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The Ghosts In Ghostbusters
Associate producer Michael Cross on supervising the design

and special effects of the new supernatural comedy.
By David Everitt

hile Dan Aykroyd, Bill Murray
and Harold Ramis supplythe
comic antics as the title para-
psychologists in Ghost-

busters, associate producer Michael Gross
has had to take charge of the fantastic illu-
sions and the unearthly creatures of this corn-
ic confrontation with the supernatural. His
job involved supervisingthe design and ex-
ecution of matte paintings, miniature effects,
creature costumes, stop-motion animation,
makeup effects, cable-operated monsters,
and optically-created ghosts—"every kind of
effect you could put into a film with the ex-
ception of spaceships," says Gross.

Gross’ participation in Columbia's
Chostbusters is the result of many years in the
fields of art direction and h umor that brought
him into Contact with Chostbusters pro-
duceridirector Ivan Reitman and other Na-

il FANGORIA "36

A.onb¢nIlbo£0chaaIolGioctbuounacdlpuoncolthcTuIurDopthat nonneahyhoytllunnyand nnh

tionai Lampoon alumni who have con-
tributed to this summer's ghost-comedy. in
addition to several other publications, Gross
was an art director and editor for National
Lampoon and its sister magazine Heavy
Metal‘. While at National Lampoon, Gross
met Reitman and subsequently designed the
poster for Reitman’s National Lampoon
Show on Off Broadway. While at Heavy
Metal, he hooked up with Reitman again as
production designer and associate producer
on the Heavy Metal animated feature. Aiong
with assisting with the 3D production of Reit-
man’s Spacehunter, Gross also did some
designing for Harold Rarnis' Nationai Lam-
poon's Vacation and the comedy series
SCTV. .

At this writing, Gross was still in the thick
of produci ng the extensive Chostbusters ef-
fects and was ki nd enough to take the ti me to

speak to FANGORIA.
FANGORIA: I suppose that Ghostbusters
will be perceived by many people as a spoof
of Poitergeist, but the title of the picture
reminds me of the haunted-house comedies
of the 40's, such as Bob Hope's Ghost
Breakers.
Michael Gross: Dan Aykroyd brought the
script to us and I never really knew how
much he was influenced by those movies.
But I think he must have been. There is a
scene in the film, which has since been cut
out becausethe film was too long, in which
Danny is sitting on the loe Franklin Show.
Franklin says, "Your company name.
Ghostbusters, it reminds me oi an old Bob
Hope movie.” And Dan says, "Actually, loe,
that was Ghost Breakers. “ And he goes on to
say that Olson and Iohnson did Ghost Cat-
chers, and he says, "Of course, the Bowery
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Boys. they must have really been into
pan, t'hokinetii;'s bet dttst" they did (.i‘iosts on
the loose and .\'poiiiks" Run It ii'o‘_ And then
Abbott and Lostelio did Hold that
(lhost. _"Herunsttiriitiglithewholelong
list of titles —theri- must l'i.ivt-.' been ll of
them. So, oluvioiisly, the relt.-rence is there,
we do understand that. I think it’~. It|Lt( I1
i. loser to that than a pai"orly of Poltei_et-is't. It's
not a spoof of Poltergeist at all. ll tan be
thoughtofas a lurid oft t}tll[‘I1‘||}t}t.]i§ seretott
of those Old ghost t onterlies. l*l.lIlt1\' gut.-*~ that
have to confront ~r..ir\' -|ult—|l'iat’s wliat
\\'('Jfl\S in this film.
Fang: What e\ar|l\ weir sour respon-
sibilities as assor iate producer of
t .hostlJusters:’
Gross: nty i"espuiisiIiilitie- were almost ex-
t lusively anytl1ini.=,th.1I related tothe visual.
In the early stages of the tilin, tor example, I
was involved in the hiiini; of the (l|i'(‘( tor of
photograplty and. more so, with the hiring ol
the art director. .~\t that point I got involved
\\ ith a lot ofthedesipii work: the _L‘,l"|0>tK. the
gr ihlins, the L reaturt-s, the hard“ are, a lot of
the \lUI'\_'l}U<i[(l|Tt}l .ill the ll'\tIIt.‘,\ that are
spet ialized (l(‘\i_L1I‘I work. what 1 wottltl call
toiiti-inpor.iry srienre ll(l|{>It and horror
desigii. Once that was oft and rolling, it was
my job to deliver the -|tl't ial effects.
Fang: Were you iiivolved in the at tiial design
or were you more of .i supervisor!
Gross: I gel involved as any art director
\\ ould. I get iiptoniyelboxvs in it. I don't pick
upa pencil sen otteii. but what I've done in
some cases is that I'd hire three or four il~

lu~trator~. and |'rl tell them, "(Jl<ay, lien-'~ our
(iJl'lt('|Ttl‘1.l\'L|]l'|l§t'tLiIO['l(')ll'1|~<,ll‘ll's.tIIl‘.l|l‘lJ|.“
tltey miuld bi ingbacl-t 5laetches. |'rl inodify
tlieni, |'rl gr-i them the way I like them, and
then I'd show them to Ivan. I-le'dhatetI1eiii
or love then: UI wltatever. and then we ‘d go
liat L and it-spond to his reaction and needs.
ho, I'd ni.iiia_i;e this group DldfIl§l“\,<1I'l(l l‘ni
proud eiiougli to say that there are .1 number
of (lei-iitiis in the filiii that I feel responsible for
althougli I in-x-er put pencil to paper.
Fang: \-\'li.it personnel did you round up loi
trout efler ts shop?
Gross: At |tr-t we were thinking of going to
.-\pui;i ~<-_ but at the time they werer onimitted
to Uiiiii _ they 're not now, ofcourse, but they
were llt.‘(l tip then. And ILM couldn't ltil\l‘ us
on either; theirsthedule was boo!-<ed forthe
next yearand-a-half. We wondered, “Where
are we going to take a film of this size and
l oniplesityf" ."\- it turns out, Richard Edluiid
[Oscar winner for the special effects of .‘-tar
'~"- -tr» lmpirr- _\'trit'<es Bark and Raiders or the
lost .~trl\] was leaving ILM at the time, and we
got to,i:,i-tlier with him. He said, "What l'ii
really lIl\t.' lorlo is setupiny own 5l'l(J[).lll’1|Itl\
I'm giiirigtii he setting up shop with M(..'\-1 to
do J!) I ti anrl that'll be on a slightly dilterent
st hedule liei ause itdor-.s'n't deliver till Ill'\l
(Ihristiiias, .irid lcould probably take l are of
your film around the same time." So we
made an .iirangenient in which L oliimliia
and M(iM ioined in with hirn and, under
Richard's direction, hired a lot ol people to
do these two films. \/Vhat we did was take
over Doug Trun'il)ull's physital tat lllllvs .it

A Terror Dog B “rehearsed” on the lei. In the background, Bill Murray looks on.
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EEC}, i_)uug's out of that facility now. We
weiit in and oiitfitted the plate. That was a
great pioblc-iii. You cart imagine. going
against these ki I ids of deadlines and starting
a new coinpany from scratch. We built a
high-speed b5 min caineia, and we had to
build a lot of eqtiipinent that didn't exist, and
modify a lot of et|uipinent, and bring in the
.sp€'€ iali/_ed talent to do this film. Richard did
an extraordinary tub. He hired everybody: it
was all under Richard's direction.
Fang: Did he hire other former ILM people?
Gross: Sonic people left lint and came dovvn
to jUlI‘i hint sun h as john Bruno, who also vi-as
one of the (lIl'£'L tors of Hr-at-v Metal. And we
also had some people left over from Doug
Tiumbell's oper.itioi'i.~i, like Matt Yuricich, the
great matte painter. And a lot of people iust
I. at ll-L‘ tioin all over this area.
Fang: What with Edlund and other ILM
veterans of Poltergeist in your shop, did you
find that they could eiipand upon techniques
u:-Pd in the Poltergeist effects?
Gross: Toa degree. In P(Jll£’fg6l'>I, since it was
the first contemporary ghost film that really
tools the effort to visualize ghosts in a
'~U|)ht'>liL£lIL’(l form, one ofthe things that had
to happen was an awful lot of research and
development. One of the advantages when
roming in with us was that there was no need
ior ft35(‘dt[l‘l and development anymore.
they knew how to do it. In fact, by the end of
the Pot'ter_eei,-.t production, they had
dist overed that there were simpler ways to
do things but they hadn't been able to imple-
ment them at that time. In this film they (ould



Optically-created ghouls also gure
largely into this comedy production.

implemunt them.
In mn'n= ways, wv'rr.= not looking at tht

mo\»t original way ot pulling, a ghost on tin-
s(rt=e'r1. ‘win: vthis isat urnvdy. thovltm l~. an
not thv -.t.|r-roflheiilm;the-1 on10(li.1m an‘ tht"
star». (Jul gh05t~n1nm(=nI~ are fanl\- hm-r
\-\'i"n= not t0(hnir. ally \.-1-:~_.' (little.-rzt, hut xv.
are mi are dtffvrvrtt (one vptual ly ‘~..-\-"rl1.'.»'t a
ghml that IS \.-’Pf\/t)fIt.",lI1.1l and vv:y I'tlt‘.:|‘;’. a
typs‘ that no one’-r vvt-r '~.:‘L‘r. l)t*ion- But
tochnrtally-_ the wa\_,' hv'~ .1Llu.1ll\_.-'.1p|>l|v(l to
thr lilltt, ho has a lot ot -t.|n(l.1rd gltmt-iii-tt‘
qLt.1l|tI£=\. You have to do that. Ii‘. nu hrt-alt too
tar away, the ueaturv |usI d0c.n'l haw thz‘
Ilalniliarttg.-' .1~ .1 ghost.

A(tu.|ll\_,-, this ghost ts the unit, lunny
(rcaturv in the movie‘. The |e~t ot tht‘
creature-~ are erlhvr very v-('ai~,= or |u-t
:.o|nvwhat unu>u.1l and .1 hit weird. Ihv guys
who arv 1 ontinually funny art’ Bill Mu|"|.n-',
Dan At-kroyrl and Harold Ramis».

Anodolofasiyscnpn lhatw llookllke
technique of nah: painting.
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Anolhu Ghoslbuslerl goblin in the making.

Fang: Dlll you rind thvrv vver<- \'|.J\‘t ial pro-
hlvm» involved in t rvaling =.p0<r.1lvtf('nt~t0
he usvd in comit -ituatior..~ rather than
~tta|gh| fantasy"/ltornn ~ituati0n J
Gross: Tl10|1rohlvrn\\"v had is w. y ~arni lar to
the problem I uwd to have at Iain,»-oon.
\.-\-"lit n I wa- at t..1:r1;..;tr::, pcopl. would -mften
tinn:p.rr0 usto .\-la(l'1’\»"l.|t;.1Zi|1Cht‘: auw they
\at'1t tltvortly tv.-olur..1o| |n.ap,.17|m'\ around.
Mn." -rrlhvti1in1.:~ld|da~ art dirt-c tor tr.-as to
|.‘..tl-tr all thc parod\,' wzy. van. ~tra1ghttor-
ward. ‘I.-\-’L"v0 won a lot ot th|~ on \.n'ur¢la§.-
.’\iigl1t‘ int‘ sincv. For cxamplv, it Mad
|'\Ia;_;.ix:: av w0:'€to<lo.1|tarticlv.1hout\\-"atky
,Jo~ta_t_',v -|.1|t‘|p-,ll1t'§'\\'Uttl[l haw-]atl\ Dana
(.2. ‘nun rlra‘.1;1n_.~:,~ on thv -»tamp~. It we ~.'. err
going to do an arttt Iv on the <an1L‘ thing the‘
'|lU\i.t§.{t‘ stamps at Iirst glance would look 0»
at tly likv .1llthe*;1mt.1;2,v damps you've‘ soon
Iron‘. around thv world; \,'uu’d havv to look
Iwzr t‘ In nd the iukv. The visual prvscntation
w'1ul(l he very -tr.t|t.tltIttJr\\ ard and th.1t’s~
what mal-<c> parud\,' wally work. I waa at a
part;-'o|1te with \l)II1l‘|\lJ(llV|E|g.I7lI1(‘l‘(lllOfS
attvt Min haclO'Don<»gl1ucharl writt:-n“Tar-

his in ow York City thanks to u

/an ol tht Lon ~ .\.-\ utlrwct. it \.'t'i\ str.tightfor-
xx-'.trd. tu .1 .1\ a Tar/an ccrrnir. would he. I
rvnterni)L"|Om;-olthr.\l.1('le(liIo:..1tthu;1ar-
l\_.- ~atd to m0. "You l\no~.'. that ' I ar/at nttltu
(.o\\'.' v.-."a~ l"|\.\l{‘I|t.]ll\'l_LIt1I1\_ But ".\l1"t'd1d|1't
you (inn-."itfunn-_t ?" I ~aid, lhat -tn. ptlilti
You dont draw it |unn\_,-. You draa. ll like .|
Tar/an -'0.nir. and Iln‘ |lC.\\'ir olitht gol-<1" it
douhlvd "

that prohlvm tvndcd to . .011) up til
(Jr. :~.tl:u~t('r~ a- wvll ‘W0 \.\'ot:ld find Ihat'.'.c
would luring in at". art|\t to \-iruairxt‘ a ghost at
flrdltttt‘,.1t'l(lll‘Il‘\.".‘\'t'Lt’ val.‘-,' gnorl at thi» kind
o|'tl1|.1_tg,v0|\-' i|1'|.n.;r:1.tti\-1*. Bt1iIhi\w.1»tl1<"
t:r~t||::1v|h€\'0\-rt \\'ur'l\G(lUrt.1|.urnv(l\' S0
-.~.-in-'1 wt'a.l\\-(I tl1r'm to(l0,.|_t1;: .1 _\1l1I)\l. thm"
‘-\'Ut1l[ll)fIIl?,II1ll'tl‘if|’!i~ll'UIlI'I\'¥,llll'~l,..lt~.tll\-'
gltmt. |'I1<"y'rl»ay. ‘W:-ll. It'~'-.1ftrt'.rty~(r‘:1<‘.
|-n’t it?" "I know it‘-|'t|nn~_.',hu| II11-tr'v.t|urc~
ali‘ not futtny ilti‘ wtrtc .~ t'u:\n\-" Thu
urutture hm in hr \-z".'\" >tran;lt|tor\\-.1rd.“
Fang: It »ound~ In-.<‘ xou had to ~tnl\r a lT1Cl<\
h.‘|l.lnr C in \_.'0ur worl-.
Gross: We wv|'v.1lw.1~,'s \-.'all\in,t; a ('Ut1L‘£’tt—
tual linu that ‘.-\-'a~ diflit ult. How lunny ahould
uv hv? \\"r' would \()I'.'It‘li|ttr~ \'|~Udll7(‘
~.on1v|h|ng and lxan would ~at_ ' Ii1at'~ too
~r..1Iy. Rcmeml)vr. thi> is a (ornodt-." And
tl1u|1w1"d havv ‘viii nething >1ll\,'. and he'd say.
"Nu. thv curnvdy isn't in ti10(.|'vatu|c; it'>
m.-1-| there." I'l1t"lir.0 we deuclvtl tn hold to
\\.1~.r.:)t. '~..1\ . \.\'l't.1t\\d\llUI"||;‘Itt lhv Thing or
fmt'.?t the‘ itth \\'vd:dn't l‘..t\t-.1n\_, guru.
knitv ~Iashing.~. t'rv.t|urc.s turning rn"~.idt= out
-hnrrotttluus {’\-"(‘I'll‘\ that are haul to look at.

Mo»-t of our ghmh aiclunex-'L~nwl1vntlt0\,"|'c
ha-rng scary, \-'t.-'t- ltave ~.t.1n_.- rnumcnts
l1t'<aI.1~»e> it'~'. ~.u~.pt-n~vt'ul. and the 1 r0.tturc\
are st .1n_.'t0 look at. hut they nv\.-or 1 rms 0\-er
into that nightmart‘ land.

A» tor |h£> <"mnvdy. it's what 1 ("all contem-
porary humor, thv kind of humor found in
.‘iaturd.n. .\rgltt In.- and Lanrpnon. When
sumcorte does ~.or1wth||1gt'unny. it‘.~. not tun-
ny hvcause thr ot'|'-tamera 0r< htwtra goes.
".\¢l\vah-Mw;:a.1i1. " ll '> a very rlil'l1-wont inter-
pr(-‘I.1Iil_t|'| ofhumor. In this kind oi film. yes.
ll"4 the first time in a lung time ~»urm.’ut1B'&- put
togvthor the scan and thv funnv. hut |t'~ ht‘-
ing put lU}.1(‘ll1(‘I |r1 arI|l't'0r@r1tw.ry.
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