLY HITH
urn.

EDBTTD

SCENE I37 - EXT. RMFTOP OF 78TH I I
CENTRAL PARK uEST - NIGHT - HS -
DANA LOOKS UP AT O.S. TEHPLE AND
REACTS.

BID-I3

SCENE 138 - HS - LOUIS'S HOUTH HANGS
OPEN AS HE LOOKS UP AT THE O.S.
TEHPLE.

813-I2

SCENE 139 - FS - OANA. L. AND LOUIS.
R. STAND ON SOHE PEDESTALS ANO LOOK
UP AT THE D.S. TEHPLE.

010-15

SCENE 140 - INT. DANA'S APARTHENT -
NIGHT . FS - A DOOR FALLS OVER TD
REVEAL VENKHAN, SPENGLER. STANTZ AND
HINSTON.

824-O1

P

T
T

IDPu#3 I-'D

II

i
I
I
I

rt Deco. very nice.
(Art Deco : an early 20th
century style of decorative art
featuring geometric designs -
referring to the hallway)

Hhere is it?
-At the end of the hall.

(it : Dana's apartment)

SA! - I237)

TT
T

I

794.5

793.12 W CD l\l e-I IND

I

I
798.0 3.5

JI- C3

I

T

I

T
I
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SCENE 141 - INT. THENTY'$ECONO FLOOR
HHLLHAY - NIGHT - FS - SIOE FTNGLE -
VENKHAN STEPS THROUGH OANA'S gggRHAY.

-11 .
E

scan: 142 - am". nanws mar.-1arrr - Ymam - rs - vzmwm waus rs. nun !
STARTS TO EXIT L. 'AS THE OTHERS FOLLOH
HIM.

B39-1O

SCENE I43 - EXT. TBTH 6 CENTRF-L PORK g
HEST - NIGHT - LS - HIGH ANGLE - THE
OEFULISHED REHMNS OF OM18-‘S CORNER
lPlRTHENT. CAMERA ZOOHS BACK SLOHLY

857-IO

SCENE 144 - INT. DI-NA'S APARTHENT -
NIGHT - HS - STANTZ. HHLKING BHCKHHROS,
LOOKS AROUND. HE SEES Tl STMRCASE
QG‘!

STANTZ I
Hey. where do these stairs go? *

TERTHM Ei‘l'Ehs h. FOu.OiEb_bv TFE ‘
crmsns.
VENIO-W1
They go up.

?E'il(.'TN ELKS E. TO THE STIIFCISE AS
THE OTHERS FOLLOH HIH.

(THUNDER)
HE STOPS AHO TURNS TO THE OTHERS.

VENKHAII (cont'd)
Okay, go aheaa. Come on. Go ahead. \
Hatch it. Go ahead. 1

 nuu1+ 1-: H. ‘
SEOTTO

SCENE 145 - EXT. ROOPTOP 78TH I CENTRM.
PIRK HEST - NIGHT - F5 - DANA AHO
LUJIS. G! THEIR PEBESTMS. RAISE
THEIR ARMS TOHRRD THE O.S. TEMPLE.

896-OO

922

3

4

||
1

!

Hhere do these stairs go? 863.12 '

They go up.

Go ahead. Come on. Go ahead. ~

5&8 - (2381

"“_"‘”7""5

D '--I a-I . Q

GIO\ ‘--I . D In an

___§_____
sa1.u

no "-I kl '00

I

4
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1

scant 1&5 - LS - LIGHTHINO SHOOTS noun]Finn rug TOP or THE TEMPLE TO Born .
nan; Ann LDUIS_ ND rue czntzn or rueTEHPLE stous. 914-or

SCENE 147 - HS - CMEM TILTS UP THEN .
HOLDS UN SIANTZ. HINSTON. SPENGLER. 1
AND VEHKINN AS THEY COHE UP THE STIIRSE
AHD_LUOK UP AT THE O.S. TEHPLE.
THEY ill-LK L. IND CAMEU DOLLIES L.
HIT!-I THEH. »

920-14

SCENE 148 - HFS - THE TEMPLE GLUHS
BRIGHTER IS THE LIGHTNING FRO! O.S.
DANA AND LOUIS SHOOTS BACK I ggzff.

.1Q 1

scan: 149 -:5 - rue TEMPLE nouns
oven as naua nun tours courzuuz TO
as snow uzru LIGHTNING. ,940-or

SCENE 15D - HES - THE GHOSTBUSTERS
HITCH FRU4 BEHIND A PILLAR.

943-11

I
SCENE 151 - F5 - LIOHTNING SHOOTS
INTO DITNA. FG.. AND LOUIS. BG.

943-O5 \

SCENE I52 - HIS - \'ENl(HAN LOOKS AT
D.S. DANA.

EENKHAN
Dana ! ;

949-O6 I

scan: 15: - rs - PAST THE saos1ausTEnsTTO nana Ann LOUIS nun ARE rnansronntn 1
mo ream noes. T1
sraurz I
(screams)
VENKHKN Ioverhppi ng)
(screams)

958-O9

lIAIT‘lIi1'l‘l'l.,l Q1-aarr

-__-__L_

-_r.._
I2

- saa 2:91 _*
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SCENE 154 - HCS - VENKHAN STEPS FROM
BEHIND THE PEDESTAL AND HRLKS R. NS
CAHERN PANS SLIGHTLY R. HITH HIM.

963-O7

SCENE I55 - F5 - DANA HND LOUIS. NDH
TERROR DOGS. SNARL NT THE O.S. GHOST-
BUSTERS ES LIGHTNING CRACKLE5 IN THE
SKY BG.

968-I3

SCENE 156 - HCS - VENKHAN END STANTZ.’
[MUSIC OUT}

VENKHAN I
Okay. So. she's a dog. \ 925 I ck ‘ H - d _

918-we "' Iii.‘ f ’u§..I’°
1 i Ia dog : Note ‘literal and
I I figurative meaning - ‘a dog‘

I is sTang for. ‘an ugly. boring
woman‘)

SCENE 157 - F5 - LOUIS. THE TERROR
DuG. JUHPS orr HIS PEDESTAL AND
EXITS .. auo oaua, THE TERROR ooo. ;
FOLLDHS HIM. I

9&2-05 I

SCENE 158 - rs - THE TEMPLE STEPS as ILOUIS auo oana, as TERROR ooos. nun IuP Tue sTEPs ano EéCH TAKES A SEAT j
$o '.'E I§E£3|I<I§Ta3§IIE§§EuIIII EUIKIIOLOOK as. INTO THE TEMPLE ooons. ; I

sso-11

SCENE 159 - FS - THE GHOSTBUSTERSuaLx FG. AS THEY LOOK UP AT THE o.s.TEHPLE oooa.
looo-os

SCENE 160 - F5 - THE TEHPLE DOORS. E
{HUSIC IN) I

IOO4-O5

scan: 161 - ncs - vsaxnau Looxs uP IAT TH o.s. TEMPLE ooons. T
TOO?-12 "

_ f _ I f sas - Izaoa

972.4

.-_._._._..___._.__..__,__,

QB "4 \ Oh

I

I

I‘

I
I

4.0

II

I

I
II
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I

I

II
J

I

I

scan: 151 - ncs - SPENGLER LOOKS uP I
ET THE o.s. TEHPLE oonns. =

1009-O9 I
I

SCENE 163 . F5 - THE TEMPLE oooas OPENIAND A _I5HT souacz aauxno IT GLOHS
BRIGHTER.

IOI 7- 15 ‘

? E"8.§?‘TE-TB‘EE T.TT2§*°~ PM T -T I
1019-oa I

scans 1ss - Hts - STANTZ LOOKS uP 'AT THE o.s. TEMPLE uooas.
1uz1-oz T

SCENE 166 - FS - THE EHDSTBUSTERS. FG.;
LOOK AT THE TEMPLE HS A STAR-SHAPED '
LIGHT GLDHS ABOVE THE TEHFLE AND
THE GDZER HATERIALIZES IN THE FORM
OF A HOHAN ON THE STEPS BELDH AND
HALKS FG. TD THE OPDSTBUSTERS. ‘

103Z-D8 I

SCENE 157 - HCS - STANTZ.

STANTZ I
It's a gir-‘I. I

1038-12 I

SCENE 158 - F5 - THE GOZER. A HUI-AN
HITH A FLAT-TOP HAIROO, HALKS L.
TD ONE OF THE TERROR DOGS. I

1043-1O

SCENE 159 - NCS - THE TERROR DOG AS
THE ODZER PETS IT.

1045—15

SCENE 170 - KS - SPENGLER.

SPENOLER
It‘ s Gazer.

1049-O3

I
|

I

\O l'\l \ PI ("9 an
1-H.“ O-TI ffi

i- '1 ...
: Oozer}

927 I u-a rf s Gazer.

SAD - I241}

1037.0

I

1041.3 I
I

a-IE I-N ‘Ea e-I I a-n N

1049.2! ‘1.10

I
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SCENE 171 - HCS - HINSTON.

JINSTOTT ' '
I Gazer ‘Q5 a f|'H|I|_ I GUZQF was G min.

1os1-os T\.
SCENE172 - ncs - SPENGLER. I

SPENGLER : ‘
It's whatever it wants to he. I 929 ,I1'5 HOATQVEF It Hints to be.

I

IIEITKHAN (off)
U211 . . .

IDSA-O1

\O I.-I CD

SCENE 173 - HS - VENKHAN AND STANTZ. " I
(MUSIC OUT}

VENKHAN
...uhatever1tTs1t's gotta ;HeIT. it's got to get by us.

I {get by us : i.e.. ‘triumph
get by us. _ i over us before attacking the

i city or doing further damage’)
smrz ,T119“ T 9:1 ‘Right.

I

VENICHAN 7
Go get her. Rey! I

TEERRZi'TUOTS'§EOiET'ET'IT'STIRTZT"' T
“"43 1 I

I

IDbl hi G3

SCENE 171 . FS - THE IPDZER PETS THE
TERROR DOG. T

ms-oz T

SCENE 175 - HIS - STANTZ TAKES A STEP ‘
FORHARO.

1079-O6 ‘

I
SCENE 176 - F5 - STANTZ HALKS BG. ‘
UP THE STEPS AS THE GHOSTBUSTERS LOOK
ON FRIII BELOH AND THE GOZER FACES.

STANTZ

0 get her. Ray!

5°", tn. Gnarmh 933 Oozer the Gozerian.
1034-DO

SAB - [242]

'—~ _ _

1 .

1049.8 1os1.a/ I 2.0 ;
T I .

I
1I
I

I
T 1os1.14 T 1osa.14I2.o

I I .
I

‘H.' 1054.4 11057.0 2.12-

e-I . e-I l'\l1057.8 7 1059.4

1OBO.12 1063.4 2.8

I
I i, .

T

I I
‘ I

I
I

a-I I-1 J51oe2.2 1oa4.o/
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SCENE 177 - HCS - THE EDZER LOOKS '
UDHH AT THE O.S. GHOSTBUSTERS.

1033-O6

SCENE 178 - HFS - RAY HALKS FG. AND I
VENKNAH STANDS JUST BEHIND HIH.
HINSTON AND SPENGLER HATCH FROH BG.

STANTZ I
Good evening. As a Ou1y designated -
representative of the city. county -

and state of New York. I order you

to cease... I
1100-14

SCENE 179 - HCS - THE GOZER.

STANTZ
...any and ail supernatural activity

and return forth-... =
1104-O7

SCENE ISO - HCS - STANTZ AS TENKHAH
HATCHES BG. \

STANTZ I
...-with to your place of origin or to

the nearest convenient para11e1

dimension.

TENKHAN
That ought to do it. Thanks very

much. Ray.
1114-O1

SCENE 181 - H5 - SPENGLER.
1115-OB

93

934

935

936

I 937

aaarrtn UE! __ rraer IV Ijaieoa

1 .T I

G°Pd =v=oToo- Q 1oao.o I 1o91.o
As a designated representative of the I 1092.0 I 1099.
city and state of New York... | :
...!

...to your oiace of origin or the ‘
nearest convenient dimension. T

That

ctivity and return...
1099.8 I 1104.4!
(over scene end]

order you to cease supernatural

I
I

I

ought to do it.
[That : That speech}
(do it : i.e.. 'acconp1ish I
the desired effect of getting I T

Irid Of GOZer'} \ \

SAB - (2431

II
, 11o4.12 I 111o.a 15.12

I I

2.0

O T 7.0

I14.12

T 1111.4 1114.0! 2.12
I
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SCENE 182 - FS - THE GOZER STANDS
8ET||lEE£1 THE THU TERROR DOGS.

GOZER 1
Are you a god? *

,,T__

\ 3 _
939 , *1"! yw <1 sod? ' /1115.10

\
1119-O9 I -

SCENE 183 - PCS - STANTZ. FG. VENKHAN
STANDS BG. STNHTZ LOOKS Bli. lT
‘JENKHAN AND ‘JENKHAN GIVES HIH A NOD OF
ENCOURAGEHENT. STANTZ LOOKS FG. AGAIN.

smnz 1
11:0-12 1

.3

SCENE 184 - HFS - THE GOZER.
GOZER
Then. . .

TNE EIEE EXIENOS HE HINOS H5 553 .
I1 HALF-TURN HITH ITS BODY. LIGHTNING
COMES DOHN ITS IRHS ANO SHOOTS OUT ITS 1FINGERS AT THE o.s. s1-|0s'raus1'zns. 1 1
GOZER (cont'd)
...die! \

1135-13

SCENE 135 - FS - nIGH ANGLE - PAST 5
THE OUZER I15 IT SHOOTS LIGHTNING 1
INTO THE GHOSTBUSTERS. THEY FALL
OVER MO ROLL BG. NS Tl-IE GOZER
$$1nuEs TO Sl'I'.)OT LIGHTNING INTO

GHOSTBUSTERS
(overlapping screams continue under
'\Ollouing scenes) T

1140-01 ;

scan: zas - rs - n-1: amsrausrzns. ‘mu anus sum um LIGHTNING.us mm orr me stars av THE LIGHT-
MING.

1143-O4

1 T| \

' : iomouau ;
94° ;"°- 1 1129.0

\

\ 11
941 ‘ Then... \ ;1131_g

i I

942 1: ...die! 1134_g

1
\

saa - (244; L

. 1 .
l | ‘

T
1

VT

F-I O-I F-i \D '\ ‘M.

1130.8!

1132.14

1135. 13
__'L3

F

3.12 §

I
1.14:

|
1

0-I 1 (ll
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SCENE 137 - HCS - ONE OF THE TERROR
OOG SNARLS. -

1135-OO

I
SCENE I83 - HCS - THE OTHER TERROR T
DOG SNRRLS- 1

1146-O3 1 1

SCENE 189 - HES - LIGHTNING SHOOTS ‘ |
IOUT OF THE GOZER'S FINGERS AS THE I

TERROR DOGS STAND HATCH ON EITHER I |
SIDE. E

1147-14

SCENE 190 - F5 - HIGH ANGLE - THE ‘
GHOSTBUSTERS RRE PUSHEO TO THE EOGE OF
THE BUILOING BY THE LIGHTNING. THEY
OANGLE PRECARIOUSLY OVER THE EDGE.

1153-O3 '

sc:|-12.191 - err. smn - 11101-n - inrs - ms cnoun mcuzs ms 0.s. I
smsrausrzns mus om ms £00: or Ims B-UILOInG.
CROUU
(overlapping screams continue under '

the fo ouing scenes}
1155-Id

scan: 192 - nrs - 1.01: was - 1'1-1: 1
TEHFLE GLOHS on ms 1'0? OF rue 1
0111101110 AS smxs OF LIGHTNING s1-1001 I
OUT OF IT.‘

1159-OO

scans 19: - =11. 1100+-r0|= - rs - \1110+: l.NGLE.- rue euosrausrzns I,
snzussuz 1'0 curs oven rm: £002 Ior we auu.01na. * ,use-09 I

f L (2451

% 7iW*\lAl?II 7111.8 _ lfalf nllu

"MT:
P
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I
SCENE 194 - i-IFS - STANTZ. SPENGLER. '
MO IIENKPIRN HANG ON THE EDGE OF THE
I-UILOING. HIHSTON IS ON A PEDESTAL
ABOIIIE THE-‘I. NEH YORK CITY SKYSCRRPPERS
ARE LIT UP BG.

SPENGLER
{pants}
IIENKHAH (overlapping) _
Annnh. (pants) '

HINSTON (overlapping) ‘ 943
Ray. when someone asks you if you're

a god. you say. "Yes!" I

EIiEIA' 111E§‘I~ l 'i§'6F"§F€NEL!i.112 AND VENKHAN THEN HOLDS. I
I I

944

on '-OP

VENKHNI I
III right. THIS Chitk I5 COISII

Inusxc IN}
1191-02 I I

I Iscan: 195- nrs - ta: 002:0 AND 11's Irznnoa 000s. I
1194-01 ;

scan: 190- nrs - rue swosrausrzns I#1:: rs. as cantnn 0011155 BACK uxrn I
1-i _ I

IIENKHRN I

Ray, when someone asks you if you're -I 1173.8
a god. you say, "Yes!"

{A11 right. This chick is toast! 1101.9
{This chick : slang for, This
woman‘ - ‘This young girl‘
- referring to Gazer}
(is toast : i.e.. ‘is as a
piece of toast‘ - referring
to the fact that she is going to
be burned up by the laser guns)

Grab your stick. Ii 945 IGrab your 111:1.
THEY ¢uL1 TEETR LASER suns. fR*u T§Ui;IFaun THEIR NUCLEAR PROTON PACKS. I

(stick : i.e.. ‘laser gun‘)

33??-nus1E,_R5 H" ""1""! I 946 Holding it!
9 ' 1212_1° {it : the laser gun}

scan: 191 - rs - vnsr rue eaosiausrznsj I10 rue 002:2 AS rasv 9111 00. TOHAROS I; ~
' 121s-07 I

scans 190 - ncs - vzmoun.
vtnknsu I IH.at .em up! V 947 IHeat

1216-OB I

I I

‘en up!
(‘an : then)
{i.e.. ‘Turn on the nuc1ear
acceIerators!'I

SRO - (Z461

‘ .
I I

I
I

Q-.a' 100.12

1109.4
I

I

I 1200.12 I 1210.12

pp HI ‘.4 p-4 e I“ I 1212.10!

‘!121S.8 I 1216.8!

I
I17.4

5.12

2.0

1.5

1.0

I I ‘
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RR I
SCENE 198 - HCS - ?ENKHAN'S HANO TURNS
ON HIS LASER GUN.

SCENE ZOO - HCS - HINSTON.

HINSTON
Silluking.

GOZER (off!
Isnar1sI

InOENE ZO1

GOZER
(snarls)

VENKHAN (0
Hake ‘em...

SCENE 202

HENKHAN
...hard!

SCENE ZO3
READY THE

SCENE 204

STANTZ
Ready.

HINSTON E
Relay.

SCENE ZO5- HCS - VENKHRN.

VENKHRN
NONLet's s

how we do

1210-01 I

I219-IO

- F5 - THE GOZER SOUATS. I

rr)

1222-0s

- HCS - VENKHAN.

1223-IO

I
- acs - THO suosrausrzns I102

IR LRSER STREAM THOHERS.
1224-13

- HCS ' STRNTZ. I

I
SPENGLER (off) (overlapoing)i

I225-15

this prehistoric bitch

things downtown.
1291-01 I

I I

948

S0}

94

95

9

O

i

ifke them hard!
(Note double meaning of, ‘Hake
the barrels of the laser guns
bigger!‘ and ‘Have erections!')

Ready.

Let's show this bitch how we do things
downtown.

(this bitch : slang for. ‘this
shreuish, disagreeable unmgn' .
referring to Gazer}
(downtown : i.e.. ‘where we
cone from’ - ‘in our professional
manner‘ - Note that the Ghost-
busters office is downtown)

SR3 - (2471

I

I
I
I

———I

i
I

r

l

. I
I I
I
I

1221.0 I 1223.0; ‘2.0
(over scene end)

/1224.14 122s.1sA 1.1

I

1225.6 I 1231.0} 4.1O

I

|

I

I
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I

J

CQNTIHUITY AND QMLOQUI W ._ H i i med-‘VII 1'I1'1.l i Ifalvr . Iimoi-1
, I

II

I
SCENE Z06 - HCS ~ THE GOZER. '

GOZER
(snaris-continues under faIIouing

scenes and dialogue)
1234-02

SCENE 207 - HFS - THE GHOSTBUSTERS
ARE ARMED FOR ACTION.

VEIuKMaiN
Throw it!

951 Throw it! 1234.12 I23
, Iit : the Iaser particle

T§!‘E 03T0u§T€hs snu l A P1111013
STREAM 11 rue 0.s. 002:2 100 rut002:9 suoors LIGHTNING 11 THEM.
i £237-02' '

suzaa 200 - HCS - rat 002:9 JUHPS up. I
1230-02 I

SCENE ZO9 - FS - THE GOZER JUHPS UP
AND EXITS OUT THE TOP OF THE FRAHE.

1239-12 1

SCENE 21O - NFS - THE GHOSTBUSTERS LOON
UP AT THE O.S. GOZER. '

I242-O1 I
I

SCENE 211 - F5 - THE GOZER DOES A BACK I
FLIP AND EXITS L. CAMERA PANS L. HITH IT.

1245-O4 i

SCENE Z12 - FS - THE GHOSTBUSTERS NS '
THEY LOOK UP. THE GOZER'S LEGS LAND E
ON A PEOESTRL FG.. AND THE GHOSTBUSTERSI
TURN TO FACE IT. '

(HUSIC OUT}
1249-O3 I

I
scans 211 - rs - PAST THE 0II0s10u<ms'TO ms 002211. mew mu: FG. 10 11'.
HENKHAH

sum I
He better go full stream. I 953 Go full stream. 1252.1

1254-O7

, L

I

stream)

I
I I

Nimble little mink. isn't she? I 2 Niublf Iittlg min!‘ I 1250"m nk : pert. impudent girl) I

II
{F1111 SCl'2dIl'l 2 ‘FLIII Igggr
stream Dover)

I

5110 - 12101 I

9-.

I-'

T

252

7.0!

1
|

1

I

2.4

I
i
II

I
II

I

I

|2.5
I

254.7! I1.9

r

I
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l"l'OI. '“W1t‘ 7 CDNYIIIIUITY AND BMLMU. NO. 1 UIITII TTTI-I I-TAI'l' WNIIH

1|
1

SCENE Z14 - F5 - THE GHOSTBUSTERS
LIFT THEIR LASER PARTICLE THROHERS
AT THE 0.5. EOZER. 1

DSTANTZ '
*1" f°" the H" mp! ' {the at t0D : referring
 nmwm E ‘°='"' = ""'="=*

‘ ‘ I539-6% 5
scans 215 - ncs - SPARKS FLY IN FRONT_ ' I
or THE sozzn.

954 im for the f1at top!

1261-15 '

G!

SCENE Z15 - LS - THE BOZER. FG.-
STANBS ON A PEDESTAL AT THE EDGE OF
THE BUILDING AND VAIIISHES AS LIGHTNIN '
SHOOTS IN AT HER. THE BI-IOSTBUSTERS I
HATCH BE. I

1271-15 ‘

scene 217 - us - vsuxnan AND S?AnTZ Ias swznausn HALKS ruaousa nun EXITS I
L. A T

1
‘ ‘ H |, - | asn t so hard.

"‘" t ‘° h"“' I (i.e.. ‘Destroying Gazer
v 1 """" ‘° ‘“'"°"“-'1
L. ‘rmror
EXHIBITION REEL FOOTAGE: 1259-02 T \

\

sun or REEL sns 1

If _ __ \ * ii:§§§ZfT§?‘9‘

>

|

J1

1

12ss.4 Y

1274.4

l
LAST FRAE

END OF REE

1259.4!

1z1s.q ‘2.4 5

1
I

f !

F

‘3.0

I

I

E
i

OF PICTURE IS‘

L FIVE
PARTS Q

1
L

1281.3‘
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1 1

1

I srsnr HEASURING 0.01 AT swan? nnax IN
1 auoa-111 meta. 12 on

I SCENE 1 - EXT. mm a CENTRAL PARK utsrInoonov - mom’ - HFS - SFENGLER. STANT .
¥ENKHAN nun HINSTON ENTER L. AND 1

1 uatx as. as THEY 1.0014 OUT 011:2 THE »
'nEu max SKYLINE. ALL 1.11 uv. -

I“!

ID LI! U\

I
I smnz
:He neutronized it. Do you know what

hat means? A como1ete part1c1e I

Ireversal.
I1 uInsT0n ‘
{Ind we had the tools! He had the talent 957

ivtumnu
It's |I|111er t1me. ii

IEIEEIORE FUIS IEEIF HIEOS IUEEIHEE.
II A svnaot or vzcronv, txcm sPtnoL|:a.1111.110 smarts out or ms nrrtns.

isvsnotzn 1 959‘Ray. this looks extraordinarily bad. 1
'1s'rA1rrz L
10h. no. 3g_°6

ISCENE Z - HCS - SPENGLER LOOKS UP.

|‘STAl'|TZ {off} I
Hhat? I

1 (EARTHOUME aunatslas-13
1

‘SCENE 3 - Hts - ums1'ou AND vtmoun as 1
vshmm LOOKS AROUND. 1

1 47-11 1

{SCENE I - HFS - LOU ANGLE - BITS OF HOLO~
IHG FALL OFF THE UPPER PART "F THE OLD
BUILDING.

1 53-O1

(iii W i __

‘ LABORATORY: 0.01 AT smr max
1 39.6 - 151 scans am: 1

1
1

i

he‘-53'-—-—————

He neutronized it. That means a
complete particle reversal.

? (neutronized : i.e.. ‘changed
1 its protons to neutrons.

reversing the charge of its atoms

17.4

____,__l:.___.

e had the tools! He had the ta1ent! 24.0

1It's Hi11er time.
E Ia slogan frun a television I
g cannercial for Hilier Beer) 1

28.8

Ray. this looks extraord1nari1y bad. 1
(this : the reading on this I

1 meter}
“ llnoiying that the ghost is

not yet destroyed)
1

32.8

1 5A8 - (2501

|1
'1

1
I

1

1 za.a

; 23.0

u Q-A . U

* am

1 .
! E

{OJ

‘ .
4.0 '

V3.0 .

._;;_ O

r
|
-
I

1

1 I

1

l
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29_ courruuuwr nu: _nuu_Lqaul UAITII TIT]-I I1‘! I1’ _-_.L rnuou Lemon

II

SCENE 5 - HCS - SPENGLER IS SHAKEN SY I
i THE EAPTHOUAKE- LIGHT FLASHES ON HIS
J FACE.

S5-OB

- SCENE s - NFS - att rat GHOSTBUSTERS Ias suntan av rut snarnnunxz. '
; SPENGLER
i Look out!

Q-13P2
I11mm

DZ02 11"‘m psi
I

Q

55-12

7 - HCS - VENKHAN LOOKS UP R. AT
BUILDING. 1

sz-oa ‘

. ncs - A ms: smut CARVIN6 I
ct srnnrs TO FALL. ‘

as-oz

ISCENE 9 - HFS - LOU ANGLE - THE STONE
1FACE FALLS OFF THE BUILDING AND ONTO

THE O.S. STREET BELOH.
70-1O

P111!

1"‘! ENE 1O - FS - HIGH ANGLE - THE GHOST-
USTERS ARE HIT BY BITS OF PLASTER
NO STONE.

73-13
1

SCENE 11 - FS - THE GHOSTBUSTERS CROUCH
BY A PEDESTAL AS A LARGE STONE FALLS R.

1 rs-oa

E u

Mn

3%22
l""'M

O-I N - rs - tnu auoti - warn a 1naax uesr AS BITS or stun: I
5 noun THE s1ots or rut aurtoxns. 1
swonn ctouos mans anouuo rut TOP.

1 CAOHD L
(overlapping and indistinct screens 1

1 continue under following scenes and

1‘dialogue}
a1-or

Look out!

GAB - (Z51)

U\Oi e C3 58.B/ 2.8

1
I

I1
1

i



ll I fsw szagusfsngl BL 611*. nrlil

§ NYlNl.IlTY AH3_Dlll1-DGUI NO. HAITI! 1'T1't.I IYAIT Imlil-I

__._____.i-i-P

Isuzu: 1: - sxr. ?BTH 1 csnrant PARK u
ISTREET - NIGHT - rs - rut cnoun- tzs or sruus rnttIONTOH?NEa.AsT:EEPOLICE can 1s STILL
'UPENDEO IN THE SINKHOLE.

B5-OB

: SCENE 14 - NS - THE CROHO SCRAHBLES
| AS FDNE BITS OF STONE FALL DOHN ON '

§ scan: 15 - nrs - A nun IN rue cnouo3 runatts noun FG. av a POLICE5 OFFICER, R.
91-us

SCENE 16 - EXT. ROOFTOP - NIGHT - FS
THE GHOSTBUSTERS STILL HUODLE BY THE
PEDESTAL.

GOZER (voice over}
iSuocreatures! Gozer...
. 96-03

I!

__._.__.._G._i_

("I ENE 17 - NS - SPENGLER AND STANTZ.

-GOZER (voice over)
...the Gozerian. Gozer the de mU;12

‘SCENE 18 - N5 - LOU ANGLE - PAST THE
ROOFTOP TEHPLE TO THE SKY HHERE A BRI
LIGHT FLASHES IN THE STORM CLOUDS.

GOZER (voice over)
...-structor. Volguus. Zildrohar...

f 105-00

SCENE 19 - EXT. 78TH E CENTRAL PARK
IHEST/STREET - NIGHT - HFS - THE CROHD
"STANDS SLOHLY AND LOOKS UP AT THE
10.5. GOZER.
1 1
§GOZER [voice over}
The Traveller has tome. Ch-...

1

_T_

ESTV |

1

II .1 1
II . ' -

l I I

I

961 Subcreatures! ’ 92.12 .
TAL ' 1 95.12

u-1

Gozer the Gozerian, Gozer... /96.4952 100.5
ITAL

1
G I 1

1

‘Q-__.4 u-I E3 Ls Ji-\I::i ‘...the Destructor, Volguus. Zildrohar. L 104.14]

és The TraveIler has come. I 1os.s I
{The Traveller : another title I
for Gozer)

l
I
1

108.14 3 B

‘ i L shag; (2521 _* i i



E rs 1- * "I sat 1 E .‘ on

com-mun-rv Ann c||A|.ooul: __!!-AITQII TIT!-I ITAIIY IIIIQH

‘T‘_"“"'b»

I9

; g 1
' 1

ascent 20 - 5:1. 78TH a CENTRAL want NEST! 5 ‘|Hu0FTOP - NIGHT - NFS - THE snosrausizas I
‘srsuo nun LOOK up at rat o.s. rtnvtz '
I AS STANTZ STEPS FG. I

IGUZER ('°i°' °"'I I 965 hoose and perish /109 13i ...-oose and oerish. TAL '
5 STANTZ
1 Hhat do you mean choose? He don’t

P-I

\DOIO! II1"‘! hat do you mean choose? He don't E 113.12
I I , understand.
1 understand. 1
I GOZER (voice over) I

Choose. 1 967 Choose. I 119_4
I22-O3 I ITAL |

Illl

cant 21 - :11. warn a ctnrnat van: HEST? I
TREET - NIGHT - NFS - Lou ANGLE - PAST I '-THE utnns or rut caoun attou ro raru 1 '

a cznrant van: HEST. LIGHT FLASHES INrut ctoucs nun rut rtnvtt stuns.

ée.
1

Isoztn (voice over]
Choose the form of the destructor. » ITAL

127-13 .
. =Choose the form of the destructor. 1/122.4

gsctns 22 - ncs - sraurz. urnsron. AND1VENKHAN as cnntnn onus strsurtv a.‘HITH vthxnnn Ano notos.
\TENKMAN ,
10hhh. I get it. I get it. Oh-ho-ho-ho. 1 969 ‘Oh. I get it! I get it! I 128.4
1 1 1 (get it : i.e.. 'understand') I
Iiery cute. I M
1 mam am Wuywn. ‘1nm
. 1 {i.e.. ‘Very cute idea.'}

Isctn: 2: - ncs - svtaotsa. 1 1
Ivtnxnan {off} 1 I

Hhetever ee think of, if we think I 971 1' “ ‘“I"* °f"' 135-5
O ‘Q

1 zaa-oz 1
- 1 1
1 L
1 I1 I

1? f ffii if 1 1 saa - I253} g I _

I 113.0

_____-_--_.i-._...-_._

1 118.12

121.12

122.4
1
I

1

135.0!

L”

1
I

1

I
I J

132.0 3 12

13B.O/ ‘Z 8
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1 SCENE 26 - HCS - ‘IENKIMN FEES STANTZ.
i L. AS HINSTDH MTCHES FROM BG.

I VEHICH-Ml
i ...J. Edgar Hoover. J. Edgar Hoover

L ui1T appear and destroy us. Okay. so
I
T empty your heads. Empty your heads.
I Dun‘! think of anything. He‘ve only

. got one shot at this.

= GOZER (voice over}
1 The choice is made.

vEl'l|<;H.l\N
whoa-a-a. uhoa-oa-oa!

155- 12

iscsnt as - ncs - LOH met: - THE row or-ms TEMPLE.
i GOZER {voice over)
iThe Traveiler has come.

159-06

ESCHIE Z5 - HCS - STMITZ. HINSTON. AHB
j VENKHM1 ITS ‘IENKHAH POINTS AN ACCUSATURY
EFINGER AT THE O.S. GUZER.

ivsrmuu
Nobody choosed anything!_ 1&2-12

[scent 21 - HFS - smatsn. s-rum.
i RH? HIHSTUII ES \'EHK.HAH POINTS AT EICH_ou .
iVENKHAN {to Soeng1er}
F011 you choose anything?

svtuatsa
No!

iVENKHAN {to Hinston}
i Did you?
L

1
I

a,...._.___

ii

I

F

1 I-QQTII '|'l‘l’l,I ' I-Tl IT

‘ .

972 i ...J. Edgar Hoover. he wi11 appear and} 138.8
destroy us. 1

3 (J. Edgar Hoover : fonmer ;
1 director of the U.S. Federai l
; Bureau of Investigation)
\
T Empty your heads. Don't think of any-f 143.8
T thing. He've only got one shot. 5
T (shot : chance) I

The choice is made. ‘ 150.4

973

anrm ;

975 =The Traveller has come
ITAL

156.4

976 1 Nobody choosed anything! T /159.10
F (choosed : incorrect grmnnar

for, 'chose') *

911 j* mu you choose anything? ma you? /1s:.o

GAB - (254)

J _ ___

143.0 4.3

|-0 49.12 |

i

152.0 2.12 ;

162.10

165.4

1

1 I

159.4)‘ 13.0

"-

i
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CENE 27 - {CONTINUED}

MSTDH
mind was totaily blankz

ENKMAN (to o.s. Gazer}
didn't choose anything-

TURN T0 LOOK BG. AT STANTZ HHO TAKES
A STEP BACKHAROS. THEY H LK BG. T0
STANTZ.

§WUT 

STANTZ
I couldn't help it.

I 189-01

iscsns 2s - ncs - PAST vznxnhn TO srau
STANTZ
It just DOFOed in there.

ivEHKHAN
Hhat? Hhat just popped in there?

STANTZ
-I-I-I tried to think.
' 203-02

I

ISPENGLER
ILoot!

ICROHD {off}
(overlapping and indistinct screams

continue under following scenes and
idialoguel

204-03

‘scans so - rs - THE GHOSTBUSTERS LOOK
;FG. AND THEN HILK FG.T0 THE EDGE OF
‘THE STEPS.

QSTIHTZ
Ilo! It can't be.

I

e

TZ.

I
SCENE Z9 - HCS - SPENGLER POINTS R.FG.

I

I

978 j

919 5

980

981

982

983 No! It can't be. 205,12

I didn't choose anything.

I couldn't help it. I
I

I
just pooped in there. :

(It : The person or thing]
(there : i.e.. ‘my head‘)

a-e 4".

Hhat? Hhet Just popped in there?

I tried to think.

6&8 - I255!

167.8

185.8

189.12

194.8

200.0

II

170.8

188.0

192.8

199.8

203.0!

209.0

I
I
I

I

Z.

I3.4

I

I

3.0

2.8

0- IQ

5.0 1
I

I
3.0 '

II

I



___ GPIOSTBUSTERS er _ 688 7 er g 7 L
_ ___courmu:~nr ano_o|ai.ooue __ *_ No. ' ____ INTI! Yr?!-I ___ "ll?

____.._,_ IIIIII-H
_.-

e—eUl-Ii ri-l

Ii

I scans an - (CONTINUED)
ENIIHI-N

'n'h81i'I5 It?

NTZ

; IJENICMN
5 Hhat did you do. Ray? -
ISTANTZ,on, shit!

1.

I
I

1SCENE 31 - HES - STANTZ.

Iscent 32 - err. amnuav MD ssnv §
2 stnstr . vast sort SUILDIHGS to rut I. sitar STAY- UFT naasunsttov nan as IT1 haves L. PAST rs. au:|.mm=s. ovitnn

oottxss L. HITH IT.

-scan: :3 - EXT. 78TH a CENTRAL PARK IIHEST/ROOFTDP - atom’ - hcs - vtnmn. T:

ISCENE 34 - HCS - STANTZ. REECTING. 1‘

STANTZ

can't be!

214-12

IHUSIC rnl 21s-1: y

221-or

2:0-12 l

It's the Stay-Puft Marshmallow Han. I 985
2:5-oz ;

I
r

iSCENE 35 - EXT. COLUFHUS CIRCLE -
NIGHT - FS - PIIST CMIS GI THE STREET.
FG.. T0 THE STNY-PUFT PAN KS NE ENTERS.
R.. FROM BEHIND I BUILDING. THE CARS.
FG.. COLLIDE.

Z43-00

SCENE 36 - HFS - GIE TAXI RUNS INTO
ANOTHER ONE.

244-05

i 984 -It can't he!
-Hhat did you do. Ray?

It's the Stay-Puft Harshmallou Han.
(Stay-Puft Harsflnallow Han :
an animated character resembling
a marshmallow. used to sell
Stay-Puft Marshmallows}

i
i.

I
I

209.12

2.0

213.0

235.0!

_ ._§F5 f I?55I I .- I . -

F

‘ 3.4

Ia.o



1-at "' _ _ _

GH°iST'BU$TE§S Q; 5NB my B E r 7 r i i i if H

COe|1':l~|u|1"v AIIO QIALQGUI ILITII YITLI I1’!R1’ I rnunu Ijlrom

ananmgr‘:-m
--Z2"‘TERSECTION WHILE THE CROHO HATCHE

245-OB

ENE 38 - HFS - ANOTHER TAXI IS REAR-
OED.lth ZFI

246-08

cg“ho goo - rs - ust ALL rm: untcxso
; to Tn: STAY-PUFT mu asI as uatxs FG. ms omens or THE cons

GET our mo nun AHAY as THE son: or
I THE cnouo nuns FG.
I 254-11

I scan: so - I-its - ms SHILING FACE or
- t STAY-PUFT nan as at LOOKS naouun.

261-08
__-;-

SCENE 41 - FS - PAST SOME PEOPLE AS
THEY RUN L. TO PART OF THE CROHO
THAT RUNS AROUND THE STALLED NEHICLES.

263-15

I scent oz - HFS - out mu nusnss HIHSELI our ms vzaoou or A can as szvms.
‘men PEOPLE nun so. AND L.

I 266-06

ISCENE 43 - FS - THE CROHO RUNS FG..
IANO SOHE OF THEN CRAHL OVER CARS
IIN THEIR HASTE.

270-O5

FEZWI :
277-O5

35Z In

D I h

All
5.1.I“

"1
Ull

I PAST THE cnouo aumunoTAY-PUFT nan uauzs rs.
I zaz-oo
‘SCENE 46 - EXT. 78TH 8 CENTRAL PARK HE
IROOFTOP - NIGHT - HCS - VENKHAN.

jvtnmn
I011. there's something you don't see

very day.
285-O8

37 - FS - SEVERAL CARS SHERVE IN '

- HCS - THE STAY-PUFT HAN MOVES

.-.__..____._-__. _.

3

S
I

I

I

I

I
I

PI

STV
I I
I,,.I There's suiething you don't see every /232.4

da

GAB - (2571

.-.....____.__i.-_..__.__.___..,.

_ ee ..<. _ J

f"’" T

I
‘ 285.8! 33.4

I
I

I
I

I

I

I



i f ouosrausftis I ..} 5451)] *9 “I I

I

I
I
I

III(I ENE 47 - HCS - STANTZ.
I

STANTZ
I tried to think of the most harmless saw I I tried to think of something I loved 2as.14

I from my childhood...
I- I

938 ...that could never destroy us. 292.0

ever possibly destroy us. I
295-07

thing. Something I loved from my
childhood. Something that could never.

SCENE 48 - PCS - IIENKHAN LOOKS R. AT 0.1.
STANTZ. I
STANTZ {off}
Hr. Stly-Puft. 989 I

VEIIIOIIIN - IM“ "mung. Rab 990 ‘Nice thinking, Ray. I 299.8
303-12 I

Hr. Stay-Puft. 296.4

SCENE 49 - F5 - IIENKHAN ANO STANTZ LOOK I
FE. HHILE IIINSTON IS BG. AND SPENGLER
IS L.FG. '

I lie used to roast Stay-Puft marsl'|nalloInsII /304.0
II by the fire at CIIIB Heconda. I

(Clap Haconda : a suaner camp I
for youngsters} I

STANTZ 9He used to roast Stay-Puft marshmallows 91

by the fire at Camp Haconda.
310-00

scan: so - nts - smnz. I
vzmo-an (mi I I
Ray... I

313-os L

SCENE 51 - HS - VENKHAN ANO SPENGLER
AS SFENGLER. HORRIFIED. LOOKS AT THE
O.S. STAY-PUFT HAN.

VENIOIAN
...hes gone bye-bye, Egon, um; I-I"; 992 ‘Ray has gone bye-bye. Egon. lihat have 1 /313.6

i you got eft?
you got left‘! I (has gone bye-bye : i.e.. I

319-51 ‘has gone crazy‘ - ‘has lost his K
\ sanity‘) I

(lihat : Hhat Sanity} I

_* f I ego-Izsai _ _

91.8

hiI\l95.4!

298.8

I 302.0

310.0!

; 319.01
I

I I
I2.4 I

‘$.10

5.10 I

I

cowrmuirr mo DIAI-OGUI _ 7 I NO. IIu.e1'e|e 1-m..e I rraem I (inner-I /A I"rf¢I_l- -_ . . g , . . , ,

I I II

2.a ;

5.0 I
I
1

I I



5u05TBUST£R5 II aha gr ing
CON’1'lHUl1'Y AID Dill-DGUI I fr i V panel 1'I'r|.l TI e1-gar rials»-I IN TI

II

i I
scan: 52 - rs . PAST THE GHOSTBUSTERS TO ‘THE STAY-PUFT nan novzno rs. on rut I ‘STPEET aztou. OESEPTED cans ans AT u1s_ I

- FEET. I ‘.

_.__..;.._e......__._-..-

srtnotza g
_ Sorry, ‘Jenkman. I'm terrified beyond I, 993 Sorry, Venkman. I'm terrified_ beyond

the capacity for rational thought.
e capacity for rational thought.

329-08

1 SCENE 53 - EXT. 78TH 8 CENTRAL PARK ' I
HEST/STREET - NIGHT - HF5 - LOH , |

IANGLE - AS REOPLE RUN BG. THE STAY-PUFTE '
‘MAN'S FOOT ENTERS L. .

335-O3 I
I

I SCENE S4 - NFS - PART OF THE CROHO
1 RUNS R.. INCLLIOING A POLICEHAN,
I O A TELEVISION CANERAHAN HHO LOOKS UP'

THROUGH HIS CANERA AT THE O.S. STAY-
FT HAN. A CHURCH IS BG.

339-09 I

SCENE 55 - HS - HIGH ANGLE - THE STAY- ‘_
PUFT "AN LOOKS UP FG. AT O.S. GHOST-
BUSTERS. ‘

iSTAY-PUFT HAN '
I (roars)

€§F'!i

3‘2'0° PI

SCENE 56 - EXT. 78TH 8 CENTRAL PARK
NEST/ROOFTOP - NIGHT - HIS - HINSTON.

STON 1
HO. I

343-O9

I I
I

Q1: .3;

‘SCENE 57 - HCS - VENKHAN. I

,vEuknhn Ianother W“ bucket! 994 } Hother puss bucket!
“$13 ‘N [A vulgar excIIationI

"i‘:Ih§§* 3E3?29%“G3?3;:
- sxr. warn s cam». PARKour - HFS - LOH asst: -E STAY-PUFT nan cnrcns Irut cuuncn. ac.{ ass-11

I

I i i iohi - (2591 W

I

i 319.8 bl I0 OI . (II

43..
. Cl

I/343.12 346.12! 3.0

I
I
I



i 7 7 '7 __iT 7 _ i
_ __ 7_ 7GI-IUSTiBUSTERS___ gr BAB Jf

——
€UNT|NlJlTY AND DIM-OGUI i NO. I MAITII "|"lTl-I IT! I1‘

.,__4

%5¥§
ENE 59 - EXT. 78TH E CENTRAL PARK _
ST/R901-“TOP - EIGHT - HCS - VENKHAN.

ifi
HKHAN I
body stens on a church 1n my town! I

357-11 \

I
SCENE 60 - HCS - STANTZ. ~

srnurz I
One, two, three, roast him! I

362-06 I

scan: 51 . HFS - Pnsr rut sunsrausrsns I
HHO BUST THE STAY-PUFT HAN HIT]-I THEIR ‘LASER vnarzctz ruaoutns T0 rue STAY-PUF1nan.

ass-on "
I
Iscan: 62 - EXT. raru a cEnTnAL PARK HES1srntsr - NIGHT - ass - LOH ANGLE - rut I

star-nurr nan 1s rs. as was cuosrausrzaatasr nxn FROH as. noorwov. 368_13

scan: as - nrs - rut cnoun scnnnatss »IAHAY.
:11-oa I

SCENE 64 - EXT. POOFTOP - NIGHT - HCS -I
TMITZ FIPINI.‘-. ‘LS. I

372-12 I
Ul

SCENE 65 - EXT. 78TH E CENTRAL PARK
'n'EST/STREET - NIGHT - HFS - THE STAY-
PUFT HlN'S CHEST IS ON FIRE.

STAY-PUFT HAN
{roars in pain)

378-06 I

SCENE 66 - EXT. ROOFTOP - NIGHT - WIS -
VENKIIIIN.

379-09

two. three. mist him!
(roast : i.e.. ‘fire the
laser guns tn burn‘ - Note
play on the fact that one ‘roasts’
mIr$hlr|aI'|ows - See TitIe d 991]

GAB - [Z601

995 Nonody steps on a church in my town! /353 12 I 357 3/
I
I

4
I
II
I
II

I
I

I
I

3

_._.-___?_-__.-._I_._-.... “20- l'\JI



I __ Gh0$TBg§I§§s__ _ W R! ass pi 12 II
CUNTINUITY meta DIALOGUI

I
I NO. IAITII TITLI ITAI? Imlln ITOI.

W scant av - NFS - rue STAY-PUFT nan
I BURST5 INTO rtanss.I sax-14

I scent as - rs - rtanss LEAP up rnon THE!
I FLAHING STAY-PUFF I-um aIIo.unIvE THE, snosiausrtas aacx.
; GHOSTBUSTERS
I (scream)I ass-03

I

I
E sctut so - NFS - THE GHOSTBUSTERS ILENTER n. sun urns atnxuu A cutunu.
‘STANTZ
IFunny us going out like this. Killed

U‘y a hundred-foot marshmallow man. I

;VEHKHAN
IHe've been going about this all wrong.

Ifhis Hr. Stay-Puft is okay. He's a

I Inu

ailor. He's in New York. He get this

uy laid we won't have any trouble.
408-06 ~

‘ I

BURNING. LIFTS HIHSELF UP THE SIDE OF

414-14

scant 11 - ns - rut GHOSTBUSTERS. ‘
I SPEIIGLER \
II have a radical idea. The door swings
Iboth...
; 419-11
I

SCENE 72 - HCS - SPENGLER. I

SPENGLER y
=..ways. He could reverse the particle 5

II

flow through the gate. I
I

I sctns 70 - NFS - THE STAY-PUFI’ ma. stat
I
I
I

u

I I
I I
I I

; I
997 ‘ Funny us going out like this. Killed 392.0

by a 100-foot marshmallow man.
(Funny : Itjs funny) I
{going out : colloquial for.
'dying')
(100-foot : 100 -foot tall)

998 I.Ue're doing this wrong. Hr. Stay-PuftI 398.12
I is okay.

999 He's a sailor. He get him laid. we 402.14
, won't have any trouble.
I Ia sailor : meant figuratively -I

i.e.. ‘someone new to town who 1
will only be staying a short time'j)
(get him laid : slang for. ‘get
a person for him to have sex with'5

1000 X have an idea. The door swings both /415.0
ways. ~

(The door swings both ways :
i.e.. ‘The orocess works in I
either direction‘ - ‘The opposite I
procedure has its own effectiveness‘)

1991 He could reverse the particle flow 420.0
through the gate.

(particle flow : energy flow)

GAB - (2511

398.4 5.4

402.8 I3.12

408.61 5.8

I

419.8! ‘4.B

422.12 .s.1z

t

I

II

I

I
I
I

I
I
I

I
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co|~IrmuIrv _aa-Io onatoaua HQ. watejren rn-I..: ‘ITA I1‘

_ _ _ ,?,*_
FIN!‘-H é

I

<

SCENE 72 - ICONTINUEIJI

STANTZ (off I
HUI?

SPEIIGLER
He‘ll cross the streams. ‘Z9410

SCENE 73 - NCS - IIEIIIMAII.
VENIGMN
Excuse me. Egon. You said crossing
the streams was bad.

433-03

UlCENE 74 - HCS - STIENTZ.

STANTZ
Cross the streams.
VENMAN [off]
You're gonna...

436-12

SCENE 75 - HCS - VENKHAN.
IIEIIIOIIAIII
.. .endanger us. You ' re going to
endanger our client. The nice lady
who paid us in advance before she

became a dog.
SPEIIGLER (off)
Not necessarily.

447-11

SCENE 75 - HCS - SPENGLER.

I SPENGLER
I There's definitely a very slim chance

we'll survive.
452-03

SCENE 77 - RS - HINSTON.

HINSTON
{takes a deep breath)

I 454-05

scans 78 - ncs - STANTZ LOOKS L. atI o.s. vsnxnan.
455-13

1002

1003

1004

1005

1006

1007

1008

= He'll cross the streams.
(streams : laser streams!

I
I' You said crossing the streams was
I bad.

; Cross the streams.
I
I

I You'll endanger us and our client

I She paid us in advance before she
I became a dog.

-I Not necessarily.
(i.e.. ‘I won't necessarily

I endanger us.')

There's a very slim chance we‘ll
I survive.

Ell - I252}

{our client : i.e.. ‘Dana’!

I
I
I

425. 12

429.5

433.8

435.14

441.8

I 445.14

448.0

I
I4
I

|
I
|

I

II

4

4

lb

440.14

447.10/

29.0!

33.2!

36.8!

445.8

452.0!

l\-I it

II 1.12

I 3.0

I

-Fl D

I .

- 4 0 I

1 12I

4.0 I

I I

I

II I

I

I»

R

I

I

I
I



sansrausrzns -u saa 1-r 14 JR __ _a _ __all ass" 1 ssassa 1 \ E l
CDNTINUIW Au: DIALOOUI NO- 1 _ W HAITI! 1'1‘?!-I __I‘l'AIlT _l

l

Y

i
I
F
\1

Om -rsUUITI -z
E vs - “cs - vznxnau LOOKS FG. at

SPENGLER. as?-1s 1 1

3%
ENE BO - -‘CS - SPENGLER RAISES ll ‘ *
IZZICAL EYEBRQH AT O.S. YENKPMN.

459-15

51¢UYUUUI

l'\'\

2

CENE B1 - RS - THE GHOSTBUSTERS IRE
TILL HUDDLED RROUND A COLUMN. VENKHR
UPS STANTZ IN THE FACE.

mum: 3 1
luv: this plan. I'm excited to be a 1 1°99 1 I love this plan. I'm excited to be 1 460.8

a part of it. Let's do it!
part uf it. Let's do it! _

1urusrou 3 I
This jun is definitgly nut ygr q gnqghgyl 1010 ‘ This job is not worth anuthar five a 3 467.0

* ; year. 1
(five : five thousand dollars 1fiv! a year. \

472-us in salary) f

UD ("1 "INE 82 - HFS - THE GHOSTBUSTERS RUN 1‘
FG. AND START TD EXIT R. RS THE FLRHING ‘
STAY-PUFT HAN LUNGES OVER THE EDGE OF
THE BUILDING MID NEIRLY HITS STANTZ.

Stan?! ‘ 1
(screams J \

476-02

SCENE 83 - HFS - SPENGLER. VENKHRN AND
UINSTDN ENTER L. RND FACE THE TEIPLE
WDRS AND THE TERROR DOGS. BG. RS
STANTZ FOLLEHS.

azf ffin 1011 Hurry! 411,3
480-10

I354g "E2gm.
HIS - VEHKHRN IND STANTZ RS
FRCH THE STAY-PUFT HAN

5" 7°" °" “E °u"" ‘1"' “'7' 3 S“ y?:h:nog:r°:.:: 3 “2.12
 1 ‘ """""" "" ""'°"" P'°"==FlRES a'r 11'. ' ' ' W" ""3 l

? W_* f an - (zeal E

muln 11 nut.

466.3

471 .8

479.8

l-85.8

1

6.0

4.3 '

1

T2.0
\

12.12 1

1



_%W 5$5@§E¥§m__-~P WEB "
-.-_|GOIITINUITY AND UIJLBGUI

__:_— _ 7» __ [WV _
nu~rn1'rr1.e p rrn-r 3 rggueu

_._._._._._...._.

1 scans as - nos - urusrou LOOKS 1. nr rué
T o.s. STAY-PUFT nan.| ass-oa T
l

scan: as - Hcs - sraurz LOOKS L. AT o.s‘
VENKHRN.

STANTZ
; Nice working with you. Dr. venkman.1 492-o4
I

-____-____-isl scan: ar - ncs - vsunuau GLANEES R. ,
, at o.s. sraurz THEN nsruans HIS ‘:ATTENTION 1.. T0 rue o.s. TEHPLE.
' 494-04

\I'sc:u: as . nrs - STANTZ Ann vznxhanFIRE rnzzn LASER vnnr1c1s rnnousnsas sv:uo1sn Ann u1nsTou LOOK on.rue snotozaruo STAY-PUFT nan arsss
oven was zoo: or ru: HALL. as. 11 nsa-1:

scans as . rs - THE TEMPLE ooons as,rn: nnnr1c1z rnnousns suns? 11. .
1 soz-os T
1

scan: so - ncs - vEuxnAu's Ann s1auTz'sjpnanns FIRE THEIR PARTICLE rnaouzas
n.rs. 505_o3

‘.

SCENE 91 - PIS - STRNTZ. M

STANTZ U
Turn ‘em on, Spengler. ‘I

I 508-13

SCENE 92 - HCS - SPENGLER AS HE FIRES i
5|-{IS PARTICLE THRDHER.

$11-10
4

‘scans as - nos - uxnsron as as rrnss ars|van11c1s runousn.
; 51:-oo

e-I D i—l hi Nice working with you. I /489.12

Turn them on. Spengler. 506,4
(thun : the laser guns) .

GAB - {Z641

T E ’ T "TV E
_a._l.

492.4}

508.12! Z



Glmszmlsrigs It Ma Pf L 7

I COIITIHIJITY um BIALQOUI I-E HO. IAITII 'l'l1'LI rrnmr Ti-_ FIHIIH
-I.-..-
I[W

\
.~

- THE GHOSTBUSTERS ALL

‘II‘I'lU'l‘:§i$3nmg3:-7*‘-noZan
-4
Q12| ._.I"\go5| nu,“T".IJN IN PAIN.. BG.

53RNTZ
{indistinct}

517-O1

SCENE 95 - HCS - THE GHOSTBUSTERS HOLD
THEIR PARTICLE THROHERS SO THRT THE
PITHS RRE CROSSEO.

STANTZ [face off}
indistinct)‘-

519-O4

NE R6 - NFS - FIST THE GHOSTBUSTERS
TNE TENPLE AS LIGHTNING SHOOTS OUT
IT INTO THE SKY. IT EXPLODES RNO

E FORCE OF THE EXPLOSION THROHS THE
§HgETDUSTERS BACK. THEY EXIT L. AND
snag

GHOSTBUSTERS
(overlapping and indistinct screams

continue under following scene)
S30-O7

SCENE 97 - FFS - THE FIERY. GLOHING
FRCE OF THE STIY-PUFT HAN.

533-O6

SCENE 98 - HFS - HIGH ANGLE - THE TOP
OF THE 73TH'l'CENTRlL PARK NEST BUILD-
ING AS IT EIPLOOES RND IS ENGULFED
BY FLIHES.

537-O4

SCENE 99 - EXT. STREET BELON - NIGHT -
NFS - THE CROHD BELOH LOOKS UP AT THE
O.S. BUILDING INO REACTS.

CORD
Ioveriapping and indistinct screens

continue under following scenes and

dialogue] 539 06

s_3§

LS - THE UPPER FLOORS OF
CENTRRL PARK NEST BUILDING
A FIERY BRLL. THE CLOUDS

ISSIPRTE.
S52-OO

TEMPLE HNILE THE STAY-
Ir

I
1
I

i1

6&8 - I265]

II
I
I

i

P

I



I I GHOSTBUSTERS I 66;. eaa P73777177 W4

covmnumr mo7pm|.ooue _ _._... nurse ":1-I ‘Tl I1’ '""1!'1

I
I

I

i ON THE STREET SCRANBLES ABOUT A5 GLOB5
; OF IARSHNALLOU START FALLING FROM THE

SKY. SEYEPAL FIRES HAVE BROKEN OUT.

1 sse-11
1
; scan: 1o2 - nrs - ms caouo_scnm:.ssanourm ms uvsnoso POLICE can mo msI ECTOINJBILE.

ss1-oo
I
1scans 1o: - ss - rec: sums a. am:
! LOOKS anouuo AT ssvzam. masmmou1 covzazu mess or sronz. A noun:

osrzcsn snusues aasr um.
565-O7

.____..-.-_--.--H---4-___.._ PK!‘O"-—OlIB II"I3¢\'1

6'1 7‘

, scans 104 - rs - HIGH nusu - asvzcx moans nnouno A swam or
Imnsm-uu.ou nouns noun on nun FROM‘nova.

sea-oa

ENE IO5 - FS - NARSHHALLOH CONTINUES
FOUR OVER PECK. HHEN IT STOFS,HE
KS UF TO'THE O.S. BUILDING.

houts)
1 575-O6

ISCENE IO6 - EXT. NEH YORK CITY SKYLINE
I- NIGHT ~ LS - THE CHARRED RENAINS OF
ITBTH B CENTRAL PARK NEST STAND OUT
|AGAINST THE OTHER SKYSCRAPERS. THE

CLOUDS ARE DISSIPATING AND BG. DAHN
IIS BREAKING.

PECK {off}
I (shouts)

SB7-O1

I
ISCENE IO7 - EXT. 78TH A CENTRAL PARK
NEST/ROOFTOP - NIGHT - FS - HIGH ANGLE
SEVERAL FIRES LIGHT UP THE NARSHHALLOH
COVERED RUBBLE.

l 593-OS

scsnz1oa-nrs-amaonooomouA vmmsn mos or STONE,STANOS"‘SILENT.
I 596-I5

1

scan: 1o1 . rs - axon mm - THE cacao!
I

I an. I

II
I

on - ms:

__._.__J_._

I

I



_ GHOSTBUSTERS airs’ Wlri _ I8

W ’¢r§l~ai'|n|i.||1'YfAe|B OIALDGLII
-Hi

unscrew 1-m.: I

II
I

scan: 1osa - nrs - THE HARSHHALLOH
covtazo LOHER aoov or on: or THEGHOSTBUSTERS STICKS OUT FROH szuruo A
COLUHN. '

S99-O9

scan: 109 - es - snoxs RISES FROM asurno
THE FROZEN stone uzao or A rznggg nos. I-oa I

SCENE IIO - HS - SHIRE FINES OVER A .
GLOB OF NARSPFFIALLON HITH A RED LIGHT I
GLOHING INSIDE OF IT. THE GLOB OF |
NARSHHALLOH TURNS TO REVEAL STANTZ
AND NINSTON. COATED IN HARSHHALLOH. I

STANTZ
Ahhhhn. Hinston.
HINSTOH 1

. ah, an. ah. (laughs!IF
STANTZ Ioverllopingj I
Are you all right? -

HINSTDN
Ah. Ahhhh (pants)

STANTZ
Venknan...Spengler!

626-OD ‘

scans-111 - es - A nnnsnnstnou coarsosvsuonzn CRAHLS OUT rnon A connsn.
svsuoLsn
Ahhhh !

STANTZ (off)
Venkmen!

PENGLER
uchlIIUI

631-13

SCENE 112 - FS - HIGH ANGLE - UINSTON.
AND STANTZ HALK R. TO SPENGLER HHO
g‘I:LS UP THE STEPS AS CAIERA CRANES

START‘!
Spengler! Oh. Spengler. oh. are you

key?

IO

ID

I5
i
iI

I

I

I

Are you all right? 510,12

Oh. Svlngler. are you okay? 639.4

6AB - (2671

I

___4_._._._....4-__._._.__.______

I

613.0

643.0

I

I

I
I

I

2.4

L-I 0- N

sun rmueu W FTBI.__I i
|

I



F_._ '1'." sax- “la I __ _W __. _ 777. 7 . — — — ——'—

I C uflnui an: DIAL-DGUI nu. warren 1'l‘I'LI if trans Ilfillf WI "III.

SCENE 112 - ICONTINUEDI

I SPENGLER
I feel like the floor of a taxi cab. p-4 O17

(implying that he feels dirty
STANTZ

IVenky!

UNCOOERED BY NARSHNALLOH. CAMERA OOLLIES
\ IN TO HFS. _ _ _;
‘ VENKFAN ‘
‘Yeah, where are you? .

?§an
think G00!

vsmcmn I I
i{chuckles} I

I018 Oh. thank.God!
{i.e.. ‘that you're all right‘)

I TANT.5 Z
Ah, you okay? 1°19 I-You okay?

I-I'n all fight.
I vtmouu
II'm all right. I "

ISTANTZ (to Hinston) 102° I_Y 1] 1 ht,
‘ an. you all right? F * _Y::hf yo: nk
IHINSTON ‘
|I'm all right. You all right? I

ISTANTZ (to Venkman] I
Yeah. You okay? I

“TENKHAN
jFine.
I
Ij .
‘carom oowrzns ‘um THEN.

673'-T!

1021 Yeah. You okay?

I
.SCENE 113 - HCS - THE PETRIFIED TERROR
IDOG. CAMERA TILTS UP TO REVEAL VENKNAN
ISTANDIRG L.. LOOKING AT THE DOG.

ISTANTZ {off}
!Oh. seells like barbecued dog hair. 1°22 oh‘ s?RLI:rlI:; E6rEE:uEErnE°Ie::6:'

Oh. Venluan. Oh. Yenkaan. l'n sorry. I nus}
I 591‘°° I102! Oh. Venkmon. Oh. Venkman. I'm sorry.

; I {i.e.. ‘that I said that knowing
‘ I Dana was one of the Terror
I I: 0995'}

f W g_ gm - {Z681 ___

- I and covered with sticky substances)
I-
i

I feel like the floor of a taxi cab. 643.8

650.4

655.8

658.8

661.6

677.12

684.8

II_

I
II

I
I

OI lb---I J1

653.4

658.0

661.0

666.2

3.12

-3.0

2.8

2.8

2.12

683.4 I5-B

689.12! 5.4

=
I
|



? saosrausms I! BAH rs 20
r C nfmuifv um uunuqcul _ T ‘NO. uAl1'l:ll n'r|..l ___ _ s PHI?’ _

7 A
nuns:-| \j rrutf

__;_,-

:
F scan: 114 - as - ans? THE reason nos‘

{ cuu TU vzmwm AS as TURNS 1'0 LOOK B; AT stnnrz.
. smrz {um
I -I'm sorry. I-I. I just. I justsggl-6_?t

1
E; scans 115 - ms - vznmn TURNS rs. riii . . ‘ram’.csos s z “H2

I4444
SCENE 116 - HS - HARSHHALLOH COVERED

INSTON AND STANTZ.
701-09

scsnz 111 - ncs - menus EXITS n.
an cu-ERA nus noun TO Tl-I‘; TERRUR

‘one as A mun cms awn son: or rue
‘cur comma.
1 no-or

‘scans 11a - ncs - vsmcmn mass FG.AS as. mt or om. 111: rznnoa nos.
,curPs orr. vsumna LOOKS as.
“ 115-01

§i'vI
a-0|"!

-IZ"! -mz
-4
E"l19 - HS - VEHICHAN, STANTZ AND

ON LOOK R. AT THE O.S. TEPROR

717-03

-an2!‘!
H1

-12II“ IVI

5
SQ

- HCS - BANKS I-WID HIGGLE5
LE IN THE TERROR DOG.

amam 1
STMGTZ (0f'F}
LOOK!

\ 718-OB

J _

S

O

0.3

v
\

1024 I'm sorry. I just. I just for-got. ' 692.0

\
I

1 =

MB - (269! j

Oi \-D III . PI "H. I3 Fl

1

l
r|

l



cun1'mu|1-v mu oumoaun E
S '" jun, ‘Lu
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\ scan: 124 - ns - smnz. srzmzn Ann
HI

I ELM OUTER STRUCTURE.

________v_‘__

fl

iscHA

ZQATM

Tun
J Uh

i_

\

smut 121 - HS - vanwn. swam’: mo ‘
‘ mu sum T0 zxrr a. *

SCENE 122 - HFS - HEHKHAN GOES TO THE
HOLE IN THE TERROR DOG AND BEGINS I

T E?§§P5"‘?» Fr5?:§‘§F‘E1=n°‘LF"i‘»l's uE¥€ ‘.” “"°?

i scan: 12: - ncs - was-r vzmun TO we
;TERROR DOG AS HE STARTS TO BEAT AT THEcw.

mu. some ruswz ms cw cum 1
jsnuctuaz.

urmau: T0 rm Au? ms -nms or cuw. i

Essen: 12a - ncs - vimama PUTS msmus Aaouun A sen:-cuuscmus um.

NSTON AS VENKHAN HNO HINSTON HALK R. K

TZO-15 i

725-O9

729-O8 T

NSTON HELP ’lENKHlN RIP APRRT THE T

733-11 F

!
ENE 125 - HCS - ‘JEHKPAN.

742-12

ENE 125 - NS - THE GHOSTBUSTERS PULL ‘
E1 THE PIECES OF CLAY ~TO REHEAL

749-11 1‘

ENE 127 - HFS - THE GHOSTBUSTERS

753-14

NA
hhh.

759-11

as - (210! f

M-_._-4

I
\
\
\

1
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I
1
5 SCENE 129 - HFS - LOUIS HRESTLES HITH

THE OUTER CLAY STRUCTURE OF THE OTHER
. TERROR BOG THAT HE IS TRAPPED IN.
iTHE OOG'S HEAD IS OVER HIS HERO.
T
' LOUIS
!Somenody turn on the Iigntsl
T rss-04

;SCENE 130 - HF5 - VENKHRN LOOKS L, AT
O.S. LOUIS THEN SENOS THE OTHERS OTER.

LOUIS (off)
THQID! Somebody! {indistinct}

I?ENKHAH (overlapping)
Eco check on tnat 1itt1e guy.
F

TOAHA (overlapping)
Tlnhnh.
' 7TO-O3

SCENE 131 - FS - SPENGLER. STANTZ AND
HINSTOH RUN L. TO LOUIS AS DANA

‘SITS UP. R.

.§§g_ §§§
T 776-O7

Zsczut 132 - ns - sraurz LIFTS THE-ctnv wean arr or LOUIS. u1nsToa rs es.

IUHIE HIODIHIOT
T rea-as
T
lsczuz 1:: - ns - vsaxnnu LIFTS onus
;ouT or THE LAST aznnxns or rue rsnaon

nos nun ssrs us: on nan FEET.

OINR

UEl'EUUR3'OVER'IT'VENRRIRT""""""'
DANA (cont'd)

‘Oh, n1.
OO5-O5

I

1
T 1

g_n

O25

O26

TLOUIS T1027

T

LUh...uh...uh, whore on I? 1028

T
J 7 ____

T

T
J

Somebody turn on the lignts!

Go check on that Tittle guy.
(that Tittle guy : i.e.. 'Loui

Hhat hoooened?

Hhoro am I?

GAB - 1271}_ _ _W_ _ T _

T

751.0

756.12

778.4

795.0
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T fortunate individual.

T biggest inter-dimensional cross rip

can: Isa - HFS - svzustsn. STANT2no HINSTOH netr LOUIS ovtn THE auaats.DUI

STRNT1
You'll be 111 right. 1°29

I-RLOUIS3oy.the superintendent's going to be 03°

pissed.

STANTZ
Uh. are you okay? 1°31

LOUIS
Hho are you guys?

STRNTZ
He're the Ghostousters.

1032

1033
329-O6 1

SCENE 135 - HCS - LOUIS LOOKS it T
STINTZ. HINSTON IS BG.

LOUIS T}
Hho does your taxes?

B33-O2 f
1034

B14§'5='
E 135 - HCS - TENKHAN SUPPORTS

RS SHE HALKS FG. RNO EXITS L.

STANTZ (off)
You know. Hr. Tully, you are a most 1035

88-l5 ‘
sctus 1:1 - nrs - svzustta nun STANTZ ‘uatn rs. HITH LOUIS as HINSTOH FOLLOHS.
LOUIS
I know.

ST&HTZ
You have been a participant in the

T

since the Tunguska blast of nineteen-

o-nine.

l
I

You'll be all right.

The superintendent's going to be
pissed.

(pissed : slang for, 'angry')
[i.e.. ‘at the mess on this roof‘)

Are you okay?

Hho are you guys?

He're the Ohostbusters.

who does your taxes?
{does : preoares}
[implying that he would like
the job)

Hr. Tully. you are a most fortunate
individual.

1036 I know.

T1037 You've participated in the biggest
inter-dimensional cross rip since 1919,

(inter-dimensional cross rip :
i.e.. ‘paranormal event'}

ipi _pL T 6A8 - I277)”

_ 7l—— ——— — ' — ——*—7— “—l? T W
T

T

I

a2o.a
i

(Dha 0-A O

53

T

/ass.o

341.0

305.12

- 309.4

316.3

323.12

l

G a-I -F Cl

343.0

é

T s:a.o/ T2.o

l sov.12 T2.o
T

4.12

813 12 2.4

T 322.12 2.4

T 826.4 2.3

833.8 Tl.3

840.10 1.10
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SCENE 137 - {CONTINUED}

OUIS
It felt great. T 1°33

SPENGLER T
He'd like to get a sample of your T 1°39

I- Tlt felt great.

T He'd like a saple of your brain
tissue.

brain tissue.

LOUIS T
Okay. f

7””" I
333703

o-01Ul
I-I

D -CENE 137! - NS - HINSTON LOOKS RROUN

HSTOH
love this town! {laughs}

{HUSIC OUT]
(HUSIC IN}

865-12 '

OISSOLVE TO: T

sctnt no - Err. 78TH s CENTRAL Tum:
HEST/STREET - on - HS - Trtmoun AND T
mu ma L. vast THE £c‘roHoa:L£ TO T
THE CI-IEERIHG cnol-'0 AS cn-TERA OOLLIES T
L. um men.
CHORUS (voice over) {singing}
'Ghostpusters!'
RAY PARKER. JR. (voice over} (singing) T
‘There's something strange.... T

CROU0
(overlapping and indistinct cheers

T
T I love this town!1040

continue under following scenes and
dialogue]

B72-O9

SCENE 139 - NS - THE CROUO HRYES AT
O.S. VENKHRN AND DANA. T

374-00 T

SR3 - (2731

843.3

350.14

861.0

I
I
i

aso.o T 2.0

ass.14 T

364.8

3.0

T 3.8

TT

T
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T ‘ T

‘stint 14c - HS - vtnknnn AND nan» ASvtnxnnu axaouttoots THE cnouo THEN
T TURNS Ana KISSES onus. T

RA? PARKER. JR. (voice over} (singing)
fln the neighborhood. -
who you going to call?‘

ERR? PRRKER. JR. CHORUS (voice over) -
;{singingJ
T'Ghostbusters!' I
IET e1 FROES IR: (over above bg.l
T

Oi rected by T
FT IVAN REITHAH ' I
T I T
TRAY PARKER. an. {voice over) {singing} T T T
;'If there's 5umeLhing weird T

and it don't look ood.~ 9T Hho you going to call?‘

‘ET 01 FRDES OUT.

RAY PARKER. JR. CHORUS (voice over}
(singing) T ~

T'GhostbustersI' T
T; B94-01 ‘T
TT

TSCEHE 141 - HFS - THE CHEERIHG CROHD I
Tuavts THEI? ANS AT o.s. onus AID
Tvtnxnnu.

T

T

ET I2 POPS II: (over above bg.) 1 T

T Britten by

~ DAN RYKROY0

Q and
T uanoto nnnrs -
T21 s2 rants our. T
TT 901-as

TSCENE 142 - H5 - DANA SHARES THE HAND
TOF ONE OF THE CROHD HEHOERS THEH T
TSTEPS IRCK RN TRKES VENKHRN'S HRNO. l

JET I3 POPS IR: {over above bg.}

Starring T
BILL MURRAY

7 i i 77" 7 ORB " T7

1

|T

I
1

k
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SCENE 142 lCOIlTI|'lUED)

RAY PARKER JR [vmce aver} [singmg]
I girl t frnd Of no ghosts

ET 53 FAOE5 OUT

UIHWF 

5.922
ENE 143 HtS STANTZ LIGHTS A
GARETTE TAKES A PUFF AND HNJES T0
E 0 S BRUNO

ET J4 POPS IN (over above bg 1

DIN IYKROYD

MY PARKER JR (mic! over) [singing]
If you re seeing

ET '4 FADES OUT

SCENE 144 HFS THE POLICE FOLD
MCI! THE CROUD IS MM GETS INTO THE
ECTUIJBILE AND VENKHRN FDLLOUS FER

RAY PARKER JR (voice over) (singing)

ET 15 POPS IN [over above bg J

SIGOURNEY BEAVER

ET 45 FADES OUT

IA? PARKER JR {voice over} (simian)

R‘-""""""§ T-""'0Il9Y'l {Our heldHm can you call

SCENE 145 KS SPEHGLER STEPS OUT
IND IS HUGGED BY A HOW! SPECTATOR WHO

ll [off]
I

7 courauugv 5n9_au|.o¢u: g 0 _ ngrrtn 11'r1.|:

-____._____._-_._--_--_|-_l-

IIHIIIII FIG

ena (2151 _
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scan; us _ zcnumuzni
1 CHORUS (voice over} {singing} Ioveriao
I 'Ghostbusters!'

_.______;;_

=6 POPS IR: {over above bg.)
HAROLD RAHIS

ET '6 FROES OUT.

I RAY PARKER. JR. (voice over) (singing)
1'Rn invisibie men
]'SIeeoing in your bed.

. L U
JHRLKS FG. RNO STOPS ANO HAYES.

' RAY PARKER. JR. (voice over: (singing)
‘On, who you going to call?

CHORUS (voice over} (singing}
i 'Ghostbusters!'

IET 17 POPS I8: {over above bg.)
1 RICK HORANIS

A ET v7 noes OUT.
LOUIS

Ito interview me? I'm an eyewitness.
‘I was ub there.

HT OB POPS IN:

- ANNIE POTTS

I RAY PARKER. JR. {voice over] {singing}
I ‘I ain't 'fraid of no ghost.

WTMTR 
‘ ENTER R. 9 urn our n.

as LOUIS L
If nu: nan moss mam
I (inaudible and indistinct directions

I‘ to Louis)
I FEMALE nan cnoss voaxsn

{inaudible and indistinct directions

25“'2 'aso8|“ INTS.

‘ to Louis}

I1

_.___?._._._-__.1H

S2

I
II

"91

1*Uhat's Quin‘ on? Does anybody want 1°‘1

_. . 1:. ___* __.. 7 7

I
e

Does anybody want to interview me?
I'm an eyewitness. I was up there.

{up there : up on the roof)

GAB - (2751

I
I
I

1

|

I

I

__4L uneven rum: eranr

948.8

I
I

Illlllllir i

-—-—--_-__._.__.-..__-___--___________L.I_.._...|.

955.8

é
II

i

I

i
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"P“LLSCENE 145 - (CONTINUED)

'1

LOUIS
Iwunt to go in their (indistinct) ca

I ET #8 FRDES OUT.
I 961-07 ‘ I

I scant 145 - F5 - THE RED cross vomzns ‘I nan LOUIS HALK L. mo rm EXIT L.-, ‘ms Ec'ronoan.z IS as. as rs me cnouo. .
E ET I9 POPS IN: {over above bg.I '

I HILLIAH ATHERTON

ET #9 FADES OUT. . _
II RAY PARKER. JR. (voice over} (singing)

‘I ain‘t 'fraid of no ghost. 5
970-O3 -

I I
“ SCENE I47 - HS - SPENGLER utus ,vnasiou our or I-IIS uucmn moron Incn. ;

I ET no POPS IR: (over above oq.) l
I smut nuosou i

ET no mes OUT. I I
RAY PARKER. JR. (voice over) (singing}.

y ‘Rho you... I
I 978-O3 ‘
I I 'I I

I ISCENE 1S3 - HFS - HIGH ANGLE - THE ‘ A
CROHO CHARTS AND CHEERS FG. AS THEY
FACE THE BE. ECTOHOBILE.

I I

I MY PARKER. an. (voice DIET‘) (singing) I
I '...gonna cali?

' ET #11 POPS IR: (over above bg.)

Produced by
I “NI REITIHI I

CHORUS (voice over) (singing)
'Ghostbusters!'
ET I11 FAOES OUT.

I RAY PARKER. JR. (voice over] (singing) ,
1 ‘If you're a11 alone... I
* 985-03 I

I
I

ORB - (277)47
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I
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scan: 1:9 - nvs - snuiz saunas Ti-IE |
IHANO OF A OOORHAN THEN GETS INTO THE

ECTON8ILE'S ORITER SEAT AS THE OOORHAN
CLOSES THE CAR OOOR EON HIN-

RAY PARKER. JR. (voice over) (singing)
‘Pick uo the phone and caI1..

ET I12 POPS IN: (over above bg.)

Director of Photograohy

LASZLO KOYACS
A.S.C.

CI-IJRUS (voice over) (singing)
'Ghostbusters!'

ET 112 FAOES OUT.
996-O9

SCENE 150 - HFS - A GROUP OF PRIESTS
STANO FG. BLESSINO THE O.S. ECTOHOOILE
CAMERA PANS R. TO INCLUOE POLICEHEN
ANO PART OF THE ECTOHOBILE ANO HOLOS.
THE CROHO ANO A GLOB OF HARSHHALLON
ON A CONCRETE SLAB ARE BG.

ET |13 POPS IN: (over above bg.)
Production Oesign by

JOHN OE CUIR

RAY PARKER, JR. {voice over) (singing)
'1 ain't 'fraid of no ghosts.

ET Q13 FAOES OUT.
lOO5-O3

SCENE 151 - NFS - PAST THO SEERET
SERVICE HEN HITH HALK!E~TALKIES TO
STANTZ. INSIDE THE ECTOHOOILE. AS
HE LOOKS R. ANO OIIVES THE ECTOHOOILE
EACKHAROS AND R.. CAHERA PANNING NITH

ET I14 POPS IN: (over above bg.)

F11! Edited by
SHELDON KAHN

A.C.E.

RAY PARKER. JR. (voice over) (singing)
‘I hear he Iikes the girls.
'11 I14 FAOES OUT.

1012-O4

+; ‘I

I

I I
I I

I EII I

I
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SCENE 152 - HFS - A TV REPORTER HITH
A . - O
ANOTHER HAN, HALK BACKHAROS R. AS THE

MICROPHONE HIS CAHERAHAN AN

LOOK L. AT THE O.S. ECTOHOBILE. THE
CAMERA OOLLIES R. SLIGHTLY HITH
THEN. THE CROHO IS BG.

RAY PARKER. JR. voice over sin in

I11

‘II

S

i Hos
I ain't ‘fraid of no ghost.

T I15 POPS IN: (over above bg.)

Hith
OAVIO BLEHITT

A.C.E.

:15 FAOES OUT.
IOIO-O7

CENE 153-"HES - PAST THE CROHO TO
THE ECTOHOOILE AS IT HOVES R. THROUGH
THE PEOPLE. CAMERA PANNINO HITH IT.

CHORUS (voice over) (singing)
‘Yeah. yeah. yeah. yeah!

ET 116 POPS IN: (over above bg.)

‘II

Executive Producer
BERNIE BRILLSTEIR

416 FAOES OUT.

ET -17 POPS IR: (over above bg.)
Associate Producers

JOE HEOJUCK
and

HTCHAEL C. GROSS

-1

R-1

___..____.___--4
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scans 153 - {cunrruusnl f
RAY PARKER, JR. {voir-. over) si qi ql
‘uh; you gonna M11?

CHORUS - r
'Ghostbusters!'

ET #11 Panes ouw.
2033-03

SCENE 154 . ms - A BALD HAN In HHITE I ‘
Mutts on A PLATFORM ABOVE THE mos ;
or rue caouo. _ =
nnv nnaxin. an. (v@1¢= over) (s1nq1nql' ‘
‘If you have ghosts. bubba... =10:1-o2|

SCENE 155 - HFS - THREE ENTERPRISING
YOUNG CROHD HEHBERS HAHK GHOSTBUSTERS ,
T-SHIRTS TO THE CROHD. L.FG. R NATIDNAU _
GLIARDSHAN STANDS BG. ‘

RM‘ PARKER, JR. (voice over) (singing). '
'Freak1n' chests. baby.... \

1040-12 ’

("DUI

CENE 156 - HCS - MST THE HEM) OF A I -
RDHB HEPBER TO STMUZ IS HE BACKS UP 1‘

THE ECTDHOBHJ IND CHEER! TILTS UP HITH~
IT AS SEVERAL POLICEPEN TRY TO CLEAR |
THE HAY FDR THE VEHICLE. THE CROHD \
IS R. MID BG.

RAY PARKER. JR. (voice over] ($1 91I'\9J=
‘You bettar c111...

£1 11s novs 1n= {over above ug.J 1
1Hsua'| Effects by }
RICHARD EDLUND I ,

A.S.IZ. “

CHJRUS (vn1c! over) {s1nging)- T
'Ghostbust:rs!' 1‘
nnv vanxzn. an. (vo1ce ovnr) (s1nq1nq)‘ T
'un:
ET 01a runes our. ‘ T104a-oz» T
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SCENE 157 - F5 - THE ECTOWOBILE IS
SURROUNOEO B‘! THE CROW. SECRET
SERVICE HEN HAHE CLEHREO A PRTH FOR
THE ECTOFUBILE TO EXIT.

ET ~19 POPS IN: (over above bg.}
Husic by

ELHER BERNSTEIN i
RAY PARKER. JR. {voice over] (singing) .
Lat me tell you something... - 1

ET :19 FADES OUT.

ET #20 POPS IN: (over above bg.} »

"GHOSTBUSTERS"
Hritten and Performed by q E

RAY PARKER. JR. T '
RAY PARKER. JR. {voice over} {singing} ‘1
'Bust1'n' makes me feel good!

ET #20 FRUES OUT. ‘ '

if !ET aIL€ san v . .s cu-tau ms R. um IT.I

91 121 POPS IN: {over above bg.)

Costumes by .
THEONI V. ALDREDGE 1

‘ .

:21 FRIJES OUT. g 3

_Y PRRKER. JR. {voice over) [Singing] -‘ 1
Iain'1: if:-aid of no ghosts. y

5112:; #22 POPS IN: {over above bg.} ‘, 1
Casting by i‘

KAREN REA ‘

 H
BG. I-ND THE CROHD CH-ISES AFTER IT.

£1’ 022 mes om. 11
RAY PARKER. JR. (voice over! (singing)
‘Don't get caught aione
Oh, HO.‘ i

i __ L as - (zen i

-___..‘-
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SCENE 153 - LS - AN AIHULANCE IS R. FE
AND A CROHO OF PEOPLE IS GATHERED ON ITHESTREET as THEY LOOK so. RT THE o.s..
ECTOHJ5 I LE .

CHORUS [voice over} (singing)
'Ghostbusters !'
rCE 
COVERS THE SCREEN AS THE SCENE FADES
TO BLACK. __ _ __ _

GREEN GHOST
(screens)

{MUSIC DUT)
1089-O4

SCENE 159 - BLACK BG.

GREEN GHOST (voice over}
(screams)

(HJSIC IN!
BUS BOYS [voice over! {singing}
(sing "C'leanin' Up The Town” under t3
following ro11-up title] {See oege 42

for Tyrics]

ET I23 ROLLS UP: (over above bg.)

Production Manager

lst Assistant Director
2nd Assistant Director

Camera Oberator

1st lssistant Cenuerennn
Zoo Assistant Oanerennn

Scriot Supervisor

Soecial Effects Supervisor

Special Effects Foreman

Art Director

Set Designer
Set Decorator

Pmoerty Master

Costume Suoervisor

Cos tuners

,.1o: miss
\

1|
|

I

JOHN oi
canv sarcasm
KATTEREI FRAUENFELOER

BOB STEVENS

mu. ntuonuv
msn mncv

cuucx ow
.10: oav

Joan

mam: “menu
JACK E;

sauce qnxcxson
mmon ianoznsou nssov mom

_ nu‘!!! 'r|'r|.l

___i...._...-

I‘TAIf PIIIICN

HILSON

cum
scone: iscxzm

ACKERFAN

‘T SID (282)
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SCENE159 - {CONTINUED}
Hake-up Artist

Hair Stylist

Gaffer
Best Boy
Key Gri D

Grip Best Boy

Construction Coordinator
Standby Painter

Transoortation Coordinator
Driver Captain

Location Hanager

Production Coordinator
Assistant Production Coordinator

OGA Trainee
Production Accountant

Still Photographer
Publicist

Secretary to Hr. Reitman
Secretary to Hr. Gross S

Mr. Hedjuck
Optical Effects Administrator

Hardware Consultants

Sound Designers
Assistant Editors

Sound Editing
Sound Editors

Production Sound Mixer
Sound Boon

Cablenan
Re-Recording H xers

’ ’l

Ittonnnl ENGELHRN
Irorous invton
totxn crnvastt
Potent JASON
tent xzgantv
Foo HUNOZ

I
non ~oaLz
taut CAHPANELLA
bin FOOIE
Idem: s., cums
FAUL PAF

ITA HIILER-GRANT
nsanv Evan:
arnlcxi ms:

krnn aokcncnoruc
Ian-nu LIA mm-v1u.s

cv vitttu
ovcs vi rnav

Tl-II FIWEEHAN
tom PHILLIPS

van bans. JOHN navtms
sects. run nccamv, an.

UL SALADOH. JIH SEIOELHAN,
OE HOSCA
FFECTTIE SOUND UNLIMITED

S. LOEN, HILLIAM L. HANGER,
IKE R BOURN. JOSEPH HOLSEN,

JIH BUL OCK. JOHN COLHELL

EENE CAHTAHESSA
am. a.: aauct
Acx va‘na
ES FRE LTZ. C.A.S.
ICK AL XANOER. C.A.S.
ERN E. C.A.S.
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i .SCENE 159 (CONTINUED!

I4|

Scoring Hiaer

Orchestrators

DOBERT FERNANDEZ

U

IFUSIC SEGUES TO
"MAGIC" MUSIC AND

LYRICS)

I I
I
I

New Yqrk Crew
I I

unit Production Hanager
1st Assistant Director

2nd Assistant Directors

Art Director
Casting by

Production Coordinator
Location Hanagers

Hardrobe Supervisors
Director of Photography
lst Assistant Caaeranan
2nd Assistant Cameraman

Steadicam Operator
Still Photographer

Gaffer
Key Grip

Property Master
Set Decorator

Hake-up Artist
Teanster Captain

OGA Trainee

Hain Title Animation by R/GREENBERG l

TITLETitles by PACIFIC

Imarcn mconmcx|IPETER d_Il.|LIA|'iO

_4__1

Iaonu PEPPER. am. EUSTACE

Dome noun:
‘poi TDED
mt tdruzaunc
LENNY VI-ILLO. am srotow
LEE AUSTIN. DEBRA LOUIS KATZ
ma 'uIsat1icu
vnlczrrj ozmoo
mm wont
rtn cm.I1cu1|.:.
arcane crusauno
mu ¢RD
uomum I_uC|<
JOE cuénccxou. an.
ROBERT onwzttsn
mcnat I moms
nocco Hsusno
CAROL HITKEY

ASSOCIATES. INC.

ETER ERNSTEIN. DAVID SPEAR

Suoervising Husic Editor KATHY DURNING. SEGUE HUSIC
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SCENEI59 - ICONTINUEDI

Entertainment Effec s GroupL Lo; Angeles

visual Effects Art Director
visual Effects Editor

Hatte Department Supervisor
Hechanical Effects Supervisor

Chief Cameraman
Director of Soecial Projects

Hodel Shop Supervisor
Optical Supervisor

Animation Supervisors
Chief Engineer

Chief Hatte Artist
Head of Ghost Shop

Godfather
Production Supervisor

Production Coordinator
Camera Operators

Assistant Cameraman

Still Photographer
Optical Printer Operators

Optical Line up

Dimensional Animation Effects
Animators

Technical Animators

Additional Animation
Assistant Natta Cameraman

Natte Artists
Effects Nan

Effects Editor
Assistant Effects Editors

OHN BRLNO
Eounto burr
In-:1t xntrtta
hnalut NORRIS
FILL at t

av PtITzK
RK STFTSON
RK VARGO

ENE HHITEHAN
TT YURICICH

EARRY HALLER, TERRY HINDELL

TUART ZIFF

IN NELION
ICHARD: um: can
una aurr

In AUPIERLE. JON LAMBERT
ETE aonauo. JOOY HESTHEINER.
LINT PALMER
IRGIL KEEANO
UCK C ES. BRUNO GEORGE.
B HILiON

HIL BA BERIO, NARY E. HALTER.
ONALD D. HOORE. ED JONES

ALLIHILLIAN coox
EAN NEHTON. HILLIAH‘RECINOS.
RUCE SIDE. RICHARD COLEMAN

ICK ERREIN. PEGGY REGAN,
REC NOS. PETE LANGTON,

ES BER STEIN, HENOIE FISCHER
VAILAB E LIGHT LTD.
LAN ING
ICHELL NOEN, CONSTANTINE GANAKES

BERT PURLOCK
T REP LA

ENNIS ICHELSON, JACK HINKLE
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SCENE 159 - (CONTINUED)
Ghost Shop Advisor

Sculptors
Onion Head/Librarian Sculptor

Staypuft Sculptors
Chief Hoi naker

Chief Hechanism Designer
Fbchanism Designers

Nechanism Builders

Nodal Halters

Creature Design Consultants

Design Engineers
Electronics Engineers

Software Programmer
Production Secretaries

JON BER
sitvt rtt. HIKE Hosea

‘STEVE J NSON
‘LINDA oaos. BILL tam
ounrua EPDINANDSEN
ISTEVE l:Im:-Ian
‘DON CARNER, JOHN ALBERTI,
NICHO ALBERTI. DOUG BESHICK,
LANCE DERSON

BILL STCRGEON. LARZ ANDERSON
GARY BI RENO, LESLIE EKKER.
KENT GEO, PETE GERARD.
BOO FIJFFNAN, PAT NcCl.UNG.
DON PEIIIINGTON, HILIUS ROHYN,
NICK SEILOON. PAUL' SKYLAR
BRENT DATES, TERRY HINDELL.
THOH EIIIIOUEZ. BERNI HRIGHTSON,
ROBERTB£LINE. KURT ii. CONNER
mt tss. Ram: vtsr
JERRY .#m:ss. ROBIN ttvotn
nus spun I
uuatt mm. ttstrt FALKINBURG.
l”"“ “T”

"SA\'Ii|' Tl-IE DAR"
Britten by Bobby Alessi and Dave Ialner

Produced ti Phil mone
Perforae by AI si

NIGHT
Hritten by Diane rren a The Doctor

.,,n:L .
Produced by Jack lihi and ie Buchanan

Perfonned by Laura g anigan

I I
‘I I T GAB-(256)
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sc:n£159 - {CONTINUED}

‘DISCO FNFERNOL I '
Hr-1‘ cten by Leroy Green and Ron Kersey ;

\Produced by‘ Ron l<e|rsey
Performed bgi The Trbmnbs -

I' |
‘ ‘ ‘ I

7- % I i
Laure Branigan pnd The! Tramps

Courtesy of lt1anti|c Recording Corp. by '
i

. I
arrangement with Ha+1er Spe‘F1'e1 Products \

"ctzumr Lb 1'11: roux" ‘ ;
Hritten by Kevin O'+aI endl Brian O'I'lee1 \

Produced by Kevin O'l'lee1.; Brian b'Nee1 and John Hug '
Performed ow The Bus Boys

\ I- \
‘ 1 .

‘Ill n-us We or vs" \ \

Hrittl by‘ T. B81 2! \:

= \
Produced by S ve Litiywhite
Perfumed bythomsoi Twins \ 1

‘ 0

'1 cm um ronsv R“ q ‘ ‘
Hritten by Graham Russe , bavid ster end -Jay Graydon ‘i ‘ 1 \

Produced by David F ter eh Jay Greydon 5 I
Performed $ Air S only I

I
I ‘cl

Hritten b ick 1ey
Produced by Keith rsey
Perfornnd by Hick Si ey

Rey Parker. Jr., The Bus Soysl T1'|uus::<Tv|ins. and Air Supply \
eooear courtesy of Ariste ords. Inc. 1 ‘:

Or1gina1 Soundtrack A'lbun‘§Ava11eb e on Ari sta ecords
\

{'1-0.51:" sous ‘ ‘
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The Producers wish Thank

AND TELEVIS1 PROD TIDN.
ms new max omcijoa ION PICTURES

Thanks a1so to SUZY SENZINGQR, HILL FOHLER,
ANY FRIEDMAN, FRANK KREHZ, HAL LiNDAKER,

PEGGY SEHTOB. DON SHAY, A CHRIS STOIA.
JOANNA LIPARI. ms LOS Ansstslvuatic uamv,

Casi

Dr. Peter Venkmen
Dr. Raymond Stantz

Dena Barrett
Dr. Egon Speng1er

Louis Tully
Janine Heinitz

Halter Peck
Hinston Zeddnore

Mayor
Hale Student

Female Student
Gazer

Hotei Manager
Librarian

Dean Yeager
Violinist

Library Administrator
Archbishop

‘BILL HQRRAY\ .
om Avninovo
sioounidsv vsmn
mow Qnmis
RICK iidiums
mu: ows
vuunj msaron
ERNIE UOSON

omo nsuuss
Tsrtvsn nsn
iasurur n nuuvou
suvr JOVAN
nzcaas :1-isi-an
taut: nu-noun

JORDAN cumsv
1'ino'nn' cmunr
JOI-Ill an-run
ion Hc anorr

6&5 - {Z881



I onznslnuslans Pm '5» ! so so so e
]__ can-mvulrv and oin;9o_|.!e no. _ unlftl 1115! _ truly rmieu _P'ri_al:j

0t

scans 159 - (CONTINUED)

Roger Gr-inisby
Lorry King

Joe Franklin
Casey Kosem

Fire Conlnissioner
Police Commissioner

Police Captain
Police Sergeant

Jail Guard
Real Estate Human

Han at Elevator
Con Edison Han

Coachman
Human at Party

Tall kloman at Party
Doorman

Chamermaid
liot Dog Vendor

W Reporter
Businessman in Cab

Mayor's Aide

Louis's Neighbor
Pol i ceman at Apartment

Hrs. ‘Jan I-lof nan
Reporters

Ted Fleming
Annette Flaming

hrnsstn
-arnszt
Presets
flIHSELFl
moan RING
gunman hATLOCx
go: crnftto
‘oz scn IEG
coax: st aonusou

knobs GEHIGNANI
nunnnv huain

nnv nits
Emil? STONE
\ATTY ouonxxu
beau mien
zuuv ott GENIO

tnauczst. atntv
inn nests

ISTOPHER HYNKOOP
INSTONiHAY

roan HOLLIS
Eon n£:+ HERIN

ICK nancxni
‘ THRYN JANSSEN
mtsv tonov an

ot usnnv
Ants :l:ov

uczs TURNER
Y ttv

nut T:3FAS
ERYL ‘xncnsnrrsto
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scant 159 - {CONTINUED} i
Library Ghost fUTH OLIVER

Dream Ghost CY! HERRIN
Stunt Coordinator IILL COUCH

RECORDED IN 1g
OOLBY ISTEREO I
IN SELECTED TFEATRES

L I
FILNED IN PANAVIFION R

i
I

nziqocoto R

5F!D I DWI 5!

THIS PICTURE HIDE UNDER 27436
THE JURISDICTION OF

{l.A.T.S.E.
logo} R (1090)

AFFILI ' MOTION PICTURE ASSOCIATION OF ANERICS:- P‘ I‘ Fa L- F’

FRON CQUHBIA-OELPI-II‘ PRNUUTIONS

I
COPYRIGHT C 1 4

CMUNBIA PICTURES INDU TRIES.
ALL RIGHTS RESE .

‘=44 2l."‘l

§:ED
H
:\

THE CIHRJCTERS IND INCIOENTS PWTH YEO N? THE NAFES USED HEREIN RRE
FICTITIOU5. NND NNY SIHILNRI TO TN NINE. CIMRRCTEN OR HISTORY

OF RNY PERSON IS ENTIRELY CO ‘NCIDENTIL HID UNINTENTION-RL.
U

THIS MOTION PICTURE PHOTOPL:§gIS an ECTEO PURSUANT TO T1-IE
STATES OF AMERICA AND
PLIIJTION ANOIOR

PROVISIONS OF THE LAHS OF TI-I UNI
OTHER CWNTRIES. ANY UN-NUT RIZED

DISTRIBUTION OF THIS TOPLA HIST RESULT IN
CIVIL LIABILITY AND CRINI PROSECUTION.
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SCENE 159 - {CONTINUED}

A COLUMBIA PICT ES PRESENTATION
A BLACK RHINO/BERNIE RILLSTFIN PRODUCTION

AN IVAN REITNAN FILM

TITLE HOLDS THEN
ET #23 TITLE FADES OUT. -

1496-I1

BUS BOYS {voice over} (singing)
'I'|n going to tell you a story

about a little town I know
They had a real big problem

with some big mean local ghosts.
Those soooks were making the

UHOIQ city lose control.
Hell, the mayor was frantic.
The townfolk panicked I
But they had no sense of fear I
‘Cu: they knew that they were missin'I
Those boys with a mission
So they called them up right here.
They were bop-pin‘ and tromoin'

and shootin' through the joint
Started right in and got down

to the point.
Those Ghostbusters came and
Cleanin' up the town.‘

SCENE ISO - PG RATING TAG ON BLUE
BG. HIT!-I ll-IITE LETTERING.

ISO4-I1

END OF REEL 613

I

I

EXHIBITION REEL FGITAGE: 1492-11:

I
I

' I I
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I

f tau or n tt SIX
II PIIRTS R
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I LAST FRAFE OF PICTURE IS:
I 1496.1
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